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7 P.M. LEGIT TO REVIVE ROAD 


Deejay Chides ASCAP’s ‘High Horse’ 
Career; Cheers BMI Enterprise 


By JOHN WRISLEY + 


Savannah, Oct. 16. 

itor, VARIETY: 
_ like to present a thought 
or two concerning the headline ar- 
ticle last week. Your “ASCAP 
Songsmiths’ BMI Blues” story in- 
cludes a line which reads, “ASCAP 
men wonder, to what degree are 
the DJ’s under the radio and ge- 
cording influence....and if so, to 
what degree do they psychological- 
ly or realistically favor BMI tunes 
over ASCAP?” 

I've been tangled in the web of 
the disk jockey era for only seven 
years, but perhaps I can dig into 
this typical recorded and _ tran- 
scribed mind of mine for an an- 
swer to the above. 

First of all, nobody can sit down 
and listen to a song and detect 
whether it’s BMI, ASCAP, SESAC, 
etc. If the DJ is interested he can 
generally get that information from 
the record label. If he is employed 
by a. “blanketJiicense” station, he 
usually doesn’t care. Since most 
of the stations have that type of 
license, we must assume that most 
of the DJs have no reason to care 
about the song’s affiliation. 

But... when BMI was born it 
tame into the world in difficult 
times, musically speaking. It was 
conceived to fight the ASCAP 
ogre.” Thus it necessarily had to 
have a fighting spirit. It had one 
and it still has one. It fights 
an effective psychological war, us- 
ing the DJ, the musit librarian, the 

(Continued on page 44) 


Peak US. Ballet interest, 
With $5,000,000 Potential, 
Yet Least Units on Tour 


An ironic situation exists in bal- 
et currently. For the first time in 
~s: ne foreign troupe will tour 
> U. S. Also for the first time 
years, only one major U. S. com- 
any is out on tour, with cream 
rend all to itself. 

, anes in the classic terp art is 
balleg (ushest in show biz, with 
o interpolations in films, legit, 
- and other branches hypoing 
hoy of the art-form in the 
mats held, Yet the country, with 
ia * ‘900 ballet boxoffice poten- 
~ Setting less ballet this year 
~ “4 Several seasons, with the 
" humber of troupes going 
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os © are different reasons for 
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se 'S rising costs. Sol Hurok, 
a. She eresario, had planned 

~ . le N. Y. City Ballet this 
is hues first in the U. S., but 


. et ran too high, and the 
2. Y wouldn't cut its personnel 
, Productions, 


y. and sacrifice qual- 
“ ian the nut. Ballet Bethe 
arlo, which has toured 
losing coin 
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$16,000 ‘Wish’ Profits 


Makes Chumps of Crix 
“Wish You Were Here,” still 
making chumps of the critics by 
playing to over-capacity houses, is 
now earning the highest weekly 
operating profit of any show in re- 
cent years. For the last few weeks, 
with standees the rule at all per- 
formances, the Arthur Kober- 
Joshua Logan-Harold Rome musi- 
cal has garnered over $16,000 a 
week operating net. 

The Leland MHayward-Joshua 
Logan production, which returned 
its $50,000 overcall about a month 
ago, has since returned another 
$50,000 of capital and will probably 
distribute a similar amount next 
week. 


Pension Fund 


Would Be Set By 
ASCAP Writers 


Although beefs against the new 
cleffer payoff plan are down to the 
lowest level in the: history of the 
American Society of Composers, 
Authors & Publishers, a move is 
currently afoot to add a “social 
security” angle to the distribution 
system. Proponents of the “social 
security” for ASCAP writers point 
out that it does not involve any 
radical revision of the 30-30-20-20 
plan, which goes into effect with 
the next melon to writers. 

Under the suggested amend 
ments, a specified percentage of 
each writer’s quarterly payments 


(Continued on page 44) 


State Dept. Nixes Trip 
For Luciano Pic Talks 


Hollywood, Oct. 21. 

The State Dept. has nixed a 
passport for Phil Tucker, who 
planned to go abroad for huddles 
with Charles “Lucky” Luciano on 
a biopic of the deported gangster, 
but Tucker plans to proceed with 
film plans anyway. Discussions will 
be carried out via “night. letter” 
cable. 

Luciano will finance film, which 
is budgeted at around $300,000, 
Tucker planning to start shooting 
within 30 days. 

Luciano will do the intro and 
narration with that footage being 
shot in Italy. Tucker says Luci- 
ano’s narration will admit he did 
lots of things wrong, and will 
warn kids against life of crime, 
preaching that his deeds cost him 
a chance to live in the U. S. 

Tucker says he'll! work without 
alary, getting 25% of profits afte: 
j negative cx 
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WOO PLAYEGERS 
OUTSIDE W.Y., CH 


By HOBE MORRISON 


In what is perhaps the most revo- 
lutionary step yet taken to revive 
the legit theatre outside New York, 
an early curtain across-the-board 
for all shows may be adopted for 
the road, 

The idea, involving a drastic re- 
vision in the public’s playgoing 
habits, reflects population tfends 
and social changes in the U. S. 
Plan promulgated by a_ special 
committee of the League of N. Y. 
Theatres calls for extension of the 
current Broadway schedule of an 
early curtain Monday nights and 
would apply it every night of the 
week everywliere but in New York 
and Chicago. 

It’s figured that the moved-up 
performance (probably 7 o'clock) 
would bring back to the theatre the 
young married suburbanite who 
has baby-sitter problems and must 
catch an early train or bus to his 
job in town the next morning. This 
huge public is believed te have 
given up the playgoing habit large- 
ly because of the difficulty of 
meeting the unrealistic conditions 
imposed by the old 8:40 perform- 
ance hour. 

Although the exact time of the 
early curtain would have to be 
determined by extensive survey 
and might involve different hours 
in different towns according to 
local conditions and custom, the 
idea as a whole is regarded in 
New York managerial circles as 
basically in line with present times. 

Those who have traveled with 

(Continued on page 60) 


Bishop Sheen's 
$1,000,000 Client 


Bishop Fulton J. Sheen will 
have a commercial sponsor on his‘ 
DuMoni television show this sea- 
son, having signed yesterday 
(Tues.) with Admiral Corp. for the 
series which resumes Nov. 18. Ad- 
miral will pay $1,009,000 to bank- 
roll the bishop’s series of 26 week- 
ly half-hour talks in what repre- 
sents a hefty public service in- 
vestment, since all coin except 
what DuMont gets for its facilities 
goes to the bishop’s Mission Hu- 
manity fund, an international and 
interdenominational charity  or- 
ganization. 


Admiral inked the pact for one 
year, with an option for two more. 
Bishop will return to the Tuesday 
night at 8 period which he held 
last season and where he will be 
competing for audiences with the 
Milton Berle show on NBC-TV 

















Marilyn’s Kisses to Give 
Hubby Novelty Reaction 


Omaha, Oct. 21. 

Every happily married man in 
this country probably would get 
more thrill from kissing Marilyn 
Monroe than from kissing his wife, 
because of a “novelty reaction, the 
stagefright phenomenon.” That’s 
what psychologist Dr. George W. 
Crane, syndicated columnist, told 
Omahans last week. 

There were no dissenters in his 
audience at the World-Herald’s 
Better Living Forum. 


American Legi 
‘Limelight’ Tab 

United Artists has nixed a re- 
quest by the American Legion for 
the distrib to hold back on release 
of Charles Chaplin’s “Limelight” 
pending investigation of Chaplin 
by the U. S. Department of Jus- 
tice. Request was made in the 
form of a resolution adopted by 
the Legion at its convention in In- 
dianapolis earlier this month. Copy 
of the resolution was sent to UA 
execs in New York. 

UA answer is that it’s under 
contractual obligation to distribute 
the film and the contract was en- 
tered before there was even any 
hint of Attorney General McGran- 
ery’s publicly-stated blast at the 
producer-comedian and announce- 


ment of a probe to determine 
(Continued on page 61) 


‘That’s What I Like "Bout 
NBC Deals’—Phil Harris 


The deal negotiated between 
NBC's video chieftains and Phil 
Harris whereby the network has an 
exclusivity on the comic-singer- 
bandleader’s TV _ services, is be- 
lieved unique in broadcast annals. 
It goes like this: 

Harris gets paid $104,000 a year, 
at the rate of $2,000.a week for a 
fuli 52-weeks. However, he’s only 
committed to eight guest shows a 
season, which pays him off on the 
basis of $13,000 per guest shot. 
Further stipulation, however, is 
that the final verdict rests with 
Harris on the skits and material 
used. He is also guaranteed $3,000 
per appearance for a writing staff. 











and Eddie Albert’s “Leave It to 
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Exhibs Eye New Off-Hours Coin In 
Industrial Theatre TV; Lees Preems 


* Potentially lucrative new busi- 
ness for film theatres, which will 
give exhibitors around the couniry 
a chance for the first time to earn 
some money in the hours before 
their boxoffices open, preems Dec. 
8 with the first national sales con- 
ference to Se held by an industrial 
organization through the medium 
of theatre television. Outfit is 
James Lees & Sons, carpet manu- 
facturers, which has set a deal with 
Nathan L. Halpern’s Theatre Net- 
work TV to present a closed-circuit 
sales meet in 15 key cities. 

Economics of such big-screen 
conventions presages new revenue 
for theatres, which actually repre- 
sents found money since it’s to be 
made in off-hours, according to 
Halpern. He said that arrange- 
ments for payments to theatres 
carrying the Lees sales convention 
are still being worked out, but 
predicted that filmeries will even- 
tually have an average of one such 
closed-circuit meet a week, which 
could net them an extra $1,000 
each week. 

Importance of such big-screen- 
ings to industrial firms, which 
actually permits them to roadshow 
a convention on a grassroots level, 
is equally obvious. According to 
Halpern, it would cost Lees about 
$325 per man to travel its salesmen 
to one central point for a sales 
meet, or about $400,000, whereas it 
will be able to stage its presenta- 
tion at a central N. Y. studio and 
have its entire sales staff across the 
country sit in on the “show” for a 

(Continued on page 61) 


Winchell, N.Y. Post 
Battle Goes to Court; 
Daily Charges Libel 


Battle between ABC commenta- 
tor Walter Winchell and the New 
York Post has reached the legal 
stage. And as the fighting grows 
more bitter, the Gotham daily is 
preparing another “expose” of the 
gabber and N. Y. Mirror-King Fea- 
tures syndicated columnist. 

Post is bringing libel action 
against Winchell and the other 
parties involved in his ABC (AM & 
TV) shows in New York County 
Supreme Court, according to Mar- 
vin Berger, head of the Post's legal 
staff. Amount of damages sought 
and attorneys of record have not 
yet been stated. 

Action stems from Winchell’s ra- 
dio and television broadcasts of 
Sunday (19) and his references to 
the Post and its editor, James 
Wechsler. WW made the comment 
on the evening paper and its edi- 
tor on his telecast at 6:45 p.m., in 
the form of a message to Gov. 
Ad Stevenson, the Democratic 
candidate, whom. Wechsler sup- 

ts. At 9 pm., on his radio edi- 

ft, Wenehell said that he had just 
received « wire from the Post law- 
vo oia, bim of legal action 
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Bette Faints But Show Goes On, Then 
Cold Knocks Her Out of Det. Revue 





Detroit, Oct. 21. + 


Following her collapse on stage 
Sunday night (19), at the opening 
performance of “Two’s Company,” 
Bette Davis found herself unabie 
to play last night’s (Mon.) perform- 
ance of the revue, in which she is 
making her first legit appearance 
in 22 years. Miss Davis, accom- 
panied by co-producer Michael 
Ellis, appeared just before curtain- 
time and apologized to the audi- 
ence, in a whisper, for a cold and 
laryngitis that, she said; made it 
prohibitive for her to play a per- 
formance. 
bidden her to appear, she ex- 
plained, but she hoped she would 
be able to appear tonight (Tues.). 
Her condition made this seem 
doubtful. 

Miss Davis, who has been nurs- 
ing a cold all week, appears in 
seven sketches in the James Russo- 
Michael Ellis production, and all 
seven were eliminated from Mon- 
day night’s performance. Miss 
Davis, the management explained, 
has no understudy. The audience 
was told it could get refunds if 
they did not wish to remain for 
the Davis-less show, and approxi- 
mately 25% took advantage of the 
suggestion. Those .vho rémained 
were told that they could witness 
a special midnight showing—with 

(Continued on page 53) 





Pres. Truman Presents 
Bob Hope With Gl Scroll 
For ‘Greasepaint’ Role 


Washington, Oct. 21. 

Bob Hope, who has entertained 
U. S. troops ali over the world dur- 
ing the past 10 years, received a 
unique form of “Thank You” yes- 
terday (20)—a huge scroll of ap- 
preciation signed by thousands of 
servicemen and by the generals 
headings all commands of the 
Armed Services. 

Scroll was presented at the 
White House by President Truman. 
Hope did not overlook the oppor- 
tunity for a gag or two. He told 
Pres. Truman to take Jane Russell 
along on his next whistlestop tour 
to “get some of the bigger and 
better whistles.” 

The comic also pointed that that 
he had signed the scroll. 
man looked down the list, picked 
out his own signature to show that, 
he, too, had signed. 

It is estimated Hope has played 
more than 1,000 Camp and Hos- 
pital shows in the past decade. He 
started out in 1942 with a trip to 
Alaska and followed up with shows 
in Europe, North Africa and in 
centinental U. S. By 1944 he 
played in the Caribbean area and 
later”in the Pacific fighting area 
and Australia. Following the out- 
break of the Korean War, Hope 
was the first name entertainer to 
do a month of shows in Hawaii, 
Japan and Korea. 


Minevitches Divorced 


Hollywood, Oct. 21. 
Mrs. Borrah (Betty) Minevitch 
has been granted a divorce from 
the harmonica act impresario, now 
a film and TV producer in France. 
They had been estranged for many 
years, the wife residing here, 
while the owner of the “Har- 
monica Rascals” and other acts is 
a resident in Paris. 
Minevitch is currently 
U. S. on a business trip. 
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Gigli, Gracie Fields 
Set for Command Vaude 


London, Oct. 21. 

Some 40 acts have been named 
for the Command Vaudeville Per- 
formance to be held at the Pal- 
| ladium Theatre Nov. 3. Among the 
\list are Beniamino Gigli, Gracie 
Fields, Billie Worth, Jeff Warren, 
Donald Burr, Deep River Boys, 
|Nanci Crompton and Winifred At- 
well. 

Dominant British contingent in- 
cludes Norman Wisdom, Joy Nich- 
‘ols, Vera Lynn, Ted Ray, Jimmy 
| Edwards, Max Bygraves, Beverley 
Sisters, the Crazy Gang, Reg Dixon 
|}and Rob Murray. 


British Plan Amending = 
' Copyright Law for Pix 
To 25 Yrs. of Protection 


London, Oct. 14. 

Proposals for an amendment of 

the copyright law for films has 
been submitted to Parliament by 
a committee set up last year by 
| Harold Wilson when he was presi- 
dent of the Board of Trade. Its 
findings, which were published as 
|a blue book last week, recommend 
| that copyright in a film should re- 
/main with the producer for 25 
iyears following the date of trade | 
| showing, with special provision to 
| protect writers, composers, etc. 
| During the period of its inquiry, | 
| the panel, of which Sir Henry S. | 
|Gregory became chairman after 
| Lord Reading joined the govern- 
|ment, took evidence from within 
| the picture industry and also from 
| the Performing Rights Society. 
Its recommendation to limit! 
| copyright to 25 years followed a 
|comment from the British Film 
|Producers Assn. that most films| 
were not alive after 10 to 15 years. | 
They therefore considered that | 
protection for 25 years was ample. | 
| It is also suggested that provision 
be made for protection during pro- 
| duction, and for films that have 
| been completed but which remain 
in the vaults. In such cases they 
would enjoy copyright as an un- 
published works. 

Because authors and composers 
are already protected by copy- 
rights which endure for 50 years 
after their deaths, the committee 
suggests that these rights should 
continue and it would give equal 
protection to the original author 
as weli as the scripter. ° 

Exhibitors who asked for pro- 
tection against innocent infringe- 
ment of subsidiary copyrights of 
music have been told that the 
committee does not recommend 
any special legislation to deal 
specifically with this issue. They 
have, however, made a_ recom- 
mendation which has bearing on) 

















| 





the contractual relationship to be | 
established between composers 
and film companies. 


Ward Morehouse Ill 


Ward Morehouse, N. Y. World 
Telegram-Sun dramatic critic and 
columnist, is in a serious condition 
at the Lenox Hill Hospital, N. Y., 
where he has received four blood 
transfusions. 


He became ill last week. ° 
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Reds Pitch Nazi 


| against the showing of Harlan pix. 

















FRANK LIBUSE 
Smiling with gratification because 
the Parisians and The International 
Set acclaim him so vociferously at 
the 
Lido 
PARIS, FRANCE 


This Week’s Football 


By HARRY WISMER +4+4444444+4,4,,, 








where he with, MARGOT BRAN- 
DER have been starring these past 
21 weeks (and continuing). 
Personal Management | 

AL GROSSMAN 

1270 Sixth Ave., New York 








Films to Arabia 


Berlin, Oct. 14. 

According to the information of- 
fice of the West German Federal 
Governmeni, the head of the Soviet 
film export outfit, Sovexport, had 
a couple of Veit Harlan pix 
screened in Muehlhausen, East 
Zone of Germany, and took them 
te Moscow. The Moscow propa- 
ganda office carefully meanwhile 
watched the political development 
in Germany, and paid special atten- 
tion to the German-Israelitic re- 
habilitation negotiations. 

After the agreement between the 
West German federal government 
and Israel and Jewish world organ- 
izations, Moscow suddenly showed 
its hand. Sovexport reps showed 
up some weeks ago in Arabian 
countries of the near Orient and 
offered them the Veit Harlan anti- 
Jewish pic, “Jud Suess,” and the 
anti-British film, “Ohm Krueger.” 
The titles of these pix have been 
changed, but nothing has been cut. 

Soviet attention for the near and 
middle-East is characteristic. Mos- 
cow hopes to take advantage of 
the increased tension in the rela- 
tions between Arabia and Israel. 
With “Jud Suess,” Moscow is re- 
ported figuring to make the rela- 
tionship between Jews and Arabs 
more critical and “Ohm Krueger” 
to point up to the Arabs that Eng- 
land’s colonial policy does not care 
about the national interests of the 
Arabian people. It is interesting 
to note that the Moscow propagan- 
da office and also the Commie 
press are not protesting any longer 


Also that demonstrations carried 
out in West Germany against 
showings of these films have been 





ignored. 


Mpls. Cabbies in-Trouble 
For Joining With Boston 
Drivers in ‘Maxie’ Parade 


: Minneapolis, Oct. 21. 

Ten Minneapolis Yellow Cab taxi 
drivers, union members, face sus- 
pension or fines because they, un- 
thinkingly or otherwise, partici- 
pated with their cabs in a KSTP- 
TV parade arranged in connection 
with the local visit of Boston taxi- 
cab drivers, who stopped over in 
the Twin Cities on their coast-to- 
coast tour to plug the Eddie Cantor 
“Maxie, the Taxi’’ character in the 
TV “Comedy Hour” show. Latter 
is carried here by KSTP-TV, a 
NBC affiliate. 

It was a faux pas as far as the 
‘ocal cab drivers are concerned, be- 
cause KSTP is on organized labor’s 
infair list and is being picketed. 
The AFL charges the station with 
locking out its union technicians 
vho went on strike two years ago. 

The KSTP narcde was part of a 
secasion. 
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College 
EAST 
GAMES SELECTION *PTS 
Fordham-Beston College (Fri. nite) .....Fordham ..,,......_. ; 
Rams should be ready. ae 
Army-Columbia .... oo Nek athlete Ce ee 7 
Army has too much material, 
ee ee) t Pee eee otees PORES. 25 i> o A 7 
Quaker defense strong. 
Princeton-Cornell ss a 2) 
. This used to be a classic. “s 
Dartmouth-Harvard ree Harvard .............., 3 
Crimson improving. 
Rutgers-Brown ....... ae Rutgers. ... cece seeeees, 2 
A battle of the weary. 
Lafayette-Yale ....: ; : ME. 48644 9 8pObS 00 40:00 20 
Good coaching telling at Yale 
Holy Cross-Syracuse 5 ipigh a. a eee tesa | 6 
Eddie Anderson too good. 
NYU-Temple FAL eee pe. .0.0.6666.0000660s00 3 
' Slight edge. 
Colgate-Bucknel] .......... as Bucknell ........ 1 
Bucknell undefeated. 
WN aii ick ies ceo ss <8 ee SCT eee 
Red Dawson has done a fine job. 
SOUTH 
Vanderbilt-Georgia Tech ..Georgia Tech .......... 2 
Dodd real leader. 
Louisiana State-Maryland ....... re 17 
Sugar Bow! kings roar on. 
Mississippi-Arkansas (at Little Rock) Mississippi ............. t 
Ol Miss. slides back. 
CC ORIEEED  .. wicty sista sed eh os agh eee ert reer 7 
Reich still has it. 
Auburn-Tulane ‘ai Mobile) ............. OO a ree 3 
Green Wave sputtering. 
Mississippi State-Alabama .............. ET eT Tee 2 
A tight squeeze. 
Florida-Georgia ‘at Jacksonville) eye 10 
Bulldogs learned lesson. 
Clemson-So. Carolina (Thurs.)....... So. Carolina ............ 3 
Sentiment wins for Gamecocks. 
ad. RP aie eee far WENN £4 65.06.06 46.60% 008 1 
. Guepe loaded. 
OIG 28558) 4d. AREA Ss. RN Shee dds ooscows 10 
Texas riding high. 
Texas A & M-BayJor .............. : O° | Geer 3 
Evenly matched. 
MIDWEST 
Penn State-Michigan State ............ cf Pere 12 
Nation’s leadink team. 

Purdue-Illinois ...... Pees eens ae ET 16 6.6.0-6-0'4 6.0 4.09 64 6 
Boilermakers won't fumble. 
eee eee eee ge 14 
Evashevski in trouble at Iowa. 
Minnesota-Michigan ................... AE 7 
Little Brown Jug. 

North Carolina-Notre Dame ......... Notre Dame ........... 30 
Irish have breather. 

Indiana-Northwestern vee RG xc phen ebedaueeee 7 
Wildcats woefully weak. 

UCLA-Wisconsin ...... Reyne... eee. | PRR 3 
Best intersectional game. 

FAR WEST 
Washington-Stanford ...... ee Peer, Mer Tr Terre ry 1¢ 

Indians have it. 
eres GMS 0 5 6 804 He 85 ds 3c es cb bedewsediesetsee: 
Rose Bowl at stake. 
Oregon State-Washington State.......... Oregon State .......... , 3 
A tossup. 
Nebraska-Colorade ..................... Colorado ere Foe) 
Cornhuskers have lost Reynolds. 
Professional 
PD 65 ce dbdeibanedscdes cincccant TE, nc nasackseeesecess 3 
Bears miss Lujack. 
NOD. 5:9. 00 6) a402 dsrakas Gels sides SL  chtnehindnndoessss. an 
Football’s greatest team. 
Lions-Packers .......... RES PREM PE) caw 04 0:0 0640000008 7 
Doak Walker ready. 

PUNINNEIIND: 9 ésuaiaulare-dd. urs encen'ean < otees EE a's, 4 06a 640104 699485 28 
Giants bounce back. 
ee TT 20 
Cardinals improve weekly. 

Redskins-Brownhs ....................... BN 5. dn cdace cess ane 30 
Graham & Co. show no mercy. 

SEASON’S RECORD ;, 
Won, 117; Lost, 37; Ties, 8; Pet., .760, 
(Ties Don’t Count.) 
. 
*Point margin represents selector’s choice. . 





\Artist Asks 1006 
For SDG Portraiture 
Which Became a Bust 


Los Angeles, Oct. 21. 
Miriam Lyons Steinhart, portta! 
painter, filed suits aggregating 
$100,000 against the Screen ‘ 
rectors Guild of America an@ 
number of its members, cha 
breach of contract. Artist decl@ ii 
she painted pictures of leading 
rectors with the understanding — 
they would be auctioned at 4 a i 
ity ball which the guild aes 
sponsor, The ball and the aucu™ 
she charges, never took place. ort 


Mrs. (Mi Named in the suit are ; 
rs. Schary (Miriam Svet) has Marshall, Cecil B. DeMille. . 


been having a_ successful one-| Vidor, Albert S. Rogell, J. P. ot 
woman art show at the American| Gowan, Morris R. Abrams. 


Borscht Belt Alumnus 
Schary Finds It Too Chic 


Dore Schary returned to Gros- 
singer’s, the borscht circuit resort 
hotel where he broke into show 
business with Don Hartman (now 
production head at Paramount), 
and came back to New York on 
Monday overwhelmed by the lav- 
ishness of the Catskill Mt. resort. 
“It’s so fancy and different, with 
its own airport, Olympic swim- 
ming pool, de luxe atmosphere—I 
just can't believe it.” 
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MPAA VS. FOREIGN RETALIATION 





New Faces Getting More Skeptical 
Of H'wood, Go Slow Before Signing 


rastern tal 
an qe for new Hollywood 
om meeting more and more 
te ficulties in the evertual sign- 
= of new, young talent. Not only 
poe they faced with a paucity of 
solentt suitable for films, but they 
are running into all Bg 
plications in getting an aspirar 
gign on the dotted line. ; 

Although the players s ow = 
initial interest in a Hollywood 
career and visit the talent-digger's 
office frequently for career-coun- 
seling, the diggers report an amaz- 
ing number of pullouts just as a 
deal is about to rs grote et 8 
Frequently, rts aue % the advice 
of agents and personal managers, 
who, he claims, are often detri- 
mental factors. The actor, he says, 
is all set to sign when the agent 
rsonal manager advises in ef- 
feci, “Don’t sign now for $200 a 
week. I'll get you a Broadway 
show and then they’ll come after 
you with offers of $1,000 per 
week.” ' 

Latter, according to the talent- 
oglers, is an example of the in- 
fiated views of Coast salaries. 
Even names currently working in 
television, say the scouts, are ask- 
ing $650 per when they were will- 
ing to accept a picture offer a 
year ago for $350. 

Among other reasons for the 
backouts, the scouts report, is a re- 
luctance to uproot family ties in 
New York, fear of giving up steady 
incomes from modeling and video, 
and doubt of career possibilities 
in Hollywood. Latter, says one 
digger, stems from talking to other 
actors. who say: “Why go to Hol- 
lywood? You'll sit around for a 
year doing nothing and then 
they'll drop your option.” 

Scouts say this policy has long 
ceased and in today’s market 
studios can't afford to keep non- 
working talent on contract. Film- 
eries, they point, only sign a play- 
er for particular pix or if they’re 
sure the aspirant is a type that 
ean be used in a number of up- 
coming films. The era of decora- 
tive starlets with limited acting tal- 
ent has passed, the diggers stress. 


Skouras, Visiting Tokyo, 
Vs. All Restrictions On 
Pix Imports to Japan 


Tokyo, Oct. 14. 

Spyros P. Skouras, 20th-Fox 
prexy, here (8) with Mrs. Skouras 
for a three-week look see at the 
Japanese market and local 20th- 
Fox offices, told a press confab 
that there should be no restriction 
on importation of foreign films into 
Japan. He felt that the right to 
select their films belongs to the 
people, and that other free coun- 
tries such as Britain, France, Mex- 
leo and Italy had no film import 
restrictions such as prevail here. 
Discussing the current contro- 
versial matter of film rentals, 
Skouras stated that ‘the rentals 
always must be proportionate to 
Production costs. He added that 
Musicals and super productions, 
Which carry heavy budgets, are al- 
Ways accepted eagerly by the 
japanese people and he believed 
“eir proportionately higher rentals 
Would impose no heavy burden. 
Skouras predicted that TV the- 
— Would prosper in such a 
—,. populated country as 
— Edward Ugast, 20th-Fox Far 
astern supervisor, and the com- 
fany’s Japan general manager Wil- 
am W. Sullivan have planned in- 
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Visit to Aussie on Expansion 
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Arnall Stumps for Adlai 
On Whistle-Stop Tour 


Washington, Oct. 21. 

Ellis Arnall, president of the So- 
ciety of Independent Motion Pic- 
ture Producers, hit the political 
trail last Friday (17) on a stumping 
tour for the Democratic Presiden- 
tial ticket. He made clear that he 
was whistle-topping as an _ indi- 
vidual and that the chore had no 
connection with his motion picture 
job. ; 

Arnall, ex-governor of Georgia, is 
on a speaking tour through Ohio, 
Michigan, Indiana, Illinois, Wiscon- 
sin, lowa and West Virginia. On 
Oct. 26 he will be on a Chicago 
roundtable radie program with 


Governor Sherman Adams, of New 
Hampshire, chief of General Eisen- 
hower’s campaign staff. 





Heavy Trading 
In Cinerama As 


Mayer Heads Bd. 


Heavy trading in Cinerama, Inc. 
common stock, which began after 
the company’s first production was 
unveiled at the Broadway Theatre, 
N. Y., Sept. 30, became even more 
pronounced this week following 
appointment of industry veteran 
Louis B. Mayer as board chairman 
of Cinerama Productions, Inc. 
Naming of the onetime Metro pro- 
duction head to the post, Wall St. 
sources say, was a definite factor 
in further stimulating public in- 
terest in the outfit. 

Mayer will devote his time to 
Cinerama production in association 
with Merian C. Cooper. Lowell 
Thomas, whom he succeeds, be- 
comes vice chairman and continues 
active participation in company 
affairs. Other officers retain their 
present posts and their financial 
interest in the firm remains un- 
changed. Controlling stockholder 
is prexy Dudley Roberts, Jr. 

In the wake of Cinerama’s tre- 
mendous success at the Broadway 
with a group of shorts welded 
under the title of “This Is Cine- 
rama,” the company reportedly has 
its sights set on installing its spe- 
cial equipment in about 100 thea- 
tres across the country. Production 
for these screens would be geared 
at from six to eight full-‘ength 
features annually. Also, pix in the 

(Continued on page 18) 





Youngstein Cites UA’s 
Brit. Film ‘Prod. Plans 


London, Oct. 21. 

An outline of the achievements 
of the new setup at United Artists 
in which an expanding British pro- 
duction program was to play an 
important part was given here last 
week by Max E. Youngstein, com- 
pany’s ad-publicity veepee, who 
came here with Arnold Picker for 
world preem of “Limelight.” With- 
in nine months the company was 
operating in the black and the bat- 
tle for a strong operation was won, 
he pointed out. 

Apart from its interest in “Moul- 
in Rouge,” in which UA held west- 
ern hemisphere rights, Youngstein 
stated the company was directly 
associated with four British pix in 
which they would control world 
distribution. Two are currently in 
production in London, being Sam 
Spiegel’s “Meiba” and “A Rough- 
shoot,” Raymond Stross production 
with Joel McCrea and Evelyn 
Keyes. On location is “Scarlet 
Spear,” a Technicolor pic. 

The deal inked last week with 
Steven Pallos calls for production 
of “The Fake,” with Dennis O’Keefe 
and Coleen Gray. UA is to handle 
36 pix in the current year. On Brit- 
ish production, the company objec- 





tive 4s world-wide distribution. 





WON'T VIOLATE 
FREE TRADING 


While a few individuals would 
like U. S. Government-imposed re- 
Strictions on the entry of pix from 
any country which sets up barriers 
against Hollywood product, the Mo- 
tion Picture Assn. of America con- 
tinues firmly against any such re- 
taliatory action. Agitation for 
some form of clampdown on Mex- 
ican films in the U. S., as the result 
of new Mexican legislation against 
U. S. pix below the border (see 
separate story), was stirred in New 
York trade circles this week. 


But MPAA prez Eric Johnston 
and heads of the MPAA member 
companies hold to the belief that 
this would be contrary to theiz 
free-trade principles. It’s felt that 
to encourage Government inter- 
vention in behalf of the American 
industry against the industries of 
other nations could have further 
repercussions. 

Basically, the MPAA has been a 
strong advecate of unencumbered 
world trade, and this position ob- 
viously would be impaired if the 
MPAA itself looked to the U. S. 
Government to hamper films of 
other countries. American indus- 
try even nixed the idea of Govern- 
ment reprisals against British films 
when England imposed its tough 
and shortlived ad valorem duty on 
U. S. pix in 1948. The MPAA 
acted on its own via an embargo on 
the shipment of films to England, 
and this, of course, led to an agree- 


(Continued on page 16) 


DEPINET PLANS ONLY 
TO RELAX FOR AWHILE 


Ned E. Depinet, who ankled the 
RKO presidency earlier this month, 
states he has plans “only to relax 
and unwind after being in respon- 
sible executive positions the past 
40 years.” He became a district 
manager in 1912 following work at 
his father’s theatre in New Orleans. 


Depinet reveals he'll offer advice 
to the new RKO-ites in control as 
it’s requested, but no thought about 
taking an active role in the indus- 
try at this time. There’s some sen- 
timent favoring Depinet’s helming 
the Council of Motion Picture Or- 
ganizations, of which he was first 
president, but he hasn't thought 
about that either. 








SEC Reveals Zanuck Right to Prod. 
As Indie; But He Has No Such Plans 


+ 





Johnston Gets Truman OK 


On Pvt. Investment Setup 


Washington, Oct. 21. 

Eric Johnston was granted White 
House okay last week to set up a 
clearing house in the U. S. to col- 
lect information on opportunities 
for private investment abroad. 

The Motion Picture Assn. of 
America prexy is unpaid chairman 
of the International Developmert 
Board, which works with the State 
Department on the Point 4 Pro- 
gram. 

Eric Johnston, president of the 
Motion Picture Assn. of America, 
has postponed his trek to Paris, 
which originally was scheduled for 
last Saturday (18). 

He picked up a cold shortly be- 
fore his skedded departure and 
now plans to make the trip this 
week. 


Grant Quiets 
Exhib Fears 
On TV for RKO 


If there’s to be TV in RKO's 
future, it’s far from being realized. 
Quieting exhib fears of a quick 
liquidation of the studio’s library 
via sale to telecasters, board chair- 
man Arnold Grant told a press 
meeting in New York yesterday 
(Tues.) that the study alone of a 
pic sale would require nine months 
to a year, or, perhaps, a year to a 
year and a half. And no one has 
been assigned to such a study as 
yet, he added. 

RKO topper covered a_ wide 
range of subjects but declined to 
discuss the past week’s Wall St. 
Journal RKO series, considering 
that a matter to be handled by the 
individuals involved in the finan- 
cial daily’s reports. 

Yesterday’s luncheon session with 
trade, metropolitan press and fi- 
nancial reporters had been booked 
prior to the first Journal install- 
ment iast Thursday (16), thus 

(Continued on page 19) 








National Boxoffice Survey 
Biz Holds Strong; ‘Ivanhoe’ No. 1 for 4th Week 


In Succession, ‘Snows’ 2d, ‘You’re Mine’ 3d 


While this session is offish in 
many locations, the stronger pix 
continue to make great showings 
in a majority of key cities covered 
by Variety currently. Only two 
new entries figure in ratings with 
enough playdates to place them in 
such category. But the .old favor- 
ites are continuing to rack up 
smash trade, with the result that 
the top five films this stanza will 
show a gross in excess of $1,210,000. 

“Ivanhoe” (M-G) is champion for 
fourth consecutive round, with a 
gross of $429,000 or only about 
$20,000 behind last week. Second 
place goes to “Snows of Kiliman- 
jaro” (20th), although it is the first 
stanza out to any extent. “Be- 
cause You're Mine” (M-G) is finish- 
ing a strong third, just a step be- 
hind “Snows.” 

“Quiet Man” (Rep), which was 
second the two preceding weeks, is 
winding up fourth, while “Back At 
Front” (U), out on extensive re- 
lease for first time this frame, is 
capturing fifth position. ‘Miracle 
of Fatima” (WB), third last week, 
is taking sixth money. 

“Crimson Pirate” (WB) is finish- 
ing seventh, with “Monkey Busi- 
ness” (20th) and “Son of Paleface” 
(Par) rounding out the Big Nine 
list in that sequence. 

“Somebody Loves Me” (Par), 
“Just For You” (Par) and “Full 
House” (20th) are runner-up films 
in that order. 

“The Thief” (UA) is attracting 





the most interest of all the new- 





| 


comers. It is fast in San Fran- 
cisco, big in Toronto, nice in Los 
Angeles, solid in N.Y, and okay 
in Philly. In Rochester, it is gross- 
ing near “High Noon” trade while 
in Salt Lake City the pic is run- 
ning close to “African Queen” biz. 
“Lusty Men” (RKO), which comes 
into N.Y. this week, is big to sock 
in most locations. “Springfield 
Rifle” (WB), also new this stanza, 
oe trim in Cincy but slow in 
tt. 

“Four Poster” (Col) is disap- 
pointing on its N.Y. preem in two 
houses, but okay in arty Sutton. 
“Way of Gaucho” (20th), also new, 
is disappointing, but okay in Port- 
land and good if Denver. 

“One Minute To Zero” (RKO), 
big in Pittsburgh, is good in Mon- 
treal. “World in His Arms” (U) 
shapes fine in Montreal and N.Y. 
“Beware My Lovely” (RKO) looks 
nice in Cincy. 

“Stranger in Between” (U), okay 
in Boston and N.Y., looms good in 
Chi. “Big Sky” (RKO), neat in 
Baltimore, shapes mild in Philly 
and Indianapolis. 

“Golden Hawk” (Col) is trim in 
Chi. “Duel at Silver Creek” (U) 
looks virile in Louisville. “My 
Wife’s Best Friend” (20th) shapes 
fair in Boston. 

“Hellgate” (Lip), okay in Min- 
neapolis, is big ia Denver. “Son of 
Ali Baba” (U), bright in Baltimore, 
looms good in Detroit and Pitt. 

(Complete Boxoffice Repoztg on 

Pages 8-9) 





Twentieth-Fox has agreed to a 
provision in Darryl F, Zanuck’s em- 
ployment contract permitting the 
studio v.p. to engage in independ- 
ent production te the extent of 
making two pix a year, it’s revealed 
in a letter to Zanuck from 20th 
prez Spyros P. Skouras. Copy of 
the communication, which was 
dated Sept 19, 1952, was uncov- 
ered this week in official corporate 
papers filed with the Securities & 
Exchange Commission. 

If he elects to engage in the in- 
die lensing, Zanuck would be em- 
ployed by 20th on a part-time basis, 
according to the letter. 

In L.A. yesterday, Zanuck issued 
a statement, relayed by 20th’s New 
York homeoffice, in which he em- 
phatically declares no intention of 
either leaving 20th or swinging into 
indie film-making. “I can elect to 
change my status from active pro- 
duction to an advisory capacity,” 
stated Zanuck, adding: “This stipu- 
lation was made at the time the 
question of temporary salary reduc- 
tions arose last year, in order to 
clarify certain phases of the exist- 
ing contract.” 

Zanuck’s statement 
ther: 

“I have not signed a new con- 
tract with 20th Century-Fox, 

“As the largest single stockholder 
in the 20th Century-Fox company 
my interests are concentrated ex- 
clusively with this studio and will 


(Continued on page 18) 


Binford ‘Limelight’ Nix 
For Trade Showings 
Stirs Memphis Stew 


Industry lawyers commented this 
week that Memphis censor Lloyd 
Binford’s ban on even exhib trade 
showings of Charles Chaplin's 
“Limelight” might open the door 
to an official clampdown on Bin- 
ford’s further bluepenciling activi- 
ties. 

Allegation is made that the 85- 
year-old Binford overstepped his 
authority in denying a distrib 

(Continued on page 18) 
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) Bl diy Fim Industry Maps New Strategy: 
it ~ Jo Get Ohio Pre-Restrant’ Ruling 


Stymied on two counts in its at- 
tempt to beat down film eogeqeetle 
in Ohio, the industry this wee 
began mapping new strategy in or- 
der to obtain a clear-cut state-wide 
ruling on -the constitutionality of 
the pre-restraint of pix shown in 
the Buckeye State. 

With the State Attorney General 
failing to appeal the pro-film deci- 
sion of a Toledo Municipal Court 
pertaining to the censorship of 
newsreels, thereby limiting the rul- 
ing to Toledo alone, the Motion 
Picture Assn. of America, which 
has been masterminding the reel 
battle, is set this week to spring 
a surprise move, heretofore kept 
under wraps in order not to tip 
off the nature of the new legal step. 

Film attorneys have discovered 
that under Ohio law a lIecal prose- 
cutor can ask the Attorney Gen- 
eral for a ruling. It’s, believed this 
approach will be used in setting up 
another test case in a city yet to be 
selected. 

Meanwhile, Classic Pictures, act- 
ing independently of the MPAA, 
will resubmit the film, “Native 
Son,” to the Ohio Censor Board 
after the State Supreme Court re- 
fused the distrib outfit a hearing 
on the censor’s board original turn- 
down uf the pic on the technicality 
that its petition was filed too late. 
In order to get the state censors 
to reconsider the film, Classic has 
made some cuts in “Son” and is 
presenting to the scissors-wielders 
what is ostensibly a new version. 

“Son” was originally nixed in 
1951 and, according to Ephraim 
London, attorney for Classic, outfit 
was informed of the 10-day appeal 
limit four days before the expira- 
tion date. Before Classic prexy 
Max Rosenberg received a reply to 
his letter asking for an explanation, 
the appeal time had lapsed, Lon- 
don said. Attorney, who success- 
fully argued the ‘‘Miracle” case be- 
fore the U. S. Supreme Court, said 

(Continued on page 16) 


End of ‘Shenanigans’ 
Predicted by Levy In 
Arbitration Adoption 


Jacksonville, Oct, 21. 
End of haphazard bidding and 
“under-the-counter shenanigans” 
will result from following the rules 
of the industry arbitration plan, 
Herman Levy, general counsel of 
Theatre Owners of America, told 
the annual convention of the Mo- 
tion Picture Exhibitors here today 
(Tues.) . 
Proposals, agreed to by the 
Drafting Committee, Levy stated, 
do not deprive exhibs of the right 
and privilege to go to litigation. 
Under the plan, he pointed out, 
only distribs will be compelled te 
submit to arbitration while exhibs 
can seek relief either in arbitration 
or litigation. 


Pitching strongly for the accept- 
ance of the industry arbitration 
plan by exhibs, Levy said that only 
“jungle warfare” lies ahead if the 
various elements of the industry 
did not okay the final draft. 


“No system of arbitration can 
contain everything that everybody 
wants,” he pointed out. “TOA 
however, stands ready to recom- 
mend to its units any plan that can 
be agreed upon by the several seg- 
ments of the Industry Arbitration 
Conference.” 

He. told the Florida exhibs that 
TOA had received a copy of the 
arbitration plan approved by ex: 
hibs, but neither he nor the TOA 
had had an opportunity to examine 
it yet. Based on a preliminary 
reading and on a statement by 
Motion Picture Assn. of America 
prexy Eric Johnston that it had not 
been submitted to exhibs on a take- 
it-or-leave-it basis, Levy said that 
he could state with confidence that 
arbitration was a reality. 

Under the proposed system, the 
TOA exec said an exhib will be 
able to obtain for the first time in 
industry history “speedy and effec- 
tive relief of any or most of his 
problems for less than $100.” Al- 
though admitting “there remain 
matters to be amicably adjusted 
before signature,” he said he could 
not see how any of them could be 
permitted to become “an insur- 

- mountable obstacle.” As it stands 
now, Levy said the plan would be 
the greatest boon to the small 
indie exhib, 
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$8,104,000 Amus. Taxes 


Washington, Oct. 21. 

Amusemént taxes are levied 
by only 12 of the nation’s largest 
cities—those with 250,000 popu- 
\lation or more—and they grossed 
$8,104,000 from this source last 
year, according to the latest round- 
up by the U. S. Census Bureau. 

Philadelphia took in the largest 
share, $3,078,000. 


Ceiling Pay For 
Schenck, Rubin, 


Mannix, Thau 


Sweeping pay cuts among execu- 
tive personnel which Loew's, Inc., 
| instituted last August as part of an 
| economy drive, have resulted in 
isalary ceilings for four company 
officers, it was disclosed this week. 
In agreements inked Aug. 6 modi- 
fying the quartet’s employment 
contracts, the firm stated that 
“fixed salary ana percentage com- 
pensation” for each shall not ex- 
ceed $146,799. 

Affected by the ceilings are, for 
example, prexy Nicholas M. 
Schenek, veepee-counsel J. Robert 
Rubin as well as veepees Edgar J. 
Mannix and Benjamin Thau, among 
others. As announced by Schenck 
and Metro production chief Dore 
Schary before some 4,000 studio 
employees July 9, cuts would apply 
only to salaries of $1,000 per week 
or more and would vary in size 





From 12 Largest Cities 





from 25% to 50%. 


considered in 
for Loew’s employees. Cuts are ef- 
fective for the company’s fiscal 
year, beginning Sept. 1, 1952, and 
ending Aug. 31, 1953. 

That the pay slices apparently 
have effected substantial corporate 
savings is seen in application of 
the percentage reduction scale to 
Schenck’s own compensation. Ac- 
cording to a _ proxy statement 
mailed Loew’s stockholders last 
March, he received a total of $224,- 
768 (not including retirement fund 
benefits) for the 1951 fiscal year. 

Under the company’s reduction 
table those personnel who come 
within its scope have their total 

(Continued on page 61) 


MPEA HEARS 277 QUOTA 
LIKELY FOR GERMANY 


Motion Picture Export Assn. has 
been advised by its German rep 
that despite vigorous American op 
position, the proposed 27% Ger- 
man playing-time quota stands a 
good chance of early approval by 
the Bonn Parliament. As present- 
ly worded, the measure would not 
conflict with the General Agree- 
ment on Trade and Tariffs. 

It is believed that the quota will 
be part of a package bill to be pre- 
sented to Parliament. Measupe also 
provides for setting up a film bank. 
German pix even now frequently 
garner more than 27% of local the- 
atres’ screen time. 


U-I Branch Managers 
Huddle at Studio 


Hollywood, Oct. 21. 

Eleven Universal - International 
branch managers opened a three- 
day conclave at the studio yester- 
day (Mon.) for briefing on finished 
prodyct by Nate Blumberg, Milton 
Rackmil and William Goetz. 

Delegation includes D. J. Gold- 
man, Milwaukee; W. Blum, Cincin- 
nati; Arthur Greenfield, Seattle; 
Joseph G. Leon, Philadelphia; C. 
Hudgens, Oklahoma City; Dave 
Miller, Buffalo; L. J. Miller, Min- 
neapolis; Samuel Oshry, Indianap- 
olis; Ernest J. Piro, Portland; B. J. 
Robbins, Detroit, and Abe Swerd- 
jlow, Los Angeles. 











Wage slashes do not affect ex- | 
pense allowances, nor will they be 
computing basic | 

earnings under the retirement plan | 





sidiaries this week reported net 
profit of $807,447 for the 39 weeks 
ended July 26 after provision for 
Federal normal and _ surtaxes 
amounting to $870,000. 

Company had net profit of $728,- 
270 for the equivalent 1951 stretch. 
Taxes for that period came to 
$630,000. 


Examine John Davis 
In Pathe-GFD Suit; 





Jurisdictional Issue 


Old Pathe Industries vs. General 
Film Distributors suit continued in 
New York last week with a full- 
day examination of John Davis, 
managing director of the J. Arthur 
Rank Organization, by Morris Gutt, 
attorney for Pathe. Question ses- 
sion was interrupted to permit 
Davis to take a 10-day business trip 
to Canada. Examination is set to 
resume Friday (24) and, according 
to Gutt, may last the better part 
of a week. 


Crux of the issue is whether GFD 
comes under the jurisdiction of the 
Federal Court. Court order direct- 
ing Davis to appear for examina- 
tion here, or be questioned in Eng- 
land, was obtained by Gutt on Sept. 
23, 1952. , 


Original action was brought by 
Pathe in New York Supreme Court 
last November, with .GFD being 
sued for recovery of $500,000 in 
alleged damages resulting from a 
breach in a 1947 agreement be- 
tween Eagle Lion and the British 
distrib. Eagle Lion pact with Rank 
provided for an exchange of select- 
ed films. Pathe, as the parent com- 
pany of EL, charged improper ex- 
ploitation by GFD of EL pix and 
demanded fuller accounting. 


GFD, represented by the law 
firm of Phillips, Nizer, Benjamin & 
Krim, petitioned to have the case 
transferred to the Federal Court 
on the grounds of diversity of citi- 
zenship. In that court, GFD denied 
the complaint and held that the 
court had no jurisdiction over 
GFD, which has no business in New 
York. GFD further asked the court 


|not to undertake jurisdiction on 


the basis that all acts of the con- 
tract were outside of the U. S. The 
judge then ordered a trial of the 
issues arising out of the. jurisdic- 
tion question. 

Examination of Davis aims to es- 
tablish that the transaction of GFD 
affairs does give the court juris- 
diction over the case. 


REALIGN EXEC TITLES 
AT TOA IN NEW YORK 


Further evidence that the Thea- 
tre Owners of America has dropped, 
at least for the present, all inten- 
tion of seeking a “name” replace- 
ment for executive director Gael 
Sullivan was indicated last week 
with the quiet realignment of titles 
of the N. Y. office execs. Howard 
Bryant’s title was changed from 
service coordinator to administra- 
tive director while that of Dick 
Pitts was altered from executive 
assistant to director of public re- 
lations. Sullivan ankled the $40,- 
000 yearly top post last month 
after being with the outfit for four 
years. 


While Bryant and Pitts have as- 
sumed many of Sullivan’s duties, 
general counsel Herman M. Levy is 
spending more time at the Gotham 
headquarters, commuting regularly 
from New Haven, where he main- 
tains his law practice. In addition, 
it’s expected that Walter Reade, 
Jr., exec veepee, will play a more 
important role in the running of 
the office and will be available for 
on-the-spot policy statements dur- 
ing the absence of prexy Alfred 
Starr, who operates theatres in 
Tennessee. 








N. Y. to Europe 


Pearl Bailey 
Marina Berti 
Harold Boxall 
Renato Castellani 
Roberto Dandi 
Luciano Emmer 
Renato Gualino 
Philippa Hastings 
Alberto Lattuada 
Ilya Lopert 
Fortunato Misiano 
Antonio Mosco 
Sandro Pallavicini 
Eleonara Rossi-Drago 
Luigi Zampa 








To Trade Practices, But Execs Frown 


> 





v 


‘Bogeaus Sued Over 


15@ Promissory Note 
Los Angeles, Oct. 21. 

Arvilla Marinelli filed suit in 
Superior Court against Benedict 
Bogeaus, demanding payment of 
$15,000 on a promissory note 
signed in 1950. 

Note, apparently designed to/| 
cover added funds for film pro- | 
duction, was first delivered to Tel- 
invest, Inc. Later it was trans- 
ferred to Commonwealth Plastics, 
Inc., and §nally to Marinelli. 


UK, Eire Grosses 
Off, Attributes It 


To Lagging Pay 


Although Universal International 
has had a considerable~ increase 
in billings over the past two years 
in the United Kingdom and Ire- 
land, overall :grosses have been 
down slightly, according to Douglas 
J. Granville, the company’s home- 
office rep in those territories. He 
attributed the slip in the b.o. take 
to the fact that salaries haven't 
risen in proportion to the climbing 
cost of living. 

In analyzing the situation, Gran- 
ville minimized the effect of tele- 
vision upon attendance except 
when video’s cameras cover big 
sporting events. Moreover, he add- 
ed, despite a high entertainment 
tax, filmgoers will turn out for a/| 
“big” picture at a scale comparable 
to if not greater than any time over 
the past few years. 

Granville, who arrived in New| 
York last week on the Queen 
Elizabeth, plans a several weeks’ 
stay in the U. S. to huddle with 
both homeoffice and studio execs. 
He heads for the Coast next Wed- 
nesday (29) and will look over new 
U product, among other things. 

U's distribution in the United 
Kingdom and Ireland is handled by 
J. Arthur Rank’s General Film Dis- 
tributors on a long-term agree- 
ment. Companies’ association with 
Rank was described by both Gran- 
ville and U world sales chief Al 
Daff as a “happy one” which has 
mutual advantages. U, for example, 
releases Rank product in 22 coun- 
tries. 


Reviewing conditions in general, 
Granville declared that British ex- 
hibitors are still pressuring the 
government for relief from the 
39% entertainment tax without 
noticeable results, new theatre con- 
struction has been negligible due 
to government restrictions and the 
industry is getting a greater slice 
of Eady Fund benefits. 








N. Y. to L. A. 


Ear] Blackwell 
Dino De Laurentiis 
Nicola De Pirro 
Lynn Farnol 

Nat D. Fellman 
Italo Gemini 

Fay Kanin 

Mike Kanin 
Herbert Kenwith 
Guiseppe La Guardia 
Marks Levine 
David A. Lipton 
Silvano Mangano 
Eitel Monaco 
Michael O’Shea 
Carlo Ponti 
Donald Randolph 
Renzo Rufini 
Dore Schary 
George Seaton 
Maxwell Shane 
Aldo Tonti 

Cobina Wright, Sr. 


Europe to N. Y. 


Marian Anderson 

Bing Crosby 

Victoria De Los Angeles 
Jose Ferrer 

Frederick Lonsdale 
Arnold Picker 

Otto Preminger 

Tex Ritter 

Artur Rodzinski 
Wolfgang Roth 


|man and general counsel, in the 





Max E. Youngstein 





Proposal by Col. H. A 
prexy of Texas Allied, th 
board of Allied States Assn. 
tion Picture Exhibitors weigh jy, 
withdrawal from participation jp 
all industry-wide ventures. jpn on 
der to devote full time to combat. 
ing distrib trade practices hae 
been greeted by industry exec 
with both skepticism and resent. 
ment. 

Walter Reade, Jr., exec \ D. of 
Theatre Owners of America, riya] 
exhib outfit, likened the Cole Sug. 
gestion to the U. S. quitting the 
United Nations because it Wasn't 
getting along with the other coun. 
tries. A! Lichtman, 20th-Fox Sales 
topper and a member of the goy. 
erning triumvirate of the Councjj 
of Motion Picture Organizations 
declared that it was “a terrible 
statement for him to make.” He 
added that Allied has been cop. 
stantly at war with distribs ever 
since coming into existence. “They 
started along those lines,” he said, 
“and have kept at it for years.” He 
said Allied members were success. 
ful in bringing about the Goverp. 
ment antitrust suits against the 
film companies, and if they keep 
it up, he added, “they'll succeed 
in destroying both the production 
and distribution end of the busi- 
ness, and everitually will be out of 
business themselves.” 

Other execs, who declined to be 
quoted, termed the Cole proposal 
as another -ballyhoo come-on for 
the Nov. 17-19 National Allied con- 
vention in Chicago. “‘He’s just get- 
ting up steam so there will be a 
big turnout at the convention,” one 
exec stated. 

Suggestion To Snaper 

Cole’s recommendation was made 
in a letter to Wilbur Snaper, Al 
lied topper. He refers to the role 
of Abram F. Myers, Allied chair- 


Cole, 
at the 
Of Mo. 


drafting of an arbitration plan; to 
that of Trueman Rembusch, former 
Allied prexy, as a member of the 
governing board of COMPO. and to 
Cole’s own part as co-chairman of 
(Continued on page 19) 


Schary’s Anti-Commie 
‘Hoaxters’ Documentary 


Getting Big M-G Push 


Although no sales policy has 
been set yet, Metro is expecting 
widespread distribution of “The 
Hoaxters,” a 44-minute documen- 
tary history of the Communist 
Party in America. A personal pro- 
duction of studio chief Dore 
Schary, film is set for late Novem- 
will be pushed with feature-like 
will be pushed with efature-like 
ballyhoo. 

In addition to newsreels, Gov ~ 
ernment clips and -war films, pic- 
contains heretofore unreleased 
footage from behind the iron cur- 
tain. 

Narration is handled by Metro 
players Robert Taylor, Howard 
Keel, Barry Sullivan, George Mur- 
phy, Walter Pidgeon, James Whit- 
more and Marilyn Erskine. . 

Government offcials and Motion 
Picture Assn. of America execs 
viewed the pic last week, and al- 
rangements have been made for 
Metro to turn over a number of 
prints for Government use. 


L.-A. to N. Y. 


Lawrence Berger 
L. S. Birchard 
Mary Castle 
Roger Dann 
Helen Deutsch 
Mel Dinelli 

Irene Dunne 

John Gielgud 
Gordon S. Griffith 
Huntington Hartford 
Lisa Howard 
George Jaeckel 
George Jenkins 
Lamont Johnson 
Ed Leven 

Irving Mills 
Claud E. Morris 
Edmond O’Brien ~ 
Joe Pasternak 
Mary Pickford 
Milton R. Rackmil 
Buddy Rogers 
Rosalind Russell 
Bernard Smith 
Alex Telton 

Gene Tierney 
Michael Todd 
Charles Vidor 
Georgette Windsor 
Ralph Wonders 
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RKO’S ECONO 





~~ Johnston Burns at Indecision 


Meeting of the Motion Picture 
ali a policy on allocation of 


Export Assn. last week to de- 
films to Japan produced a mild 


et-to over a problem which has arisen at many top-echelon indus- 
set- 


try meetings in the past. 


sessions not 


It’s the matter of participants at the 
having authority to vote on any issue without check- 


ing back with their individual companies. 


Eric 
conie 


Johnston, MPEA prez, did a burn when a couple of the 
rees at last week’s meet revealed they would have to take 


up the Japanese situation with their chief execs before making any 


decisions. Johnston had come up 
ton headquarters 


quick action. 


to New York from his Washing- 


specifically for the conclave and had hoped for 


Difficulty inherent in the idea of company reps required to 


“check with the principals” is a 
pre 
cause 
MPEA meets. 


toughie to solve. For company 


sidents or other officers authorized to take formal action be- 
se of their own timetables, are not always free to attend the 








1) MPEA Members Insure Pix Flow 
Into Japan, Give Up 1 Permit Each 


All ten of the Motion Picture + 
Export Assn. member companies 
have now agreed to give up tem- 
porarily one Japanese import per- 
mit apiece. Move safeguards the 
continued flow of pix into Japan 
for the second half of the fiscal 
year. 

Difficulties arose when the Jap 
government reduced U. S. total li- 
censes from 63 to 59 for the second 
half. MPEA companies have been 
unable to agree on who will take 
the rap. Current arrangement has 
the American distribs picking up 
53 permits and worrying about the 
remaining six later. 

Company prexies are scheduled 
to settle the matter once and for 
all by mid-November, although the 
basis on which it’s to be dohe hasn't 
been determined. Foreign man- 
agers reached tentative agreement 
in the permit hassle last week but 
Paramount threw in a monkey- 
wrench. Par position was that some 
formula should be found to divvy 
up the permits to avoid future 
wrangling. Suggestion was made 
that the whole issue be taken to 
arbitration. 

When the prexies meet to dis- 
pose of the six permits, the possi- 
bility of arbitration again will be 
taken up. It’s understood, however, 
that Par agreed to the current ar- 
rangement without tying its ap- 
proval to future arbitration pro- 
ceedings. 


RKO Faces Hassle With 

Pub-Ad Union Due To 

. e se 
Firings in Reorganizing 

RKO last week faced a hassle 
with a labor union representing 
pub-ad staffers. The Sign, Pic- 
torial and Display Union, Local 
230, AFL, has signified that it will 
protest the dismissal 
staffers and their replacement by 
individuals from outside the or- 
Sanization. 

Union officials were scheduled 
to meet with Robert Goldfarb, per- 
sonnel manager, late yesterday 
(Tues.) and indicated that if sat- 
isfactory assurances were not ob- 
tained, an unfair labor practice 
claim would be filed with the Na- 
tional Labor Relations Board. So 
ar, two members of the present 
Staff have been dropped while 
three additions to the crew have 
been made. A third staffer, orig- 
inally pinkslipped, has been rein- 
Stated. Duties of many of the 
Other staffers will be shifted as a 
realignment is made, according to 
Kay Norton, the new publicity 
Manager. nl 
Union's pact with RKO only per- 
Mits dismissals for “just cause” or 
reeaneed reasons, Miss Norton 
— the firings as economy 
measures and said the jobs had 
— t climinated, However, union's 
oo ention is that it is a case of 

'-and-out replacement although 


the duties . 
, S of 
Might be differen” new staffers 





Labor outfit h 
as instructed its 
ye at RKO to sit tight and 
amen not to accept any sever- 





Wald’s Status 


Hollywood, Oct. 21. 
Jerry Wald up to tonight 
(Tues.) was awaiting a ruling 
from the RKO board, in regu- 
lar session in New York, on 
his demand that he be ruled a 
free agent. The company re- 
gards “Size 12” as his final 
committment and to be per- 
sonally consummated. 
Wald has other bids pending 
but until declared a “free 
agent” he claims he is in sus- 


pense. Columbia Pictures 
looks like his most likely 
affiliation. 











Pay 


' until a decision is ob- ae : paper 
tained on their rights under the | RKO producers on story ipeatnante | hee Chaplin’s “Limelight” last 
since 1947. 


eXisting pact 


Lesser Voices 
Indies Concern 


Under New RKO 


Hollywood, Oct. 21. 

What happens, under the new 
RKO setup, to indie producers who 
have been making pictures for re- 
lease through that company? That 
is the question raised by Sol Les- 
ser, who has been doing business 
with RKO for a dozen years or 
more. To date, he said, he has not 
heard a word from the new man- 
agement about the eight deals he 
had been negotiating with Ned 
Depinet, former president of the 
outfit. 

Lesser further stated he had 
heard a report that the new regime 
would drop the old policy of de- 
pending on indies for the greater 
share of the RKO releasing pro- 
gram. In view of the fact that his 
product has been responsible for a 
good portion of RKO's annual 
gross, he declared he wants to know 
exactly where he stands in the new 
deal. Unless some arrangement is 
made, he added, he may take his 
product elsewhere. 

In the past, the producer ex- 
plained, he had often talked over 
deals with Depinet, and his pic- 
tures were often released before 
the contracts were actually signed. 


In addition to Lesser, the most 
active contributors to RKO’s re- 
leasing program in recent years 
have been Samuel Goldwyn and 
Walt Disney. Goldwyn recently 
signed a new five-year contract. 
Disney’s pact winds up with the 
delivery of “Peter Pan,” “Bear 
Country” and a number of shorts. 
Disney's “The Sword and _ the 
Rose,” currently in work in Eng- 
land, is financed by himself and has 
no definite release outlet. 


Fadiman RKO Story Ed 


Hollywood, Oct. 21. 
Sherrill Corwin has appointed 
William Fadiman as RKO story 
editor to succeed Harry Tatelman, 
who has been given a special as- 
signment on the lot. 
Fadiman has been working with 











SAVINGS BINGE 





RKO’s economy binge is taking 
definite shape on the personne! 
salary front, with newcomers to 
key jobs for the most part taking 
deals providing substantially less 
than the payoff to outgoing execs. 
Board chairman Arnold Grant's 
$2,000-per-week remuneration is 
about the same as collected by 
former prez Ned E. Depinet, who, 
incidentally, is collecting $100,000 
as severance pay. But thereafter 
the payroll differs. 

Exec v.p. Arnold Picker has a 
deal for $1,500 per week plus a 
block of stock. Phil Reisman also 


had collected $1,500 per week but | 


Picker has charge of worldwide 
sales while Reisman’s job was 
limited to helming the foreign de- 
partment operation. 

Al Crown, new foreign depart- 
ment director, reportedly is draw- 
ing $450 weekly for the time be- 
ing. It’s understood an angle here 
is that the payoff to Crown, as well 
as some other new officials of the 


company, may be given a stock 
participation. Also, all salaries 
will be reviewed in about six 


months and revisions which 
in order will be made. 
Charles Boasberg, new head of 
domestic sales, it’s indicated is 
getting $650. Robert Mochrie, 
predecessor in the top domestic 
spot, drew $1,200 a week. 
Richard Condon,:ad-pub direc- 
tor, is understood to be getting 
$400 a week. RKO hadn't had aman 
in that job for the past four years. 
But S. Barret McCormick, as ad 
chief, and Terry Turner, exploi- 
tation director, operating their de- 
partments individually, were paid 
around $600 each, it’s reported. 
McCormick bowed out Monday 
(20) and Turner's departure from 
the company followed yesterday as 
a result of the axing of expenses. 
McCormick and Turner could have 
stayed but wouldn't resolve differ- 
ences over the pay cuts which the 
new management insisted upon. 
Additionally, Turner insisted on 
the privilege of running his de- 
partment autonomously as he has 
done in past, and the idea was 
nixed by RKO. 
Appointees to jobs at lower 
levels similarly are being taken 
on at retrenchment salaries. 


UA Slow Picking 


Picker Successor 


United Artists is going slow on 
appointment of a successor to Ar- 
nold Picker as head of the foreign 
department. Distrib wants an exec 
with top administrative ability, one 
who can take over without causing 
any rub with key personnel in the 
foreign field. 

Major factor is that UA has com- 
pleted’ full reorganization of the 
foreign setup and the entire de- 
partment is now running efficiently. 
Foreign market income is steadily 
mounting and UA wants to maxe 
certain that the smooth operation 
is maintained under a new man. 
Candidate will not be considered 
until Picker’s official bowout Nov. 
15. 

Overhaul of the department was 
undertaken by the Arthur Krim- 
Robert Benjamin regime shortly 
after they took control of the com- 
pany early last year. When Picker 
switched from ‘Columbia to UA 
this year he followed through with 
the reorganization via appoint- 
ments supplementary to the exec 
personnel setup made under Krim, 
Benjamin, et al. 

Louis Lober, second in command 
under Picker, will be directly in 
charge of the department in 
Picker’s absence pending appoint- 
ment of the new foreign chief. 

Picker is due in New York from 
Europe on the Queen Mary next 
Tuesday (28) following a tour of 
the film outfit’s offices in England 
and on the Continent. He was also 
on hand for the London preem of 
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WW ALL F nONTS Led to Wall St. Journal’s RKO Series 





Journal’s RKO Plus 


Wall St. Journal, which has 
been running the series on 
some members of the syndi- 
cate in control of RKO, only 
recently published a_ report 
favorable to the company. 

Quoting “some followers of 
the motion picture stocks,” the 
daily on Sept. 27 related that 
the film company probably 
will be in the black in 1952 
despite «+the “disappointing 
first six months.” 

RKO issue, incidentally, has 
been tumbling on the N. Y. 
Stock Exchange. It’s now at 
around $3.8712 per share, 
down from the year's high of 
$4.8712 reached a few weeks 
ago. 








Reisman-Kennedy 


Phil Reisman’s “resigning” last 
week from RKO as vice-president 
in charge of foreign, followed im- 
mediately by his assuming the post 
of veepee of Joseph P. Kennedy 
Industries, N.Y., recalls that the 
film man and former Ambassador 
to Great Britain are old friends, 


ma.i Winds up at RKO in a week, 
like ex-RKO prexy Ned Depinet. 


This will take Reisman until his 
pension period, when all benefits 
under the plan continue. 

Reisman states that he has been 
assured by Alfred Crown, ex-Sam- 
uel Goldwyn Productions foreign 
veep, that the RKO personne! “will 
not be disturbed;” that his (Reis- 
man’s! worldwide organization is 
a readymade nucleus for the new 
RKO management. 

Technically, Reisman’s first and 
only meeting with the new RKO 
board chairman, Arnold Grant, 
took place two days after Reisman’s 
return from Europe on the SS Li- 
berte, after the trade press almost 
officially indicated his inevitable 
exit from the company with which 
he had been associated for 23 
years. While Grant personally was 
tactful, neither to ‘confirm nor 
deny Reisman’s exit during the in- 
terim period, Reisman told the new 
RKO topper that while he “could 
find no fault with what you did,” 
he did object to “how it was done.” 
This referred to a cable from 
RKO's new president, Ralph Stol- 
kin, to come home at leisure, as 
soon as he completed his foreign 
business. 

Reisman had gone over to mend 
some fences in an RKO “unity” 

(Continued on page 18) 


Army Picture Next On 
Schary’s Personal Sked 


» An army pic dealing with the 
training of infantrymen, entitled 
“Take the High Ground,” will be 
the next personal production of 
Dore Schary at Metro. Film will 
mark the fourth production which 
the M-G studio chief will super- 
vise personally this year, the 
others being 
ture,” “The Hoaxters,” 
Communist documentary, and the 
currently-shooting “Dream Wife.” 
Schary expects to begin work on 
“High Ground” shortly after he 
returns to the Coast on Oct. 26. 
No cast or director has been set 
as yet. 

During a Washington visit last 
week Schary went over the Millard 





officials and received assurance 
of Government cooperation. Good 





| location at Fort Ord, Cal. 


dating back to Kennedy’s associa- | 
tions in the picture business. Reis- | 


he will be on a “consultation” deal. | 


“Plymouth Adven- | 
an anti- | 


Kaufman script with Defense Dept. | 


* Curiosity as to whether there 
was a link between the mail order 
business and the film industry was 
| the key that touched off the Wall 
| St. Journal’s series the past week. 
about the business background of 
RKO’s new management, according 
to Henry Gemmill, managing editor 
of the financial daily. Articles, 
Gemmili said, stemmed from a nat- 
ural desire to find out who the new 
| owners were because of the obvi- 
|ous disparate businesses involving 
| the key principals in RKO’'s new 
| management. 

With the first official statement 
from the RKO flackery describing 
the new prexy, Ralph Stolkin, as 
}a@ mait order executive, Gemmill 
| said he wondered if this were the 
| beginning of any possible merger 
| betw een a film company and a top 
|mail order house such as Sears, 
| Roebuck or Montgomery, Ward. 
; Consequently, he wired the Jour- 
| nal’s Chicago office to look into it, 
and assistant bureau chief John 
|McWathy assigned K. Ames 
Smithers to the story. 

Smithers checked the 





leading 


Tie Recalls Their | mail order firms and found neither 
Old Film Assn. 


Stolkin nor his father-in-law, A. L. 





Wall St. Bestseller 


First installment Thursday 
(16) in the Wall St. Journal 
series detailing the sensational 
backgrounds of several of the 
new owners of RKO saw all 
newsstands going clean in the 
midtown Manhattan area and 
in L. A. 

Not only all RKO-ites but 
all the homeoffices, radio-TY 
outfits, ad agencies, et al., 
made it a quick grapevine so 
as to create a run on the 
financial sheet. 











| Koolish, listed among the execu- 
tives. However, he learned that 
| both were connected with Empire 
| Industries, which sold seat covers, 
coonskineaps, pens and silverware 
| by mail. Smithers also came up 
' with information about Stolkin’s 
former tie with Monarch Sales 
| Corp., which had been cited by the 
| Chicago Better Business Bureau, 
| Post Office Dept., the Federal 
| Trade Commission and the Chicago 
| Crime Commission. 

| Similar inquiries, Gemmill as- 
| serted, went out to all the Journal 
| offices, a process he said was nor 
'mal in the checking of any story. 
The Dallas office, for example, for- 
(Continued on page 14) 





RKO Cancels Ad Orders 


Pending Dept. Reorg; 


| Reshuffle Personnel 


| Pending reorganization of its ad- 
pub department, under its new 
| director, Richard Condon, RKO 
| has put in a cancellation order on 
|all national advertising which can 
be pulled. Order means a cessation 
of mag ins*rtions and a lioldup on 
national campaigns until reap- 
praisal of the entire promotion 
‘operation is completed. Whether 
Foote, Cone & Belding continues 
}as RKO ad agency is as yet un- 
| clarified. 
| In another switch, all ad work 
|which had been carried on at the 
|studio has been moved to New 
| York. Rough drafts of ads, includ- 


|ing tradepress insertions, had been 
| sketched on the lot, with Howard 
| Hughes’ approval on copy and art 
work required. 

Meanwhile, Condon has been re- 
shuffling personnel in New York, 
|; with Kay Norton appointed as di- 
'rector of publicity. RKO thus be- 
| (Continued on page 19) 





| Holman’s Europe Trek 

| Russell Holman, Paramount’s 
eastern production manager, left 
Sunday on a_ two-to-three-week 
| swing of London, Paris and Rome. 
| He makes the trip annually to 


| 
\ 


part of the film will be shot on| huddle with Par’s production reps 


\ abroad. 
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_ Plymouth Adventure 
2 (COLOR) 


Large-scale spectacle presen- 
tation of the Mayflower’s dan- 
gerous voyage to America; 
salable for impértant bookings 
and business. 








Hollywood, Oct. 20. 


MGM release of Dore Schary produc- 
tion. Stars Spencer Tracy, Gene ‘Tier- 
ney, Van Johnson, Leo Genn; features 
Dawn Addams, Lioyd Bridges. Directed 
by Clarence Brown. Screenplay. Helen 


Deutsch, from novel by Ernest Gebler: | 
Daniels; | 


camera (Technicolor), William 


editor, Robert J. K 


ing G. Ries; music, Miklos Rozsa. Pre- 
aun Oct. 15, ’52. Running time, 104 


Capt. Christopher Jones.. Spencer Tracy 


Dorothy Bradford.......... ene Tierney 
John Alden bew's cow ecdsnes Van Johnson 
William Bradford......... Leo Genn 
Coppin..... RRS Lloyd Bridges 
Priscilla Mullins .......... Dawn Addams | 
William Brewster........... Barry Jones | 
Milee Standish ............ Noel . Drayton 
Gilbert Winslow............ John Delkner | 
William Button............. Tommy livo |} 
Edward Winslow........ Lowell Gilmore | 





Metro has made “Plymouth Ad- 
venture,” the story of the May- 
flower’s perilous voyage to Amer- 
ica, a large-scale sea_ spectacle, 
lavishly presented to command im- 
portant bookings and boxoffice in 
the country’s top keys. Elsewhere, 
the outlook is good, as this type 
film, when done in such sweeping 
étyle,: provides strong entertain- 
ment. 

The Dore Schary production, 
ably executed, puts more emphasis 
on the voyage itself and the at- 
terdant dangers than on develop-| 
ing the characters into flesh-and- 
blood people. Tq this emphasis has 
been brought photography that is 
strikingly beautiful in its Techni- | 
color hues, and technical skill that 
makes a raging storm sequence a 
film milepost in sea thrills. While | 
lacking in characters that are more | 
than mere marionets, the film com- 
pensates in its bigness otherwise. | 

Some weighty casting, marquee-| 
wise, has been used to portray 
those pioneers who came to a new 
land for the freedom of worship 
denied them in England. To Spen- 
cer Tracy falls the chore of enact- 
ing Captain Christopher Jones, the 
tough, earthy master of the May- 
flower. Gene Tierney is the tragic 
Dorothy Bradford and Leo Genn 
her husband, the William Bradford 
later to become the first governor 
of the new colony. Van Johnson is 
John Alden, the .carpenter who 
ships on the voyage and later mar- | 
ries Priscilla Mullins, played by | 
Dawn Addams. They are all com- | 
petent, even though time is not 
taken in the overall treatment to 
permit them to become real people. 
Clarence Brown’s direction regis- 
cers strongest in oe over the 
drama wrought by nature, during 
the voyage. At other times he is 
inclined let the pace drag as the 
characters tie into the dialog. 
Helen Deutsch did the script from 
the novel by Ernest Gebler, and 
the dialog appears more erudite 
than the station in life of the char- 
acters would indicate. 


The film opens with the gather- 
ing of the settiers who will voyage 
under the auspices of the Virginia 
Co. to the new land, unaware they 
are being tricked by the agent and 
will be sent to land near Cape Cod, 
many miles north of the presumed 
landing. Along with the Speedwell, 
the ship that is to stand by in the 
new land through the winter 
months, the Plymouth begins its 
voyage, only to have to turn back 
for another start after the Speed- 
well becomes unsafe. 


Finally, with 102 persons aboard, 
the Mayfiower starts again and the 
voyagers are put through a round 
of almost unendurable hardships 
as short supplies and winter storms 
add to the dangers. After weeks 
at sea, the rigors of the trip are 
climaxed by a raging storm, ter- 
rifyingly depicted on the screen 
as a thing of monstrous waves and 
wild winds that batter the ship 
and its passengers. The rescue of 
William Bradford by the captain, 
after the former has been swept 
overboard, is a highlight in this 





storm sequence. The voyage con- 
tinues, as do the hardships, until 


The Steel Trap 
(SONGS) 


Good suspense drama, touched 
with comedy, for general com- 
-panion feature bookings. 


Hollywood, Oct. 21. 
20th-Fox release of Bert E. Friedlob 
(Thor) production. Stars Joseph Cotten, 
Teresa Wright; features Eddie Marr, 
Aline Towne, Bill Hudson. Written and 
directed by Andrew Stone; camera, Ernest 





- Kern; special effects, A. | 
Arnold Gillespie, Warren Newcombe, Irv-| 


| Customs Inspector..........Walter_Sande 


| with comedy, “The Steel Trap” is 





Cape Cod is sighted, a landing 
made and the Mayflower Compact 
signed. The first winter on land is| 
survived and Captain Jones again) 
heads his ship for England, a bet- 
ter man for his contact with the! 
determined settlers. 


Lloyd Bridges has the featured | 
spot as the first mate, Coppin; 
Barry Jones does William Brew- | 
ster, religious leader of the group; | 
Noel Drayton is Miles Standish | 
and John Dehner appears as Gil- 
bert Winslow, narrating some of 
the action-bridging sequences. 


Credit for the outstanding pho-| : 
tography goes to William Daniels, | bestselling novel. 


while A. Arnold Gillespie, Warren 


Laszlo; editor, Otto Ludwig; music, 
Dimitri Tiomkin; song, Tion.xin and 
Stan Jones. Previewed: Oct. 13, ‘52 
Running time, 84 MINS. 

Sins «ANG. dn ote cvidde Joseph Cotten 
Laurie Osborne,....s.++-- Teresa Wright 
Ke... .c.cccsceces weceecocces Eddie Marr 
Gall... cccccccccccceccccss Aline Towne 
Raghin......ccrscccceccccccces Bill Hudson 
Bank Teller..cccccssensseess: Benny Burt 
Bank Teller..ccccccetesesesss* Joey Ray 
Bank Teller..ccccasssteess .. Sam Flint 
Bank Teller...ccseceseses: Charlie Collins 
Bank Teller....ssesceessss Kurt Martell 
BOWCPS.... 0. seeecencoeens Jonathan Hale 
Susan... seeeeee- Stephanie King 


Chi. & So. ‘Clerk ar ee Carleton Young 
Grandmother..........Katherine Warren 


WERE. o:,'s 0 oe csnnmencees se Tom Powers 





As a suspense drama, touched 


an acceptable companion feature 
for general situations. Familiar 
names of Joseph Cotten and Teresa 
Wright, plus an interesting plot 
idea are combined ¢o offer suffi- 





cient entertainment to meet and 
satisfy the demands of the regular | 
program market. 

Bert E. Friedlob produced in- 
dependently for release through 
20th-Fox and the_ presentation 


| makes good use of locales in New 


Orleans and Los Angeles to back- 
ground the story. Andrew Stone’s 
direction of his own story empha- 
sizes suspense that is leavcned with 
welcome chuckles of relief, in tell- 
ing the improbable but entertain- 
ing events that happen to an as- 
sistant bank manager in the hectic 
hours between late Friday after- 
noon, when he steals $1,000,000, 
and the following Monday morn- 


|ing, when he returns it. Amusing 


premise is satisfactorily carried 
out through the comedy suspense 
developed by Stone’s direction and 
Cotten’s excellent trouping. 

Cotten is the minor bank exec 
who succumbs to a larcenous im- 
pulse and lays plans to heist the 
million when the bank closes on 
Friday, take off via plane with his 
wife for Brazil, where there is no 
extradition treaty with the states. 
Suspense continues to mount as 
Cotten encounters such frustrating 
difficulties as passport trouble, de- 
lays in plane transportation from 
Los Angeles to New Orleans that 
cause him to miss the Saturday 
plane to Brazil and, finally, cus- 
toms curiosity that reveals to his 
wife he is a thief. Refusing to go 
along with his plan, she heads 
back home and he, after a few 
hours of anxiety and remorse, does 
the same thing, arriving back in 
time to return the loot to the vaults 
without the bank being the wiser. 
Cotten vows to shun _ future 
thoughts of larceny. 

Cotten is very good, and Miss 
Wright is capable as the wife. 
Other roles are minor, although 
nicely done, with Eddie Marr, Jon- 
athan Hale, Carleton Young and 
Walter Sande making the best 
showing. 

Ernest Laszlo’s camera work is 
excellent, as is the Dimitri Tiomkin 
musie score. One tune, “So Much 
to Me,” cleffed by Tiomkin and 
Stan Jones, is used in a New Or- 
leans nitery sequence. Brog. 

The Iron Mistress 
(COLOR) 


Film version of bestseller nov- 
el with Alan Ladd, Virginia 
Mayo. Average entertainment 
but okay b.o. 








Hollywood, Oct. 16. 

Warners release of Henry Blanke pro- 
duction. Stars Alan Ladd, Virginia Mayo; 
features Joseph Calleia, Phyllis Kirk, 
Alf Kjellin, Douglas Dick, Tony Caruso, 
Ned Young, George Voskovec, Richard 
Carlyle. ected by Gordon Douglas. 
Screenplay, James R. Webb; from novel 
by Paul I. Wellman; camera (Techni- 
color), John Seitz; editor, Alan Crosland, 
Jr.; music, Max Steiner. Previewed Oct. 
14, 52. Running time, 109 MINS. 





a a ere Alan Ladd 
Judalon de Bornay........ Virginia Mayo 
Juan Moreno............ «Joseph Calleia 
Ursula de Veramendi........ Phyllis Kir 
Philippe de Cabanal......... Alf Kjell 


Narcisse de Bornay......... Douglas Dick 


“Bloody Jack” Sturdevant...Tony Caruso 


| Henri Contrecourt...... Ned Young 
James Audubon........ George Voskovec 
Rezin Bowie............ Richard Carlyle 
General Sr Robert Emhardt 
Ake. ee eee ee Donald Beddoe 
Andrew Marschalk........ Harold Gordon 
rk, DEEN: ce5a00ceeaes Gordon Nelson 
Judge Crain......ss0. Coors, Jay Novelle 
Nez Coupe...... CdOcccceeres Nick Dennis 
BENG.  CODWEN 6 «00 00h eceseccics Sarah Selby }} 
i, a _. SRP RRA Dick Paxton 


Ce, Wb da sineestconscs’s Geor i 
Don Juan de Veramendi. yen y Wo. 
Teresa de Veramendi...... Daria Massey 





Warners has given a rather pon- 
derous presentation to this screen 
version of the Paul I. Wellman 
However, the 
picture has sufficient commercial 


Newcombe and Irving G. Ries sup-| Values, such as strong marquee 


plied the highiy skilled special ef- names, 


fects. Robert J. Kern edited, giv- 
ing the film a smooth 104 minutes 


Technicolor and exploit- 
able angles, to hold out the promise 
of good business, even though, as 


of footage. The Miklos Rozsa music entertainment, it is just average. 


score is good. 


Brog. | 


In putting the story of Jim 





The Scalise’ 


“The Promoter,” Bri fe h 
import “which preems a e 
Fine ‘Arts Theatre, N. Y., 
Oct. 27, was reviewed from 
London by VARIETY under its 
original title, “The Card.” 
Writing in the issue of March 
5, 1952, Myro called the pic 
“an attractive proposition for 
the home trade, although its 
success in America is likely to 
be more modest than scme of 
the star’s , (Alec Guinness) 
more recent offerings.” 

A Ronald Neame production, 
“The Promoter” stars Guin- 
ness, Glynis Johns, Yalerie 
Hobson, Petula Clark and Ed- 
ward Chapman. Reviewer said 
the film provides “a measure- 
to-measure part for Alec 
Guinness,” with the “delight- 
ful detail” in the story “en- 
hanced by the star’s capital 


performance.” Universal is 
distributing in the U. S. 
—_— a 








Bowie, southwest frontier adven- 
turer, on film, the Henry Blanke 
production often stirs up very ex- 
citing and credible action. Just as 
often, however, it brings on some 
straight romance angles that are 
dull and unbelievable, resulting 
in a pace that has spotty interest. 


The 109 minutes of footage is con-|<ame amorous GI goes out without | 


siderably overlong. Gordon Doug- 
las’ direction has its problems be- 
cause of the overworking of inci- 
dental situations’, but he scores 
strongly with his guidance of the 
action scenes. Both he and the 
stars, Alan Ladd and Virginia 
Mayo, miss badly in trying to 
project the romance. . 

Best sequences in the film in- 
volve deadly action duels among 
the dandies in early New Orleans, 
Bowie’s prowess with his famous 
knife and the manner in which he 
uses wits and agility to best his 
enemies. Ladd’s quiet intensity 
gets over the rugged facets of the 
Bowie character in great style. 
The knife-versus-rapier duel that 
highlighted the Wellman novel is 
also a big scene in the film as Ladd 
tackles Ned Young in a darkened 
room in a fight to the death. The 
famous Bowie knife makes a late 
entry into the plot, but during the 
time it is around it accounts for 
eight deaths in as many exciting 
action brawls. Physically, the pic- 
ture has plenty of eye-appeal in 
period settings and costumes that 
go with New Orleans of the early 
1800's. 

The screen story. rambies 
through a series of brawling ad- 
ventures that start when Ladd, as 
Bowie, comes to New Orleans to 
sell lumber from the family saw- 
mill and falls in love with Miss 
Mayo, playing a luscious but will- 
ful and selfish Creole belle. Ladd 
turns to land and cotton specula- 
tion to increase his bankroll so 
he can marry the girl, but while 
he’s busy rising in power and ac- 
cumulating a score of enemies, she 
marries another. Subsequently, 
after doing in his last foe, Ladd 
gets over the infatuation when he 
meets Phyllis Kirk, daughter of 
Texas’ vice-governor, and the story 
ends with their marriage. 

Showing up well in the large 
cast are Joseph Calleia and Jay 
Novello, two of Bowie’s enemies 
acquired during his money-making 
days; Alf Kjellin, the weakling who 
marries Miss Mayo; Douglas Dick, 
her brother; Ned Young, Tony 
Caruso, ‘Miss Kirk, Daria Massey, 
briefly impressing; George Vos- 
kovee as James Audubon, Richard 
Carlyle and Edward Colmans, 
among others. 

John Seitz gives the film excel- 
lent color lensing, and the Max 
Steiner music score is appropri- 
ate. Brog. 


Eight Iren Men 





Okay program war drama for 
general bookings as com- 
panion feature. 


Hollywood, Oct. 21. 
Columbia release of Stanley Kramer 
production (associate producers, Edna and 
Edward Anhalt). Features Bonar Col- 





leano, Arthur Franz, Lee Marvin, Richard 
Kiley, Nick Dennis, James Griffith, Dick 
Moore. Directed by Edward Dmytryk. 
Screenplay, Harry Brown, adapted from 
his play, “A Sound Zf Hunting”; camera, 
Roy Hunt; editor. Aaron Stell; musical 
score, Leith Stevens. Previewed Oct. 16, 


"52. Running time, 80 MINS. 
COOUNONS 0 oie c cccteciiees Bonar Colleano 
COSEER os 6 . 0 00 b60.0 0 eeenvess Arthur Franz 
MOODY . oc ccccsecccccccccss Lee Marvin 
COMBS... cevccccvccccccccecss Richard Kiley 
SapirosS...ccccccccccccecces Nick Dennis 
Ferguson.......s0¢ onde cece James Griffith 
PEUEEOE. cc ccccsccccccceces . Dick Moore 
Small. .........seesseees. George Cooper 
Capt. Trelawny.......... barney Phillips 
LS ee eee Robert Nichols 
EAGER. CrOMO. cccdocecss Richard Grayson 
Hunter......eccccsces Douglas Henderson 
Mins 5 ps sehe 00 269606636 Mary Castle 
errr errs David McMahon 





An okay war drama for program 
bookings in the general market has 
been made from the legit’ play, “A 
Sound of Hunting.” Under the 
film title of “Eight Iron Men,” 11 
is a talkative but overall accepta- 


ble story of an infantry squad at 
the front lines that will best serve 
as a companion feature. 

‘Theatre marquees will get no 
name help from the cast of capable 
players, all of whom perform well 
and conform to. type in putting 
over this Stanley Kramer offering. 
Harry Brown did the script from 
his own play and, while often in- 
clined to let his scenes run to 
words, the dramatic framework is 
good and provides director Edward 
Dmytryk with a number of oppor- 
tunities to work in some tight sus- 
pense. 

Plot shows the relationships be- 
tween the squad of eight men as 
they sweat out a front line assign- 
ment in an old, shell-torn house. 
Story interest dwells on the men’s 
desire to help one of the squad, 
trapped in a shellhole outside in 
the rain by an enemy machinegun. 
This desire is mostly spelled out in 
conversation, interrupted on occa- 
sion for a chimerical flight into 
fancy by one of the GI’s, who pic- 
tures himself as a great lover with 
an army of girls just waiting for 
him to return from the front. As 
the audience sees the mental pie- 
tures he conjures, the film has 
been able to blend in some sex in 
the persons of Mary Castle and 
|}numerous nameless femmes. When 
| most of the squad has either talked 
ior tried to rescue the buddy, the 





fanfare and does the job himself. 

There’s a food stress on mascu- 
line humor in the dialog tossed to 
Bonar Colleano, the would-be ro- 
meo, and he does well by it. Ar- 
thur Franz, Lee Marvin, Richard 
Kiley, Nick Dennis, James Griffith, 
Dick Moore and George Cooper 
are the others in the squad and 
each gains commendable recogni- 
tion in the individual spotlight- 
ing of the characters. Others are 
okay, too. 

The Leith Stevens music score 
is properly used and helps the 
dramatics without being obtrusive. 
Roy Hunt’s photography is excel- 
lent, painting a grim picture of 
war on a personal level. Editing 
and other technical credits also 
rate well. . Brog. 


The Biack Castle 





Program melodrama of the 
“horror” school; geod names, 
exploitation angles. 


Hollywood, Oct. 21. 


Universal release of William Alland 
production. Stars Richard Greene. Boris 
Karloff, Stephen McNally, Paula Corday, 
Lon Chaney; features John Hoyt, Michael 
Pate, Nancy Valentine.” Tudor Owen, 
Henry Corden, Otto Waldis. Directed by 





Nathan Juran. Story and _ screenplay, 
Jerry Sackheim: camera, Irving Glass- 
berg; editor, Russell Schoengarth. Pre- 


viewed Oct. 16, ‘52. Running time, 82 
MINS. 
Beckett 


Dr. Meissen .. 


—Lbne9sORebeeeers Richard Greene 
Boris Karloff 


Count Von Bruno....... Stephen McNally 
By 6 604) 004006 860b0006660 Paula Corday 
CONE. 0 os wees e, 800 ce6eesee Lon Chaney 
s/s on na dd ohbOCeS6O06 6 John Hoyt 
Von Melcher... ......+.-.- Michael Pate 


Therese Von Wilk...... Nancy Valentine 
Romle 





be saceeness 066n06OR n+ Tudor Owen 
a. PPT irre Henry Corden 
Ss 455.00 0'66R 5004 04ih oe Otto Waldis 
The “horror” type of melo- 


dramatics dished up in “The Black 
Castle” has a Halloween touch and 
makes it an acceptable entry for 
the program market. The chiller 
antics are in line with the period 
programmers turned out by Uni- 
versal some seasons back and are 
played straight by the good cast. 
The lonely, storm-swept castle 
isolated on the vast, forbidding es- 
tate of a cruel count, the unwilling 
bride, the dashing, handsome hero, 
the torture chamber, hulking 
bodyguards and an alligator-filled 
pit are some of the standard “hor- 
ror” ingredients that get a work- 
ing over in~the William Alland 


direction. The cast, names of 
which provide marquee strength 
for the general situation, enters 
into the spirit of things with 
plenty of acceptable scenery-chew- 
ing that brings off the melier an- 
tics neatly. 

The Jerry Sackheim script pits 
Richard Greene, young English 
lord, against Stephen McNally, the 
cruel count. When two friends of 
Greene’s fail to return from a 
hunting trip on McNally’s estate, 
Greene wangles an invitation to 
solve the m eee. He soon is able 
to prove cNally had murdered 
the friends and is out to get him. 
Cat-and-mouse play ensues but 
when Greene tries to flee the 
castle, taking with him Paula Cor- 
day, the count’s unwilling bride, 
McNally and his giant but dumb 
bodyguard. Lon Chaney, capture 
them and plot to bury them alive. 
Boris Karloff, castle physician who 
does not go along with McNally’s 
cruelty, gives his own life to free 
the couple and they presumably 
live happily ever after—after 
Greene kills McNally. 

The five stars fit well into the 
assorted, standard characters and 
get good assists from the featured 
players, such as John Hoyt, 
Michael Pate, two of McNally’s 
crue] intimates; Tudor Owen and 
Henry Corden. Low-key lensing 





production under Nathan Juran’s| 


by Irvi Glasshe 

y_ Irving assherg is effort; 
and he has done excellently (uve 
scene showing a black leopard that 
highlights the chiller sequences 


iting is good. Brog 


WAC From Walla W 
(SONGS) Walla 


Typical Judy Canova film com. 
edy, broadly done for the mar. 
ket where Play best, 


: Hollywood, Oct. 15 
Republic release of Sidney Picker .- 
duction. Stars Judy Canova; fe _— 
Stephen Dunne, George Cleveland 
Vincent, Irene Ryan, Roy Barcroft 
len Jenkins. Directed by William Witn 
Written by Arthur T. Horman; camera 
Jack Marta; editor, Tony Martineljj. 
songs, Jack Elliott, Harold Spina Pree 


viewed Oct. 14, °52. Runni t 
MNS. ng time, 63 





atureg 
June 
Ale 
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Judy Canova. ..-......0.. Judy Canova 
Lt. Tom Mayfield...... Stephen Dunne 
Gramps Canova........ George Cleveland 
a ?S Serres June Vincent 
WAC Sat. Mearns. occccccce Irene Ryan 
Br. TOMER. < ow cv ccccotcess. Roy Barcroft 
Mr. Redington........++. --Allen Jenkins 
Jud Canova... .cccccceess George Chandler 
Betty Camova....sseee.s. Elizabeth Slifer 
Col. Mayfieid.....cceeees Thurston Hal] 
Recruiting Sgt........06.. .Sarah Spencer 
Sgt. BRNNNND 6 keebe dices. Dick Wessel 
LARO ct ccesicdcss os Sa ek Pattee Chapmag 
n 
The Republic Rhythm Riders 


aw 

This is a typical Judy Canova 
starrer, cut to order for the coun- 
try-cousin filmgoer in the rural 
market. 

The loosely-reined comedics are 
| spread over a long 83 minutes un- 
jder William Witney’s free-wheel- 
}ing direction and have no more 
isubtlety than a prattfall. The 
screen story by Arthur T. Horman 
)is an adequate framework for the 
|film’s main intentions, but over- 
| works some sidelines complications. 
| Miss Canova pars her comedy 
|antics of previous film entries and 
‘also pipes four songs nicely. Two 
|are delivered straight for good ef- 
|fect and have enough heart flavor 
ito please Canova fans. They are 
i\“Lovey” and “If Only Dreams 
Came True,” both by Jack Elliott. 
;Oiners are the rowdy “Boy, Ch 
| Boy,” and “Song of the Women’s 
Army Corps.” 

Plot basically deals with how 
Miss Canova, a western ga) from 
a soldiering family, gets into the 
WACS by mistake and becomes a 
heroine when she traps some heav- 
ies trying to steal data on guided 
missiles. Scenes showing Miss Can- 
ova outwitting the villains while 
fleeing from them with the mis 
sile’s homing device have some 
frantic chuckles, and there are sev- 
eral snicker spots in the comedy 
version of life among the Women’s 
Army Corps. . 

Stephen Dunne -has the male 
lead as the lieutenant who is thé 
object of romantic pursuit by Miss 
Canova and the tter’s femme 
rival, June Vincent, a fellow WAC. 
There’s not much Dunne or Miss 
Vincent. can do for or with the ma- 
terial. George Cleveland, George 
Chandler and Elizabeth Silfer are 
the elder Canovas. all frenetically 
amusing. Irene Ryan, a_ wacky 
WAC sergeant; Roy Barcroft and 
Allen Jenkins, heavies; Thurston 
Hall and the others have all been 
cast to type in the Sidney Picker 
production. 

Technical credits, from Jack 
Marta’s lensing on down, are 
standard. Brog. 








Le Fruit Defendu 
(Forbidden Fruit) 
(FRENCH) 

Paris, Oct. 7. 
Cocinor release of Gray Film produe- 
tien. Stars Fernandel. Directed by Henri 
Verneuil. Screenplay, Jacques Companees 


from novel by Georges Simenon; cameri: 
Henri Alekan; editor, Gilbert Rougier. ie 
Colisee, Parig,. Running time, 100 MINS. 
CHAFIOD 2c ccccccescceces: .. Fernandel 
ArMANde ..cssceceeeee- Claude Nollier 
Martine ...ccecseseceees Francoise Arnoul 
MOURGP oc ccccccsecccccensscesess oe 
DOMES. 6 caceviwcdecsss Jacques Gastelo 


As the title of film indicates, this 
concerns a misstep by 2 marrie 
man which sets off a series of com: 
plications. Results are familiar an 
film follows the prescribed courst 
without the profound handling @ 
acting needed to lift it out of the 
ordinary. Over here the Fernande 
monicker should insure comforta- 
ble returns. In the U. S., the — 
nandel name has some appeal 4 
otherwise it is standard stuff am 
not big boxoffice. 

Story concerns a country doctor, 
married to an exacting, frigid wilé, 
who meets a loose but attractive 
young girl in a nearby city. Ans 
an affair, the doctor gets her 10 : 
his home by feigning a story = 
a colleague having recommen - 
time in the country for her. Thing® 
are complicated until the — 
finally learns the whole story nei 
tries to inject tenderness into t 
barren marriage. ‘ a in 

Henri Verneuil has directe }. 
an honest, uninspired manne. 
Fernandel vacillates between ‘ 
comic, broad roles to moments ve 
genuine pathos, but on the W mie 
is unable to subordinate his ee 
personality to the character. Cla ~~ 
Nollier is properly stiff an nile 
strained as the staid wife “a 
Francoise Arnoul. is sensual 
girl friend. s 
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Industry Asks FCC That Theatre TV 
Be Technically Comparable to 35m 


Washington, Oct. 21. 


, yicture industry today 
PP nol recommended to the Fed- 

-al Communications Commission 
shat technical specifications for 
theatre TV be such as to provide 
roduction of large-screen pictures 
comparable to 35m motion picture 
film. Testifying at the second day 
of the theatre-video hearing, An- 
drew Inglis, engineering consult- 
ant for the Motion Picture Assn. of 
America and the National Exhibi- 
tors Theatre Television Committee, 
a video band width of 10 mega- 
cycles (as compared to the six 
megacycles standard for home 
television) as a “desirable mini- 
mum” to achieve motion picture 
definition in theatre television. 

He further suggested that 725 
jines (compared to 525 lines home 
Ty standard) will be necessary to 
obtain 35m motion picture defini- 
tion, in which case 10 megacycles 
will be required even without al- 
lowing for additional loss from the 
projection system. 

The 10-megacycle band width is 
also desirable, said Inglis, “if ex- 
perience shows that theatre TV in 
color is practical only by using the 
field sequential (CBS) system. Be- 
cause of the low definition of this 
system, arising from its high field 
rate, even this band width does 
not allow anywhere near the defi- 
nition of monochrome motion pic- 
tures to be achieved.” 

Inglis’ recommendations were 
backed up by Paul Raibourn, Para- 
mount Pictures v.p., who appeared 
for the joint theatre-television 
technical committee, representing 
producers and exhjbitors. Raibourn 
testified that unless the standards 
are set at the 10 megacycle band 
width, theatre television will be 
degraded to the level of 16m pix. 

Raibourn pointed out that the 
public is accustomed to the quality 


(Continuéd on page 16) 


Jacon to Become. 


US. Sales Mgr. 
For Italo Export 


Bernard Jacon, sales and distri: 
ution v.p. of Lux Films, is slated 
to become general sales manager 
for the new U. S. distrib outét 
planned by Italian Films Export. 
Final decision on the appointment 
should come before Nov. 9, when 
the IFE board meets in Rome. 
_Final aim of Italian films in the 
U. S. market was outlined at a 
dinner in New York by Dr. Renato 
Gualino, IFE director general. 
Gualino, who returned to Rome 
over the weekend, cited the suc- 
cess of dubbed Italo pix in France 
and Sweden and concluded from 
this that Italian films can hold 
their own in the U. S. “when they 
compete with American films on 
equal terms,” 

Distrib company will be direct- 
ed by a five-man board composed 
‘ yee Americans and two 
a jans, One of the latter will be 
| Gualino, who's been designated 
> chief exee of the new setup. 
qutisdiction of the U. S. IFE of- 
roid has been extended to cover 

anada and the Far East, with the 
exception of Japan. 
set, leprinting the IFE distribution 
in * Gualino said five branches— 
A \- York, Chicago, Cleveland, 

“ ngeles and Atlanta—would 

established. He commented 
(Continued on page 18) 
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Visitor From Singapore 


R : 
Lid, sin Shaw, of Shaw Bros., 


a aa etPore operators of more 
atic, theatres in the Far East, 
expects in New York last week. He 
chew he ory in Gotham for 

: weeks befor inui 
ona world tous ore continuing 

“Haw outfit also serves as dis- 


American films under a 
arrangement, 





a 
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Flop Youmans Tuner 


Activated by WB} 


Hollywood, Oct. 21. 

Warners has activated “End _ of 
the Rainbow.” Based cn a 1927 
Broadway musical, “Rainbow,” 
which the studio has owned since 
sound came in. Virginia Mayo and 
Gordon MacRae will star. 

Libby Holman and Charles Rug- 
gles were in the legiter, which had 
a Vincent Youmans score and 
early western background. It last- 
ed only a few performances. 





Tri-Opticon, New 
3d Dimensional, In 


Deal With Lesser 


Hollywood, Oct. 21. 


U. S. rights to Tri-Opticon 
new third-dimensional process de- 
veloped by Stereo Techniques, 
Ltd., London, have been acquired 
by Sol Lesser following conclusion 
of negotiations initiated months 
ago during his trip abroad. 


Process reportedly imparts ab- 
solute illusion of three dimensions 
to films. Raymond J. Spottiswoode, 
technical director of the British 
concern, who arrived here over the 
weekend to finalize the deal, will 
stay here for a series of demon- 
strations. 

Revolutionary camera mount and 
mechanical calculator are the basis 
for Tri-Opticon. Calculator cor- 
relates many variable factors in 
stereo photography and furnishes 
mathematically an optically precise 
reading which the mount translates 
into camera positioning. Other- 
wise, photographic equipment, in- 
cluding two cameras, lenses and 
film, are standard. 

Projection is by standard equip- 
ment, with two projectors mechani- 
cally synchronized by special rig- 
ging weighing less than 20 pounds. 
Standard-sized screen is made of 
plastic with metallized surface. 
Once installed in theatre it can 
also be used for flat projection or 
regular films. 

Lesser will show five subjects at 
a demonstration at the Academy 
Theatre, where special screen and 
projectors are being installed. Af- 
ter demonstration showings he will 
send out the first of 10 units which 
will roadshow programs in major 
cities. 


First introduced 18 months ago 
in London at the British Festival, 
it subsequently got regular-theatri- 
cal engagements in Brussels, Lu- 
cerne, Hamburg, Berlin, Frank- 
fort, Cologne and Paris. 


WSB Okays SDG Pact 
With Indie Producers 


Hollywood, Oct. 21. 
George Sidney, Screen Directors 








Guild prexy, announced that the | 
Wage Stabilization Board had ap- | 


proved the Guild’s contract with| have compelled exhibitors to raise | 


the Independent Motion Picture | 
Producers Assn., retroactive to 
May 4, 1952. 

Pact was negotiated by I. E. 
Chadwick, IMPPA chief, and a| 
Guild committee headed by Mark 
Robson and H, C. Potter. 


Fuller Shelves Indie 


Hollywood, Oct, 21. 

Because of disappointing grosses 
rung up by his indie production, 
“Park Row,” Samuel Fuller dis- 
posed of his staff and shelved plans 
for future independent film-making. 

One of the pix was “Verboten,” 
which was to have been filmed in) 
Germany. 
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REMBUSE 
OALES POLICIES 


By TRUEMAN T. REMBUSCH 
(President of Allied Theatre 
Owners of Indiana) 








Franklin, Ind., Oct. 21. 

After talking to many exhibitors 
around the country, it is my opin- 
ion that the novelty of TV wears 
off in about a year. However, pay- 
ing for the sets goes on for a 
couple of years, and parents say to 
the kids, “No picture shows until 
the set is paid for.” This same 
thing happens when the old man 
buys, on time, for the little woman, 
a new dishwasher, washing 
chine, garbage disposal unit, ete 

Consumer credit now is at an 
alltime high of $22,000,000,000. 
Two years ago when cohsumet 
credit reached the unheard of level 
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RAPS (Distribs Can Convert $20,000,000 


Under New Anglo-US. Accord 





UPT’s $5,435,000 Net 
For 1st 9 Mos. in ’52 


United Paramount Theatres had 
estimated net earnings of $5,435,- 
000, including capital gains of $!,- 
465,000, for the first nine months 
of 1952, president Leonard H. 
Goldenson has announced in New 
York. Net amounted to $9,537,000, 
including $3,483,000 capital gains. 
for the corresponding period 1951. 
Third quarter brought a profit 

$1,627,000, including $300,000 
in cap gains. This compares with 
a profit of $2,391,000, including 
$2,297,000 in cap gains, for the 
third quarter of '51. 

Consolidated earnings, including 


of $18,000,000,000, the bankers and cap gains, amounted to 58c per 
economists hollered: watch out for |common share for the third quar- 
a bust! The Korean war came along | ter of 1952 and $1.65 for the full 
and maintained the high level of|nine months, as compared to $1.39 


work available and gave impetus 
to time-selling of every sort. What 
with taxes at an alltime high, last 
year the average family spent 
$400 more than it took in. People 
just don’t have cash to lay out. 
Maybe the picture industry ought 
to consiuer some sort of credit 
sales of books of tickets, for “spend 
and owe” seems to be the philos- 
ophy of the times. 

What with TV and time sales, 
people have gotten out of the habit 
of going to the movies. The back- 
bone of our business has always 
been habit, particularly in the rural 
areas. Therefore, exhibition has to 
get the people back into the habit 
of going to theatres. To do that it 
must resort to promotions and mer- 
chandising methods not used in 
the business regularly. Such pro- 
motions as the Indiana Motion 
Picture Exhibit at the Indiana 
State Fair, and “Movietime” tours 
are endeavors that pay off at the 
boxoffice. What with their coming 
at the advent of the new programs 
on TV, the picture industry in 


(Continued on page 16) 


Ohio ITO in New 
Upped-Price Rap 


Columbus, O., Oct. 21. 

“Advanced admission” pictures 
come in for another blast in the 
current bulletin of Independent 
Theatre Owners of Ohio. Execu- 
tive secretary Robert A. Wile 
concedes that there’s nothing 
wrong in key city first-run houses 
upping prices on outstanding fea- 
tures, but this practice is “very 
bad” for subsequent runs and 
smaller towns. 

Recalling that Metyp’s “Quo 
Vadis” and Paramount's “Greatest 
Show on Earth” blazed the way on 
“advanced admission” pix, Wile 
warns the ITOO membership to 
“get your protesis ready” on three 
more films. These, he said, are 
“Ivanhoe” (M-G), “Miracle of Fati- 
ma” (WB) and “Hans Christian An- 
dersen” (RKO) for prices on the 
trio will have to be raised in order 
to meet the “outrageously high 
terms demanded.” 

“So far this year,” Wile asserts, 
“‘Quo Vadis’ at 70-30 terms and 
‘Greatest Show on Earth’ at 50-50 





their prices. . .. In the case of 
‘Vadis’ Metro argued that the pic- 
ture had cost $6,000,000, and this 
money had to be recouped. In the 
case of “Show,” this is admittedly a 
fine picture, and while it didn’t 
cost so much, neither were the 
terms as onerous. But the exhib- 
itor’s acquiescance in these two 
cases has led to a spate of others 
for which there is little or no ex- 
cuse.” 





Acad Names E. B. Powell 
Hollywood, Oct. 21. 
New chairman of the music 
branch of the Academy of Motion 





' 





and $2.80 for the same periods 
last year. 


Estimate British 
Imports Double 
1951 U.S. Take 


Paced by J. Arthur Rank im- 
ports, British pix biz in the U. S. 
is reflected by estimates that the 
gross of British films is likely to 
top last year’s by 100%. Distribs 
of British product say the b.o. ap- 
peal of their product now definite- 
ly extends beyond the arties and 
they opine that the improvement 
is due in large measure to a more 
realistic appraisal of American 
audience tastes by. the British 
studios. 

Thus the British no longer de- 
pend on isolated grossers like 
“Henry V” or “Red Shoes.” Re- 
cent pacemakers have included 
Rank’s “Lavender Hill Mob” and 
“Man in the White Suit.” Both 
Universal releases star Alec Guin- 
ness, whose popularity is spread- 
ing beyond the artie crowd. Good 
British pix are beginning to get 
the circuit breaks. “Lavender 
Hill Mob” has had an estimated 
1,500 bookings and is still build- 
ing. It ran for 30 weeks at the 
Fine Arts, New York. 


Flock of upcoming British pix 
is considered rife with b.o. appeal. 
That’s an important point to the 
distribs, who say -they’re now 
reaching the point where they can 
follow up with quality product in 
spots that have recently opened up 
to British films. Arties, too, now 





;can be more sure of their supply. 





‘WB Has 24 Theatres 


Left to Sell Via Decree 


Warner Bros. Theatres has. 24 
divestiture houses left of the 54 
that WB must unload by Govern- 
mental decree. Houses are in New 
England, West Virginia, Pennsy]- 
vania and Cleveland. Harry Kal- 
mine, head of WB Theatres, has 
cleaned up Albany and New Jersey, 
where no divestitures are left. 

Artie Rapp (& Rudin), Joe Sei- 
den, Si Fabian and others have 
been looking at them, along with 
other indie theatre chain operators, 
but Kalmine has until next April 
to close out, so he is picking his 
deals. . 


No Santa Parade 


Hollywood, Oct. 21. 
Merchants on Hollywood Bivd. 
have called off the Santa Claus 
Lane Parade in which film stars 
have glittered annually for 25 
years. 


One reason is the high cost— 





Picture Arts and Sciences is Ed-} about $25,000. Another reason is 


ward B. Powell, elected for one 
year. 


television, which has been keeping 
.spectators at home in recent years. 





London, Oct. 21, 
American distribs can convert a 
maximum of $20,000,000 during the 
current fiscal year under the terms 
of the new Anglo-American mone- 
tary agreement negotiated in New 
York last month. 


Ceiling figure was given to the 
House of Lords last week by Lord 
Swinton as part of a general dis- 
cussion on the remittance . deal, 
Lord Swinton estimated that slight- 
ly more than half of the total earn- 
ings of U. S. distribs would be 
convertible. This, he said, repre- 
sented less than 2° of Britain's 
dollar imports from the U. S. 

Monetary pact is hailed in 
Britain as saving the Treasury 
$5,900,000, which is the amount for 
which the American distribs waived 
transfer rights. Actual U. S. loss is 
much less, since most of the com- 
panies are overdrawn on the 
amount of convertible’ doilars 
under the previous agreement. U. S., 
dollar remittances last year report- 
edly came close to $26,000,000. 

New deal retained the $17,000,- 
000 base remittance and the pro- 
vision permitting convertibility of 
amounts equal to one-third of U. S, 
production investments in Britain. 
The American distribs waived con- 
vertibility rights to their $4,000,- 
000 share of the Eady Plan money, 
which is derived from increases in 
theatre admission scales, shared by 
exhibs, distribs and _ producers. 
Pact continued remittance of $1,- 
100,000 representing the so-called 
producers’ share of the Eady Pian, 


Lord Swinton emphasized there 
was mothing in the agreement that 
would ‘injure the British industry, 
He repudiated suggestions that a 
dollar saving could be affected by 
restricting Hollywood imports. 


In his opinion, the greatest rev- 
enue is derived not from the bulk 
of U. S. films but from a few top 
productions which everyone wants 
to see and which would certainly 
be imported “however low the 
quota.” A similar but much less 
detailed statement on the remit- 
tance agreement was made in the 
Commons by Henry Strauss, Parlia- 
mentary Secretary to the Board of 
Trade. 


Reade Theatres 
Charge It’ Tie 
With N.J. Bank 


Picture admissions ‘‘on time” are 
available at the three Walter Reade 
theatres in Plainfield, N. J., under 
a tieup arranged by Reade city 
manager John Balmer with the 
Plainfield Trust Co. Individuals 
who join the bank’s Handi-Charge 
plan not only can charge purchases 
at retail stores, but may also charge 
admissions at the Strand, Para- 
mount and Oxford theatres. 


The three Reade houses are au- 
tomatically credited by the bank 
with the cash value of the charge 
slips—less a minor service charge 
—when they deposit the slips each 
day. Bank handles the collection 
via monthly billing. Thus the thea- 
tres are not involved with responsi- 
bility for collections. 


Reade chain tested a “charge” 
plan at its Woodbridge, N. J., 
drive-in some two years ago. While 
the plan reportedly was enthusi- 
astically received by patrons, the 
burden of collections then fell 
upon the theatre. Charge-plan 
members, incidentally, merely show 
their Handi-Charge card at the box- 
office and sign a charge slip for 
the amount of admissions. 











Thomas Quits AA 
Hollywood, Oct, 21. 
After 18 months as producer of 
the “Bowery Boys” series at Allied 
Artists, Jerry Thomas is checking 
off the lot to go in for indie pro- 
duction. 
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Thief 





Best Bet in Sluggish L.A., 
$26,000; ‘Somebody’ NSH at $16,000, 


Front’ 186; ‘Ivanhoe’ Tall 416, 2d 


Los Angeles, Oct. 21. + 


Only “The Thief,” of four new 
bills, is doing nice biz this frame. 
It is landing hefty $26,000 in three 
theatres while adding $5,500 more 
in one suburban house. “Some- 
bedy Leves Me” looms disappoint- 
ing at $16,000 for three theatres 
while same figure is likely for 
three ozoners where day-dating. 

Minor $10,000 shapes for “Be- 
ware My Lovely” in two_ sites. 
Combination of “Back at Front” 
and “Bonzo Goes to College” tooks 
okay $18,000 in three locations. 

Robust $41,000 is in prospect for 
“Ivanhoe” in two spots, second 
stanza. Other holdovers are large- 
ly Gown eonsiderably this week. 


Estimates fer This Week 


Les Angeles, Chinese, Ritz 
(FWC) (2,097; 2,048; 1,370; 70- 
$t.10)—“The Thief” (UA). Nice 


$26.000. Last week. plus Loyola 
but minus Ritz, “Caribbean” (Par) 
ane “Artic Flight” (Mono), $14,- 


Orpheum, Vogue, Loyola (Metro- 
olitan-FWC) (2.213; 885; 1,248: 
6-$1.10)——‘Somebody Loves Me” 
(Par) with “Army Bound” (Mono) 
at Orpheum Vogue, single-bill of 
“Son Ali Baba” (U) (2d run) at 
Loyola. Disappointing $16,000. 
Last week, with different theatre 
units. 

Hollywood, Wiltern (WB), (2,756; 
2,344: 70-$1.10) — “Beware My 
Lovely” (RKO) and “Army Bound” 
(Mono). Scant $10,000. Last week, 
with Ovpheum, “Crimson_ Pirate” 
(WB) and “Midnight Melody” 
(Rep) (reissue) ( eum only) (3d 
wk-5 days), $13,200: 

Hilistreet, Pantages, El Rey 
(RKO-FWC) (2,752; 2,812; 861; 60- 
$1.10)—“Back at Front’ (U) and 
“Bonzo Goes College” (U). Okay 
$128,000 or close. Last week, plus 
Fox Beverly and minus El Rey, 
asa oene Fear” (RKO) (2d wk), 


Los Angeles, Hollywood, Para- 
mounts (UPT-F&M) (3,200: 1,430; 
90-$1.50)\—“Ivanhoe” (M-G) (2d 
wk). Robust $41,000. Last week, 
wow $57,800. 

Loew’s State, Egyptian (UATC) 
(2,404; 1,538; 70-$1.10)—‘Because 
You’re Mine” (M-G) (3d wk-5 days). 
Light $12,000. Last week, nice 
$17,400. 

Beverly Hills, Downtown (WB) 
.2,612; 1,757; 80-$1.50)—‘“Miracle 
Fatima” (WB) (3d wk). Mild $11,- 
000. Last week, good $13,600. 

United Artists, Wiltshire (UATC- 
FWC) (2,100; 2,296; 80-$1.50)— 
“Quiet Man” (Rep) (3d wk). Fair 
$13,000. Last week, big $17,800. 

Canon (ABC) (533; $1.20)—“Full 
House” (20th)* (5th wk). Good’ 
$5.500. Last week, $6,100. 

Rialto, Hawaii ‘ (Metropolitan- 
G&S) (840; 1,106; 1.10)— 
“Monkey Business” (20th) (3d wk). 
Modest 
$10,500. 

Globe (FWC) (782; 70-90)—“Un- 
tamed Women” (UA) and “Lugosi 


Meets Brooklyn Gorilla” (Indie) j, 


(2d wk). Oke $3,000. Last week, 
with Uptown, Vogue, El Rey, $9,- 
pont with Globe getting $5,200 on 


‘Quiet’ Loud $16,000 In 
L'ville; ‘Fatima’ Fat 96, 
‘Tvanhoe’ 176, Both 2d 


Louisville, Oct. 21. 

This is another he stanza for 
first-runs here. “Ivanhoe” at the 
State is still stacking them in for 
an expected big total on second 
stanza. “Miracle of Fatima,” also 
in second frame at the Mary An- 
derson continues solid. The big 
newcomer is “Quiet Man,” single 
billed at the Rialto, with great 
session likely. “Duel At Silver 
Creek” and “Lost in Alaska” at 
Kentucky are perky. 

Estimates for This Week 

Kentucky (Switow) (1,000; 54- 
75—"“Duel At Silver Creek” (U) 
and “Lost in Alaska” (U). Virile 
$4,000. Last week, “High Noon” 
(UA) (4th wk), $3,500. 

Mary Anderson (People’s) (1,200; 
75-$1.10)—“Miracle of Fatima” 
(WB) (2d wk). Fine $9,000 after 
last week’s terrific $12,000. 

Rialto (Fourth Avenue) (3,000; 
54-75)—“‘Quiet Man” (Rep). This 
one is going great guns at $16,000 
or better. Last week, “Big Sky” 
(RKO), $14,000. 

“ State (Loew’s) (3,000; 75-$1.10)— 

Ivanhoe” (M-G) (2d wk). Big 





$6,500. Last week, fine} 





Broadway Grosses 


Estimated Total Gross 





This Week ........$528,500.. 
(Based on 20 theatres? 
Last Year .........$657,500 


(Based on 20 theatres) 


Front’ Okay 106, 
Omaha, Quiet’ 9G 


Omaha, Oct. 21._ 

Holdovers loom strongest this 
week, with “Ivanhoe” and “Quiet 
Man” still big in second sessions. 
“Back at Front” is doing the most 
biz of newcemers at Orpheum. 
“Quiet Man” leoms solid in first 
holdover round, nearly equal to 
opening stanza at the Omaha. 

Estimates for This Week 

Brandeis (RKO) (1,100; 16-70)— 
“One Minute to Zero” (RKO). 
Okay $5.500. Last week, “Sudden 
Fear” (RKO), 4 days, and “Apnie 
Oakley” (RKO) and “Allegheny 
Uprising” (RKO) (reissues), 3 days, 
good $6,000. 

Omaha (Tristates) (2,100; 20-70) 
—"Quiet Man” (Rep) (2d _ wk). 
Word-of-mouth should hold this at 
soli¢ $9,500 after nice $9,500 
opener. 

Orpheunt (Tristates) (3,000; 20- 
70)—“Back at Frent” (U) and 
“Honeychile”™ (Rep). Okay $10,- 
000. Last week, “Bonzo to Col- 








lege” (U) and “Sally and St. Anne” |} 


(U). oke $9,000. 
State (Goldberg) (865; 25-76)— 
“TIvamhoe” (M-G) (2d wk). Con- 


tinues solid at $10,000. after ter- 
rific $13,000 opener. 


‘Snow’ Sock $16,000 In 
K.C.; ‘Fatima’ Fancy 126, 
‘Front’ Fairish $11,000 


Kansas City, Oct. 21. 

Strong newcomers boesting to- 
tals here for one of better recent 
weeks. “Snows of Kilimanjaro” re- 
opened the Orpheum, and great 
session looms, “Miracle of Fatima” 
also is socko at the Missouri 
Raised admissions at both houses 
helped. “Somebody Loves Me” at 
Paramount is strong. “Ivanhoe” 
showed surprising staying power 
to gain fourth week at the Mid- 
land. Weather continues dry and 
pleasant. 

Estimates for This Week 

Kimo (Dickinson) (504; 50-75)— 
“Les Miserables” (20th) (3d wk), 
Strong $2,200, and holds again. 
Last week, fine $2,600. 

Midland (Loew’s) (3,500;  75- 
$1.10)—“Ivanhoe” (M-G) (4th wk), 
Satisfactory at $8,000. Last week, 
fine $13,000. 

Missouri (RKO) (2,650; 75-$1)— 
“Miracle of Fatima’ (WB). At ad: 
vanced scale and switches house 
policy to solo. Socko $12,000. Last 
week, “Crimson Pirate” (WB) and 
a” of Five Women” (Indie), $8,- 


Orpheum (Fex Midwest) (1,917: 
75-$1)—“Snows of Kilimanjaro” 
oe Reopened this a gonk 
w vanced-price: policy. Smas 
$16,000: likely. Will hold. 
Paramount (Tri-States) (1,900; 50- 
75)—"Somebody Loves Me” (Par). 


(Continued on page 19) 





‘House’ Handsome $7,000, 
“Port.; ‘Quiet’ Tail 96, 2d 


Portland, Ore., Oct, 21. 

Two holdovers, “Ivanhoe” at the 
Liberty and “Quiet Man” at the 
Broadway, are still doing most of 
the biz in town. “Full House 
shapes nice at United Artists, 
“Way of Gaucho” looks okay in 
two spots. 

Estimates for This Week . 

Broadway (Parker). (1,890; 65-90) 
—‘“Quiet Man” (Rep) (2d wk). Tall 
$9,000. Last week, $14,600. 

Liberty (Hamrick) (1,850; 90- 
$1.25)—“‘Ivanhoe” (M-G) (2d wk). 
Terrific $18,000. Last week, $23,000. 

Mayfair (Evergreen) (1,500; 65- 
90)—“Untamed Women” (UA) and 
“Models, Inc.” (UA). So-so $4,000, 
Last week, “Sudden Fear” (RKO) 
and “Kid Mike Baroni” (Indie) 
(m.o.), $3,400. 

Oriental (Evergreen) (2,000; 65- 
90)—"‘Way of Gaucho” (20th) and 
“Last Train Bombay” (Col), day- 
date with Paramount. Oke $3,500. 
Last week, “Somebody Loves Me” 
(Par) and “Lady Iron Mask” (20th), 
$3,500. 

Orpheum (Evergreen) (1,750; 65- 
90)—“Caribbean” (Par) and “Feud- 
ing’ Fools” (Mono). Okay $7,200. 
Last week, “Somebody Leves Me” 
(Par) and “Lady Iron Mask” (20th), 


$7,500. 
Paramount (Evergreen) (3,400; 
65-90)—“‘Way of Gaucho” (20th) 


and “Last Train Bombay” (Col), 
also Oriental. Good $7,000. Last 
week, “Cairo Road” (Indie) and 
“Breakdown” (Indie), $4,800. 

United Artists (Parker) (890; 65- 
90)—“Full House” (20th). Good 
$7,000. Last week, “Just For You” 
(Par) (4th wk), $5,000. 


Monkey’ Smart 
$12,000, Cleve. 


Cleveland, «Oct. 21. 

Most downtown houses are a bit 
offish this week. One exception is 
“Snows of Kilimanjaro,” rolling up 
another streng take for Hipp on 
its second frame. “Devil Makes 
Three”. looms mild at State, but 
“Monkey Business” -is in high- 
voltage class at Allen. “Quiet Man” 
at Chi is fine on moveover. 

Estimates for This Week 

Allen (Warner) (3,000; 55-85) — 
“Monkey Business” (20th). Smart 
$12,000. Last week, “Crimson 
Pirate” (WB), extra good $14,500 
in 8 days. 

Hipp (Telemanagement) 
55-85) — “Snows of Kilimanjaro” 
(20th) (2d wk). Smash $20,000 and 
may hold again following $3,500 
last week. 





Lower Mall (Community) (585; 
55-85)—“‘Tales of Hoffmann” (UA). 
Oke $4,000 on first pop-priced run 
here. Last week, “Stranger in 
Between” (Indie), $3,000. 

Ohio (Loew’s), (1,300; 55-85) — 
“Quiet Man” (Rep) (m.o.), Fine 
$6,000 on fourth downtown lap 
after $6,000 last round. 

Palace (RKO) (3,300; 55-85) — 
“Canyon Passage” (U) and “Fron- 
tier Gal” (U) (reissues). Last- 


‘minute replacements. opening cold 


got only thin $4,500 in 4 days, and 
“Back at Front” (U) $4,000 th 


‘days. Last week, “Allegheny Upris- | Thi 


ing” (20th) and “Annie Oakley” 
(20th) (reissues), $3,500 for 4 days. 

State (Loew’s) (3,450; 55-85) — 
“Devil Makes Three” (M-G). Fair 
$12,000 or less. Last week, “Be- 
cause You’re Mine” (M-G), same, 
but verylisappointing for this pic. 
, Stillman (Loew’s) (2,700; 55-85)— 
“Because. You’re Mine” (M-G) 
(m.o.). Fair $7,000. Last week, 
“Caribbean” (Par), middling $6,000. 

Tower (Telemanagement) (500; 
55-80) — “Jet Job’ (Mono) and 
“Hold That Line” (Mono). So-so 
$3,000 or near. Last week, “Kiss 
of Death” (Indie) and “Street With 





No Name” (Indfe) (reissues), $3,000, 





Rifle’ Trim $14,000, 


Cincy; ‘At Front 


Good 116, ‘Ivanhoe’ Robust 156, 3d 


Cincinnati, Oct. 21. 

Biz generally at major stands 
this week is holding at a brisk pace. 
“Springfield Rifle” looks t6p new- 
comer, with nice Palace marker. 
Other new bills are “Back at 
Front,” shaping good at the Cap- 
itol, and “Beware, My Lovely,” a 
Grand winner. “Ivanhoe” is wind- 
ing up three-week date et Albee in 
stout fashion. 

Estimates for This week 

Albee (RKO) (3,100; 75-$1.10) — 
“Ivanhoe” (M-G) (3d wk). Robust 
$15,000 on heels of huge $18,500 
second stanza. 





$17,000 after ] , 
$21,000. ast week’s smash 


Capitol (RKO) (2,000; 55-75) — 





“Back at Front” (U). Good $11,000 
or close. Last week, “Hurricane 
Smith” (Par), $10,000. 

Grand (RKO) (1,400; 55-75) — 
“Beware, My Lovely” (RKO) and 
“Woman of No Country” (Indie). 
Nice $8,500. t week, “Night 
Without Sleep” (20th) and “Red 
Snow” (Col), $7,000. 

Lyric (RKO) (1,400; 55-75) — 
“Black Swan” (20th) and “Shores 
of Tripoli” (Par) (reissues). Mild 
$4,500. Last week, “Just For You” 
(Par) (m.o.), $5,500. 

Palace (RKO) (2,600; 55-75) — 
“Springfield Rifle’ (WB). Trim 
$14,000. Last week, “Assignment 
Paris” (Col), $10,500. 


(3,700; | 900 


3|—‘“Something for Birds” 





Key City Grosses 


Estimated Total Gross 
This Week. ....... $2,280,600 
(Based on 25 cities, 212 the- 
atres, chiefly firse runs, tnclud- 





ing N. Y.) 
Total Gross Same Week 
Last Year .......$2,636,500 


(Based on 25 cities, and 223 
theatres. ) 


Snows’ Terrif 
$30,000, Philly 


‘Philadelphia, Oct. 21. 
Seven new bills here this week 
but biz shapes spotty, only strong- 
est films really coming. through. 
“Snows of Kilimanjaro” is plenty 
hot at the Midtown with “Because 
You’re Mine” equally strong at 
small-seater Arcadia. ‘Lusty Men” 
loems disappointing at the Stan- 
ley. “Ivanhoe” is very solid in 
second Fox week. However, “Way 
of Gaucho” is slim at Randolph 
while “Yankee Buccaneer” is only 
so-so at Stanton. “Cry Beloved 
Country” is very weak at the Earle. 
Estimates for This Week 
Aldine (WB) (1,303; 50-99)— 
“Thief” (UA). Off to $6,000 or 
near. Last week, smash $11,000. 
Arcadia (S&S) (625; 85-$1.20)— 
“Because You’re Mine” (M-G). 
Sock $15,000. Last week, “Merry 
Widow” (M-G) (7th wk), $5.500. 
Boyd (WB) (2,360; 80-$1.30)— 
“Miracle of Fatima” (WB) (4th wk). 
Oke $9,000. Last week, big $15,000. 
Earle (WB) (2,700; 50-99)—“Cry, 
Beloved Country” (UA). Drab $5,- 
000. Last week, “Captain Black- 
jack” (Indie) plus Ivory Joe Hun- 
ter orch, Thelma Carpenter, Larry 
Darnell onstage, fine $17,500. 
Fox (20th) (2,250; 90-$1.50)— 
“Ivanhoe” (M-G) (2d wk). Solid 
$35,000. Last week, $60,000. 
Goldman (Goldman) (1,200; 50- 
99)\—“Big Sky’ (RKO) (2d wk). 
Dull $10,000. Last week, bright 
$18,000. 
Mastbaum (WB) (4,360; 85-$1.20) 
—"Quiet Man” (Rep) (3d wk). 
Fine $17,000, Last week, big $22,- 

















Midtown (Goldman) (1,000; 15- 
$1.30)}—"Snows of Kilimanjaro’ 
(20th). Terrific $30,000. Last week, 
“Wife’s Best Friend’ (20th), $8,000, 

Randciph (Goldman) (2,500; 50- 
99)—“Way of Gaucho” (20th). Slim 
$10,000. Last week, “Everything 
Ray a (M-G) (2d wk), 
okay ,000. 

Stanley (WB) (2,900; 50-99)— 


“4 Men” (RKO). Modest $1i,- 


000. st week, “Crimson Pirate” 
(WB) (2a wk), $9,500. 

Stanton (WB) (1,473; 50-99)— 
“Yankee Buccaneer’ (U). So-so 
$8,000. Last week, “Hideout” (UA) 
and “Strange World” (UA), $9,500. 

Trans-Lux (T-L) (500; 85-$1.20) 

n $3,700. Last “Magic 
Box” (Indie), $3,500. 


“Ali Baba’ Bright $7,000, 
_ Balto; ‘Quiet’ Big 746, 2d 


Baltimore, Oct. 21. 

There’s some simmering down 
here this week with switching 
around of openings and holdovers 
not lending much to the situation. 
“Son of Ali Baba” is building 
nicely at Keith’s while “The Quiet 
Man” is so strong in fifth round at 
Mayfair that it goes a sixth. This 
is hanging 
sistency in its weekly take. ‘‘Hur- 
ricane Smith” is giving the Stan- 
ley another dull session. 
Estimates for This Week 

Century (Loew’s-UA) (3,000; 35- 
$1.20)—“Ivanhoe” (M-G) (2d wk). 
Slowing down to $15,000 possibility 
after big $19,200 opening. 

Keith’s (Schanberger) (2,460; 20- 
70)—“‘Son Ali Baba” (U). Bright 
$7,000. Last week, “Lost in 
Alaska” (U), $5,200. 

Mayfair (Hicks) (980; 20-70)— 
“Quiet Man” (Rep) (5th wk). Stout 
$7,500 after $8,000 for fourth 
stanza. Holds sixth frame. It's a 
long run record for this house. 

New (Mechanic) (1,800; 20-70)— 
“Way of Gaucho” (20th) (2d wk). 
Mild $4,000 after opening week’s 
modest $6,600. 

Stanley (WB) (3,280; 25-75)— 
“Hurricane Smith” (Par). Blah 
$5,500. Last week, “Somebody 
Loves Me” (Par), dull $7,200. 

Tewn (Rappaport) (1,500; 20-70) 
—"Big Sky” ( ) (2d wk). Neat 


wek, 








$6,000 after nice $10,200. getaway. 


up a record for con- 6d 


‘Lusty Men’ Wham $22,000 Tops Hub; $ 
Friend’ Fair 166, "At Front Hep 126 


f Boston, Oct. 21, 

Way out in front this stanza is 
“The Lusty Men” at Memorial, 
“Back at the Front” at Boston 
shapes nice. “My Wife’s Best 
Friend” at Paramount and Fenway 
looks about average. “Miracle of 
Fatima” in fourth round at Astor 
tapering off while “Ivanhoe” in 
fourth at State and Orpheum is in 
much the same category. “Monkey 
Business’ in second frame at Met 
is off sharply. 

Estimates for This Week 

Astor (B&Q) (1,500; 74-$1.20)— 
“Miracle of Fatima” (WB) (4th wk). 
Robust $10,500 following nice $13,- 
800 third week. 

Bosten (RKO) (3,000; 40-85)— 
“Back at Front” (U) and “Fargo” 
(Mono). Nice $22,000. Last week, 
“Yankee Buccaneer” (U) and “Great 
Adventure” (Indie), $10,000, 

Exeter (Indie) (1,300; 60-80)— 
“Stranger in Between” (U) (4th 
wk). Still oke at $3,600 after nice 
$4,500 third. stanza. 

Fenway (NET) (1,373; 40-85)— 
“Wife’s Best Friend” (20th) and 
“Born to Saddle” (Indie). Average 
$4,000. Last week, “Crimson Pi- 
rate” (WB) and “Spider and Fly” 
(Indie), same. 

Memorial (RKO) (3,000; 40-85)— 
“Lusty. Men” (RKO) and “You For 
Me” (M-G). Lusty $22,600. Last 
week, “One Minute To Zero” 
(RKO) and “My Man and I” (M-G) 
(2d wk), oke $14,500. 

Metropolitan (NET) (4,367: 40- 
85)—‘“‘Monkey Business” ~‘ (20th) 
and “Park Row” (UA) (2d wk). 
Off to $11,000. Last week, modest 
$16,500. 

Orpheum (Loew) (3,000; 74-$1.25) 
—‘Ivanhoe” (M-G) (4th wk). Near 
$11 000 following good $16,500 for 

rd. 

Paramount (NET) (1,700; 40-85) 
—“Wife’s Best Friend” (20th) and 
“Born to Saddle” (Indie). Fair 
$12,000. Last week, “Crimson Pi- 
rate” (WB) and “Spider and Fly” 
(Indie), $9,500. 

State (Loew) (3,500; 74-$1.25)— 
“Ivanhoe” (M-G) (4th wk). Of to 
$9,000. Last week, oke $10,500. 


‘Snows’ Record $25,000, 
D.C. Ace; ‘Mine’-Vaude 
Hep 246, ‘Front’ Big 116 


Washington, Oct. 21, 

There’s a definite upbeat at first- 
runs here this stanza, thanks 
largely to brisk weather and some 
sturdy newcomers. Leading the 
parade is “Snows of Kilimanjaro,” 
which is’ breaking all records at 
Loew’s Columbia, smallest of ecom- 
pany houses recently reeonverted 
to first-run. “Because You're 
Mine” at Loew’s Capitol is bring- 
ing that big house out of recent 
doldrums. “Back At the Front” 
is big at RKO Keith’s. “Ivanhoe” 
continues to be champ in holdover 
class, with ‘“‘Quiet Man” still great 
to become first three-week hold- 
over in years at Warner. 

Estimates for This Week 

Capitel (Loew's) (3,434; 55-95)— 
“Because You're Mine” (M-G) plus 
vaude. Brisk $24,000, best in 
weeks but not sock for this house. 
Last week, “Untamed Frontier” 
(U) plus vaude, $17,000. 

Columbia (Loew's) (1,174; 74- 
$1.20)—"“Snows of Kilimanjaro” 
(20th). Terrifie $25,000 for this 
smallest Loew house, and stays in- 
definitely. Last week, “Devil 
Makes Three” (M-G), $8,000. 

Dupont (Lopert) (372; 50-85) — 
“Casque D’Or” (Indie). Fine $4,500 
for French import. Holds. Last 
week, “Cry Beloved Country” (In- 
die) (3d wk), steady $2,500 in final 





ays. 

Keith’s (RKO) (1,939; 50-85) — 
“Back At Front” (U). Big $11,000 
for this pic, thanks to hep build- 
up. Last week, “One Minute to 
Zero” (RKO) (2d wk), $9,000. 

Metropolitan (Warner) (1,200; 
50-80)—"‘Lost in Alaska” (U). So- 
so $5,000. Last week, “Toughest 
Man in Arizona” (Rep) and “Lady 
Possessed” (Rep), $4,300. 

Palace (Loew’s) (2,370; 74-$1.25) 
—‘“Ivanhoe” (M-G) (5th wk). Very 
bright $17,000 for second consecu- 
tive week holds again. 

Playhouse (Lopert) (485; 50-$1) 
—“Tales of Hoffmann” (UA) (re- 
issue) By ye. Steady $3,500 
after $4, ast week. 

Warner (WB) (2,174; 50-80) — 
“Quiet Man” (Rep) (3d-final wk). 
Amazingly firm $12,000, after bet- 
ter than hoped for $15,500 last 
week. Held = after exceeding 
wee 
(T-L), (600; 60-$1)— 
“Carrie” (Par) (Sth wk). Steady 
$5,000 for second week in suc- 
cession. Stays on. 
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New Fare, Cool Weather Boost Chi: 
Crimson -Jan Murray Fast $40,000, 
Front’ Nice 116, ‘You're Mine’ 306 


Chicago, Oct. 21. 


Strong pix and cold weather will 
up biz this week, but snow Mon- 
day (20) hurt some spots. Top 
grosser is “Ivanhoe” at Oriental 
staunch $48,000 in second 


ith ‘ 
weal Of .new films “Crimson 
Pirate” with Jan Murray and 


Al Martino onstage is the strong- 
est, looking for $40,000 at the 
Chicago. Grand is aiming at 
nice $11,000 with “Back at Front” 
and “Storm Over Tibet.” 

“Because You're Mthe” shapes 
hefty $30,000 in its initial frame 
at Palace. United Artists is taking 
a good $12,000 with “The Golden 
Hawk” and “Captain Black Jack.” 
State-Lake’s “Way of a Gaucho” 
and “Wait Till Sun Shines Nellie” 
looks fair $17,000. 

“Lusty Men” still is lusty in its 
second session at the Woods. 
Roosevelt looks mild for holdover 
frame of “Caribbean” and “Woman 
of North Country.” “Stranger in 
Between” is good in second round 
at the Surf. 

Estimates for This Week 

Chicage (B&K) (3,900; 98) — 
“Crimson Pirate” (WB) and stage- 


show. Looking for okay $40,000. 
Last week, “Monkey- Business” 
(20th) (2d wk), disappointing 
$32,000 


Grand (RKO) (1,500; 55-98) — 
“Back At Front” (U) and “Storm 
Over Tibet” (Col). Fine $11,000 
or near. Last week, “Horizons 
West” (U) and “AH Because of 
Sally’ (U) (2d wk), okay: $7,509. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘Ivanhoe” (M-G) (2d wk). Big 


48,000 after rousin ,400 first. 
_ waite & $68 | (2d wk), $8,500. 


week. 

Palace (Eitel) (2,500; 98)—“Be- 
cause You're Mine” (M-G). Hefty 
$30,000. Last week, “Just for You” 
(Par) (3d wk), fair $11,800. 

Roosevelt (B&K) (1,500; 55-98) 
—‘Caribbean” (Par) and “Woman 
of North Country” (Rep) (2d wk). 
Light $7,500 after first week's $10,- 
2 


00. 
State-Lake (B&K) (2,700; 55-98) 


—‘Way of Gaucho” (20th) and 
“Wait Till Sun Shines Nellie” 
(20th). Fair $17,000. Last week, 


“One Minute to Zero” (RKO) and 
“The Fighter” (U), (24 wk), nice 
$15,000. 

Surf (H&E Balaban) (685; 98)— 
“Stranger in Between” (U) (2d 
wk). Holding well at $5,000. Last 
week, strong $5,500. 

United Artists (B&K) (1,700; 55- 
98\—“Golden Hawk” (Col) and 


Trim $12,000. 
gate” 
(Lip), $9,800. 

Woods (Essaness) (1,073; 98 — 
“Lusty Men” (RKO) (2d wk). 
Should hit very good $19,000. Last 


' week, $12,000 in 3 days. 





Snows’ Smooth $45,000, 
Frisco; ‘Thief’ Hep 116, 
Front’ 116, Deri 936 


San Francisco, Oct. 2i. 

“Snows of Kili aro,” backed 
by a big campaign, soaring to 
socko total at the Fox this round. 
Tilt in prices is helping swell 
week’s take. Remainder of Market 
Street biz is spotty. “Back at 
Front” leoms barely okay—at Or- 
heum while “Somebody Loves 
le” looks good at Paramount. 
“The Thief” is heading for 
total at United Artists. ‘ 


Makes Three” is only thin at War- |- 


field while “Miracle of Fatima” is 
off considerably from a big first 
Session at St. Francis. 

Estimates for Thig Week 

Golden Gate (RKO) (2,850; 65- 
95\—"Sudden Fear” (RKO) (2d 
Wk). Good $11,000. Last week, nice 
$18,000. @ 
wfox (FWC) (4,651; 65-95) — 
Snows of Kilimanjaro” (20th). 
Sock $45,000. Last week, “Monkey 
Business” (20th) and “Sea Tiger” 
(Mono), $16,500. 

Warfield (Loew's). (2,656; 65-95) 
—Devil Makes Three” (M-G). 
Thin $9,500. Last week, “Merry 
Widow” (M-G) (2d wk), $12,000. 

. Paramount (Par) (2,646; 65-95) — 

Somebody Loves Me” (Par). Good 
$17,000. Last week, “Crimson Pi- 
Tate” (WB) (24 wk), $12,500. 4 

St. Francis (Par) (1,400: $1.20- 
$1.50) — “Miracle of Fatima” 
(WB) (24 wk). Off to $7,000. Last 
Week, big $11,500. 

_Orpheum (No. Coast) (2,448; 65- 


95'\—“Back at Front” «U) and 


gotranger In Between” (U). Oke 
11,000 or near. Last week, “Yan- 
(Continued on page 19) 


+ 


(Lip) and “The Jungle” 


| Pirate” on the other hand is tepid 





Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors shane on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parerthetic admission 
prices, however, as indicated, 
— the U. S. amusement 

x. 


Hellgate’ Brisk 
$21,000, Denver 


Denver, Oct. 21. 
“Monkey Business,” playing 
Denver and Esquire theatres, and 
“Heligate,” in three houses, are top 
grossers here this stanza. “Because 
You’re Mine” will hold after doing 
fine session at Broadway. 
Estimates for This Week 
Aladdin (Fox) (1,400; 50-85) — 
“Hellgate” (Lip) and “Jungle’4 
(Lip), day-date with Tabor, Webber. 
Fine $8,000. Last week, “Woman 
of North Country” (Rep) and “WAC 
from Walla Walla” (Rep), $6,500. 
Broadway (Wolfberg) (1,200; 50- 
85)—“Because You're Mine” (M-G). 
Fine $12,000 or near. Helds. Last 
week, “Miracle of Fatima” (WB) 





Denham (Cockrill) (1,750; 50-85) 
—‘“Caribbean” (Par). Fair $7,000. 
Last week, “Just for You” (Par) 
(3d wk), $8,000. 

Denver (Fox) (2,525; 50-85) — 
“Monkey Business” (20th) and 
“Rains Came” (20th) (reissue), day- 
date with Esquire. Fine $19,000. 
Last week, “Crimson Pirate” (WB) 
and “To Have, Have Not” (WB) 
(reissue), . $18,000. 

Esquire (Fox) (742; 50-85) — 
“Monke Business” (20th) and 
“Rains Came” (20th) (reissue), Big 
$4,500. Last week, “Crimson Pi- 
rate’ (WB) and “To Have, Have 
Not” (WB) (reissue), $4,000. 

Orpheum (RKO) (2,600; 74-$1.20) 
—“Ivanhoe” (M-G) (34 wk). Off to 


Paramount (Wolfbe g) (2,200; 50- 
85)—“‘Way of Gaucho” (20th) and 
“Linda Be Good” (Indie). Good 
$11,000. Last week, “Horizons 
West” (U) and “Lavendar Hill 
Mob” (indie), $12,000. 

(Fox) (878; 50-85)—“With- 
out Warning” (U) and “Thunder 
Trail” (Indie), Fair $3,000. Last 


week, on reissues. 7 
Tabor (Fox) (1,967; (50-85) — 
“Heligate” (Lip) and “Jung 
(Lip), also Aladdin, Webber. Soli 
$9,000 or close. Last week, “Woman 
of North Country” (Rep) and 
“WAC Walla Walla” (Rep), $6,000. 
Webber (Fox) (750; 50-85)—“Hell- 
ate” (Lip) and “Jungle” (Lip). 
Good $4,000. Last week, “Woman 
of North Country” (Rep) and 
“WAC Walla Walla” (Rep), $3,000. 
World (Patrick) (382; 60-90)— 
“Medium” (Indie) (24 wk). Fair 
$1,260. Last week, good $2,000. 


‘Crimson’ High 136, Buff; 
‘Quiet’ Lively 116, 2d 


Buffalo, Oct. 21. 
“Crimson Pirate” is outstanding 
newcomer here this session with 
a hefty total at Paramount. “Capt. 





at Lafayette. “Quiet Man” still is 
fancy in second Century week. 
Estimates for This Week 
Buffalo (Loew's) (3,000; 74-$1.20) 
—‘Ivanhee” (M-G) (4th wk). Down 
.to.$7,000 in final 6 days. Last week, 


ag Be ene 

arameunt (Par) (3,000; 40-70) 

—"Crimson Pirate” (WB) and 

(Mono). Bright $13,000. 
“Hurricane Smith” 

(Par), $12,500. 


Center (Par) (2,100; 70-$1)— 
“Miracle of Fatima” (WB) (4th wk). 
Modest $7,500. Last week, great 
$12,000. 

Lafayette (Basil) (3,000; 40-70) 
—‘Captain Pirate” (Col) and “Voo- 
doo Tiger” (Indie). Tepid $7,500. 
Last week, “Son of Ali Baba” (U) 
and “Bonzo To College” (U), good 


$10,000. 
Century (20th Cent.) (3,000; 
40-70)—“Quiet Man” (Rep) and 


“Feudin’ Fools” (Mono) (2d wk). 
Holding at trim $10,000. Last 


|“Crimson Pirate” 


‘Snows’ Smash $21,000, 
Seattle; ‘Ivanhoe’ 206 


: ’ Seattle, Oct. 21. 

Some important newzomers are 
helping biz here this week, with 
cooler weather an aide, “Snows of 
Kilimanjaro” at Fifth Avenue looks 
smash while “Ivanhoe” at the 
Music Hall is running neck-and- 
neck for an equally terrific session 
at the Music Hall. “Quiet Man” 
looks good in second Orpheum 
round. 

Estimates for This Week 

Coliseum (Evergreen) (1,829; 65- 
90)—“‘Assigment Paris” (Col) and 
“Fighting Rats Tobruk” (Indie). 
Okay $8,000. Last week, “Cairo 
Road” (Indie) and “Breakdown” 
(Indie), $7,700. 

Fifth Avenue (Evergreen) (2,236: 
90-$1.25)—“‘Snows of Kilimanjaro” 
(20th). Smash $21,009. Last week, 
“Somebody Loves Me” (Par) and 
“Navajo” (Lip) (2d wk), $5,200. 

Liberty (Hamrick) (1,650; 65-90) 
—‘“Back at Front” (U) and “WAC 
from Walla Walla” (Rep). Modest 
$6,000. Last week, “My Man and 
I” (M-G) and “Tropical Heat Wave” 
(Rep), $3,400. 

Music Box (Hamrick) (850; 65-90) 
— “Tomorrow Too Late” (Indie) 
(2d wk). Dull $1,000 in 4 days. Last 
week, mild $2,700. . 

Music Hall (Hamrick) (2,283: 90- 


$1.25)—“Ivanhoe” (M-G). Terrific 
$20,000. Last week, “Crimson 
Pirate” (WB) (2d wk), oke $6,700 
at 90c top. 


Orpheum (Hamrick) (2,599; 65- 
90)—“Quici Man” (Rep) (2d wk). 
Good $7,000. Last week, neat 
$10,200. 

Palomar (Serling) (1,350; 45-70) 
— “Too Many Girls” (RKO) and 
“Look Who’s Laughing” (RKO) 
(2d runs). Opened Monday (20). 
Last week, “Lovely Leok At” (M-G) 


and: “Sinners” (M-G). (2d runs), 
mild $3,000. 
Paramount (Evergreen) (3,039; 


65-90) — “‘Monkey Business” (20th) 
and “Lady Iron Mask” (20th). 
Fairly good $9,000. Last week, 
“Just for You” (Par) and “Arctic 
Flight” (Mono) (2d wk), only 
$8,300 in 9 days. 


‘Snows Giant 206, 
St. L.; McLain’ 156 


St. Louis, Oct. 21. 

Using upped scale, “Snows of 
Kilimanjaro” shapes standout here 
this session with smash at the St. 
Louis. “Big Jim McLain” looks 
fine at Ambassador. “Les Misera- 
bles” is doing solidly in two small 
spots. “Son of Paleface,” which 
was solid in first week at the big 
Fox, is holding over with “Back 
At Front” added. “Ivanhoe” still 
is good in fourth round at Loew’s. 

Estimates for This Week , 

Ambassador (F&M) (3,606; 60- 
75)—“Big Jim McLain” (WB) and 
“Too Many Girls” (RKO). Neat 
$15,000. Last week “My Wife's 
Best Friend” (20th) and “Walla 
Walla” (Rep), fair $11,000. 

Fox (F&M) (5,000; 60-75)—“Son 
of Paleface” (Par) (24 wk) and 
“Back At Front” (U). “Paleface” 
started second week today (Tues.). 
Last week, “Paleface” and “Bonzo 
To College” (U), fine $16,000. 

Loew’s (Loew) (3,172; 75-$1.20) 
—“Ivanhoe” (M-G) (4th wk). Good 
$11,000 after solid $14,000 third 
stanza. 

Missouri (F&M) (3,500; 60-75) — 
“One Minute to Zero” (RKO) and 
(WB). Mild 
$9,000. Last week, “Monkey Busi- 
ness” (20th) amd “Quiet Man” 
(Rep) (2d wk), fair $9,500. 

Pageant (St. L. Anrus.) (1,000; 
90)—"Les Miserabies” (20th). Good 
$3,500. Last week, “Lady Vanishes” 
(UA), $3,000, 

St. Leuis (St. L. Amus.) (4,000; 
715-$1)—“Snows of Kilimanjaro” 
(20th). Giant $20,000. Last week, 
house was shuttered. 

Shady Oak (St. L. Amus.) (800; 
90)—“‘Les Miserables” (20th). Nice 
$4,000. Last week, “Tales of Hoff- 
mann” (UA) (3d wk), $3,000. 


‘GAUCHO’ DIM 186, DET., 
‘SOMEBODY’ SLIM 146 


Detroit, Oct. 21. 

Only “Ivanhoe,” in its second 
week at the Adams, is doing high 
bracket biz downtown this round. 
“Miracle of Fatima” is holding up 
big in fourth week at the Madison. 
“Way of Gauche” looms slow at 
the Fox. “Somebody Loves Me” is 
a wallflower at the Michigan. “Son 
of Ali Baba” capes fair at Palms. 
“Quiet Man” looks good in fourth 
week at United Artists. 

Estimates for This Week 

Fox (Fox-Detroit) 45,000; 70-95) 
—‘“Way of Gaucho” (20th) and 
Without Sleep” (20th). 














week, great $15,500. 


“Night 


(Continued en page 19) 


‘Thief -Johnston-Colonna Solid 936 
On Spotty Bway; ‘Poster’ Mild 306 
In 2 Spots, Mine Nice 1256 In 4th 


Despite four new pictures and 
favorable theatre weather, Broad- 
way first-run business is very 
spotty this session, with the cur- 
rent intense interest in the Presi- 
dential campaign mostly blamed 
for sluggish trade in many spots. 
Majority of holdovers are suffering 
from having their runs extended 
too long. 

Good money is going to “The 
Thief” with stageshow headed by 
Johnny Johnston, Jerry -Colonna 
and iceshow, which is getting a 
solid $93,000 in first stanza at the 
Roxy. Excellent campaign is cred- 
ited with helping to such a strong 
week. “Full House,” playing at the 
arty Trans-Lux 52d St., is headed 
for record $15,000 opening round. 

“Four Poster,” piaying day-date 
at the Victoria and Sutton, is a dis- 
appointment although getting an 
okay $11,500 at the latter. Only a 
mild $18,500 was garnered on in- 
itial session at the Victoria. Com- 
paratively stronger showing at the 
561-seat Sutton would indicate that 
the pic likely will do best in arty 
houses or small-seaters. “Golden 


Hawk,” with vaude, fourth new- 
comer, is okay $20,000 at the 
Palace. 


Second week of “Just For You” 
is sturdy $28,000 at the Capitol 
while second stanza ef “World in 
His Arms” is heading for nice $17,- 
000 at the Mayfair. 

“Because You're Mine” with 
stageshow is off considerably along 
with the rest of the Street after a 
big third stanza., However, it will 
give the Music Hall a nice $125,000 
on the fourth, which is sufficient 
to keep it there a fifth week. Third 
round was big $145,000. 

“Snows of Kilimanjaro” is hold- 
ing very well, with socko $39,000 
likely in fifth week at the Rivoli. It 
continues. 

“This Is Cinerama” pushed te the 
highest figure of its run .at the 
Broadway, with capacity $44,500 
for third week ended last night. 

“Son of Paleface” with Louis 
Prima banti, Five De Marco Sisters, 
Les Gatos topping stage bill fin- 
ished the third week at the Para- 
mount with okay $57,000. 

“Limelight,” new Charles Chap- 
lin pic, opens day-date at Astor and 
Trans-Lux 60th Street tomorrow 
(Thurs.), Film is playing reserved- 
seat, two-a-dav at the latter. 

Estimates for This Week 

Astor (City Inv.) (1,300; 70-$1.50) 
—*Miracle of Fatima’ (WB) (9th- 
final wk). Final session looks to 
hit okay $8,500. Eighth week was 
big $12,000. “Limelight” (UA) 
opens tomorrow (Thurs.), preyios 
@ay-date with Trans-Lax 6 St. 
Theatre. 

Broadway (Cinerama) ~-(1,250; 90- 
$2.80)—“This Is Cinerama”’ (Indie) 
(4th wk). Third stanza ended last 
night (Tues.) was absolute capacity 
at $44,500 fer 17 shows. Second 
week was $38,500 for 18 shows, 
practically capacity. Dropped sec- 
ond Friday matinee starting last 
week (17). 

Capitol (Loew's) (4,820; 70-$1.50) 
—‘“Just For You” (Par) (3d wk). 
Initial holdover round ended last 
night (Tues.) with solid $28,000 but 
down ~—_ from big $42,000 
opening week. 

Criterion (Moss) (1,700; | 1.80; 
—"One Minute Te Zero” (RKO) 
(5th-final wk). Winding up with 
mild $6,500 or near after okay $9,- 
500 for sixth round. “The Lusty 
- (RKO) comes in on Friday 
‘ 

Fine Arts (Davis) (468; 90-$1.80) 
—‘Stranger in Between” (U) (10th 
wk). The ninth frame ended Mon- 
day (20) was okay $3,500 after good 
$4,500 for eighth week. “The Pro- 
moter” (U) opens Oct. 28. 

Glebe (Brandt) (1,500; 50-$1.50)— 
“Lure of Wilderness” (20th) (3d 
wk). Off te $6,000 after fair $8,000 
for second round. Continues. 

Mayfair (Brandt) (1,736; 50-$1.59) 
—“World in His Arms” (U) (2d 
wk). Initial holdover session end- 
ing today (Wed.) looks to hold at 
nice $17,000 after sock $30,000 


opening week. Holds a third. 


Normandie (Normandie Thea- 
tres) (592; 95-$1.80)—‘“‘Magic Box” 
(Mayer) (Sth wk). Fourth round 
ended Monday (20) continued 
strongly with $6,700 after $9,700 
for oe week, near opening stanza 
total. 

Palace (RKO) (1,700; 75-$1.40)— 
“Golden Hawk” (Col) with 8 acts 
of vaude. Heading for okay $20,000 
or better. Last week, “Wife’s Best 
Friend” (20th) with vaudeville, nice 
$22,000 but below expectancy. 

Paramount (Par) (3,664; 80-$1.80) 
—‘Springfield Rifle’ (WB) with 
Duke Ellington erch, Howell & 





Bowser, The Ravens heading stage- 





show. Opens today (Wed.) In ahead, 
“Son of Paleface” (Par) with Louis 
Prima orch, Five De Marco Sisters, 
Los Gatos heading stageshow (3d 
wk), oke $57,000 after big $70,000 
for second round. 

Park Ave. (Reade) (583; 90-$1.50) 
—‘“Mons. Fabre” (Indie) (7th wk). 
Sixth stanza ended Saturday (18) 
held at $4,000 after $4,500 for fifth 
week. House closes Oct. 31. 

Paris (Indie) (568; $1.25-$1.80)— 
“Savage Triangle” (Indie) (4th wk). 
Third frame ended Sunday (19) 
continued okay with $5,500 after 


$7,200 for second stanza. “The 
Thirst of Men” (Indie) opens 
Oct. 27. 

Rivoli (UAT) (2,092; 70-$2)— 


“Snows of Kilimanjaro” (20th) (5th 
wk). Still smash at $39,000 or close. 
Fourth week was $48,000. Con- 
tinues. 

Radio City Music Hall (Rocke- 
fellers) (5,945; 80-$2.40)—“Because 
You're Mine” (M-G) with stage- 
show (4th wk). Holding at nice 
$125,000 after big $145,000 for third 
stanza. Holds for fifth week. “Ha 
py Time” (Col) is due in next ore: 
ably on Oct. 30. “Plymouth Adven- 
ture” (M-G) is tentatively pencilled 
in to follow if it can be opened 
around Thanksgiving. 


Roxy (20th) (5,886; 80-$2.20)— 
“The Thief’ (UA) with Johnny 
Johnston, Jerry Colonna, iceshow 
onstage (2d wk). First session ended 
last night (Tues.) soared to solid 
$93,000, aided by fine campaign. In 
ahead, “Somebody Loves Me” (Par) 
with Mary Small, Al Bernie, Benny 
Fields & Blossom Seeley, iceshow 
onstage (3d wk), fine $75,000, with 
Fields-Seeley presence on last 11 
days a big factor. 

State (Loéw’s) (3,450; 55-$1.25)— 
“Merry Widow” (M-G) (5th wk). 
Fourth frame ended last night 
(Tues.) held at $16,000 or close. 
Third week was solid $22,000. 


“Everything I Have Is Yours” 
(M-G) due in Oct. 29. 
Sutton (R & B) (561; 90-$1.50) 


—‘Four Poster” (Col) (2d wk). Ini- 
tial stanza ended last night (Tues.) 
hit okay $11,500 but comparatively 
much better showing than Victoria, 
where day-dating. In ahead, “Man 
in White Suit” (U) (28th wk-8 
days), $4,700 te wind up big long- 
run here. 

Trans-Lux 60th St. (T-L) (453; 
90-$1.50)—‘‘Lady Vanishes” (UA) 
(reissue) (12th-final wk). Mild $2,- 
800 after $3,600 for 11th week. 
“Limelight” (UA) opens tomorrow 
(Thurs.) on reserved-seat, two-a- 
day run, playing day-date with 


Astor. 

Trans-Lux 52d St. (T-L) (540; 90+ 
$1.50)—“Full House” (20th). First 
week ending today (Wed.) looks to 
hit a record $15,000 or near. Holds. 
In ahead, “Ivory Hunter” (U) (8th 
wk-10 days), $4,100 to wind up nice 


run. 

Victoria (City Inv.) (1,060; 70- 
$1.80\—“Four Poster” (Coli (2d 
wk). Initial stanza ended last night 
(Tues.) was mild $18,500, very di 
appointing. Likely won't hold here 
long. In ahead, “Affair in Trini- 
dad” (Col) (11th wk), oke $8,200 
~ complete unusually big longrun 

ere. 


‘Ivanhoe’ Smash $25,000, 


Prov.; ‘Men’ Lusty 106, 
‘Fatima’ Wow 116, 2d 


Providence, Oct. 21. 


It's a boff boxoffice at most spots 
this week, with Loew’s State head- 
ing the list with “Ivanhoe,” great. 
Alse hep in second session is Ma- 
jestic’s “Miracle.” RKO Albee’s 
“Lusty Men” is heading for a big 
total. 

' Estimates for This Week 

Albee (RKO). (2,200; 44-65)— 
“Lusty Men” (RKO) and “Scot- 
land Yard Inspector” (Lip). Big 
$10,000. Last week, “Horizons 
West” (UI) and “Naughty Widow” 
(Indie), fair $7,000. 

Majestic (Fay) (2,200; 44-65)— 
“Miracle of Fatima” (WB) (2d wk). 
Still sock at $11,000. First round 
was terrific $18,000. 

State (Loew) (3,200; 74-$1.10)— 
“Ivanhoe” (M-G). Jamming them 
in with upped scale reek to ter- 





rific $25,000. Last week, “Because 
You're Mine” (M-G) (2d wk), oke 
$10,000. 

Strand (Silverman) (2,200; 44-65) 
—*‘Caribbean” (Par) and “Actors 
and Sin” (UA). Opened Monday 
(20). Last week, “Strange Fascina- 
tion” (Par) and “Ladies of Chorus” 
(indie), mild $6,500. 
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Octoher 22, 1952 


Outgrossing “Song In My Heart”! 


LURE OF THE 
WILDERNESS 


Technicolor 
Jean Peters « Jeffrey Hunter 
Constance Smith 
Posed on @ Story by Vereen Bell 


TRAP 


‘ . ht 
Cotten * Teresa Wrig 
Branch ; MERE, Joseph Bert peprnpareea 
Managers’ | ) Releosed by 20 
Testimonial 


Sept. 28—Dec. 27 





Wednesday, October 22, 


1952 


it‘ Steal Your Heart! 


MY PAL GUS 
Richard Widmark 
Joanne Dru 
Audrey Totter 
George (Foghorn) Winslow 


Your Big One For Christmas! 
CLIFTON WEBB in 
JOHN PHILIP SOUSA’S 


STARS AND 
STRIPES FOREVER 


Technicolor 
Debra Paget - Robert Wagner 
Ruth Hussey 
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Pix Biz Slow But ‘College’ 


Big $5,500, World-Mars’ Hot 4146, 
Ist Weekend, Happy’ Sad 1146, 2 Days 


London, Oct. 14. 


It has been a sluggish week at 
the West End first-runs. Most the- 
atres getting below average gross- 
es, Business seems to have taken 
a general slump and many new 
entries have failed to provide much 
of an impetus. One successful new | 
bill, at London Pavilion, comprises | 
“Strange World” and “Red Planet | 
Mars,” which is heading for fine | 
$8,500 in first round. 

“She’s Working Her Way 
Through College” (WB) started 
well with $5,500 for opening week- 
end. “The Happy Time,” however, 
opened poorly with only $1,500 for 
the first two days at the Carlton. 

“Quo Vadis” returned to the Ritz 
with a hefty total in first week of 
its return run, It had previously 
played 25 weeks at the spat. “Pat | 
and Mike” faded out at the Empire 
after a run of 11 days with only 
nearly $19,000 for the extended 
week. “Venetian Bird” started slow- 
ly with only $3,000 for opening 
weekend at the Leicester Square 
Theatre. 

Estimates for Last Week 

Cariton (Par) (1,128; 55-$1.70)— 
“The Happy Time” (Col). Hit by 
crix and made poor $start, with 
around $1,500 in first two days. 


Curzon (GCT) (500; 55-$1.70) —|- 


“Kon-Tiki” (RKO) and “Stranger 
in House” (GCT). After waiting 
months for “La Ronde” to finish its 
record 18-month run, “Kon-Tiki”’ 
made an auspicious start at this 
arty house with a $1,400 in its ini- 
tial two days. Continues indef. 

Empire (M-G) (3,099; 55-$1.70)— 
“Pat and Mike” (M-G) (2d wk). Not 
up to expectations, with $5,200 in 
second weekend after fair $13,700 
opening round. Withdrawn after .11 
days with “Merry Widow” (M-G) 
in on Oct. 13. ; 

Gaumont (CMA) (1,500; 50-$1.70) 
—‘‘Monkey Business”: (20th) (2d 
wk). Below hopes at slightly over 
$2,700 for second weekend after 
moderate $5,600 for opening frame. 
Stays usual three weeks. 

Leicester Square Theatre (CMA) 
(1.753; 50-$1.70)—“Venetian Bird” 
(GFD). Made moderate start at $3,- 
000 for opening weekend. Stays on. 

London Pavilion (UA) (1,217; 50- 
$1.70)—“Strange. World”” (UA) and 
“Red Planet Mars” (UA). Hefty $4,- 
500 for initial weekend. Shaping to 
fine $8,500 on stanza. Stays. 

Odeon, Leicester Square (CMA) 
(2,200; 50-$1.70) — “Wife's Best 
Friend” (20th) (3d wk). Final week- 
end was poor $2,000 after moderate 
$4,400 for second week. ‘“Lime- 
light” (UA) preems Oct. 17. 

Odeon, Marble Arch (CMA) (2,- 
200; 50-$1.70—“Full House” (20th) 
(2d wk). Received mixed praise. 
Around $3,800 for second weekend 
after average $7,700 opening week. 
“Gentle Gunman” GFD) comes in 
Oct. 23. 

Plaza ‘Par) (1,902; 70-$1.70) — 
“Jumping Jacks” (Par) (3d wk). 
Winding its run with fair $5,500. 
“The Savage” (Par) and “Turning 
Point” (Par) follow on Oct. 17. 

Ritz (M-G) (432; 90-$2.15)—‘‘Quo 
Vadis” (M-G). Back for return date. 
Solid $4,700. Stays. 

Warner (WB) (1,753; 50-$1.70)— 
“Working Way Through College” 
(WB). Opened above hopes with 
pleasing $5,500 for first weekend. 


PLAN FULL NEWSREEL 
CORONATION COVERAGE 


London, Oct. 14. 

Extra stock is likely to be made 
available to the five newsreel com- 
panies for filming the Coronation. 
Normally, the bi-weekly reels are 
limited to 700 feet, but it is antici- 
pated that an additional allocation 
will bring the footage up to about 
2,000 feet. Present advance ar- 
rangemen‘s have the newsreelers 
planning to distribute a Corona- 
tion flash reel on the night of the 
event (June 2) to theatres in Lon- 
don and the suburbs. Then, 24 
hours later a full reel will be in 
Sroutetion throughout the coun- 
ry. 

Because it is felt that theatres 
who play newsreels second and 
third-run would like to have davy- 
date bookings with first-runs, ex- 
hibs in the latter category are be- 
ing asked if they would relax their 
normal objections to such an ar- 
rangement, 





+ 





Trenet Set for $100,000 
Latin-Am. Concert Tour 


Paris, Oct. 21. 

Charles Trénet has been inked 
to a $100,000 contract calling for 
a tour of Latin-American capitals. 
Singer was signed by Espectaculos 
Victor Sturdivini, Latin-American 
company which has been piloting 
ice revues throygh Central and 
South America. 

Trenet planes to Brazil Nov. 10 
with manager Maurice Roget to 
start his tour. He starts at Sao 
Paulo and then hits Rio dz Janeiro. 
Tour then goes through Uruguay, 
Argentina, Chie, Peru, Coiombia, 


Mexico. EVS also has possible 
dates in Ecuador, Panama, Vene- 
zuela and the West Indies. The 


EVS artists division was started 
last July and is after big names for 
tours, 


Many Touring Companies 
Ready to Launch New 
'. Legit Season in Italy 


Milan, Oct. 14. 

With last week seeing the start 
of. the Italian legit season, an ex- 
ceptionally large number of tour- 
ing companies are preparing to 
operate. Many old names aré re- 
turning to the stage after a few 
seasons away. Among. general 
trends already distinguishable are 
a swing away from plays by French 
and other foreign authors, pre- 
dominant in past years for Italian 
repertoire companies, with an in- 
crease in the number of Italian 
plays and classics, Also:on the up- 
swing is the Little Theatre, which 
from an unsteady beginning in im- 
mediately after the war has been 
steadily gaining support, aided by 
city and government subsidies. 

The Renzo Ricci Co. will debut 
here with plays by Bracco, Nic- 
eodemi,_and- Rovetta,_Preceding it 
at the Odeon Theatre, also Milan, 
are Alda Borelli and Marcello Gior- 
da, with plays by Sabatino Lopez, 





Pirandello, Praga, and Niccodemi. 


scheduled. Also opening here are 
Nino Besozzi’s group, and the Vivi 
Gioi-Luigi Cimara Co., while Emma 
Gramatica starts her spason at 
nearby Novara. 

Elsa Merlini returns to the thea- 
tre in one of her past hits, Piran- 
dello’s “Signora Morli Uno E Due” 
at Turin’s Carignany Theatre, to be 
followed there by a new company 
formed around Ruggero Ruggeri. 
In Rome, Vittorio Gassman and his 
newly formed Italian Art Theatre 
will stage plays by Racine, Shake- 
speare, Esquilius, and Seneca at 
the Valle. Also in the capital city, 
the Sergio Tofano Co. is set for 
the Satiri Theatre while the Mo- 
relli-Stoppa troupe directed by 
Luchino Visconti will move to the 
Eliseo after a debut in Venice with 
Goldoni’s “La Locandiera.” 


‘Troubled Air’ Set For 
BBC Broadcast Oct. 22 


London, Oct. 21. - 

First world radio production of 
Irwin Shaw’s “The Troubled Air” 
is to be broadcast tomorrow 
(Wed.) on the British Broadcasting 
Corp.’s Light Program. The play, 
dealing with Communism, has 
been adapted by Raymond Byrnes 
and Monica Mugan. It is being 
produced by Cleland Finn with 
mainly an American and Cana- 
dian cast. 

Central character in the play is 
an American radio producer who 
is faced with an ultimatum from 
his sponsor to fire five of the ac- 
tors in his top-line radio show be- 
cause of their suspected Red sym- 
pathies, He begs for time to con- 
duct his own investigation into 
their activities and finally comes 
under fire himself, Byrnes, who is 
currently writing film scrips for 
American TV, has spent most of 
his life in America. His co- 
adaptor, Miss Mugan, is a regular 
contributor to Canadian Broad- 








casting Corp. programs, 


ita 





‘Eve’ London Chances 


Lean on Flo Desmond 
London, Oct. 21. 


Sole new entry in the West End 
last week was Jack Hylton’s pro- 
duction of “The Apples of Eve” by 
Allen Berthal which preemed at 
the Comedy last Tuésday (14). It 
is a conventional whodunit dis- 
tinguished by the fact that Flor- 
ence Desmond, who is noted for 
her impressions in cabaret and 
vaudeville, plays all seven femme 
roles, 

Her contribution more than any- 
thing else will determine the suc- 
cess of the piece, which on merit 
alone would have little prospect of 
survival. 


Tourist Travel 
To Mexico Soars 


Mexico City, Oct. 14. 

U. S. tourism is taking another 
upswing in Mexico. The Mexican 
Fourist Assn. announces that dur- 
ing July, latest month for which it 
has data, 42,561 visitors entered 
Mexico, mostly by train, bus or 
auto. July,tourist spending totaled 
$27,100,000, the association esti- 
mated. 

The association is boosting bus 
travel to Mexico, pointing out that 
practically all American bus lines 
have close connections to Mexican 
border points where there is easy 
transfer to Mexican-operated ve- 
hicles. More and better roads and 
increased hotel, restaurant and 
other traveler facilities make bus 
riding a pleasure down here, the 
association claims. 

Stories that 50,000 foreigners, 
who entered as tourists, are dally- 
ing in Mexico long after the ex- 
piration of the six-month limit. of 
their tourist permits, were branded 
greatly exaggerated by the Min- 
istry of Interior. Ministry said few 
tourists violate the law in that and 
other regards. During 1952, only 
36 tourists over-stayed, and only 
six did'so willfully, the ministry 
ypévealed. 

Motor car travel from the U. S. 
and Canada is on the upbeat, an- 
nounced the Mexican Automobile 
Assn., which expects at least 270,000 
auto visitors this year, on the basis 
of an entry of 90,000 cars, each con- 
ining an average of three persons. 
Last year, 85,138 cars entered Mex- 
ico, according to the MAA. 








New Mex Import Duties 
Cut U.S. Distrib Coin 


Mexico City, Oct. 14. 


Hollywood is to get less coin 
from Mexico. That is ‘because of 
the hike in foreign film import 
duties recently enacted. The U. S. 
is top supplier of foreign pix here, 
annually, 

New ‘rates are $4.62 per kilo- 
gram (2% lbs.) plus 10%. For- 
mer duty was a straight $2.89 per 
kilogram. 


Legit Shows Abroad — 


LONDON 


_ (Week ending Oct. 18) 
(Figures indicate opening date) 

“Affairs af State,” Cambridge (8-21). 
“Bells St. Martin,” St. Mart. (8-29). 
“Bet Your Life,” Hippodrome (2-18). 
“Call Me Madam,” Coliseum (3-15). 
“Deep Bive Sea,” Duchess (3-6). 
“Dial M Murder,” West. (6-19). 
“Excitement,” Casino (3-8). 
“Gay Dog,” Piccadilly (6-12). 
“Globe Revue,” Globe (7-10). 
“Hanging Judge,” New (8-23). 
“Happy Marriage,” Duke York (8-7). 
“Husbands Don’t,” W. Garden (10-1). 
“Innocents,” Majesty’s (7-3). 
“Letter From Paris,” Aldwych (10-10). 
“Little Hut,” Lyric (8-23-50). 
“London Laugts,” Adelphi (4-12). 
“Love of Colonels,” Wyn. (5-23-51). 
“Love from Judy,” Saville (9-25). 
“Meet Callahan,” Garrick (5-27). 
“Paris to Piccadilly,” Pr. Wales (4-15). 
“Pergy & Bess,” Stoll (10-8). 
“Quadrille,” Phoenix (9-12). 
“Relative Value,” Savoy (11-28-51). 
“Reluctant Heroes,” White. (9-12-50). 
“Romeo & Juliet,” Old Vic (9-15). 
“Ranch in Rockies,” Empress (6-5). 
“Seagulls Sorrento,” Apollo (6-14-50), 
“Second Threshold,” Vaude. (9-24). 
“South Pacific,” Drury Lane (11-1-51), 
“Troublemakers,” Strand (9-16). 
“Water of Moon,” Haymarket (4-19-51). 
“Winter Journey,” St. James’s (4-3), 
Emlyn Williams, Ambass. (9-3), 
“Woman of Twilight,” Vic. Pal. (6-18), 
“Zip Goes a Million,” Palace (10-20-51). 

Young Eliz,” Criterion (4-2) 

_ SCHEDULED OPENINGS 
= (Figures denote premiere dates) 
“Square Ring,” Lyric, Hammersmith (21). 
“Care William,” Embassy (22). 

Lord Arthur Savile's Crime,” Arts (23), 
Maurice Chevalier, Hippodrome (28). 
“Long Mirror,” Royal Court (29). 

Heaven's Backyard,” New Lindsey (29). 


AUSTRALIA 


(Week ending Oct. 17) 
“Kiss Me, Kate,” Royal, Sydney. 
“Folies Bergere,“ Tivoli, Sydney. 
Seagulls Over Sorrento,” Comedy, Mel. 
See How Run.” Royal, Adelaide. 
“Tommy Trinder Show,” Tivoli, Mel. 
“South Pacific,” Majesty. Mel. 
“ice Follie,’ Majesty, Brisbane. 
is@ Parade,” Empire, Sydney. 








Vet Aussie Exhib Likes 
Cinerama; Shies Off Cost 


Marshall Palmer, vet Australian 
exhibitor and radio exec, visited 
New York last week on his way 
home after five months in Europe. 
He already has left for Canada 
and plans sailing from Vancouver 
Nov. 12. Palmer was the first 
Aussie exhib to view Cinerama, 
new dimensional film process at 
the Broadway Theatre, and is en- 
thused over it. However, he didn’t 
think it feasible for Australia at 
present because of its high cost 
of operation. 

Palmer, who is a past prexy of 
the Queensland Exhibitors Assn., 
operates theatres in suburban Bris- 
bane. A Queensland exhib, he 
produces the Aussie amateur radio 
program, picking top prize win- 
ners to tour them in key theatres 
in that territory. Palmer also op- 
erates the sole vaudeville agency 
in Queensland, having formed it 
back in the early days-. of the 
cinema. 


Madrid’s Legit Outlook 
‘Dismal’; Info Ministry 
To Control Two Houses 


Madrid, Oct. 14. 

The coming season’s outlook for 
the two Madrid State controlled 
theatres looms very dismal. After 
12 years on the job, direetor-pro- 
ducers Luis Escobar and Huberto 
Perez Hossa of the Maria Guerrero 
Theatre and playwright-producer 
Caetano Luca de Tena of the Tea- 
tro Espanol have resigned and the 
respective companies disbanded. 

It is believed that the new setup 
will be directly controlled by the 
Ministry of Information which will 
give eight-month contracts to a 
number of artists. They will be 
asked to play in one of the two 
theatres according to the needs of 
the plays to be produced. 

Luis F. Igoa, until now house 
manager of Teatro Espanol, will be- 
come its interim director and pre- 
ducer with the difficult job of 
presenting only classics and im- 
portant revivals. The house, which 
was rented to impresario Ramon 
Pena until end of.iast month, will 
open officially this month -with a 
play by Lopez de Vega. Teatro 
Maria Guerrero will present only 
new plays by Spanish authors or 
translations. No director has been 
nominated yet,. but various pro- 
ducers have been asked since it's 
intended that every. play should 
have a-different producer and dif- 
ferent sets and costume designer. 

There are 18 theatres open here 
now with all doing reasonably well. 
Faring especially good are the ones 
presenting folklore shows which do 
almost capacity biz. They are 
helped by a large percentage of 
tourists now filling all the hotels 
in the city. Comedians Antonio 
Casal and Angel Andres with their 
“Los Quatro besos,” which reached 
the 1,000 performance mark, have 
gone to the Fuencarral and their 
place at the Calderon has been 
taken by flamenco singer Juanito 
Valderana and Co., just back from 
four months in south France. 


Cuban-Mex Film Unit 
To Make Pix in Havana 


Havana, Oct. 14. 


A Joint Cuban-Mexican company 
will begin making films ig Cuba 
within a few weeks, Raul Acosta 
Rubio has announced here. He is 
president of the Cuban Film In- 
dustry Patronate, a semi-official 
organization. 

Rubio stated that both Cuban 
and Mexican talent and workers 
would be used in _ production. 
Equipment of the Cuban Film Pro- 
duction Co. would be utilized, plus 
additional equipment from Mexico. 

Work starts soon on the scenario 
and sets of the first pic, an adapta- 
tion of a radio novel .by Mrs. Maria 
Teresa de la Cruz Munoz. Prob- 
able stars of the film flicker are 
Marga Lopex, Mexican actress, and 
Alberto Gonzales Rubio, Cuban 
actor. Rubio, who is also private 
secretary to President Fulgencio 
Batista, said plans are eventually 











to have eight films in production. 


Victors Over Eady Coin Distrib, 
Brit. Exhibs Seek Further Relief 


London, Oct. 14, 

Exhibitors, having won their first 
battle over the distribution of the 
Eady fund money: among produ- 
cers, are now striving for further 
concessions. They are agitating to 
get total relief for theatres that op- 
erate in the red, and a reduction in 
the levy on lower bracket admis- 
sions, 

The request to exclude money- 
losing theatres from the fund is 
meeting with strong’ resistance 
from distributors. They contend 
that exhibitors in this category 
should show their figures to the 
Kinematograph Renters Society, 
which will make an adjustment in 
film rental charges to put them 
in the black. But exhibs are ada- 
mant in resisting this suggestion, 
At the Cinematograph Exhibitors 
Assn. general council meeting last 
week there was an overwhelming 
vote against submitting to this pro- 
posal. Negotiations meantime are 
to continue through the machinery 
of the four trade associations. 

One of the main spokesmen at 
the general council ‘sesh was J. 
Arthur Rank, who declared that if 
there was no Eady fund, exhibs 
| would lose money. He insisted, too, 
that it was not a voluntary scheme; 
the only voluntary thing about the 
arrangement was that the associa- 
tion had voluntarily agreed to sign 
a contract. 

Rank fully agreed with other 
theatre operators in their refusal 
to bring their accounts; before the 
KRS, and commented. that no in- 
dustry could be healthy if any part 
as it were losing money. However, 
e thought it was a great step for- 
ward when both producers and dis- 
tributors said, “if exhibs are losing 
money we will.put them in a posi- 
tion with film deals to make 
money.” 


Lifar Paris Opera Terp 
Troupe Sock in Japan; 
Britisher to Make Bid 


Tokyo, Oct. 14. 

Nipponese balletomanes packed 
Tokyo's 2,500-seat Hibiya: Hall six 
times last week to-shout vociferous 
appreciation of the Serge Lifar 
treupe of dancers from the Paris 
Opera, who opened a two-week 
stand Oct. 6. Dance fans paid a 
top cf $4.20 for the best seats, 
sealed up from $1.25, for the op- 
portunity to watch what was prob- 
ably the best dancing seen on Japa- 
nese stages in 20 years. 

A 19-year-old, Liane Dayde, stole 
the show from the older, more ex- 
perienced dancers. With a fine 
display of technique, artistry and 
wit, Miss Dayde garnered far more 
curtain calls than aging onetime 
Diaghilev star Serger Lifar, cur- 
rently choreographer. and ballet 
master at the Paris Opera. 

Second fave was blonde Lycette 
Darsonval, who made up for fiaws 
in delicacy and grace by pyrotech- 
nical feats of sustained pirouettes. 
Male dancer Alexandre Kalioujny 
got good mitts for his support in 
pas de deux for both girls. 

Staging was poor, as ro orch 
was used, sets were usually plain 
black drops or dressed up with a 
few small props, and lighting was 
strictly amateur. Music was sup- 
plied by the single piano of Jean 
Laforge, who was here last year as 
accompanist for French solo 
dancer, Espanita. 

Company, sponsored here jointly 
by the French Embassy and 
| Yomiuri newspaper, will play six 
more dates this week before leav- 
ing for home. 

Later this month, the British 
Embassy makes a bid for the ballet 
spotlight in Japan when it presents 
dancer Sonia Arova of the British 
| Festival Ballet, who will dance the 
title role in “Sleeping Beauty” with 
Japan’s leading company, Komaki 
Ballet. Miss Arova opens in 
Osaka, Oct. 21, and makes her 
Tokyo debut Nov. 6. 


TV No Scot Panic 


Glasgow, Oct. 14. 
TV is not setting the heather on 
fire here. Since it arrived six 
months ago, only 22,000 people in 
Scotland have switched from radio 
to tele. Dealers had expected to 
sell 50,000 sets in that period. 














High cost of living plus the pur- 
chase tax is hindering bigger TV 
sales, 
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It started with Columbus Day 


“BECAUSE YOU’RE MINE” 


Mario Lanza in “Because You're Mine” introducing Doretta Morrow 
with James Whitmore; color by Technicolor; screen play by 

Karl Tunberg and Leonard Spigelggss; based on a story 

by Ruth Brooks Flippen and Sy Gomberg; directed by 

Alexander Hall; produced by Joe Pasternak 


For a bountiful Thanksgiving 


“PLYMOUTH ADVENTURE’ 


“Plymouth Adventure” starring Spencer Tracy, Gene Tierney, 
Van Johnson, Leo Genn, with Dawn Addams, Lloyd Bridges; 
color by Technicolor; screen play by Helen Deutsch; 
from the novel by Ernest Gébler; directed by 

Clarence Brown; produced by Dore Schary 


For a Merry Xmas : 


“MILLION DOLLAR MERMAID” 


“Million Dollar Mermaid” starring Esther Williams, Victor 
Mature, Walter Pidgeon, David Brian with Donna Corcoran; 
color by Technicolor; screen play by Everett Freeman; 
directed by Mervyn LeRoy; produced by Arthur Hornblou, Jr. 


For a Happy New Year 


_ “THE BAD anp tHE BEAUTIFUL” 


Lana Turner, Kirk Douglas, Walter Pidgeon, Dick Powell in “The 
-. Bad and The Beautiful” co-starring Barry Sullivan, Gloria 
% Grahame, Gilbert Roland with Leo G. Carroll, Vanessa Brown; 


ss #4 20 2% y screen play by Charles Schnee; based on a story by George 
13 19 2% Bradshaw; directed by Vincente:-Minnelli; 
25 26 “ produced by John Houseman 
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IT’S ALWAYS “HOLIDAY” BUSINESS WHEN YOU PLAY M-G-M! 
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warded information on Ray Ryan 
and Edward (Buzz) Burke, other 
new RKO owners. All in all, Gem- 
mill reported, 12 staffers worked 
on the story—five in Chicago, one 
in Washington, two in Los Angeles, 
one in Dallas and three in New 
York. 

Gemmill stressed the Journal was 
not attacking RKO, but was merely 
reporting the news. He stated it 
was obvious from the stories that 
all the principals involved were 
confronted with the facts and had 
an opportunity to make statements 
which were duly reported in the 
series, 

Journal, as part of its policy of 
looking at the film industry as it 
does other U. S. businesses, has 
other articles coming up about 
other picture companies, but Gem- 
mill didn’t think they would cause 
as much of a stir as the RKO 
series. 

Series Begins Oct. 16 

Wall St. Journal articles began 
last Thursday (16), and clearly cre- 
ated a stir in industry circies across 
the country. Copies of the daily 
were quickly sold out in New York, 
L. A. and other key cities, and the 
background material on the new 
RKO-ites immediately became the 
No. 1 conversational subject within 
the trade. 

Opener of the series linked some 
of the new owners—on an individ- 
ual basis—to racketeer Frank Cos 
tello, “a yoke] gambling device— 
the punchboard,” an Ai Capone as- 
sociate and business activities 
which drew official Government 
complaints and repeated investiga- 
tions by Better Business Bureaus. 
Ralph Stolkin, board chairman 
Arnold Grant, labor counsel Sid: 
ney Korshak, and pards Sherrill 
Corwin, Ray Ryan, Edward (Buzz) 
Burke and A. L. Koolisn all are 
covered in the Journal series. 

In the Journal’s roundup, Grant 
was covered this way: “Without so 
far buying a share of RKO stock, 
this lawyer has been put into the 
$2,000 a week chairmanship of 
RKO, at the wish of Mr. Stolkin 
and other purchasers. Mf. Grant 
says he’s the man who’ll run RKO 
and declares he _ has_ served 
notice on Mr. Stolkin and his asso- 
ciates that he is no longer looking 
out for their special interests, but 
serving all stockholders.” 

The Journal reported that Stol- 
kin provided $240,000 as part of 
the group down payment to How- 
ard Hughes, and although presi- 
dent, he‘ll headquarter in Chicago, 
“where he has built a little empire 
of businesses upon the foundation 
of a yokel gambling device, the 
punchboard.” 

Korshak got billing as ‘a sort of 
catalytic agent,’ having introduced 
Stolkin to Grant among other 
things. Digging into Korshak’s 
past, the Journal reports that his 
name was mentioned in testimony 
before the Kefauver Crime Com- 
mittee. Earlier, said the sheet, 
Korshak “organized” a parole for 
“Cherry Nose” Gioe, the Capone 
mobster who had been convicted of 
participating in the million-dollar 
Browne-Bioff movie industry extor- 
tion plot of a decade ago. 

Koolish got a big going-over by 
the financial paper. Father-in-law 
of Stolkin “blazed a trail for the 
younger man,” it’s said. Paper fur- 
ther noted that “he and his com- 
panies have piled up a bulky rec- 
ord of Better Business Bureau com- 
plaints, three Federal Trade Com- 
mission cease-and-desist orders and 
one grand jury indictment — dis- 
missed by the court as faultily 
drafted. He has been deeply in- 
terested in philanthropy, that is to 
say in running charity drives for 
profit.” ‘ 

Ryan had been described by Stol- 
kin as a “heavy gambler,” accord- 
ing to the Journal, which adds: 
“and one of his associates in a busi- 
ness venture—inadvertently, says 
Mr. Ryan—was Frank Costello, the 
racketeer.” 

Burke was merely described as 
an oil man and Corwin as a Los 
Angeles theatre operator. 

Ryan’s Spotlighting 

Ryan’s reputation as a blue-chip 
gambler rated him the spotlight 
Friday in the second of the series. 
Ryan was a pard in the buyout of 
Hughes’ stock, but is active in the 
film outfit only to the extent that 
he’s represented on the board by 


his business associate, William 
Gorman. 
Financial daily opines that 


Ryan’s real-life story could be 
fashioned into a scenario for RKO 
to produce. For, states the Jour- 


‘Mail Order Pic Biz’ 


Continued from page 5 





nal, he skyrocketed from a trucker 
at the age of 19 to his present-day 
status as the “top man in a whole 
series of petroleum ventures in 
Texas, Oklahoma, Colorado—wher- 
ever the land looks rich. Ryan now 
is 48. r 

Based on the extensive coverage 
given the subject, the Journal was 
particularly intrigued with the 
gambling portions of the Ryan 
saga and the company these en- 
deavors brought him into. It 
stated: “Big gamblers naturally 
come to know big bookmakers, says 
Mr. Ryan, and that explains how 
he came to know such figures as 
Frank Erickson, the noted East 
Coast racketeer who has recently 
been imprisoned. Mr. Ryan says he 
‘bet Erickson on the horses’.” 

Wall St. paper, continuing, re- 
produces testimony before the Ke- 
fauver Crime Committee investiga- 
tions last year in which Ryan’s 
name was mentioned by “gangster” 
Frank Costello, Jatter saying Ryan 
was linked with him in an oil field 
venture. Journal thereupon quotes 
Ryan as saying the association with 
Costello was inadvertent. 

Journal further relates that an- 
other Ryan investment, of about 
four years ago, was the purchase 
of a small interest in the Sea View 
Hotel, Miami Beach. Daily adds 
that the previous spring a raid on 
the hotel uncovered a horse book 
in operation. Journal quotes a 
former Dade County (Fla.) deputy 
sheriff as saying evidence was con- 
fiscated showing that $50,000 to 
$100,000 was bet there daily. 

Journal socks across the idea 
that Ryan and others in the syndi- 
cate are dripping in oil and money. 
It notes that Burke, leaving the 
service after the last war, was in- 
troduced by his father to Ryan and 
the two formed a partnership. Re- 
ports the Journal: “Apparently the 
association has been rewarding; 
this summer Mr. Burke was able 
to certify his net worth at $2,114,- 
781.” 

Stolkin sold his interest in a di- 
rect-mail outfit in 1948 for $1,000,- 
000 and “decided to look around 
for new fields to conquer,” says 
the Journal. He and his father-in- 
law, A. L. Koolish, formed a part- 
nership with Ryan after Stolkin 
was lured to the southwest by a 
magazine article which described it 
as “fabulous,” according to a Stol- 
kin press agent, who’s quoted by 
the Journal. They have only oral 
agreements in their dealings, in-7 
stead of formal contract, it’s re- 
ported. 

Journal quotes Ryan as estimat- 
ing the production of all his oil 
properties at over 5,000 barrels a 
day. Stolkin’s reported estimate is 
over 10,000 barrels daily. East Tex- 
as crude oil brings about $2.65 a 
barrel, the Journal relates. 

'  Monday’s 3d Article 

Third article, appearing Monday 
(20), is devoted to the “rocket rise 
of Ralph Stolkin to the presidency 
of RKO Pictures at the age of 34.” 
Journal credits this ascent to “Un- 
usual energy. Uncommon imagina- 
tion. Unceasing use of the U. S. 
postal system.” 

It goes on to relate that whereas 
he began his business career eight 
years ago with $15,000 of borrowed 
money, “this summer his net worth 
was certified at $3,433,690.” Paper 
then quotes Stolkin’s father in 
Gary, Ind., as saying that his son 
was “always very ambitious. .. . 
He never felt inhibited about any- 
thing.” 

Article quotes from official Stol- 
kin biography, written by Howard 
G. Mayer, which describes the 
RKO prexy as “one of the top pro- 
motional wizards in the U. S.,” 
whose career makes Horatio Alger 
look like “a small time operator.” 
After that, it dips into the back- 
ground of the Monarch Sales Corp., 
Stolkin’s first independent venture. 

The article relates that Monarch 
in 1947 alone rang up sales of 
$7,000,000, according to a credit 
report on file at the Crime Com- 
mission, and that the company 
mailed out thousands of punch- 
boards. Various Better Business 
Bureau comments on Monarch are 
recorded (‘We have on file an al- 
pmost fabulous number of com- 
plaints which have to do with the 
company’s failure to fulfill orders 
as sent in response to their punch 
card sales”), and the Journal then 
notes a 1947 Federal Trade Com- 
mission complaint against Monarch 
and Stolkin. 

Complaint charged “misrepre- 
sentation and use of lottery meth- 


pens, electric razors, billfolds, and 
other merchandise,” and it chal- 
lenged Monarch’s advertising 
claims.” Later, says the Journal, 
Stolkin sold Monarch, but in 
March, 1950, the FTC nevertheless 
issued a “cease and desist” order: 

Journal inserts a_ short socjal 
note, reporting that “The rise of 
Mr. Stolkin to millionaire status via 
the punchboard route followed his 
marriage in 1941 to Miss Ruth 
Koolish, daughter of the Abraham 
Koolish” now with Stolkin on the 
RKO board. “Young Mrs. Stolkin 
has shared both the business and 
social life of her husband. She was 
secretary-treasurer of ' Monarch 
Sales,” the story says. 

There follows a review of the 
Koolish-Stolkin partnership in Em- 
pire Industries which “has sold 
auto seat covers, coonskin caps, 
pens and silverware by mail, but 
one of its principal functions has 
been direct mail solicitations for a 
fee.”” The writer then relates Stol- 
kin’s venture of making small loans 
by mail through Postal Finance 
Corp. 

Stolkin’s various radio and TV 
interests, including purchase of ra- 
dio station KOIN in Portland, Ore., 
through Mount Hood Radio & Tele- 
vision Broadcasting Corp., of which 
Stolkin is a veepee, and purchase 
of KJR, Seattle, by Mount Rainier 
Radio & Television Broadcasting 
Corp., in which Stolkin, Corwin and 
Burke are stockholders and Stolkin 
a V.p., are given a going-over. 


other Stolxkin ventures and the ob- 
servation that “Mr. Stolkin, like an- 
other of the new RKO board of 
directors, has been active in offer- 
ing his services to charitable or- 
ganizations.” The Wall St. paper 
promises a review of this “chap- 
ter’ soon. 


UPT Spurs Industry 
Publicity Campaign, 
- Sparked by Hudson 


United Paramount Theatres is 
underway with a nation-wide pub- 
lic relations campaign, headed by 
United Detroit’s Earl] Hudson, in 
which managers of the corpora- 
tion’s over 650 theatres are par- 
ticipating. Exhibs not associated 
with UPT also are being invited 
to join. 

Promotion campaign is on the in- 
stitutional level. Hudson, who 
headquarters in Detroit, provides 
the UPT managers with factual 
news stories upbeating the entire 
industry. Managers, in turn, do 
the job of press-planting. 

Plan has met with substantial 
success so far, based on the amount 
of copy used in dailies across the 
country. Local exhibs or trade 
groups are identified as the source 
for the stories in each city, thus 
the copy has immediate value for 
editors. ; 
| New Haven Evening Register. 
for example, recently printed an 
article on the rebirth of enthusi- 
asm and confidence within the 
trade, with New Haven “spokes- 
men for the industry” quoted. 

In another instance, the Chris- 
tian Science Monitor, published 
in Boston, carried a report on 
Hollywood’s extensive production 
plans for the future. Quoted was 
a fact-finding committee of New 
Haven exhibs for the local flavor. 

Numerous other papers have 
carried the initial pieces from 
Hudson, mainly the studios’ lens- 
ing programs and listing of up- 
coming product from all com- 
panies. 


Les Zucker Heads 


New Universal District 


Creation of a new district in its 
western division is part of a Uni- 
versal reshuffle announced Mon- 
day (20) by Charles J, Feldman, U 
general sales manager. District, 
comprising Kansas City, Omaha, 
Des Moines, Salt Lake City and 
Denver branches, will be headed 
by Lester Zucker, promoted from 
the Cleveland branch mandger- 
ship. He’s succeeded in that spot 
by Edward Heiber. Realignment 
of the company’s 32 branches aims 
at investing greater authority and 
supervision on the district and 
branch level, according to Feld- 
man, 

zucker will headquarter in Kan- 
sas City. Other two western divi- 
sion districts are headed by Bar- 
ney Rose and Manie M. Gottlieb. 
Southern division has two districts, 
headed by James V. Frew and 
Henry H. Martin. F. J. A. McCar- 
thy is division head. P. T. Dana's 
eastern division takes in districts 
headed by P. F. Rosian, John J. 














ods in the sale of cameras, fountain 


Scully and David A. Levy. 


Paper winds up with a list of: 


former board chairman’s desire to 





Inside Stuff—Pictures 


So successful have informal recitals by songwriter Frank Loegser 
been in Boston and Chicago to plug Samuel Goidwyn’s “Hans Christian 
Aridersen” that the concerts reportedly will be extended to other key 
cities. Loesser, who ‘composed the music and lyries for the film, is 
assisted at the recitals by his wife, Lynn. Ce 

Some 75 music and film eritics, as well as disk jockeys, attended the 
Chicago session held at the Blackstone Hotel Monday (13). The Loessers 
played and sang the “Andersen” score which was tape-recorded at the 
scene for the benefit of the disk jocks. RKO and Goldwyn flacks, who 
devised the promotional scheme, say it’s paying off in hefty puffs for 
“Andersen.” 








Cinerama has launched an ad tieup with products listed as in- 
spired by the “film with a new dimension.” Arranged by the Lynn 
Farnol office, first ad broke in the Sunday (19) N. ¥. Herald Tribune 
featuring a woman’s coat being sold by Russeks Fifth Ave. shop. A 
six-column ad, displaying a model in Russeks” “motion-coat, the head- 
line copy reads “Introducing ‘Cinerama,’ inspired by the exciting ‘film 
with a new dimension’.” 





Glaser, head of Associated Booking Corp., which handles Sugar 
Sis Rebinsie in all show business fields, denies‘ that Robinson has 
signed with Abner J. Greshler for a biapie on the fighter. Glaser states 
that Greshler had approached Robinson for rights to set up a life story 
deal, but permission has not been granted. Glaser has written Greshler 
asking the Coast agent.not to represent himself as empowered to act 
for Robinson. 





‘harles Chaplin’s “Limelight” will be given unusual critique treat- 
Pa in the te issues of Saturday Review and Theatre Arts, 
each of which will run two reviews of the pic. In Saturday Review, 
Arthur Knight has a rave notice and Hollis Alpert takes it on the 
downbeat. In Theatre Arts Edwin Miller does the pro notice and 
Walter Kerr the con. Presumably the controversy anent Chaplin cued 
the twd-way approach by the two mags. 





Reorganization of top exec personnel at Warner Pathe News hasn’t 
affected the status of Walton ©. Ament, v.p. and general manager of 
the company. With Ament second in command under prexy Norman 
Moray, news editor Jack LeVien has been upped to assistant general 
manager. LeVien retains the editor job but will take on additional 
administrative detail. 


NPA Okays 7 Ozoners 


Washington, Oct. 21. | 

Seven drive-ins, three conven- | ‘ ‘ 
tional film houses and one legiter | ment on his AM show. Regarding 
get the nod from National Produc-| the threatened suit, Winchell de- 
tion Authority in its latest list of |clared on the air, “You'll have to 
okays on use of controlled mate-| take your turn in line. 
rials for commercial projects. | In its piece on the projected suit, 

Period covered is the last half | headlined on page 1, the post said 
of 1952 and the first quarter of | Monday (20) it was pressing the 
next year. Use of scarce materials | libel action because Winchell had 
for a.legit house was for remodel- | used AM and TV in addilion to his 
ing the eld Gayety Theatre in | printed barbs at the sheet and 
Washington, now the Sam S. Shu-| Wechsler. It said it could answer 
bert. | WW’s printed attacks but “had no 
| effective means of rebuttal’ for his 
|}radio commentary. 


E. G Hines Inks New | Post has a team of reporters 


\gathering material on the anges 
columnist. It will probably not 
Consultant Pact at GPEC | ready until after the elections, ac- 
Earle G. Hines, who recently | cording to Wechsler. First Post se- 
stepped down as board dhalemen | ries on WW, a 24-parter, ran this 
of the General Precision Equip- | SPT"8- 
ment Corp., has inked a new pact As the Post-Winchell feud ex- 
with the firm under which he’ll act | tended, Post columnists Leonard 
as a consultant on a part-time basis. | Lyons and Earl Wilson got into the 
Effective as of Oct. 1, the agree-| act over the weekend with a blast 
ment covers an eight-year period,| from the former anent Winchell’s 
Hines’ deal calls for him to re- | alleged Broadway betting odds on 
ceive an annual salary of $18,000 | Ike. (The Post is supporting Ste- 
for the first four-year stretch and|Vvenson). A one-line editorial on 
$12,000 yearly for the balance of | the facing page of the Post's week- 
the term. GPEC pointed out that| end edition (19) was a “note to a 
the consultant arrangement was | "ameless columnist.” The next day 
drawn up in consideration of the | Wilson supported Lyons in a dual 
refutation of Winchell’s unsubtle 
remark that Lyons had asked Wil- 
son for a look-alike spotlight, be- 
cause of his (Lyons’) resemblance 
to Stevenson. 


In the meantime Drew Pearson, 
on his Sunday ABC-TV newscast, 
which follows Winchell’s TV-AM 
shows, “corrected” Winchell’s 
statement that President Truman 
was once a member of the Ku Klux 
Klan. Winchell replies that he'll 
show a newspaper headline to that 
effect on his next Sunday’s tele- 
cast. Also on the weekend futures 
is Barry Gray’s promise to “do a 
job” on Winchell in his (Gray’s) 
column in the Post, and which fact 
the WMCA (N.Y.) gabber has been 
trailerizing over his. midnight 
mike, 
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-Winchell-Post 
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be less active in the company’s 
affairs. , 

Agreement stipulates that, al- 
though Hines is to be employed as 
only a part-time consuitani, he 
nevertheless is to devote a “sub- 
stantial” amount of his time to his 
duties. He’s also permitted to work 
in an “advisory or other capacity” 
for others providing such chores 
won't interfere with his tasks for 
GPEC. 

General Precision, incidentally, 
owns 53,000 shares of 20th-Fox 
common stock. Principally a hold- 
ing corporation, it controls such 
film industry subsidiaries as the 
International Projector Corp., Cine 
Simplex Corp., . National-Simplex 
Bludworth, Inc., and the Bizelle 
Cinema Supply Corp. 








Skouras 


Continued from page 3 


8 Majors, 2 Circuits 
Sued for $1,530,000 


Eight majors, Metropolitan Play- 
houses and Skouras Theatres were 
named defendants ir a $1,530,000 
antitrust suit brought in N.Y. Fed- 
eral Court Thursday (16) by Tower 
Amus. Corp. and Triumph Amus. 
Corp. through their trustees, Sam- 
uel Strausberg and Abraham Leff. 
Both corporations are now dis- 
solved. F 








houses in the keys, nabes and stix 
on a coast-to-coast hookup. Form- 
erly, National Theatres had the 
major holdings in the chain, but 
this was switched to 20th-Fox fol- 
lowing divorcement. 


With building restrictions now 
removed here the greenlight is up 
for circuit operators to go ahead 
| with theatre expansion. a he 

Tower oper |expected to consult here wi urn- 
same meme. nue Bl yo a bull and Harry Seipel, the 20th-Fox 
from 1934-40 while Triumph ran |'€P 0” Hoyts’ board, regarding this. 
a Bronx house under the same tag | 20th-Fox also has major holdings 
from 1940-'45. Trustees charge in |in the Moodabe Amalgamated chain 
their complaint that the defend- |i" New Zealand. 
ants conspired to deprive the thea- Opposition to Hoyts here is the 
tres of suitable product, thus fore- | powerful Greater Union Theatres, 
ing them out of business. also operating coast-to-coast. 
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Indiana crowded TV off the front 
pages of the newspapers and off 
radio to the point Hoosiers don’t 
know the new programs have 
started on TV. 


Theatre grosses in Indiana have 
remained good throughout Sep- 
tember, and that is not true of the 
rest of the country. Production 
right now, in view of the success 
of Ohio and Indiana with the in- 
dustry exhibit at the Fair, should 
be preparing a 
exhibit to play all state fairs next 
year. These promotions give d lift 
to the morale of the people in our 
~ industfy and show the public we 
are not dead on our derriere. Such 
an exhibit could be made self-sup- 
porting with a few gimmicks and 
it would be of incalculable value to 
the entire industry. You can’t be 
successful in show business with- 
out enthusiasm; that’s a rule of 
show business that is centuries old. 
The public won’t buy a show busi- 
ness product unless its people have 
the old zip and go. Now it’s mighty 
hard for an exhibiter te sustain 
any sort of enthusiasm for this 
business what with the destructive 
selling policies of distribution dur- 
ing the last year. 

Selling the Picture 

It’s mighty hard, too, for the ex- 
hibitor, in view of the sales poli- 
cies, to build up the habit of the- 
atre-going in people due to these 
selling policies. Every time a good 
picture comes along the terms de- 
manded are so punitive that the 
exhibitor either doesn’t buy, or if 
he does buy he hasn’t the heart to 
get out and sell it. In the last year 
distribution has worked the in- 
creased admission and restricted 
playoff gimmick to the hilt, and 
this gimmick angers the public 
and over the long pull drives them 
away from theatres. Today,the ex- 
hibitor is forced, because of con- 
fiscatory terms, to pass good pic- 
tures available. An exhibitor can- 
not pass these pictures and stiil 
bang away at the public, week 
after week, with strong product as 
was the case in the past. Without 
being able to bang away at the 
public the habit of going to the 
show is not established. 


Many exhibitors passed “Quo 
Vadis.” Bill Rodgers and Charley 
Reagan of Metro said never again 
would they attempt to-sell a_pic- 
ture as they sold “Quo Vadis.” Yet 
less than six months later their 
“Ivanhoe” is being sold on the 
same basis. Distribution says we 
hate bidding, yet one company in 
a recent ad bragged about the bid- 
ding on a particular picture to 
establish prestige in the trade for 
the picture. Currently, Fox is try- 
ing the high-admission, extended- 
time gimmick with “Snows of Kili- 
manjaro,” Warners with “Lady of 
Fatima”; Paramount recently with 
“Greatest Show” dictated all kinds 
of screwy playing time and high 
terms. These pictures ought to be 
played but how can an exhibitor 
play them and upset his prece- 
dents and lay himself open to con- 
fiscatory demands on all future re- 
leases? Selling policies being what 
they are, pictures of the type men- 
tioned above will not play more 
than 50° of the theatres in’ the 
country, and yet without those pic- 
tures at regular admission scales 
how can an exhibitor build regu- 
lar patronage? From what I have 
seen of distribution on the na- 
tional and local level leads me to 
conclude that distribution is _ to- 
tally lacking in any sense of moral 
responsibility to itself and the in- 
dustry. 

Generally speaking, it is impos- 
sible to secure a clear-cut answer 
or commitment from anyone in 
distribution at the top or local 
level. Having received an answer 
or commitment, distribution gen- 

_ erally feels no responsibility to 
keep its word. Distribution says 
we don’t want lawsuits. Yet they, 
daily, in many parts of the coun- 
try, continue practices that can- 
not lead to other than lawsuits. 
Distribution says “We want arbi- 
tration.” Yet they want it watered 
down or so constructed that: it is 
all in their favor. Distribution 
wants the “quick buck” and in in- 
sisting on the quick buck step over 
dollars and grasps pennies. Dis- 
tribution selling policies on the lo- 
cal level are so atrocious that regu- 
lar customers are being destroyed. 

Salesmen fail to call on exhibitor 

customers, either through indiffer- 

ence or through a desire to be vin- 
dictive and force the exhibitor to 
terms. Distributors are indifferent 
to the economic plight of many 


— ‘Gotta Get Back Pic Habit’ 


Continued from page 7 


suitable picture | 


| 
| 





theatres, which eventually results 
in the closing of these theatres. 


Recently I drove through Chev- 
jot, a suburb of Cincinnati. I 
noticed that one of Cheviot’s the- 
atres had been converted into a 
store. That evening I talked to 
the exhibitor operating the other 
theatre and he told me that he was 
converting the other theatre to a 
store. I asked why? He told me 
he could not get relief from the 
film companies in spite of the fact 
ithat they wefe aware of a pro- 
|jonged strike in one of Cheviot’s 
| large industries. The exhibitor 
said, “I am tired of losing $200 a 
week; I’m going to make $40 a 
month off my new rental and I'll 
be much better off.” Here again 
illogical selling practices result in 
one more closing of a retail the- 
atre outlet. How many times has 
this happened the country over? 
Many, many times, too many times. 
Here we have regular customers 
dying off for lack of consideration, 
yet the distributors go on their| 
merry, merry penny-grabbing way, | 
eating up the very sinews of the} 
business. Wouldn’t it be much 
smarter and profitable to keep 
these theatres in business by re- 
ducing film rentals? The closed 
theatres add up to an alarming 
amount of lost forever distributor 
revenue. 

And Those Westerns 

What about westerns? Well, 
television now has on Saturday 
afternoons anywhere from one to 
three shoot ’em ups, which they 
bought from the motion picture 
industry, plus a crime type of pic- 
ture. So the kid’s appetite for 
westerns is satiated, and westerns, 
which traditionally over the years 
pulled them in on Saturday mati- 
nees and nights, won’t do it any 
more. The only answer to this one, 
and we have used it successfully 
in our‘own circuit, is to gimmick 
the kids into coming. Gimmick 
them into coming by running a 
giveaway over a five or six-week 
period. This gets the kids away 
from TV on Saturday and gets 
them into the habit of going again 
and they see the trailers on com- 





ing attractions and bring the 
adults back in later on in the 
week. 


The popularity of Rex Allen 
among the kids during his recent 
“Movietime” teur of the state —at- 
tests to strength of western stars, 
but Rex needs help on Saturday, 
and exhibition can help him and 
itself by gimmicks—giveaways. 

Titles can be improved a great 
deal. However, until we get away 
from the bestseller book list as an 
important source of product we 
will continue to generally get bad 
titles and pictures that do poorly 
at the boxoffice. If production 
would move just a little farther 
away from the bestseller list, prog- 
ress is being made, and loédk more 
to the public domain and popular 
magazine stories for material, pic- 
tures would be produced generally 
that would do better at the box- 
office. Universal has made this 
kind of a policy pay off. They do 
not seek the critics’ acclaims, nor 
Academy awards; all they want is 
a nice fat profit at the end of the 
year. Look at their recent finan- 
cial statements and you will see 
how well they have succeeded with 
their policy. The Universal produc- 
tion heads, and God bless them, 
know that 95% of the motion 
picture theatre’s potential cus- 
tomers never read a bestseller, or 
the critics, or know the name of a 
bestseller or its author’s name. If 
the rest of production would fol- 
low the Universal policy and give 
our patrons “what they want to 
see,” grosses of pictures would in- 
crease generally. 

However, there is one very bright 
picture for the industry on the 
horizon—that is the very good pos- 
sibility that the admission tax wiil 
be repealed in 1953. If this hap- 
pens many of our troubles will be, 
solved. The tax can be eliminated if 
every state follows through on the 
plan as set up by Colonel Cole and 
Pat McGee, heads of the COMPO 
tax committee. Here in Indiana we 
followed the plan and have some 
70% of all incumbent congressmen 
and Senators and candidates com- 
mitted in writing to vote for repeal 
of the admission tax. Soon we will 
have 90-95% committed in writing. 
If the rest of the states do the job 
Indiana is doing on the tax fight, 
the tax will be eliminated and some 
$300,000,000 will be applied to the 
motion picture industry’s economic 





wounds. 


Lippert Readies Backlog 
Sale to Sidestep SAG’s 
- Restrictions Via TV Deals 


Hollywood, Oct. 21. . 

Robert L. Lippert is negotiating 
a deal to sell his entire backlog of 
107 films to his partners and asso- 
ciates, for eventual sale to tele- 
vision. He’s set a target date of 
Dec. 31 for the deal. 

Ever since he got into a hassle 
with the Screen Actors Guild for 
selling pix to TV out of season, 
Lippert has been unable to produce 
any films. Understood he wants to 
return to production and figures 
that SAG can’t hold him respon- 
sible if his pix are released to video 
by a third party. 





Pizor Back From Europe 

William M. Pizor, Lippert Pic- 
tures foreign chief who returned to 
New York last week after a three- 
month European trip, heads for the 
Coast around Nov. 10 for huddles 
with Robert L. Lippert. Latter has 
been disposing of most of his do- 
mestic exchanges but it’§ believed 
no changes are planned for the 
present in his overseas setup. 

While abroad Pizor acquired the 
Italian- made film, “Queen of 
Sheba.” Deal was made in associa- 
tion with indie producer Bernard 
Luber. Transaction gives the pair 
the world’s English-speaking as 
well as a number of foreign terri- 
tory rights. They’re aiming for 
U. S. release early next year. No 
distribution arrangements have 


Amusement Stock Quotations 


(N.Y. Stock Exchange) — 


Week Ending Tuesday (14) 


Weekly Weekly Weekly Tues. Net. 
1952 Vol.in High Low Close Change 

High Low 100s for week 
1234 8% ABC ........ 50 914 812 9 ei. 
40% 33 CBS, “A” ge Oe 384% 371% 38 == % 
3994 32% CBS, “B” 42 38 3654 38 4% 
13%. 11% Col. Pic..... 28 12% 11% 12% ut 
96 8 Decca .. - 45 9 8% 9 + % 
48 42 Eastman Kdk 221 4516 4358 4334 —1i4 
1814 12% Loew’s 221 1234 12% 1238 — %4 
554 3% Natl Thea... 164 3% 314 i mm 
30% 21% Paramount... 78 24 2258 22 ne, | 
3538 2654 Philco 140 347% 32% 34% — % 
2834 23% RCA........ 419 2738 261% 2614 —] 
4% 3% RKO Picts... 474 414 37% 4 — % 
4%, 3% RKO Theats.. 171 3% 358 334 — 4 
54a 3% Republic ... 33 334 32 314 — % 
10% 9% Rep., pfd. .. 8 10 9% 10 — 
12% 10% 20th-Fx (new) 102 11% 11 11 =m % 
21% 12 U. Par. Th... 183 123% 12 12% — 
13% 11 Univ. Pic. ... 44 13 1214 12% ine 
65 57 Univ., pfd. 1.3 6314 62 63142 +114 
15% 12 Warner Bros.. 65 12% 12 121% — 
86 68 Zenith ...... 100 - 84% 801% 8334 —l 
N. Y. Curb Exchange 

1934 15 Du Mont .... 66 1738 1638 16% — % 
3% 234 Monogram 49 3% 3 314 — 
255g 20% Technicolor... 55 25 24% 245% — 3% 
3 2% Trans-Lux ... 19 2% 2% 24a — 4 
Over-the-Counter Securities Bid Ask 
Cinecolor ....... Vendeécees: 1 ae 156 — 
OO ea ee eee e er ee 9 +318 
Chesapeake Industries (Pathe) .......... 4 4126 — % 
Ws, Mis ME ict csccccessesedbeetess” S86 534 —M% 
I, 65k a a s:okd 4 0 An 4s» wee ee ta 612 74 — % 





been set as yet. 


Goldwyn Lot at Peak 


Hollywood, Oct. 21. | 
"With the start of Cinema’s “Main 
Street to Broadway,” the Samuel 
Goldwyn lot is working at top ca- 








pacity for the first time in two | 
years. 
In addition to ‘Main Street,” | 


Edward Small’s “Swords. Against | 
the Mast” and Nebenzal-Zimbal- | 
ist’s “Miss Robinson Crusoe” are | 
in work,. filling the studio’s eight 
stages. 


| 
Asks FCG | 
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a | 
of 35m pictures and therefore a/| 
10-megacycle width is needed to 
provide a television picture that 
will approximately approach the 
35m film. 

The long-term success of thea- 
tre TV, Raibourn said, depends a 
good deal on being able to produce 
such quality. On the basis of Para- 
mount studios, with its experi- 
mental TV stations and at showings 
at the Paramount Theatre, N. Y., 
Raibourn said that 725 lines and a 
10-megacycle band width are 
needed. These standards, he de- 
clared, do not equal 35m quality, 
but “represent a suitable compro- 
mise of all the factors to allow com- 
petitive images on the motion pic- 
ture screen.” 

Hostile Atmosphere 

In a rather hostile atmosphere, 
the picture industry yesterday 
(Mon.) went before the Federal 
Communications Commission to 
plead its case for exclusive chan- 
nels for theatre TV. Current hear- 
ings, expected to last two weeks, 
will be confined to engineering 
and cost phases. Further hearings, 
to begin Jan. 12, will be devoted 
to plans for programming for 
large-screen video and expansion 
of service. ; 

In his opening statement before 
the commission, James L. Fly, co- 
counsel for the Motion Picture 
Assn. of America, said it is certain 
that theatre TV will be an “exten- 
sive” service. “Theatre television,” 
he told the commissioners, “is here 
to stay and to expand in its service 
and in its public usefulness.” 

Large-screen video, said Fly, “is 
the next natural step by a still 
young industry that has gradually 
progressed from lantern slides, 
nickelodeons, silent pictures and 
sound pictures to full-color sound 
pictures and TV itself. This next 
step has the same inexorable qual- 
ity as has the public exploitation 
of the benefits of advancing sci- 
ence in a score of industries.” . 

Speaking for exhibitors, Marcus 
Cohn, counsel for National Exhibi- 
tor Theatre Television Circuit, 
emphasized that theatre TV does 
not propose to take away channels 
from home TV. “Ours is a new 
service,” he asserted. It is no more 
nor less economically competitive 
with other broadcast services than 
are magazines, newspapers, the 








legitimate stage or the nightclubs.” 


(Quotations furnished by Dreyfus & Co.) 





Deny Winston (Chi) Plea. 
For Jax Park Exclusion 


Chicago, Oct. 21. 

Plea of the Winston Theatre 
Corp., owner of the RKO Grand, 
to be excluded from the two-week 
Jackson Park decree _ limitations 
was denied last week in Chi Fed- 
eral Court. Winston petition was 
based upon the contention that the 
JP decision was against film pro- 
ducers and distribs, not pic cir- 
cuits. 

Balaban & Katz chain comes be- 
fore appeals court in two weeks, 
also seeking exemption from the 
two-week limitations, reportedly 


basing its case upon “economic ne- 
cessity” and “hardship.” 





Bootleg Showings Haunt 


Reissues of German Pix 
Problem of bootleg showings of 
“The Last Laugh” and “The Cab 
net of Dr. Caligari” is haunting the 
distrib of the two German silents 


even before their general release, 

Films have been acquired by 
Samuel Cummins and Nat Sanders 
from the Alien Property Custodian 
and are turning in a hefty gross at 
New York’s Baronet, 430-seat artie 
run by the Walter Reade circuit. 
Trouble is that a number of old 
prints of the pix are still making 
the rounds. Cummings and San- 
ders, currently angling for a major 
distributor, have warned museums, 
universities and colleges against 
booking booleg prints. Duo is cur- 
rently prepping injunction papers 
against a local distributor. 

Alien Property Custodian’s office 
gets a 50% cut of the distrib rev- 
enues, according to Cummins. 
Negatives of the old UFA produc- 
tions were brought in from Ger- 
many by Cummins and Sanders. 
who say they spent $10,000 prepar- 
ing them and adding a new music 
track. “Last Laugh,” starring Emil 
Jannings, has no titles, since it 
came at a time when German pro- 
ducers were switching to sound. 


Continued from page 3 











ment with the British on monetary 
remittances which has worked out 
favorably. 


MPAA toppers obviously are op- 
posed to roadblocks against the 
free flow of American product in 
any foreign territory. But they 
are disinclined to fight these with 
high-tariff or limited-screen-time 
measures against foreign pix in the 
U. S., for such action could also 
seriously injure the film industries 
in the countries involved. This 
would run counter to the MPAA 
doctrine of open competition on a 
world-wide basis with no paralyz- 
ing restrictions on films from any 
country. 
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Settle ‘Valentino’ Suit 


Los Angeles, Oct. 1. 
Relatives of the late Rudolph 
Valentino accepted an out-of-court 
settlement of their suit against 
Edward Small and Columbia Pic- 


tures involving the film, “The 
Life of Valentino.” 

Plaintiffs, Alberto Guglielmi 
Valentino, a brother, and Maria 


Strada, a sister, charged that the 
film purported to be a depiction 
of the star’s life but was fiction 
rather than fact. 

















Industry Maps | 


aa=_=-, continued from page 4 





his client was prepared to go to 
the high tribunal if he receives an 
unfavorable verdict in the top Ohio 
court. He stated that if the censor 
board again refused to license 
“Son,” an appeal would be entered 
immediately. 

As a result of the Toledo deci- 
sion declaring’ the snipping of 
newsreels as unconstitutional, Bob 
Wile, exec secretary of the Inde- 
pendent Theatre Owners of Ohio, 
has sent a bulletin to Toledo mem- 
bers telling them not,to show the 
censor board’s “leader” with news- 
reels. Although theatres will begin 
exhibiting reels without the censor 
seal, news programs will still get 
the 0.0. from the state board, since 
newsreels are also destined for 
other cities in the state. Except for 
Toledo it’s still illegal in Ohio to 
show newsreels or other films with- 
out the okay of the censor body 
or \epeioes displaying the outfit’s 
seal, 


Filmites have described the 
moves of the Ohio legal officials as 
“cagey” and declared that all sorts 
of technicalities are being intro- 
duced in order to avoid a state- 
wide verdict. MPAA, foiled in its 
attempt to get an appeal at Toledo, 
had hoped that the State Supreme 
Court would make mention of the 
Toledo verdict in the hearing on 
the “Son” case. With latter delayed 
because of the technical move, it 
was forced to resort to other ap- 
proaches. London, meanwhile, is 
revising his brief to include the 
Toledo ruling. 





Order 5 Deletions Restored 
Baltimore, Oct. 21. 

Five deletions which the Mary- 
land State Board of Motion Picture 
Censors decreed in the film, 
“Damaged Lives,” were ordered re- 
stored by Judge S. Ralph Warn- 
ken after a hearing in Baltimore 
City Court. In reversing the 
board, the jurist held that the ob- 
jectionable sequences were not ob- 
scene, indecent, inhuman or im- 
moral. 

Hearing grew out of an appeal 
by John Rose, of Rose Road Shows, 
from the board’s decision that s!x 
deletions must be made in “Lives. 
Five of the cuts, Rose said, were 
of “major importance to the pic- 
ture in its message and contin- 
uity.” 
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Clips From Film Row 





NEW YORK 


Arnold: Jacobs, formerly Discina 
International sales manager, joine 
Union Film Distributors, .Inc. as 
veepee in charge of sales. 
is exclusive sales reps for Arthur 
Mayer-Edward Kingsley and also 
handies product of Coast producer- 


distributor Herbert L. Bregstein, | 


among others. 

With inking of franchise agree- 
ment with Realart Pictures’ Sylvan 
Leff in Albany, Astor Pictures now 
has 31 franchise holders in the 
U. S. and Canada. Deal with Leff 
gives him exclusive theatrical dis- 
tribution rights to all Astor prod- 
uct for upstate New York. 

Member theatres of Independent 
Theatre Owners Assn. will screen 
a 30-second public service trailer 
urging patrons to vote on Election 
Day. National Screen Service is 
distributing the clip. 

James R. Grainger, Republic 
sales chief, surveying the New 
Orleans, Dallas, Oklahoma City, 
Los Angeles and San Francisco ex- 
change areas. He returns to the 
home office Oct. 27. 

Pictorial Films, Inc., headed by 
J. Milton Salzburg, inked a pact 
with Toy Town Producers in Eng- 
land whereby Pictorial will handle 
worldwide distribution of 18 color 
puppettoons turned out by Toy 
Town. Distribution deal does not 
include the United Kingdom. 

A. P. Ruse, Columbia Pictures 
International Corp. manager in 
Newcastle-on-Tyne, England, -ar- 
rived in N. Y. last week, as win- 





Union | 


+ 


Latin-American trade, closed by 
the Zaragoza Amus. Co. 
ing will be converted into a store. 

Bob Chambers set as manager of 
| Belknap Drive-In Ft. Worth. 

G. A. Lockwood purchased the 
Riverside Drive-In, Smithville, 
| from Joe D. Blinka. Lockwood op- 
erates the Texas there. ; 
| Co. Vie Barraco of Bellaire and 
| Roxy, Houston, named chairman of 
ithe Houston -Independent Theatre 
|Owners and Managers Assn., re- 
|placing Jack A. Farr. Resignation 
of Farr stems from desire to de- 
| vote mcre time to Horwitz Theatre 
| Circuit and as veepee of recently 
lformed Texas Drive-In Theatre 
| Assn. 
Delwood Drive-In opened in 
| Austin by Eddie Joseph. 


ST. LOUIS 


Bernard Temborious, owner of 
the Avon, Breese, Ill., earmarked 
| $75,000 for a new ozoner to be con- 
| structed near there. 

Fred Krueger, general manager 
of Fred Wehrenberg Theatres, let 
a contract for new ozoner to be 
built in St. Louis county, it will 
represent $300,000 investment. 

Mrs. Mary Passalacqua, owner- 
operator of the Rockne, Palmyra, 
Ill., convalescing in a- Springfield, 
Ill., hospital after major surgery. 

W. W. Sharpe of Paramount and 
R. Clightfoot of Monogram-UA St. 
Louis exchanges, will represent lo- 
cal branch of the Colosseum of Mo- 
tion Picture Salesmen of America 
at annual meeting, Atlanta, Ga., 








ner in the British Isles division 
of company’s recent “Round-the- 
World” sales drive. 


MINNEAPOLIS 


Nov. 22-23. 


| Arthur Samoore, business man- 


ager for Illinois College, Jackson- 


| ville, Ill., took over the Ashland, 
lin Ashland, Ill. 
|merly owned by Ray Pfetcher, de- 


House was for- 


W. R. Frank circuit shuttered a | ceased. 


second Minneapolis neighborhood 
house, the 500-seater Lyndale. It | 
previously boarded up the LaSalle | 
permanently. Total of Minneap- 
olis showhouses to close during 
the past year now numbers nine, | 
including two in the loop. 

Republican Congressman Harold | 
C. Haugen of Crookston, Minn., | 
coming out for elimination of the | 
federal 20% admission levy, called | 
it “a tax on youngsters and the 
modest-income group.” 

After lengthy absence caused 
by major operation, “Hy” Chap- 
man, Columbia branch manager, 
back on job full time again. 

Don Swartz now territory's dis- 
tributor for Lippert, having ac-| 
quired franchise when producer 
decided to close local exchange. 

Winter’s premature arrival, with 
snow and temperatures under 20. 
degrees, has shuttered the terri- 
tory’s drive-ins, in many instances 
several weeks earlier than usual. 

Clem Jaunich, circuit owner, re- 
covering from major operation. 

Northwest Variety club holding 
dance in its clubrooms the night 
of the Minnesota U.’s homecoming 
football game with Iowa on Nov. 1. 

“Greatest Show” cracked seven 
28-day-availability local neighbor- 
hood and suburban houses day- 
date for first subsequent-run fol- 
lowing two downtown dates. 

Frank Campo, Paramount book- 
er, celebrating arrival of baby boy. 

Wally Heim, UA exploiteer, in 
from Chicago blowing bugle for 
“The Thief,” due in the State. 

Minnesota Amus. Co. tossed 
farewell party for Al Anson, vet 
northern Minnesota district man- 
ager, who has retired. 

Bennie Berger’s independent 
Gopher landed “Because You're 
Mine” on competitive bids. 


DALLAS 


Interstate Theatres Circuit con- 
ducting a presidential straw vote 
and election contest. Contest 
opened Oct. 1 and will close on 
Nov. 3. Interstate officials feel the 
contest will act as a hypo in getting 
Texans out to vote. Winner will be 
the closest to guess the combined 
Texas total vote for the two Presi- 
dential candidates. First prize is 
an all-expense trip to Washington, 
D. C., and New York City during 
the presidential inauguration, $500 
cash and a new 1952 auto or $5,000 
cash. 

Three suits were settled against 
Trans-Texas Theatres, Inc., in the 
‘district court at Austin. Suits were 
a result of the collapse of the ceil- 


Charles Goldman and Julius 
Leventhal relighted their Lincoln, 
St. Louis county. House has been 
dark since last June 1. 

The West End, a St. Lcuis Amus. 
Co. house, dark for two years, re- 


pened. 

Anthony L. Matreci, owner of 
the Uptown, a St. Louis indie nabe, 
has reopened the house and also 
leased the Capitol, a downtown St. 
Louis Amus. Co. theatre. 


PORTLAND, ORE. 


WB field rep Max Bercutt here 
working on “Miracle of Fatima” 
and “Springfield Rifle. He tossed 
a luncheon for “Miracle” star Susan 
Whitney, WB branch manager Al- 
bert*Oxtoby, Jack Matlack, J. J. 
Parker Theatres exec, and the 
press. 

Allan Wieder resigned his job 
as RKO field man for the Pacific 
northwest. * 

Mayfair Manager Herb Royster 
back at his desk after six weeks 
in the hospital. ha 

Town, will be loaded with film 
stars during the next month. Dan- 
ny Kaye plays the Paramount for 
four days starting Nov. 1; Robert 
Young, Dane Clark and Nancy 
Kelly appear in “Country Girl’ at 
the Mayfair Oct. 23; and Charles 
Boyer, Agnes Moorhead, Vincent 
Price and Sir Cedric Hardwicke in 
“Don Juan.In Hell” were at the 
Auditorium earlier this month. 


CLEVELAND 


Variety Club opened its new 
clubrooms last Saturday (18) in 
Hotel Hollenden in quarters used 
by Artists and Writers Club for- 
merly. Henry Greenberger, chief 
of Tent No. 6, presided at an open- 
house party and four hours of en- 
tertainment. 

Jack Silverthorne, Hippodrome 
manager, won Kaiser auto as first 
prize in Universal’s national trade 
contest for the best exploitation 
job on “Steel Town” in cities of 
over 500,000 population. 

Community Circuit’s downtown 
Lower Mall launched winter sea- 
som with first local pop-priced runs 
of “Tales of Hoffmann” Oct. 16. 
“The River” opens Oct. 30. “Merry 
Wives of Windsor” also lined up 
for the 585-seater. 


PITTSBURGH 


Bill Decker, connected with 
management of the Nixon, legit 
house, and Art Cinema, foreign 





ing at the Queen Theatre. Suits 
were all settled for $1,657. 

Paul Short, division manager 
for National Screen Service here, 
spoke at meeting of Houston In- 
dependent Theatre Owners and 
Managers Assn. He said NSS may 
open a shipping office in Houston 
to provide prompt service for ex- 
hibitors in that area. 

Zaragoza Theatre, one of oldest 
houses which catered to local 


film house, both owned by Gabe 
Rubin, resigned to become city 
, manager for WB in Butler, Pa. 

| F. D. (Dinty) Moore, until re- 
|cently WB district sales chief in 
|this territory, and Bernard H. 
| Buchheit, ex-general manager for 
| Manos circuit/have called off their 
| partnership for an indie booking- 
_buying combine; More will go it 
alone. 

| Jack Balmer, who just left “Ice 
| Capades” treasurer’s berth, went 


Build-. 


into insurance business here. He 
is the son of James Balmer, general 
manager of Harris Amus. Co. 

WB has renewed the lease on 
the Mode! Theatre, closed for more 
than 18 months, from its owners, 
Abe Joseph and Mrs. Anna Rosen. 
Joseph owns the Triangle in East 
Liberty. 

Ken V. Woodward, manager of 
the Manos in Monessen, named 
city manager for chain in Union- 
town, Pa., where he will have 
charge of the State, Manos and 
Penn., succeeds Joe Bugala, re- 
cently upped to general manager. 
Woodward’s assistant, Tony As- 
kounes, replaces him in Monessen. 

Glen J. Easter appointed mana- 
ger of the Reesevelt in Republic, 
Pa., by its owner, Matteo Faenza. 
Easter also operates the Almeda, 
Mount Morris. 

Ted Baca joined WB circuit's 
office staff, replacing John Fabac, 
alerted for his Army physical. 








Zanuck 


Continued from page 3 Ga 





not deviate for the 17 years that 
fmy contract calls for. 

“But I have more than a finan- 
cial attachment to the interests of 
the 20th Century-Fox company. I 
have devoted the major part of my 
career and abilities to its service. 
The success of the company has 
been my life’s work and will so 
continue. 


“There i8 no basis for any ru- 
mors of my leaving the company 
or of making pictures indepen- 
dently. Moreover, I have no idea 
of what such rumors are based on, 
as I have never been contacted by 
anvone seeking to verify them.” 

Regarding Zanuck’s option to 
change his status, Skouras, in ad- 
dressing Zanuck, says: 

“Further, with respect to the 
part-time period of your employ- 
ment, you have discussed with us 
and we have agreed to the follow- 
ing provisions, which shall be ef- 
fectible in case you elect to com- 
mence the.part-time period of your 
employment: 

“At any time while Mr. Zanuck 
is employed during the part-time 
period of his employment contract 
as amended, the corporation and 
Mr. Zanuck shall have the follow- 
ing options respectively: 

“Mr. Zanuck shall have the right 





at any time to engage in the busi- 
ness of independent production of 
motion pictures but not to exceed 
two such pictures in any calendar 
year, provided, however, 

“(A) In case Mr. Zanuck so elects 


duction of motion pictures, he will 
first indicate to the corporation the 
terms and condition: of such pro- 
ductions, as well as the distribution 
of such motion picture or motion 
pictures, and the corporation shall 
have the right for a period of 30 
days thereafter to modify, accept 
or reject, in whole or. part, the 
terms and conditions of such pro- 
posal relating to the production 
and distribution of such picture or 
pictures, and 

“(B) Mr. Zanuck shall thereupon 
be free to negotiate the terms and 
conditions for such production and 
distribution with anyone other than 
this corporation, and if he has a 
bona fide proposal or a bona fide 
acceptance of his own proposal, 
then before an agreement shall be 
entered into he shall again submit 
to this corporation the details of 
such proposal and the corporation 
shall have a period of 30 days in 
which to accept or reject such 
proposal. 

“(C) In the event that the cor- 
poration rejects such proposal (B) 
Mr. Zanuck will be free to engage 
in such independent production 
provided, however, that he shall 
forthwith terminate his part-time 
employment with this corporation 
and this corporation shall there- 
upon be relieved of any obliga- 
tigns thereafter arising under and 
pursuant to the contract of employ- 
ment with Mr. Zanuck, including 
compensation and death benefit 
payments. 

“Also we have discussed with 
you a plan of salary reductions 
against a participation in profits 
by our executives. It is agreed that 
you will, during the full time 
period of your employment and 
while such plan is in force for 
our other executives, participate in 
such plan. It is understood that 
this agreement concerning salary 
reductions applies only to the full 
time period of your employment, 
and does not apply to the part- 
time period of your employment.” 

Zanuck’s contract, dated Sept. 
28, 1949, as amended, calls for 
full-time employment for 10 years. | 
He has the option to extend or re- | 
duce this period. 





| keted publicly in -January, 


to engage in the independent pro- | fj 






Cinerama 








new process additionally will be 
lensed simultaneously in orthodox 
fashion for conventional screens. 


While the company’s story pool 
is undisclosed, it’s believed that 
perhaps at least one of the firm’s 
future film output may come from 
Mayer’s own script properties. He 
holds rights to “Joseph and His 
Brethren,” “Blossom Time” and 
“Paint Your Wagon.” 


Past few weeks have seen Cine- 
rama common stock stage a rise 
“over-the-counter” which some 
brokers describe as “phenomenal.” 
On Oct. 8 it was quoted at 4%% bid 
and 5 asked. Yesterday (Tues.) the 
price had ciimbed to 8% bid and 
9 asked. Stock was originally mar- 
1951, 
when 100,000 shares were sold at 
$2 par. As of July 31, 1952, some 
1,798,894 shares wére issued. How- 
ever, 3,500,000 have been author- 
ized. 


Other capitalization includes 
1,000,000 of 5% convertible deb- 
entures due in 1957. An unaudited 
balance sheet as of July 31, 1952, 
puts current assets at $578,696 of 
which $553,031 was in cash as com- 
pared to the then-current liabilities 
of $51,922. Total assets of the same 
date amounted to $1,462,804. As 
fixed assets the company carried 
four wholly owned sets of projec- 
tion equipment and sound appa- 
ratus ready for installation in four 
theatres. 


Although impressed by Cine- 
rama’s future; such Wall St. houses 
as E. M. North Co., Ine., stress 
that the company’s capital stock is 
a “speculation.” This broker cau- 
tions in a memorandum that “in 
common with most businesses in 
emerging from the stage of inven- 
tion and. development into 
realm of commercial application, 
Cinerama has no earnings record 
for the guidance of the investor; 
in fact, the corporation has no net 
income to date.” 


Among other Wall St. firms dis- 
tributing brochures on Cinerama 
are Greene & Co., S. B. Cantor Co. 
and Gearhart & Otis, Inc. Their 
special reports for investors’ guid- 
ance cite reviews of “This Is 
Cinerama” at the Broadway, note 
that the company is in “good finan- 
cial position,” and express general 
enthusiasm. 


Continued from page 3 jaa 
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FILMITES-FORD DEALERS 
STRESS:COMMON BOND 


Hollywood; Oct. 21. 

Film and auto industries joined 
at a precedent-making conclave 
here yesterday (Mon.) when 1,500 
Lincoln-Mercury dealers and sales- 
men met at the Warner Bros. 
studio for a sales session. With 
Jack L. Warner and Benson Ford 
as hosts, the joint film-auto venture 
featured entertainment as well as 
business. 

With Ronald Reagan m.c.ing, a 
variety show was presented fea- 
turing such personalities as 
Kathryn Graysen, Gordon MacRae, 
Virginia Mayo, Sy Melano, Dick 
Wesson, Paul Picerni and The 
Adorables. Another show, pre- 
sented on a different’sound stage, 
featured a display of Lincoln and 
Mercury vars and accessories. 

In welcoming the Lincolr-Mer- 
cury guests at lunch, Warner 
stressed the common bond between 
the film and auto industries. 
Earlier in the day, Benson Ford 
addressed the Lincoln - Mercury 
reps at a sales meeting. 

In addition to the players who 
entertained, another group of film 
personalities was on hand to greet 
the guests. A tour of the Warner 
studio ‘or the reps and their wives 
concluded the event. 


Schuyler, N.Y., Takeover 


Harry Harris, operator of a 
chain of Spanish-language houses, 
last week took over the Schuyler 
Theatre in uptown Manhattan on 
a long-term lease. 

Harris’ takeover of the Schuyler 
from Schuyler Theatre, Inc., rep- 
resents an aggregate rental of 
$350,000. 

















| Binford 











——mmmme Continued from page 3 


(United Artists) the right to show 
a film for private audiences simply 
because he, Binford, frowns on the 
producer personally. Thought is 
that if UA decides to fight the issue 
in court, Binford’s only defense 
could be his personal feeling and 
“that’s not much of a legal posi- 
tion,” said one lawyer. 

Binford has riled the trade for 
| years with his barring of pix on 
various grounds, particularly from 
the racial angle. 

UA hasn’t mapped any course 
for “Limelight” in Memphis for 








Continued from page 5 








sales drive on the heels of the can- 
cellation of a so-called ‘Elias La- 
pinere sales drive” when the latter, 
chief sales aide to Continental chief 
Joe Bellfort, resigned. Reisman 
had been assured by Depinet that 
his end would not be disturbed, 
and he regarded Stolkin’s cable, 
the first of its kind he ever got, as 
natural in light of the new manage- 
ment. Only while abroad, by cable 
and ragiogram from Hollywood to 
key RKO men in London and Paris 
and other capitals, and thence back 
to Reisman aboaré the Liberte, did 
he learn what was happening. 


Also, in the same manner, he 
learned that Arnold Picker, new 
worldwide general sales manager, 
now on a foreign junket on United 
Artists business (“Limelight” prem- 
iere in London, etc.) had written 
RKO-ites in Europe that he would 
“drop in” on them preparatory to 
his (Picker’s} taking over all sales, 
domestic and foreign, for RKO in 
November. 


Robert Hawkinson, aide to Reis- 
man, likewise was uppe~ to admin- 
istrative assistant to Crown. 

When Reisman started in charge 
of RKO foreign, the company had 
only England, Australia and Cen- 
tral America branches; the rest 
were agencies or foreign distribu- 
tion leases. Reisman built up 
RKO’s present worldwide organiz- 
ation. 


Kennedy Industries embraces 
virtually every aspect of invest- 
ment, realty, manufacturing, pri- 
vate capital and the like. While 
Reisman had several bids, Ken- 
nedy, who had long since wanted 
Reisman with him, phoned him to 
“take no job with anybody else.” 

It is not unlikely that Kennedy- 
Reisman will be back in the pic- 
ture business, via the TV aspect, 
but for the moment Reisman has 





been instructed to “iake a good 
holiday” and then start organizing 
things in the Kennedy hdatrs., in 
1.¥6 


the reason that the distrib still 
hasn’t any plan to show the pic in 
that city. Intention is to release 
the Chaplin- production in the 
major key cities initially, the Bin- 
ford matter to be dealt with only 
when it’s time to play Memphis. 
Distrib encountered difficulty 
with Binford some time ago on Hal 
Roach’s “Curly.” Censor nixed it 


because it depicted a Negro child 
at play with white youngsters. Suit 
was instituted but an ultimate de- 
cision was never reached because 
of legal technicalities involving UA 
as a Tennessee state corporation. 





Jacon 


— Continued from page 7 


——— 





that IFE would rely in part on U.S. 
exhibs in seeking 4% share of the 
American boxoffice dollar, and that 
it would handle dubbed and sub- 
titled pix as well as 25 to 30 others 
for the Italian-American market. 

Italian visitors here 29 strong for 
| the “Salute to Italian Films Week” 
Oct. 6 to 14, split into two contin- 
gents over the weekend, with one 
going to the Coast and the other 
flying back to Rome. 

Former group included Comm. 
| Nicola De Pirro, delegation head 
and director of the Italian govern- 
ment’s entertainment industry bu- 
reau; Dr. Eitel Monaco, president 
of the Italian producers associa- 
tion; Comm. Italo Gemini, prexy of 
the Italian General Assn. of Show 
Business; banker Giuseppe La 
Guardia, and Renzo Rufini, IFE 
secretary-general. 

Coast-bound also were actress 
Silvana Mangano and her husband, 
| producer Dino De Laurentiis. They 
are guests of Paramount Pictures, 
while the rest of the delegation is 
hosted by Arthur Loew, prexy of 
Loew’s International. Miss Man- 
gano and her husband will discuss 
Italo-American co-production plans. 

Now back in Rome are Dr. Gau- 
lino, directors Lucianao Emmer and 
Renato Castellani; Eleonora Ross!- 
Drago, Marina Berti, Alberto Lat 
tuada, Luigi Zampa, Sandro Palle 
vicini, Roberto Dandi, Fortunato 











Misiano and Antonio Mosco. 
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KANSAS CITY 


(Continued from page 8) 


a $11,000; may hold. Last 
Happy . Caribbean” (Par), fair $6,- 

0. 
saa, Fon Uptown, Fairway, Gra- 
nada (Fox Midwest) (2,100; 2,043; 
700; 1,217; 50-75)—‘‘Back at Front” 
(U) and “Loan Shark” (Lip). Fair 
$11,000. Last weeky “We're Not 
Married” (20th) plus “Arctic 
Flight” (Mono) ‘at Tower and Gra- 
nada, a $15,000. 

Vogue (Golden) (550; 50-85)— 
“Passport To Pimlico” (Indie) and 
“Sleeping Car To Trieste” (Indie). 
Fairish $1,500. Last week, “Lady 
Vanishes” (UA) (reissue) (2d wk), 
steady $1,400. 


‘Ali Baba’ Hot 7G, Pitt; 
Quiet’ Loud $9,500, 3d 


Pittsburgh, Oct. 21. 

Only two new pix downtown, 
“Springfield Rifle” at Stanley and 
“Son of Ali Baba” at Harris, and 
the holdovers are still providing 
the big noise here this round. 
“Quiet Man” at Fulton is almost 
as strong in third week as it was 
on the opener. “Ivanhoe” will 
finish four-week stay at Penn very 
strong, and “One Minute to Zero” 
is banging out a satisfactory second 
round at the Warner. “Ali Baba” 
shapes trim at the Penn but “Rifle” 
is not shaping up to hopes. 

Estimates for This Week 

Fulton (Shea) (1,700; 50-85) — 
“Quiet Man” (Rep) (3d wk). Run- 
ning only slightly behind first two 
weeks and should easily better 
$9,500, sensational here at this 
stage of arun. Last week, $11,000, 
or slightly better than opening 
session. Few can recall when this 
ever happened before. 

Harris (Harris) (2,200; 50-85) — 
“Son of Ali Baba” (U;. Neat 
$7,000. Last week, “Way of a 
Gaucho” (20th), $6,000. 

Penn (Loew’s) (3,300; 85-$1.25) 
—‘‘Ivanhoe” (M-G) (4th wk). Wind- 
Ing up profitable stay here at 

robable $12,500. Last week, big 

16,000. 

Squirrei Hill (WB) (900; 50-85)— 
“Cry Beloved Country” (UA). Fine 
notices should help this to nice 
$2,000. Last week, “Stranger In 
Between” (U) (2d wk), same. 

Stanley (WB) (3,800; 50-85) — 
“Springfield Rifle’ (WB). Gary 
Cooper starrer did all right in the 
newspapers but shapes very disap- 
pointing at mild $10,000. Last 
week, “Caribbean” (Par), drab 
$7,500. 

Warner (WB) (2,000; 50-85) — 
“One Minute to Zero” (RKO) (2d 
wk). Fine $6,000. Last week, blaz- 
ing $9,500. 


DETROIT 


(Continued from page 9) 
Slow $18,000. Last week, “Assign- 
ment Paris” (Col) and “Rainbow 
Round Shoulder” (Col) (2d wk), 
$12,000. 


Michigan (United Detroit) (4,000; 
70-95) — ‘Somebody Loves Me” 
(Par) and “Arctic Flight” (Mono). 
Slim $14,000. Last week, “Crimson 
Pirate” (WB) and “Cripple Creek” 
(Col) (2d wk), $12,000. 


Palms (UD) (2,961; 70-95)—“Son 








of Ali Baba” (U) and “Lost in 
Arctic” (U). Pair $10,000. Last 
week, “One Minute to Zero” 


(RKO) and “Feudin’ Fools” (Mono) 
(2d wk), $10,000. 

Madison (UD) (1,900; 70-95)— 
“Miracle of Fatima” (WB) (4th 
Mes Big $10,000. Last week, $13,- 


United ‘Artists (UA) (1,900; 70- 
85)— “Quiet Man” (Rep) (4th wk). 
Good $7,000. Last week, $9,300. 


Adams (Balaban) (1,700; 95- 


$1.25)—“Ivanhoe” (M-G) (2d wk). 
Great $20,000. Last week, $25,000. 


New York Theatres 


RADIO CITY MUSIC MALL 
Rockefeller Center 


MARIO LANZA is 
“BECAUSE YOU’RE MINE” 


introducing DORETTA MORROW 
Color by TECHNICOLOR « An M-G-M Picture 
plus SPECTACULAR STAGE PRESENTATION 


























‘MONKEY’ OK $11,000, 


“Affair’ Torrid $25,000, 
Mont’l; ‘In Arms’ 156, 2d 


; Montreal, Oct. 21. 
Big news here this week is great 
session being racked up by “Af- 
fair in Trinidad” at Capitol. “Ivan- 





MPLS.; ‘AT FRONT’ 7G) teew:s anes’ Wong in ‘Meme 


Minneapolis, Oct. 21. 

Despite big weekend football 
crowds with thousands of out-of- 
towners and wintry weather, gross- 
es continue subnormal here cur- 
rently. Tops among the few new- 
comers is “Monkey Business,” just 
good at Radio City. “Back at Front” 
is rated fair despite good word- 
of-mouth. “Hellgate” shapes okay. 
Long list of holdovers comprises 
“The Quiet Man,” in its fifth week, 
and the highstepping “Ivanhoe” 
and “The Crimson Pirate” in their 
second ones. 

Estimates for This Week 

Century (Par) (1,600; 76-$1)— 
“Ivanhoe” (M-G) (2d wk). Behind 
“Quo Vadis” at this house but a 
real boff at $15,000. Last week, 


$18,000. 

Gopher (Berger) (1,000; 50-76)— 
“Heligate” (Lip). Okay . $4,000. 
Last week. “Man Man and 1!” 
(M-G), $2,800. 


Lyric (Par) (1,000; 50-76)—“Quiet | 


Man” (Rep) (5th wk). Last week 
had been announced as last, but 
customer rush warranted retention 
another stanza. Satisfactory $3,- 
500. Last week, $4,000. 

Radio City (Par) (4,000; 50-76)— 
“Monkey Business” (20th). Just 
barely good at $11,000. Last week, 
“Somebody Loves Me” (Par), 
$9,000. 

RKO-Orpheum (RKO) (2,800; 40- 
76)—“Back at Front” (U). Winning 
approval and trading on popularity 
of previous Maudlin GI Willie and 
Joe characters, but not making 
real boxoffice progress. Mild $7,- 
000. Last week, “Crimson Pirate” 
(WB), $10,000. 

RKO-Pan (RKO) (1,600; 40-76)— 
“Crimson Pirate’ (WB) (m.o.). 
Good $5,000. Last week, “Watusi” 
(Indie) and “Cajun” (Indie) (re- 
issues), $4,000. 

State (Par) (1,600; 40-76)—‘“Hur- 
ricane Smith” (Par). Modest $5,- 
000 Last week, “Wife’s Best 
Friend” (20th), $4,000. 

World (Mann) (400; 85-$1.20)— 
“Young and Damned” (Indie) (2d 


frun). Fancy $3,500. Last week, 
“Lady Vanishes” (UA) (reissue), 
$2,500. 





‘Thief’ Bangup $12,000, 
Toronto; ‘Front’ Fat 116 


Toronto, Oct. 21. 

“Tvanhoe” in third frame, is 
still way ahead here, with “Quiet 
Man,” in fifth stanza, also in the 
big bracket. Of the newcomers, 
“The Thief” and “Back At Front” 
are lusty toppers. “Just for You” 
in second frame, also is solid. 

Estimates for This Week 

Crest, Downtown, Glendale, May- 
fair, Scarboro, State (Taylor) (863; 
1,059, 955; 470; 698; 694; 35-60) — 
“Rainbow Round Shoulder” (Col) 
and “Feudin Fools” (Mono). Big 
$17,500. Last week, “Young Man 
With Ideas’- (M-G) and “High 
Sierra” (WB) (reissue), $14,000. 

Eglinton (FP) (1,080; 40-89) — 
“Miracle of Fatima” (WB) (2d wk). 
Oke $5,500. Last week, $7,500. 

Imperial (FP) (3,373; 50-80)— 
“Quiet Man” (Rep) (5th wk). Lusty 
$15,000. Last week, $18,000. 

Loew’s (Loew) (2,096; 75-$1.20) 
—‘“‘Ivanhoe” (M-G) (3d wk). Ter- 
rific $24,000. Last week, $29,000. 

Odeon (Rank) (2,390; 50-90) — 
“The Thief” (UA). Big $12,000. 
Last week, “Way of Gaucho” 
(20th), $10,000. 

Shea’s (FP) (2,396; 40-80) — 
“Just for You” (Par) (2d _ wk). 
Strong $13,000. Last week, $16,000. 

University (FP) (1,558; 40-80) — 
“Will Rogers” (WB) (2d wk). Nice 
at $7,500. Last week, $11,000. 

Uptown (Loew) (2,743; 40-80)— 
“Back At Front” (U). Stout $11,- 
000. Last week, “Yankee Buc- 
caneer” (U), $9,000. 


SAN FRANCISCO 


(Continued from page 9) 
kee Buccaneer” (U) and “Pool of 
London” (U), $9,000. 

United Artists (No. Coast) (1,207; 
65-95)—“‘The Thief” (UA). Fast 
$12,000 or near. Last week, “The 
Ring” (UA), $7,500. 

Stagedoor (A-R) (370; 85-$1)— 
“Actors And Sin” (UA) and “Gold- 
en Salamander” (UA). Fair $2,500. 
Last week, “Marriage of Figaro 
(Indie) and “Eroica’” (Indie) (re- 
issues), $2,800. 

Clay (Rosener) (400; 65-85) — 
“Man In White Suit” (U) and 
“Ivory Hunter” (U). Good $3,200. 
Last wéek, “High Treason” (indie) 
(5th wk), ae; 

Vogue (S. F. Theatres) (377; 85- 
$1)— “Cry Beloved Country” (UA). 
Strong $3,500. Last week, “Young 
And Damned” (2d wk), $1,300. 





| also is fine on first holdover week 
at Palace. 


Estimates for This Week 

Palace (C.T.) (2,626: 34-60)— 
| “World in His Arms” (U) (2d wk). 
| Fine $15,000 following great first 
|round at $19,000. 
| Capitol (C.T.) (2,412; 34-60)— 
| “Affair in Trinidad” (Col). Smash 
| $25,000. Last week, “Working Way 
Through College’ (WB) (2d wk), 
| $14,000. 
| Princess (C.T.) (2,131; 34-60)— 
“One Minute to Zero” (RKO) (2d 
wk). Good $12,000 after rousing 
first of $17,000. 

Loew’s (C.T.) (2,855; 75-$1.10)— 
“Ivanhoe” (M-G) (2d wk). Still 
terrific at $40,000 after $47,000 for 
first round. 

Imperial (C.T.)- (1,839; 34-60)— 
“Loan Shark” (Lip) and “G.I. 
Jane” (Lip). Fine $9,000. Last 
week, “Diplomatic Courier” (20th! 
and “Lady With Iren Mask” (20th), 
$8,000. , 

Orpheum (C.T.) (1,048; 34-60)—- 





“Black Swan” (20th) and “My 
Friend Flicka” (20th) (reissues). 
Fair $6,000. Last week, “Bonzo 


To College” (U) and “Small Back 
Room” (U), same. 





| 
| “You’re Mine’ Solid 12G, 
Indpls.; ‘House’ Fair 9G 


Indianapolis, Oct. 21. 

Biz is moderate at first-runs here 
-this week, partly because of exo- 
dus to country over the weekend. 
“Because You’re Mine,” at Loew's, 
is boxoffice standout and solid. 
“Big Sky” at Indiana and “Full 
House” at Circle are fair. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 50- 
76)—‘‘Full House” (20th) and “My 
Wife’s Best Friend” (20th). Mod- 
est $9,000. Last week, ‘‘Lost In 
Alaska” (U) and “Because of Sally” 
(U), so-so $8,500. 


Indiana (C-D) (3,200; 50-76)— 
“Big Sky” (RKO) and “Tropical 
Heat Wave” (Rep). Mild $10,000. 
Last week, “Quiet Man” (Rep), 


sock $13,006. 

Keith’s (C-D) (1,300; 50-$1.00)— 
“Miracle of Fatima’ (2d wk). Tep- 
id $4,000 after fine $7,500 first 
stanza. 
| Loew’s (Loew’s) (2,427; 50-76)— 
“Because You're Mine” (M-G). Sol- 
id $12,000. Last week, “Ivanhoe” 
_— (3d wk), nice $8,000 at $1.10 
op. 

Lyrite (C-D) (1,600; 50-76)— 
“Quiet Man” (Rep) (m.o.). Dandy 
$6,000. Last week, “Monkey Busi- 
ness” # (20th) and ‘Breakdown’ 
(20th) (m.o.), fair $4,800. 


Minn. Sept. Taxes Up 


Minneapolis, Oct. 21. 
Minnesota Federal tax collec- 
tions for September reflect a heal- 
thy improvement in the amuse- 


ment business over the correspond- 
ing month a year ago. Amusement 
admission tax collections, derived 
almost entirely from film theatres, 
were $707,000 last month, as com- 
pared to $678,000 for September, 
1951. 

Nightclubs also are having bet- 
ter going, totaling $79,000 for this 
year as against $65,000 last. 

Due to a decline of nearly $8,- 
000,000 in corporation income 
taxes, however, the aggregate of all 
Federal tax collections for the 
state dipped near $6,000,000 from 
September a year ago. 


’ ° ? 
Pascal’s ‘Winkle 
Hollywood, Oct. 21. 
Washington Irving’s “Rip Van 
Winkle,” screenplayed by Gene 
Fowler, will be produced inde- 
pendently by Gabriel Pascal, with 
Edward H. Griffith directing. 

Pascal is reported negotiating 
with RKO for a release deal. He 
recently produced “Androcles and 

the Lion” for that company. 














Nebenzal Excused 
Los Angeles, Oct, 21. 


Because of a serious heart condi 
tion Seymour Nebenzal was ex- 
cused from appearing in Superior 
Court in connection with a $39,700 
judgment against him by the estate 
of the late Maria Montez. 

Attorney for the estate declared 
he would appeal the excuse ruling. 





|The judgment covers unpaid salary. 














Grant Quiets Fears 


Continued f 








there was no connection between 
the meet and the Journal’s pub- 
lished roundups, ad-pub director 
Richard Condon explained. He 
identified the huddle as the first 
in a weekly series designed to in- 
troduce the new RKO offieials. 

RKO will avail itself of the 
$8,000,000 credit set up by Howard 
Hughes but only “in such a time 
and “in such a manngr as the com- 
pany has maximum use for it,” 
Grant declared. But he turned a 
deaf ear to questions on details of 
the loan agreement with Hughes 
and RKO’s present $5,000,000 in- 
debtedness to Bankers Trust Co., 
N. Y., and the Mellon National 
Bank of Pittsburgh. 

New Product 

Grant has it figured that it will 
be nine months to a year “before 
we can get new product flowing 
into the market.” For this reason, 
he said, the new management has 





rom page 3 





of the story and talent departments 
in New York, “sheer waste and 
duplication, even -frustration, be- 
cause they were reading books and 
scouting talent and not knowing 
where and to whom to send it at 
the RKO studio.” 








Cole Wants 


“amas Continued from page 4 gaa 


the COMPO committee for repeal 
of the Federal 20% admission tax. 

Cole has stated that he was mak- 
ing the recommendation because 
he feels that Allied toppers, busy 
with other industry activities, have 
neglected the interest of indie ex- 
hibs, with the result that “other 


elements in our industry have 
taken advantage of our preoccupa- 








been concentrating on reorganiza- 
tion of the distribution end of the 


business so that preduct completed | 


or nearly finished can be properly 
liquidated. Deals to take on out- 
side product will be considered as 
they crop up but there are no spe- 
cific plans in that direction at the 
present, states Grant. ‘ 


Immediate job at the studio is 
to appoint an exec producer, “and 
whether that takes 24 hours or 35 
days we don’t know,” the board 
head declared. When the man for 
the job is found, he adds, “we'll 
then build around him.” 

Grant nixed queries on apparent 
board resignations but opined it’s 
sound business to have qualified 
members of management on a 
directorate. 


Grant was to have gone to the 
Coast this week to assist in setting 
a production head but, in light of 
the recent Journal spotlight on the 
new management board, this is be- 
ing deferred a week or so. Ii is ex- 
pected that by then matters will be 
clarified. It is deemed politic that 
board member changes will occur. 
Abraham L. Koolish, father-in-law 


tion, and through one means or an- 
other are shortsightedly doing the 
industry a great disservice.” 

Specifically, Cole charges distribs 
with unfair trade practices in com- 
petitive bidding, sales terms, ad- 
| vanced admission prices, clearances 
and circumvention of some Federal 
consent decree injunctions. 

“In view of all this,” he de- 
clared, “I have the following rec- 
ommendations: That Allied free its 
personnel from their obligations to 
do these outside jobs. That Allied 
recommend to those of its members 
who have unselfishly taken these 
various jobs and obligations that 
they withdraw from them and re- 
sign from such positions, This rec- 
ommendation is made with the 
greatest reluctance because those 
jobs have not been completed and, 
while others probably can and will 
take over, the causes themselves 
will inevitably suffer. However, we 
can see no other conclusion.” 

Cole stated that he does not ad- 
vocate the withdrawal of all Allied 
members from the tax fight. He 
said there was no implication in 
his suggestion that individual Al- 
lied exhibs should stop their cam- 





of Ralph Stolkin, new RKO presi- | 
dent, may exit the board. Likewise | 
Stolkin. 

Latter situation is complicated by 
the fact that, under Delaware cor- 
poration statutes, a company presi- 
dent must alsg be a board member. | 
However it is resolved, Grant is | 
putting the accent that he is run-| 
ning the company for benefit of | 
15,000 stockholders and 5,500 em-| 
ployees, and not for any special | 
group. 

There may be_ extraordinary 
board meetings, as a result, when 
and if the situation “comes to a 
doil.” Yesterday’s board meeting, 
which followed the news con- 
ference, was routine, to clean up 
two weeks’ accumulated business, 
namely severance deals for people 
like ex-RKO foreign veep Phil 
Reisman. 


Grant, who went to Greenbrier, 
in White Sulphur Springs, W. Va., 
over the past weekend for a physical 
checkup (and a huddle with new 
foreign sales manager Alfred 
Crown), states this, too, was pre- 
booket. : 

Grant has previously stated that 
his job is to do his best to protect 
his company, that he “runs the 
operations, but not the company”; 
that the board runs the company. 
Realistically, he has not been in- 
terfered with. 

However, the Journal spotlight 
on the new owners’ backgrounds 
presents a new problem on one 
level, before the company can 
tackle another-problem 3,000 miles 
away—referring to the Coast stu- 
dio setup. 

Grant refuses to deny or affirm 
having approached Stanley Kramer 
as production chief and having 
been turned down. 

Grant is sanguine on the RKO 
economies. “You don’t make money 
by cutting; you make it from new 
income, getting better terms for 
your product and selling more pic- 
tures to more new customers. Our 
immediate problem is more new 
pictures for theatres,” he stresses. 

But until these improved returns 
occur, he points to a $250,000 pay- 
roll economy and a possible world- 
wide $1,000,000 annual payroll sav- 
ing. Some of these economies will 
not show up because of the large 
severance payments to exiting for- 


mer personnel. 
“high-finish litho- 


He cites a 
graphing job” from the studios, 
which represented a $500,000 item. 
Grant mentions duplication of man- 


paign to line up Congressmen to 
support the tax repeal fight. 
According to Myers, Cole’s pro- 
posal has already been placed on 
the agenda for the Allied board 
meeting in Chi next month. 


oe Continued from page 5 




















comes the first major company to 
have a femme in this key spot, for- 
merly held by Don Prince. Miss 
Norton is a former indie publicist. 

S. Barret McCormick's resigna- 
tion as ad head was announced 
Monday (20) and Terry Turner's 
bowout as director of exploitation 
was indicated yesterday (see sep- 
arate story). 

Ruth Cosgrove, formerly asso- 
ciated with Eagle Lion Classics and 
United Artists publicity depart- 
ments, has joined RKO as radio- 
TV and music contact. Maury Segal, 
tradepress contact at Paramount, 
has resigned to take a similar post 
at RKO. Also joining the trek to 
that outfit is Fred Goldberg. Latter 
had been with Samuel Goldwyn 
only one week and previously was 
Par’s contact with metropolitan 
dailies. 

Pink-slipped last Friday (17) 
were George Held, assistant pub- 
licity director, and Fred Norman, 
radio-TV and music contact. 














BROADWAY ANGELS, 
INC. 


Common Stock 
Price 50c a Shere 


Consult your broker or write 
or phone for a prospectus to 


BROADWAY ANGELS, INC. 


29 W. 65th St., New York 23 
TRafalgar 4-1815 
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I MARRIED JOAN 
With Joan Davis, Jim Backus, Hal 
March, Shirley Mitchell, Hope 
Emerson, Charlie Smith; music, 
Robert Wagner Chorale 
Producer: Dick Mack 
Director: Philip Rapp 
Writers: Arthur Stander, 
Sharp 
30 Mins.; Wed., 8 p.m. 
GENERAL ELECTRIC CO. 
NBC-TV, from H’wood 
(Young & Rubicam) 
Joan Davis’ first film after a 
eareer in vaude was “Way Up 
Thar.” That was in 1934. Since 
then she’s carved out a top niche 
for herself on both the celluloid 
and radio shelves. In 1952, the 
free-wheeling comedienne con- 
tinues to be “way up thar,” in the 
newest of the entertainment forms. 


Phil 


@ Miss Davis mates herself easily 


to the medium, moves in grace- 
fully as if nothing has changed. 
The plain fact is that very little 
has, considering that her video 
baptism is on film. She is no less 
the fine mugger and cut-up who 
wastes little motion getting down 
to brash tacks. She retains her 
sensitive ear and eye for the ridicu- 
lous and is a tongue-in-cheeker of 
unusual deftness. : 

This femme clown’s electronic 
debut is helped along via the script 
by Arthur Stancer and Phil Sharp 
which is given swift, fluid pacing 
by director Philip Rapp. They and 
producer Dick Mack (credited for 
the first four shows, with P. J. 
Wolfson overseeing the  subse- 
quents) have set her up as the wife 
of a judgé of the Court of Domes- 
tic Relations, playing his profes- 
sional wisdom against her marital 
shenanigans in one of the “clean- 
est” of current situationers. 

Her jurist hubby, Jim Backus, 
falls neatly into his spouse’s bag 


erance for her antics. His support 
of the star is extra-special, and so 
too is the work of Hal March and 
Hope Emerson. 

The bow-in, partly in flashback, 


ing an ever-bickering couple. This 
serves as a solid hook for the 
judge’s narrative on how he met 

is wife—on a plane wherein Miss 
Davis, in her first day as a hostess, 
virtually breaks up the joint, espe- 
cially and including him. And so 
they were married. 

At hoime, the tride  cavorts 
madly in a long skein of laugh- 
rigged situations. There’s a hilari- 
ous bedroom skit and delightful 
session with an Amazonian neigh- 
bor Who comes into the house 
plucking a chicken which she 
brandishes throughout the scene. 
The main involvement is Miss 
Davis’ purchase of a Persian lamb 
coat which she tries to secrete 
from her husband through devious 
means that, while familiar, never 
fail at the fun-making objective. 
For the snapper, the garment 
comes out shrunken and iced, hav- 
ing been stowed in the freezer. 

Matching the class of the show 
are General Electric’s filmed com- 
mercials for its vacuum cleaner, 
nicely encased in a domestic set- 
ting. Whether Miss Davis should 
solo the end plug is something else 
again. Trau, 





CHEVRON THEATRE 
tAn Affair at the Embassy) 
With Leon Askin, George Nader, 

Carolyn Jones, Guy De Vestel 
Preduced by Revue Productions 
Director: Robert Finkel 
Writer: Arnold Phillips 
30 Mins.; Fri., 9 p.m. 

CHEVRON STATIONS 
KTLA, Hollywood , 
(BBD&O) 

An old friend comes to call on 
television, the eternal triangle, 
long a theatric standby and 
writer’s prop when other formulae 
elude the muse. Here it is done 
with all the pat situations but the 
gals will cotton to it and heave a 
big sigh at the finish when the 
cheating dame gets her just due— 
a slug that finds its fatal mark. 

Like it happens with Rosie 
O’Grady, so it can happen with the 
colonel’s lady, only here an em- 
bassy counsellor is the object of 
his young wife’s perfidy. A young 
lawyer is the romantic heavy and 
*just when it looks like a clear field 
ahead, the unfaithful wife stubs 
her pretty toe. Pretending to pass 
the night at the theatre, she holes 
up in the barrister’s apartment and 
once back home tells her husband 
of an enjoyable evening at the 
theatre. What she didn’t know 
was that at that performance 
President Lincoln was shot. She 
demands a settlement and divorce 


and he accommodates her with 
deadly aim. 








give dramatic impact to 
rivalry and build good suspense. 
Carolyn Jones seemed too cold and 
emotionally insensitive to give the 
character the proper’ shading. 
Filming’ was conventional and 
Robert Finkel's. direction -com- 
petent. Chevron Stations made a 
good case for Atlas tires and cour- 
tesy at the pumps. 


THE UNEXPECTED 

(The Emperor of Nothing) 

With Dan Seymour, Todd Karnes, 
Martha Hyer, Benny Rubin, 
others 

Producer: Ziv TV 

Director: Sobey Martin 

Writers: Jerry Lawrence and 
Robert E. Lee 

30 Mins.; 8 p.m., Wed. . 

IRONITE IRONER CO. 

KECA-TV, Hollywood 


Expert handling of a leaky script 
sustains interest in this bizarre 
story of a 500,000,000 franc swindle 
lof the French Government. It 
| holds interest for the televiewer 





their 


Helm., . 


TELEPIX REVIEWS 


despite the improbabilities pre- 
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DEATH VALLEY DAYS 


| sented in the meller by Jerry Law- \(The Lost Pegleg Mine) 


rence and Robert E. Lee. 
Wealthy man befriends a young 
| Frenchman fleeing the Surete, ac- 


lcused of the swindle, and takes 
| him to Biarritz. There they meet 
lan elderly self-styled “emperor” 


land his perty daughter, and it de- 
velops the man did a mental black- 
;out when his two sons and wife 
idied in World War II, following 
| which he went to Biarritz to pro- 
‘claim himself “emperor.” Sadistic 
tycoon jovially decides to present 
a phoney premier of France to the 
old man, and hires an ex-con for 
the job. Mixup, however, sees the 
real Premier show, and denoue- 
ment discloses wealthy man is the 
real swindler, and girl and young 
man wind in clinch. 

Todd Karnes, Dan Seymour, 
Martha Hyer, Everett Glass and 
| Benny Rubin c6éntribute good act- 
ling. Sobey 
lhighly skilled. 





Martin’s direction is 
Daku. 





With Gilbert Frye, Ralph Sanford, 
others 

Producer: Dorrell McGowan 

Director: Stuart McGowan 

Writer: Ruth Woodman 

30 Mins.; 9:30 p.m. Fri. 

PACIFIC COAST BORAX CO. 

KTLA, Hollywood 
(McCann-Erickson) 


Legendary lost gold mine spring- 
boards action in latest in Death 
Valley series, with interest hold- 
ing all the way through. Story 
penned by Ruth Woodman bene- 
fits from her obvious knowledge of 
the heat box, and comes over with 
a distinct realism. 


Yarn is narrated partially in 
flashback form, and recites history 
of legend in which a 19th century 
hoss thief found (then lost) the un- 
tapped gold mine. Updating legend 
with search involving heirs of map 
and actual gold samples, telepic 
moves along at a good clip, with 
girl and her bf. finding gold. But 








TV Films in Production 





as of Friday, Oct. 17 = 














i 
} 
ARROW PRODUCTIONS 
KTTV Studios, Hollywood 

Second set of 13 in “RAMAR OF THE 
JUNGLE” half-hour jungle adventure tel- 
epix series to resume shooting November 
11. Jon Hall stars. : 
Producers: Harry §$. Rothschild, Leon 

Fromkess * 

Film producer: Rudolph Flothow 
Director: Wally Fox 


BARRY-ENRIGHT PRODUCTIONS 
On Location, N. Y. 

“OH BABY” series of 13 five-minute tel- 
epix. To be sponsored by Mennen throug’ 
the Grey agency, starting Nov. 1. 
Producers: Jack Barry, Dan Enright 


WM. BOYD PROD'NS, iNC. 
11700 Ventura Bilvd.: Los Angeles 
Hopalong Cassidy series of half-hour 
western adventures now shooting. _Star- 
ring William Boyd and featuring Edgar 

Buchanan. P 

Executive producer: William Boyd 
Associate producer: Robert Stabler 
Production manager: Glean Cook 
Directors: Derwin-Abbe, Tommy Carr 


JACK CHERTOK PRODS. 
Genera] Service Studios, Hollywood 
“LONE RANGER” half-hour western 

series now shooting. 

John Hart, Jay Silverheels set leads. 
Producer: Jack Chertok 
Associate ae yee Harr 
Directors: Paul Landres, 


BING CROSBY ZNTERPRISES 
Hal Roach Studios, Culver City 
“Rebound” series of half-hour adult 
dramas. Sponsored by Packard Motor Car 
Corp. Shooting resumes Oct. 22. 
Executive producer: Basil Grillo 
General Manager: Harve Foster 


JOAN DAVIS PRODUCTIONS 

General Service Studios, Hollywood 

“| MARRIED JOAN” series of half-hour 
situation comedies currently shooting for 
General Electric sponsor. Starring Joan 
Davis & Jim Backus. 

ucer: P. J. Wolfson 

Director: Hal Walker. 
Writers: Arthur Stander, Phil Sharp. 


DESILU PRODUCTIONS 
General Service Studios, Hollywood 
“| LOVE LUCY” half hour comedy se- 
ries spasecee by Philip Morris shooting 
all seaso 


for f n. 
Cast: Lucille Ball, Desi Arnaz, William 
Fra Vivian Vance. 


Pop 
olly Morse 


Madelyn 

» Bob Carroll, Jr. 

“OUR MISS BROOKS” half-hour com- 
sdy drama series now shooting for CBS- 
TV. General Foods sponsor. 

Cast: Eve Arden, Gale Gordon, Jahe Mor- 
an, Dick Crenna, Gloria McMillan, Bob 
ockwell, Virginia Gordon. 

Production Executive: Larry Berns 

Director: Al Lewis 

Assistant director: Jim Paisley 

Writers: Al Lewis, Joe Quillan 


DOUGFAIR CORPORATION 
RKO Pathe: Culver City 

First 18 of half-hour adventure series 
“Terry end the Pirates’ shooting. Canada 
Dry sponsors. 
Cast: John Baer, William Tracy, Gloria 

Sanders. 
Producer: Dougfair Corporation 
Associate producer: Warren Lewis 
Directors: Lew ers; Arthur Pierson 


FAMILY FILMS TELEVISION 
KTTV_ Studios, Hollywood 
Twenty-six half hour re us dramatic 

shows “THIS IS THE LIFE.” 

Cast: Forrest Taylor, Onslow Stevens, 
Nan Boardman, Randy Stuart, Michael 
Hall, David Kasday 

Producer: Sam Hersh 

Director: Williara F Claxton 


FEDERAL TELEFILM, INC. 
Goldwyn Studios, Hollywood 
“MR. AND MRS. NORTH” series of half 
hour situation comedies now shooting 
first 39. A John W. Loveton Production 
Barbara Britton and Richard 


Producer: Federa! TV Corporation, 
Director: Ralph Murphy. 


FILMCRAFT PRODS. 


8451 Melrose, Hollywood 
GROUCHO MARX starred in 39 half-hour 
audience | ae ay =e film productions 
shooting once a week for NBC. 
DeSoto-Plymouth sponsoring. 
Producer: John Guedel 
Film producer: I. Lindenbaum 
Directors: Bob Dwan. Bernie Smith 
“'T’S A SMALL WORLD,” starring Al 
Gannawa 
ily-appeal programs. Now shooting. 
Cast: Al Gannaway and others 
Producer: Isidore Lindenbaum 





Leon Askin and George Nader 


Exec chg. prod.: F. H. Fodor 
Production manager: Glenn Miller 


in a series of 39 half-hour fam- b 


FLYING A PRODUCTIONS 


6920 Sunset Bivd., Hollywood 

Second series of 52 half-hour Gene 
Autry Western telepix shooting. Gene 
Autry, Pat Buttram set leads. 

“RANGE RIDER” shooting second se- 
ries of 52 half-hour videoters. Jack Ma- 
honey, Dick Jones head cast. 

Producer: Louis Gray 
Directors: Wallace Fox, Geo. Archainbaud 

New series of half-hour western dramas 
entitled “DEATH VALLEY UDAYS’ nuw 
shooting. 

Producer: Darrell McGowan 
Director: Stuart McGowan 


GROSS-KRASNE, INC. 
RKO Pathe: Culver City 
Now shooting “BIG TOWN” series of 
26 half hour telepix sponsored by Lever 
Brothers. Patrick McVey and Jane Nigh 
set leads. ‘ 
Producers: Jack J. Gross and Philip N. 
Krasne 
Director: E. A. Dupont. 


JOHN GUEDEL PRODS. 
600 Taft Bldg... Hollywood 
Art Linkletter starring in a series of 
104 15-minute vidpix titled “LINKLETTER 
AND THE KIDS.” 








Producer-director: Maxwell Shane 
Associate producer: Irvin Atkins 


PAUL F. HEARD, INC. 
KTTV Studios: Hollywood 

Series of 13 quarter-hour telepics en- 
titled “WHAT’S YOUR TROUBLE?” with 
Dr. and Mrs. Norman Vincent Peale. 
Producer: Paul F. Heard 
Direetor: Paul F. Heard 
Production supervisor: Harry Cohen 


KEY PRODUCTIONS 
Eagle Lion Studios, Hollywood 
Shooting Red Skelton series of 30-min- 
ute comedy telepix. Stars Red Skelton. 
Producer: Red Skelton “ 
Director: Marty Rackin 


VERNON LEWIS PRODUCTIONS 

Lewis Sound Films, 71 W. 45th St., N. Y. 
“NIGHT EDITOR” series of 15-minute 

weekly newspaper-localled dramas, star- 

ring Hal Burdick. Now shooting. Spon- 

sored by Kaiser-Frazer in five markets, via 

Weintraub. ~ 

Producer: Vernon Lewis 

Director: M. Baron 


THE McCADDEN CORP. 

General Service Studios: Hollywood 

“THE BURNS AND ALLEN SHOW” 

now shooting series of half hour comedy 

telepix. The Carnation Co. sponsor. 

Cast: George Burns and Gracie Allen, 
ay Clark, Bea Benadaret, Harry Von 


Producer: Ralph Levy 

Director: Ralph Levy 

Writers: Paul parame Sid Dorfman, Har- 
vey Helm, William Burns 














MARCH OF TIME 
369 Lexington Ave., N. Y. 
“AMERICAN WIT AND HUMOR” se- 
ries of 26 half-hour pix. Thomas Mitchell, 
Parenter, wae a we: Gene Lock- 
art, Jeffre . Arno! oss, Ann 
Burr and Olive Deering. 
Producer: Marion Parsonnet 
Director: Fred Stephani. 


MERIDIAN PICTURES, INC. 
Goldwyn Studios, Hollywood 
“SCHLITZ PLAYHOUSE OF STARS” 
series currently shooting 13 half hour 
— Different stars featured each 
wee 
Producer: Meridian Pictures, Inc. 
Associate producer: William Self 


MUTUAL TELEVISION PRODS. 
9132 Sunset Blvd., Hollywood 
Twenty-six half-hour telepix series 
based on the Jack London stories cur- 
rently shooting. 
Producer: Rudolph Monter, Edward Gray 
Director: Herbert Kline 


PARSONNET a A FILM STUDIOS, 


46-02 Fifth St., Long Island City, N. Y. 
Casting: — Meads. 

eoting -hour dramas for series en- 
titled “The Doctor,” Gpensssce by Procter 
& Gamble. Features Warner Anderson. 
Producer: Marion Parsonnet 
Production manager: Henry Spitz 
Directors: Robert Aldrich, Peter Godfrey. 


PATHESCOPE PRODUCTIONS 
580 Fifth Ave., New York City 
Now shooting “MAN AGAINST CRIME” 
series of 39 half-hour telepix, sponsored 
y R. J. Reynolds Tobacco Co. through 
William Esty. Ralph Bellamy heads cast. 
Proaneticg  Denseetnee 
‘uction iu sors: W 
Robert Drucker 9 as 
Director: Oscar Rudolph. 











ees, 


PHILDAN TV 
Eagle Lion Studios, Hollywood 

Series of 13 half-hour comedies “CA- 
REER FOR CATHY” to begin shooting 
r 14. Helene Stanley, Patti Lee head 
cast. 
Producer: Michael Phillips 
Associate producer: Dan Hadzick 
Director: Jo Graham 

“ERNEST HAYCOX THEATRE” series 
of half hour telepix skedded for Novem- 
ber 18th start. Mickcel Phillips directs. 


ROLAND REED PRODUCTIONS 
Hal Roach Studios, Culver City 

“TROUBLE WITH FATHER” 

SOS situation comedies now shoot- 
ng. 

Cast: Stu Erwin, June Collyer, Ann Todd, 
Sheila James 

Producer: Roland Reed 

Director: Howard Bretherton 

Associate producer: Guy V. Thayer, Jr. 


REVUE PRODUCTIONS 
Eagle Lion Studios: Hollywood 
Half hour series ef “ADVENTURES OF 
KIT CARSON” telepix now shooting for 

Revue Prods. 
Producer: Revue Productions 
Director: John English. 


——, ROACH PRODUCTIONS 

al Roach Studios: Culver City 
“AMOS ‘N’ ANDY” series of character 

comedy telepix now shooting. Sponsored 
by Blatz Beer for CBS-TV. 

Cast: Tim Moore, Spencer Williams, Alvin 
Childress, Ernestine Wade, Johnny Lee. 
Horace Stewart. 

Supervisors: Freeman_ Gosden, Charles 

orrell, Sidney Van Keuren 

Director: Charles Barton 

Production executive: James Fonda 

Assistant director: Emmett erson 
“Life of Riley” shooting 13 half-hour 

a in series of situation comedies for 


Cast: William Bendix starred with Mar- 
jorie Reynolds, Tom D’Andrea, Douglas 
Dumbrille, Wesley Morgan, Lujean San- 


ers. 
Supervisor: Sidney Van Keuren 
Producer: Tom McKnight 
Director: Abby Berlin 


SCREEN GEMS 
1302 N. Gower, esr weed 
Now shooting the FOR THEATRE 
series of 39 half-hour telepix. 


Producer-director: Jules Bricken 
Assistant director: Eddie Sata 


SHELDON REYNOLDS PROD.’S 
Post Parisien Studios, Paris 
FOREIGN INTRIGUE series of half- 
hour adventure films for presentation in 
U. S. TV for various sponsors now shoot- 
ing in Paris, starring Jerome Thor and 
Sydna Scott. 
Producer-director: Sheldon Reynolds 
genes. eg mh — Pe eerarP 
irector o otography: Bertil Palmgren 
Musical Director: Paul Durand - 














DON SHARPE ENTERPRISES 
RKO Pathe Studios, Hollywood 

Series of “FOUR STAR PLAYHOUSE” 
half-hour telepix dramas shooting. 
Producer: Don Sharpe 

“MY HERO” series of comedy-dramas 

rring Robert Cummings now shooting 
coducer: Mort Green 


SeowCase PRODUCTIONS 
a ch Studios. Culver Cit 
“RACKET SQUAD” series resume Thoot- 
ns J meen A talepiz yy. Oct. 27. 

cer: oach, Jr.; Carro: 
Director: Jim Tinling < css 


TELEMOUNT PICTURES, INC. 
1 entura Blvd., Los Angel 
“COWBOY G-MEN” series of alf hour 
western are now shooting. 

Cast: Russell Hayden stars with Jackie 
Coogan, Phil Arnold, Jackie Cooper, Jr., 
— Foulger, Dorothy Patrick feat- 

Producer: Henry Donovan 

Associate producer: Russell Hayden 

Directors: George Cahan, Reg Brownie 


VOLCANO PRODUCTIONS, INC, 
eneral Service Studios, H 
“THE ADVENTURES ‘OF Orne END 
a half-hour comedy series now 
Cast: Ozzie Nelson, Harriet Hillia ' 

son, vid Nelson, Ricky oo Sa 
postions Robert A a B 

: Ro n 

Director: Ozzie a rn eee 


Writers: Bill Daven t, 
Gershman, Ozzie _ ay 5 oo oe 


ZIV TV 
5255 Clinton St., Holl 
Six in “BOSTON BUACKIE™ ccries of 
half hour adventure telepix shoot in Oe- 


tober. 
“FAVORITE STORY” series of half hour 
— — shooting. 
eneral casting for all pictures. 
Eddie Davis, Sobey M 





Directorm 


series of | 





9044044444444) 
it develops the guide, tired of 
hunting for the mine for 40 years 
planted it to end the long search.’ 
Ralph Sanford is excellent as 
Peg-Leg, Gilbert Frye good as the 
male lead, Gloria Eaton okay as 
the femme lead, and Pat Mitchell 
and Andy Clyde competent in sup- 
port. Stuart -McGowan’s direction 
is good. Daku. 





YOUR TOWN’S TALENT 

With Bob Moon, others 

Director: Jim Gates 

60 Mins.; 9:30 p.m., Thurs. 

SO. CAL. PHARMACEUTICAL 
ASSN. 

KTTV, Hollywood 


_ A variety of amateur acts rang- 
|ing from good to gruesome inter- 
sperses what amounts to an hour- 
long commercial, a cook’s tour of 
a drugstore, with the various prode 
ucts therein being peddled heavily. 
Not a good show by any stretch of 
the imagination, this one must 
| chalk up a neat profit for the chan- 
| nel, however, in view of satura- 
tion blurbs plus non-pro acts. So 
| what does it matter if no one but 
the relatives is watching? 

That’s the spirit pervading this 
affair in which commercials top- 
line. But since blurbs were never 
meant as topliners, blanketing of 
the program with them defeats the 
purpose.. Emcee Bob Moon intros 
the acts, but his chief mission is to 
spout the blurbs, and he does this 
with great zeal. 


Acts vary from terpers, sing- 
ers, an 88’er, to the customary ac- 
cordionist. It all adds up to a dull 
evening. Daku. 


Vidpix Chatter 


Hollywood 

Broderick Crawford Enterprises 
formed to produce, package and 
develop television and motion pic- 
ture properties, with the actor 
prexy of the company . ... George 
Nader, Joy Page and Adam Wil- 
liams cast in Frank Wisbar’s “Fire- 
side Theatre” telepic, “Boundary,” 
scripted by Stephen Preston, and 


shooting at Eagle-Lion studios ... 
Marge Woode plays opposite Reb- 
ert Cummings in “Hillbilly,” latest 
episode in ‘“‘My Hero” series rolling 
at RKO Pathe, with Mort Greene 
producing for Don Sharpe Produc- 
tions ... Robert De Sousa, regional 
sales manager for Major Television 
Productions, returned to his office 
following a six-week sales swing 
through the east and midwest. , . 
George Nader wound role in Joan 
Crawford starrer, “Those We 
Love,” for Revue Productions .. . 
Suzanne Dalbert finished role in 
“Trouble With Father,” and 
checked in at RKO Pathe for part 
in Dougfair’s “Terry and the Pi- 
rates” episode tagged “The Over- 
seer.” .. . William Bishop wound 
two starring roles in “Fireside The- 
atre” vidpix ... Bob Lowery, 
Stanley Andrews, Harry Lauter, 
Margaret Field, Terry Frost, House 
Peters Jr., and Bob Woodward cast 
in support of Jack Mahoney and 
Dick Jones in Flying A “Range 
Rider” telepix, “Marshal From 
Madero,” and “Convict at Large,” 
with Frank McDonald directing... 
Betty Greene, formerly casting di- 
rector with Edward Lewis Produc- 
tions, subbing for casting director 
Marjorie McKay at Don Sharpe 
Productions during’ Miss McKay's 
illness . . . Ed Bernds to direct 
Alan Young’s pilot for CBS-TV, 
with 26 vidpix to be owned by Alan 
Young Productions, and distribu- 
ted by CBS-TV ... Bob Lee re- 
turns Oct. 27 from England, after 
working for a month as produc- 
tion consultant on four “Favorite 
Story” telepix produced for Ziv 
TV. Series will be finished in Hol- 
lywood . . . TV-AM emcee Bob 
Shannon and film producer Jack 
Shallow formed film and television 
corporation specializing in _ tele- 
blurbs and theatrical blurbs . . . 
Richard Loo inked for role in 
Gross-Krasne’s “Big Town” series 
- - « Seventh Joan Davis telepic 
began shooting at Géneral Service 
studios, with Al Simeon associate 
roducer ... Preview screening of 

illiam Bendix starrer, “The Life 
of Riley,” held at Filmcraft TV 
Theatre . . . Louis Hayward and 
Mercedes McCambridge star in 
Screen Gems’ “Eord Theatre” tele- 
pic, “Stranger at the Inn,” now 
shooting... Burns and Allen 
launch their 19th telepic tomorrow 
(Wed.) with Shelden Leonard and 
James Flavin in cuppert «: aes 
Levy directs and Al Simon is asse- 

















ciate producer 
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VIDPIX DOOMS NEW LIVE TAL 





L.A. Tele Stations Nix Live Shows 
For Film, To Sidestep Talent Nut 


*Hollywood, Oct. 21. 

Los Angeles TV stations, facing 
what they expect to be their most 
erucial year, have taken steps to 
cut their operating nut by side- 
stepping live shows for more fea- 
ture films and vidpix. To that end, 
they have petitioned the American 
Federation of Radio-TV Artists 
not to hike scales in negotiations 
for a new pact, which kick off 
Oct. 30. 

Claude McCue, the union's exec 


secretary, has answered that if the} 


atations present “factual evidence 
relative to problems of payment 
for performers,” the petition will 
be considered at a special mem- 
bership meeting Monday (27). The 
move to film is due entirely to the 
fact that operating costs are too 
high, according to Don Fedderson, 
manager of KLAC-TV and prexy 
of TV Broadcasters of Southern 
California. 

Pointing out that stations prefer 
live shows, Fedderson said he is 
bullish on video's future, particu- 
larly in its ability to develop new 
shows. He added, however, that 
“unless we have rates we can live 
with, the opportunity for Holly- 
wood to become the national TV 
capital will be stifled.” He declared 
that the “acceptance of TV in the 
most competitive market in the 
world needs another year of nurs- 
ing.” 

Most local stations have been 
operating in the red, but spokes- 
men are reluctant to disclose ac- 
tual figures. FCC figures, however, 
show the seven N. Y. stations 
grossed $23,000,000 last year; the 
four in Chicago grossed $13,000,- 
000, while L. A.’s seven grossed 
only $13,500,000. Stations are now 
asking AFTRA to cOntinue the 
present pact and scales, which ex- 
pires Nov. 30. Managers point to 
the lower costs on film, which last 
year cost stations about $3,000,000. 
Figure this year is lower, even 
though they are using more film. 


Keys 2506 Ache 
In ‘Corkle’ Demise 
Hollywood, Oct. 21. 
“Doc” Corkle may ‘have laugh- 
ing gas in his dental office but he’s 
no laughing matter to Freeman 


Keyes. Yanked like an infested 
molar after three sittings, he put 





the ache on Keyes for around 
$250,000. 
Reynolds Aluminum, which 


bought the NBC time follewing Red 
Skelton rather than the show Key 
Productions, of which Keyes is sole 
Owner and prexy, put on film, 
threw up its hands after three air- 
ings and called in “Mr. Peepers.” 


As if that wasn’t bad enough, 


Keyes was left stuck with 39-week 
straight contracts with most of the 
talent and two issues of “‘Corkie” 
with no place to show them. 


Only out for Keyes, and it may 
take years, is to continue the series 
for syndication, The talent may 
settle for X on the dollar but this 
would merely diminish the loss 
and eliminate any chance of partial 
return. It is hardly likely that 
any other sponsor would buy the 
Show in its present form and once 
the dog gets a bad name it’s hard 
to call him off. 


Deepest bite on Keyes is in the |. 


talent, which he put under straight 
contract for 39 weeks. With Eddie 
Mayehoff, who is “Corkle,” there 
is an “escape” from his $2,500 
weekly stipend since sponsor can- 
celled within four weeks. On the 
39-week payroll are Billie Burke 
at $750 a week; Arnold Stang and 
Hope Emerson, each $700; Chester 
Conklin, Connie Marshall, Arthur 

. Bryan and other incidental 
characters around $350. 


+ 








DOUGFAIR’S STUDIO 
SPACE IN ENGLAND 


Hollywood, Oct. 21. 

To handle its expanding telefilm 
program, Dougfair Corp. has 
leased the National studios at Els- 
tree, near London. Douglas Fair- 
banks, Jr., will produce part of 
the company’s NBC schedule in 
England while the balance will be 
made in Hollywood under supervi- 
sion of Alexander McDonald. 

McDonald leaves for New York 
this week to set up offices in con- 
nection with Dougfair’s recent deal 
with the American Museum of 
Natural History for acquisition of 
more than 1,000,000 feet of docu- 
mentary film. 


TV Writers Hit 
Screen Scribes 
On Snafu Charge 


Hollywood, Oct. 21. 

Television Writers of America 
decided to hold off its meeting 
with Screen Writers Guild in the 
anticipation that the Screen Writ- 
ers will file an intervenor petition 
because TWA sought a National La- 
bor Relations Board election con- 
ering network video scribblers. 

In announcing its decision to 
wait, TWA prexy Charles Isaacs 
denied the SWG contention that 
the scheduled meeting last week 
was postponed because of the new 
group’s “inability to reach agree- 
ment on proposals” it- would offer 
SWG and Radio Writers Guild. 

TWA slapped SWG for opposing 
its filing for an NLRB election, 
averring SWG “is seeking jurisdic- 
tion over a field in which the vast 
majority members of writers are 
members of TWA.” Prexy Isaacs 
said that in seeking such an elec- 
tion the union was simply resorting 
to “the only democratic process 
under which TV writers can select 
their own collective benguining 
agent.” 








ALA-Web Pact Okayed 

Meanwhile the Authors League 
of America membership ratified 
the contract which the group nego 
tiated with three live tele chains— 
ABC, NBC and CBS. Vote was 
492-20. Screen Writers Guilid, 
which is also a party to the con- 
tract, similarly approved it, 236-4. 

Contract was to have gone into 
effect Oct. 16, 


OFS BIOG VIDPIX 
SERIES; TOP NAMES 


Hollywood, Oct. 21. 

Official Films this week set plans 
for a new half-hour vidfilm series, 
which will spotlight Hollywood 
stars, producers, dfrectors and 
writers playing themselves in real- 
life stories of Hollywood at work. 
To be produced and directed by 
Robert J. Gurney, each stanza will 
deal with the factual incidents in 
the life of one name personality. 

With Herbert Margolis as writer 
and a director, OF is currently lin- 
ing up stories for such persorali- 
ties as Ronald Colman, Ida Lupino, 
Harpo Marx, Eddie Albert, Hum- 
phrey Bogart, etc. 








Two For Goodman 
Harry S. Goodman Productions 
has pacted to handle distribution 
on two new vidpix packages pro- 
duced by Galbreath Picture Pro- 
ductions of Fort Wayne, Ind. 
Shows are “King Calico,” a 
quarter-hour puppet show in the 
form of a cliff-hanger, and “Bert 
and Elmer,” a quarter-hour folk 
humor show featuring Johnny 
Coons and Bob Shreve. 





| 


BLAME UNIONS I 
WITCH TO FILM 


As more and more TV stations 
throughout the country continue to 
embrace films as a means of filling 
up their day and night program 
schedules, it’s feared that the de- 
velopment of live talent on a local 
level will gradually become extinct. 
It poses the all-important question 
of where the future TV talent of 
America is coming from. Back in 
the heyday of radio, the networks 
were largely dependent on the res- 
ervoir of local station talent devel- 
oped over the years. But the ris 
ing cost for talent on a local level, 
due to union demands, is automat- 
ically shutting off any initiative on 
the part of the local TV station to 
incubate the new crop of perform. 
ers. 

These were the summaries ol 
Richard Doherty, head of employ: 
er-employee relations department 
of the National Assn. of Radio-Tel- 
vision Broadcasters, who told dele- 
gates to the NARTB’s Second Dis 
trict meeting last week that “tal- 
ent costs for TV are paving the 
way for the gradual demise of live 
shows—and the unions don’t even 
see it.” As an escape, he added, 
all the stations are buying up film 
availabilities. 

Doherty said that in his explora- 
tions around the country he’s found 
that, even in the case of dick jock- 
eys, TV stations will only restrict 
themselves to the tried-and-true, 
and steer clear of new talent, be- 
cause they consider the talent 
scales imposed on them by unions 
are too excessive. The trend, he 
added, is away from livé@s program- 
ming altogether, in favor of buying 
films, because of inflated talent 
union demands. 

At the same time, Doherty cau- 
tioned the radio industry to put its 
house in order on the labor front, 
intimating that the Wage Stabili- 
zation Board threatens to scrutinize 
radio more closely in approaching 
months because of the high number 
of wage-and-hour violations report 
ed to the WSB. 


Philip Morris ‘Sponsors’ 
Cummings Pix, Plus 
Bankrolling AM, TY 


Hollywood, Oct. 21. 

In a three-media parley, Philip 
Morris is sponsoring Robert Cum- 
mings in television, radio and mo- 
tion pictures. 

Cummings, now starring in the 
upcoming ‘‘My Hero” vidpix series 
for Dunhill ciggies, a product of 
PM, revealed PM will take care of 
the bulk of financing on two indie 
feature films in which he will be 
starred next summer in Spain. 

Aside from picking up weekly 
tab of $28,500 on his “My Hero” 
series which bows on NBC-TV Nov. 
8, PM is also sponsoring Cum- 
mings in a similar series on AM, 
beginning Jan. 1 on NBC. When 
Cummings winds 35 telepix May 
18, he’ll be off to Europe for the 
theatrical ventures. 

Cummings draws salary plus 
75% of residual on the TV series, 
while Don Sharpe gets salary plus 
25°, residual coming in five years. 
Cummings’ pilot was angeled by 
Golden Key Trust, and in setup 
giving him a tax break “employs” 
him, as. well as Sharpe, Mort 
Greene, who produces, and Julie 
Bishop, femine lead, and John 
Litel, series regular. 


Forrest’s Videbut 


Hollywood, Oct. 21. 

Meridian Pictures, newly-formed 
production unit which this week 
begins turning out telepix for 
“Schlitz Playhouse of Stars’’ at the 
Goldwyn studios, has lined up 
Sally Forrest, in her TV debut, for 
lead opposite James Young in 
“Barrow Street.” Roy Kellino di- 
rects. 

Peggy Ann Garner and Francis 
L. Sullivan star in “Mr. Thayer,” 
which rolls later this week, with 
Ted Post megging. William Self is 
associate producer. 























Vidfilm Re-Run Coin Entic 
To NBC-TV, Too; Expands Roster 





Familiar Ground 
Hollywood, Oct. 21. 
Rod Cameron reported to 
work at Republic studios last 
week for both telepix and mo- 
tion pictures. 
Actor first starred in Revue 


Productions’ telepic, ‘Police 
Lieutenant,” opposite Lynn 
Bari, with Robert’ Finkel 


directing the Chevron Theatre 
vidpix. 

The days later he returned 
to the Valley lot, to star in 
“The Golden Herd,” a feature 
film, that is. 


Capra to Rein 
AT&T Vidpix; 
$7,600,000 Cost 


Most ambitious undertaking in 
television history has been pro- 
jected by American Telephone & 
Telegraph for a series of scien- 
tific films, each to cost around 
$200,000. Series of 13 hour-long 
telefilms is slated for next fall but 
preparations are now in progress. 

First move by AT&T was to en- 
gage Frank Capra, veteran film 
director, to produce the experi- 
mental pilot film. Reputed an 
authority on subjects included in 
the series, Capra will likely con- 
tinue through the entire series as 
production supervisor and editor 
of the completed footage. He re- 
tains all foreign rights. 

Initialer in the saga of science 
will be “The Sun,” to be followed 
by “The Moon” and other celestial 
subjects. No studio has been se- 
lected for the filming and the net- 
work is still to be picked, based on 
the best available time. 

Don Jones, head of the Aver film 
department, passed several weeks 
in Hollywood surveying studio 
facilities and interviewing direc- 
tors, writers and crafts. Under- 
stood that AT&T will assemble its 
own unit, with Capra supervising 
the overall production. Project 
has been veiled in strict secrecy 
although it is said that the price 
per picture will range from 
$175,000 to $250,000. This would 
make each subject by far the cost- 
liest ever made for television and 
approaching the budget for some 
theatrical films. 

Experimental shooting will start 
late this year and negotiations are 
now going forward for a complete 
production unit. 


Col, U-I Ink Vidfilm 
‘Contracts With SAG 


Hollywood, Oct. 21. 

In deal calling for additional 
payments to telethesps for reuse of 
vidpix, plus additional coin in 
event the telepix are issued the- 
atrically, Columbia and UI have be- 
come the first major motion picture 
studios to ink telefilm pacts with 
Screen Actors Guild. Signing 
came as no surprise, since it had 
been known for months studios 
and guild were in agreement, with 
only legalities holding up actual 
inking. 

RKO and Republic also partici- 
pated in the discussions for a time, 
but both bowed out months ago, 
RKO due to uncertainty on telepix 
plans, and Republic because of de- 
mands of James C. Petrillo’s AFM 
union. 














Gargan’s Coast Trek 

William Gargan, star of NBC’s 
“Barrie Craig,” left Gotham for 
the Coast yesterday (Tues.) to talk 
up a vidpic version of the stanza. 

He’s meeting his wife in Chi 
and will motor rest of the way in 
the Cadillac she won from him in 
a World Series bet. 





* That prospect of lucrative prof- 


its from vidfilm re-runs, which has 
lured a number of indie producers 
into the business, is also behind 
the decision of the TV networks 
to put some of their prize packages 
on film. NBC veepee Robert W. 
Sarnoff, recently-named chief of 
the web's film department, revealed 
this week that the first stanzas of 
“Dragnet,” now airing on a net- 
work basis under Chesterfield spon- 
sorship, will go out on the local 
station syndication route next year, 
and that the web’s new “Victory 
at Sea” will also undoubtedly be 
syndicated for local sales following 
its initial run on the network. 
Number of shows which the nets 
can air originally on a full network 
deal and then sell for re-run pur- 
poses on a local station level, of 
course, is limited to those to which 
it owns all rights. Thus, ‘Fireside 
Theatre,” one of the most success- 
ful vidfilm shows on NBC, is owned 
by Procter & Gamble and Frank 
Wisbar Productions, which will un- 
doubtedly handle the re-runs. CBS, 
however, has a number of its top 
shows, such as “I Love Lucy,” “Our 
Miss Brooks,” etc., on film and 
while that web has announced no 
specific plans for their eventual 
syndication, the fact that such a 
step is in the works is indicated 
by the steady expansion of the 
CBS-TV film sales department. 


Sarnoff, who returned last week 
from a trip te Europe, during 
which he huddled with Douglas 
Fairbanks, Jr., on production plans 
for the new series of 39 half-hour 
vidpix dramas which Dougfair Pro- 
ductions is Jensing for NBC syndi- 
cation, revealed that that show has 
already been sold in 24 markets. 
Although it wor't take the air on 
any station until January, the show 
has been bought by Phillips Petro- 
leum for 19 midwestern markets, 


(Continued on page 30) 


Guinness’ 1-Shot 


Tnventory Film 


British film star Alec Guinness 
will make his American television 
bow as star of a one-shot film to 
be aired by NBC-TV in its “Ameri- 
can Inventory” series, which it pro- 
duces in association with the Sloan 
Foundation. Show will be devoted 
to a short history of industrial pro- 
ductivity and Guinness, who played 
eight different roles for his “Kind 
Hearts and Coronets” film, will as- 
say four different characterizations 
for the video program. 

Deal was set by “Inventory” pro- 
ducer Bill Hodapp during a recent 
trip to England, and tis finalization 
awaits only Guinness’ approval of 
the script. Film, of course, will be 
lensed in England, for airing some- 
time in January. Guinness will 
play the roles of an American In- 
dian, Eli Whitney, Charles Ketter- 
ing and a “modern production 
genius.” 

Roger McDougall. who scripted 
Guinness’ “Man in the White Suit” 
feature, will do the writing also 
fot the “Inventory” show. 


U.S. TV FILM MARKET 
FOR BBC DRAMA SHOWS 


London, Oct. 21. 

American and British television 
industries may soon get another 
crack at international TV, via the 
establishment here of a new com- 
pany set up specifically to record 
the top BBC dramatic shows on 
film for possible sale to U. S. video 
networks. 

Outfit is named High-Definition 
Films, which is actually the British 
terminology for kinescope record- 
ings. It’s been learned that NBC- 
TV, for one, has shown interest in 
the project and wants a look at 
the finished product with an eye to 
syndicating the BBC shows for the 
American market, 
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ABC 


Two new modes are developing 
on the network rate front: (1) a 
single night-and-day rate 


bility of its going into effect next 


spring; and (2) re-patterning the | 
structure so that stations in non- | 


tele markets cost more than those 
facing TV competition. 


Mutual’s new rate structure 


incidentally, had first been consid- | 


ered by NBC. Under the MBS | 


format, the overall 25% nighttime | 
cut is borne chiefly by the outlets | 
in video. areas—-where the cut is | 
about 30%—while the nick in non- 
TV areas is about 10%. About 
60% of the skein’s affiliates are in | 
TV territory (including the web's | 
shareholder stations) and 40% is| 
outside the TV sphere for the pres- | 
ent. Basis for computing TV terri- | 
tory is a 50-mile radius from video | 


towers. } 


The trend-to equalizing day and 
night prices is also evident in the 
fact that MBS is increasing morning 
rates to new advertisers by 5% in 
all areas. The 10% cut in afternoon 
charges,.made last year, has been 
restored. Plan has been endorsed 
by Mutual Affiliates Advisory Com- 
mittee and is now going to outlets 
for okay. Web, incidentally, an- 
nounced a 13% billings increase 
for the first nine months of the 
year. 


ABC, which is currently holding 
regional meetings with its affili- 
ates, is mulling the idea of the 
single rate. This summer when the 
other skeins, first CBS and then 
NBC, announced their most recent 
rate slash, ABC toppers were in 
favor of installing the single rate. 
However, it was felt at that time 
that the stations would have to be 
sounded out on the plan. Since 
that would take a* relatively long 
time, which might put the chain 
at a competitive disadvantage vis- 
a-vis NBC and CBS, the web made 
its cut in the form of a more-favor- 
able-to-advertisers discount struc- 
ture and changes in compensation 
to the outlets. 


Nevertheless, the ABC upper 
echelons feel that research indi- 
cates that audiences for daytime 
shows are coming up to those for 
evening stanzas, and thus the rates 
should be the same. The net’s new 
pattern, which may go into effect 
in April, would not result in any 
actual. changes in the coin paid by 
advertisers or given to stations. 
Changes would be made in the dis- 
counts and in the gross rates. For 
the most part, affiliates have ob- 
jected in the past to cuts in gross 
rates, feeling that such slashes 
would depress their local and spot 
rates. On the other hand, ABC 
execs who have attended regional 
meetings say they've found little 
objection to the new format. 


Two-Way Stretch 
For Al Hollander 


Reorganization at the Grey agen- 
cy, which last week announced the 
resignation of William Chalmers as 
radio-TV director, finds Al Hol- 
lander moving into the agency as 
a veepee stockholder and taking 
over the radio-TV reins. 


Hollander has been identified 
with the Louis G. Cowan packaging 
operation for some years and al- 
though moving into the Grey set- 
up next month he continues his 
Cowan veepeeship, dividing his 
time between the two organizations. 
Hollander is also partnered in the 
Fulton Recording Co. 

Grey agency has ail-media bill- 
ings in excess of $20,000,000. How- 
ever, less than $1,000,000 is cur- 
rently channeled into radio-TV and 
the personnel change is cued for an 





attempt to move the Grey opera- | 


tion into the TV bigtime. 


With Hollander currently in- 
volved in the Eisenhower cam- 
paign, he assumes his Grey tieup 
the latter part of November afte: 
a two-week vacation, 


being | 
evolved by ABC with the possi-| 


is | 
based on the latter approach which, | 


MULLS SINGLE NIGHT & DAY RATE) 
MUTUAL'S PLUS TO NON-TV STATIONS 





WJR’s 3156 Net 


Detroit, Oct. 21. 

WIR, the Goodwill Station, Inc., 
announced sales of $2;424,610.14 
for the nine months ended Sept. 
30, compared with $2,425,311.81 in 
the same period in 1951. Net 
profit after providing for income 
taxes amounts to $315,803.81, com- 


period in 1951. 


Basketball Next 





On NCAA Agenda? 


Chicago, Oct. 21. 
The National Collegiate Athletic 
Assn., busy trying to cope with 


| television and its effects on college 


football, has been asked now to 
look into basketball telecasts. Re- 
quest for a survey on the impact 
of video on basketball boxoffice 
came from De Paul University at 
ithe NCAA’s four-day meet here 
liast week. 

The De Paul request was turned 
over to the group’s TV committee, 
with no specific action recom- 
mended by full body. While the 
Chi school registered no definite 
complaint in its request that the 
NCAA look into the matter, it’s 
known that officials claim they 
were hit at the gate last winter 
when their Saturday night games 
at the Stadium were bucking ABC- 
TV’s coverage of various eastern 
and midwest contests. 

With their hands full on the 
gridiron situation the NCAA has 
so far paid no official heed to video 
and basketball. It’s expected the 
issue will be brought up at the 
association’s annual convention in 
Washington in January. 

Asa Bushnell, chairman of the 
TV committee, indicated his group 
would recommend no major 
changes in the current controlled 
TV football arrangement at the 
Washington meeting. 


Godfrey Now SRO As 
Simulcast Attraction; 
Add 15-Min. TV Strip 


CBS adds another group of 
quarter-hours to the simulcast 
route on its Arthur Godfrey morn- 
ing show Dec. 1, via a deal set this 
week for Snowcrop Orange Juice 
to buy into the 10 to 10:15. seg- 
ment. Frozen juice outfit will al- 
ternate with French Sardines from 
Monday: through Thursday. No 
simulcast is possible on Fridays, 
since Godfrey works that day from 
his Virginia farm, but Snowcrop 
will have the time period alternate 
Fridays on AM also. 








Toni, which had been alternating 
with thé sardine firm, moves into 
the 11 to 11:15 segment to rotate 
with National Biscuit. 

Under the schedule, Snowcrop 
| will be represented on the show 
| for both AM and TV Mondays and 
| Wednesdays the first week, and on 
| Tuesdays and Thursdays the sec- 
ond week. It will then follow that 
schedule on succeeding alternate 
_weeks. New sale means that the 
'TV web is now SRO for Godfrey 
jon the four days possible to simul- 
|cast him, and that CBS Radio is 
sold out all five days. 


CBS Radio Gets That 
Sat. Nite Hillbilly Urge 


CBS Radio is hopping on the 
| hillbilly music bandwagon with a 
,new Saturday night show which 
| will spotlight the top local corn 
talent via pickups from a number 
| of cities throughout the south. New 
| show wiil take over the 10:30 to 11 
, Saturday night slot starting Nov. 8, 
with the initial stanza originating 
from WRVA, the web’s. Richmond, 
Va., affiliate. 

CBS’ hillbilly entry will follow 
by an hour NBC’s “Grand Ole 
Opry,” which has become almost 
a perennial Saturday night affair 
on that web. Time period on CBS 
is now occupied by remote dance 
: band pickups, 








‘Out of the Blue’ Is 
A Lot of Crosby, And 
Well Worth It, Too 


John Crosby has assembled into 
1a book his choice radio-TV pieces 
'over the past few years since in- 





| pared with $356,927.73 for the same | augurating his N.Y. Herald Trib- 


|une (plus syndicated) column. Si- 
mon & Schuster is bringing it out 
this week under the title, “Out of 
the Blue” ($3). It’s an engaging vol- 
ume of equal interest to both the 
\lay reader and those who ply the 
| trade. 


| There are different methods of 
|eriticism. Crosby's way is more 
|readable and enjoyable than that 
|practiced by most other writers. 
| The intent is never vicious or caus- 
| tic, but the content can be dry and 
|biting in a meaningful manner 
|(Crosby himself admits that, like 
| most critics, he’s incoherent when 
he likes something, yet “afflicted 
| with a formidable coherence” when 
| it comes to disapproving). 


Having the freedom and scope 
|of a column, Crosby allows himself 
|some digressions from radio-TV 
criticism, and as such comes up 
with some delightful trivia. When 
he treats with a program or a prob- 
lem seriously, his arguments for 
the most part are pertinent and 
knowing. 





On the’ whole these warmed-over 
H-T pieces make for smooth, some- 
times thoughtful reading. Whether 
he's writing about soap operas on 
TV, plunging necklines, Bill Stern’s 
yarn spinning, commercials, kid 
shows or Fred Allen’s battle with 
censor-conscious veepees, the irony 
is used with a light hand; the fun 
is never vicious. And at all times 
it’s literate. 


Assembled between covers, the 
Crosby pieces maintain a uniform- 
ly high standard, with a distinct 
style and verve. Rose. 


AUTRY NOW A CBS 
AFFILIATE PARDNER 


Gene Autry, whose radio and TV 
shows both air over CBS, this week 
became even more closely affili- 
ated with the web. CBS Radio 
signed an affiliation pact with 
KNOG, Nogales, Ariz., a 250- 
watter in which Autry is the prin- 
cipal stockholder, with H. C. Tovre 
as prexy. 

Outlet will become a “bonus sta- 
tion” in the network, meaning 
bankrollers who buy time on a cer- 
tain minimum number of -stations 
get KNOG for free. It’s addition 
ups the total number of CBS af- 
filiates to 215. 




















Froman’s 19.2 Bow 


CBS-TV’s new Jane Froman 
starrer, “USA Canteen,” 
knocked 15.5 rating points off 
NBC-TV’s Sid Caesar-Imogene 
Coca show on its bow-in Satur- 
day night (18). Special Trend- 
ex report gave “Canteen” a 
19.2, as compared with 29.1 
for first half-hour of the 
Caesar-Coca ““Show of Shows.” 
Latter program drew a fat 44.6 
the preceding week in its open- 
ing half-hour. 

It’s pointed out, of course, 
that Miss Froman’s show might 
have drawn an especially big 
audience opening night be- 
cause of the pre-broadcast pub- 
licity and the novelty factor 
attendant on a new video pro- 
duction, and that it has yet to 
prove itself. Show preemed in 
the 9 to 9:30 slot, but moves 
back to 9:30 to 10 this week 
(25), with the new “Mfss Mil- 
lie” package debuting at 9. 

CBS-TV’s Jackie Gleason 
show, meanwhiie, which had 
shown a steady rise against 
NBC's “All Star Revue” in the 
Saturday night at 8 period, 
was knocked off last week 
(18) by Jimmy Durante, as 
star of “All Star.” Trendex 
gave Durante a 28.6, as com- 
pared with Gleason’s_ 17.0, 
which almost duplicated the 
performance of the same two 
five weeks ago. 





situation comedies. 


Here We GoAgan! 


With the future of NBC-TV’s 
for another season as the result of last week’s sale to Reynolds 
Metals, NBC programming execs are speeding plans on other 


“Mr. Peepers” virtually assured 


Web regards the suctessful outcome of the 
“Peepers” package as the first move to break the_rival CBS web’s 


stranglehold on radio-TV situation comedy, and are particularly 


pleased that the show receiving that honor is a house package. 
Following through on the “Peepers” sale, NBC program chief 
Charles (Bud) Barry has at least five other situation comedy shows 
in various stages of preparation for either AM or TV, These in- 
clude .a husband-wife show starring Hume Cronyn and Jessica 
Tandy; one with Mickey Rooney; 


“Life of. Riley,” starring William 


Bendix; “Ethel and Albert,” starring Peg Lynch and Alan Bunce, 


Garner. 


and “Father of the Bride,” with Elliott Nugent and Peggy Ann 


Barry pointed out that, even though NBC's videoe«wveb is now sold 
out on its cream evening time, the web is willing to gamble via 
the investment of a heavy bankroll in getting the shows ready, 
Problem is especially difficult, since it means buying and build- 
ing video shows now for possible airing in January or even next 


September. 
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So Much Grid Coin in Mpls. That 
5 Stations Carry Same Game 





Topeka, Oct. 21. 
Sale of WREN to Alf M. Lan- 
don, Kansas Republican figure and 
former governor, was approved last 
week by the FCC. Sale is by R. C. 
Jackman and associates to Landon 
and associates for $150,000. , 
In addition to the radio station 
the new owners acquire a petition 
before the FCC for a television li- 
cense in Topeka. 


WGN Axe Swings, 





Chicago, Oct. 21. 

WGN, which is cutting its night- 
time rates 50% next month, is 
pruning its staff in several depart- 
ments in a far-reaching cost-saving 
move, with 35 staffers, including a 
few from WGN-TV, sister tele sta- 
tion, having been let go or put on 
notice. 

Latest to get their walking pa- 
pers were five staff announcers and 
soundman Kob Klein, who has 


been with the station for some 17> 


years. Two directors and two pro- 
ducers and 10 engineers have been 
let out. 

Economy wave is part of a gen- 
eral overhauling of the station's 
operation by general manager 
Frank P. Schreiber to bring costs 
down to present day AM realities. 
Station is gradually shifting em- 
phasis from live productions to the 
recorded music-news format ex- 
ploited by the Chi indies. 


KATE SMITH TV SHOWS 
LOSING 2 SPONSORS 


Pointing up the TV networks’ 
difficulty in tying down sponsors 
for their daytime participating 
shows, two bankrollers served 
notice this week that they are 
checking off NBC-TV’s’ Kate 
Smith program. Two are Pilisbury, 
which bows out oi the 4:30 to 4:45 
p.m, seginent Wednesday after the 
Dec. 3 program, and Toni, which 
exits the 4:45 to 5 o’clock segment 
Fridays after Jan. 2. 

Miss Smith’s show at this time 
last year was SRO, and served as 
the fulcrum for the web’s afternoon 
programming. This year, the two 
cancellations bring the number of 
open quarter-hour segments each 
week to a total of five-and-a-half 
(half is represented by the 4 to 
4:15 period Fridays, which is bank- 
rolled alternate weeks only by 
Knomark). 


CBS Radio Affiliates 
To Meet at L.A. TV City 


CBS has decided to give its radia 
affiliates a chance to see how the 
other half (TV) lives. 

Web has scheduled its next Co- 
lumbia Affiliates Advisory Board 
meet for the AM station managers 
on the Coast Nov. 11, to tie in with 











and TV sides. 


Okay Landon’s WREN Buy | 





35 Staffers Hit 


| noting 





the formal opening hoopla of CBS- | 
TV City Nov. 15. Radio ops, of | 
course, will attend the new studios’ | 
preem, together with most of the | 
top CBS brass from both the AM | 


Minneapolis, Oct. 21. 

No less than six Twin Cities ra- 
dio stations carry the same two- 
hour show during the football sea- 
son Saturday afternoons. For five 
of them the reason is that they're 
able to find sponsors despite the 
duplicity, indicating the audience 
is so vast that all of the stations 
apparently are able to share in it. 
The sixth station, KUOM, is non- 
commercial. 


The show in question is the play- 
by-play broadcast of University of 
Minnesota gridiron contests direct- 
ly from the stadium here or else- 
where. Stations that have sold this 
show are WCCO, WLOL, WMIN, 
WDGY and WTCN. KUOM is the 
university's own station. Except 
for the fact that it’s union troubles 
present an. obstacle, it’s a cinch 
KSTP also would be offering the 
same Saturday afternoon program 
as it formerly did both on radio 
and TV. Before the NCAA ban, 
both KSTP-TV and WTCN-TV tele- 
vised the games. 


Aforegoing .radio broadcasts are 
only part of the huge and record- 
breaking amount of football served 
over radio and TV weekends, de- 
the tremendous interest 
hereabouts in the pigskin sport de- 
spite the fact that Minnesota has 
fallen far from its former football 
glory, havifig had losing teams— 
that still draw crowds ranging from 
48,000 to 65,000 every Saturday— 
three successive ~seasons. 


High school football games are 
radio broadcast play by play over 
WLOL and WMIN at night. On 
wCCO and WLOL Sunday after- 
noons there are panel shows given 
over to discussions of the previous 
day’s Minnesota contest and other 


j football games. There are numer- 


ous sports newscasts, giving out 
scores, and WCCO, WLOL and 
WTCN football shows preceding 
and following the Minnesota game 
broadcasts. WMIN carries the play 


‘What's My Line’ 
Radio Casualty 


Philip Morris has decided to 
ditch the radio version of ‘‘What’s 
My Line,” which it bankrolls 
Wednesday nights at 9:30 on CBS, 
and is now seeking another show 
to put in that time. 


Execs of the Biow agency, which 
handles the PM account, said 
they’re looking at a number. of 
properties and have made no de- 
cision yet. 

Agency cited a musicians’ union 
ban against the use of recorded 
music on a transcribed show as the 
primary reason for dropping 
“Line.” Since emcee John Daly has 
a back-to-back news show on the 
ABC radio web, Biow has been 
forced to tape the “Line” show 
each week. Because of the union 
regulation, producers must cut live 
music into the finished tape and, 
according to the agency, the fin- 
ished result has not always been 
as good as it desires. 

PM bankrolled “‘Line” as a sum- 
mer repiacement on the NBC radio 
web during the summer, but moved 
it over to CBS at the start of the 
fall season. Video version of the 
show, bankrolled Sunday nights on 
CBS-TV by. Stopette, has been @ 





| consistent top rater. 
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NO ‘SECOND CHANCE’ 


A Slight Case of D.T’s 


It’s no secret that execs of both CBS and NBC, particularly the 
latter, have been undergoing some jittery moments with the d.t.’s 


(displaced talent). 


Notable instance is that of Worthington L. 


(Tony) Miner, who chucked his prize winning “Studio One” prop- 
erty on CBS-TV to throw in his lot with NBC boys. The switchover 


cost NBC $600,000 on a four-year contract basis. 


The network 


even gave Miner his own unit to work with. 

But since the Miner-produced summer replacement drama series 
for RCA has faded, Miner is without a show, Further, there’s no 
prime time left, with the web now SRO on cream availabilities. 
Some months back the web tried to peddle a “Studio Miner”’-type 
of full-hour dramatics, but there were no takers because of the 


high price asked. 


Similarly, Gertrude,Berg, under contract to the web, reportedly 
to the tune of $300,000 per season for her complete “Goldbergs”’ 
package, remains without a showcase time because of the network's 


inability to clear sufficient stations. 


In Mrs. Berg’s case she even 


had two sponsors, Procter & Gamble and Vitamin Corp., all set 
to ride with the property, but they’ve despaired of finding a solu- 


tion to the problem. 


CBS has only a mild case of d.t.’s—involving but one personality 
—Ken Murray. He's down on the books for $100,000 a year, but 


isn’t working. 


CBS, unable to sell him, considers it a savings to 


keep a sustaining Murray show off the air. 











Finding New Sponsor Blood Still 
Tough Hurdle for TY Networks 


Television's major problem this+ 


season seems to be the ferreting 
out of new sponsorship blood. 


Major networks, virtually SRO 
on their cream evening time slots, 
are finding it increasingly difficult 
to wrap up advertisers for the sus- 
taining holes tn their Class B and 
C periods. And whenever a par- 
ticipating sponsor drops out of a 
daytime show, the webs have con- 
siderable difficulty in lining up a 
replacement. While station clear- 
ance problems, TV's high costs 
and other factors all contribute to 
making the life of a video time 
salesman especially tough at this 
time, sales execs generally agree 
that the main reason is the dearth 
of new sponsor blood. 


Quick scanning of the 100 top- 
svending advertisers in the country 
will reveal, according to network 
sales chiefs, that they’re now vir- 
tually 100% committed to TV. 
Chief reason for this is the num- 
ber of participating shows on the 
air and the number of bankrollers 
who buy in on an alternate-week 
basis. Such selling policies, while 
highly instrumental in providing 
NBC and CBS with their SRO 
status, have also forced the webs 
to touch bottom in their list of 
available sponsors, and so the word 
is out to pitch new properties to 
advertisers who have not yet tasted 
the benefits of TV. 

Situation has worked a particu- 
lar hardship on DuMont and par- 
ticularly ABC. When NBC and CBS 
became SRO last year, the over- 
flow of sponsorship coin went to 
those two webs and helped them 


(Continued on page 37) 


WB Nixes ‘Father’ 
Title for CBS-TV 


When CBS-TV preems its video 
version of “Life With Father” (the 
network hopes to have the tele au- 
dition transcription ready by Nov. 
15), it will be required to change 
the title to “Life With Father and 
Mother.” That’s because. Warner 
Bros., which did the filmization, 
holds the rights to the original title 
and refuses to release it, However, 
it reverts back to the Clarence Day 
estate, Russel Crouse and Howard 
Lindsay in 1955, at which time CBS 
can take it over. 

Instead of an adaptation, CBS 
will start from scratch with origi- 
nal material, with John Cheever 
having written the initial install- 
ments. Mrs, Day, Crouse and Lind- 
Say (latter two co-outhored the 
record-running Broadway legit pro- 
duction) will be closely identified 
with the TV project, going on the 
CBS weekly payroll. 

Lead roles for “Life” are still 
unselected (CBS had _ initially 
hoped that Lindsay himself would 
return to the Father role, but he 


rejected the idea), Ezra Stone will 
direct, 











The Paley Pattern 


Since the new CBS TV Cit; is, 
in essence, “the house that sit- 
uation cometies built,” the net- 
work will pay homage to the 
successful formula at the Nov. 
15 ceremonies marking the 
official TV City inauguration. 

Elaborate 90-minute coast-, 
to-coast TV show, which Jack 
Benny wiil emcee as the main 
event of the three-day hoopla, 
will have a situation comedy 
format in keeping with the 
Paley pattern. CBS thinks the 
continuity is so surefire that 
it’s anxious to keep details 
under wraps until the lid is 
officially off. 


Margie Coming 
Home to Roost 


On CBS-TV Sked 


CBS-TV has successfully wooed 
back into the web fold “My Little 
Margie,” which in the span of a few 
months has hurdled the TV gap 
from “just another summer re- 
placement” into one of the prize 
situation comedy properties (it 
wound up in the No. 2 Nielsen spot 
on the Sept. 13 ratings). It reg- 
isters as one of the coups of the 
early season and comes as a blow 
to NBC, which has been anxious to 
invade the rival web’s precincts on 
situation comedy dominance. 

“Margie” did summer duty for 
“T Love Lucy” in the Monday night 
at 9 CBS-TV slot. By the time 
“Lucy” returned, “Margie” was 
piling up ratings so sponsor Philip 
Morris decided to stick with it for 
another round of 13. CBS was un- 
able to clear stations so the show 
was moved over to NBC. 


. Now that the program has 
emerged as a bigtime rating puller, 
the ciggie sponsor is taking a full- 
year renewal and letting its “Racket 
Squad” go by the boards. The 
cops-’n’-robber series happens to be 
a Thursday night CBS-TV property, 
so into that segment goes “Margie” 
upon expiration of its current cycle 
on NBC. 


Bayuk Cancels ‘Ellery’ 


Bayuk cigars has cancelled 
“Ellery Queen” on ABC-TV, after 
the Nov. 26 broadcast. Reason is 
insufficient station clearance, with 
only 14 stations carrying the pro- 
gram. Agency is Ellington. 

“Queen,” a Norman and Irving 
Pincus package, is in the 9 p.m. 
Wednesday slot. Show, which orig- 
inally was on DuMont, is now tied 
to ABC-TV and can’t move to an- 
other web. 








OWEZEY'S CRE 
COR B CASTE 


, | 
By GEORGE ROSEN 


There are grim years ahead for 
the television industry. The video 
broadcasters will find no peace in 
the next few years to come from 
the competition for the advertising 
dollar and the American audience, 
with forces at work sniping away 
against TV. Unless the television 
operators face up to the real bat- 
tles ahead, stop strangling them- 
selves with intra-mural wrangling 
and bickering while ignoring the 
real menace from without, and un- 
less they do the job right, “some- 
body will take TV away from us 
We can ask for a second chance, 
but there won't be a_ second 
chance.” 


Here, in essence, was an approxi- 
mation of the warning sounded be- 
fore the Second District meeting 
of the National Assn. of Radio-Tel- 
evision Broadcasters, at their two- 
day meeting last Thursday and Fri 
day (16-17) at the Weschester Coun- 
try Club. Rye, N. Y. In a forceful 
delineation of the manifold prob- 
lems facing a new industry, Robert 
D. Swezey, sparkplug of the 
NARTB's TV Committee, who has 
played a dominant role in the pre- 
mulgation of the TV Code and 
other industry policy matters, came 
up with what may well serve as a 
“Credo For TV Broadcasters.” 


It was one of the most hard- 
hitting, realistic presentations to 
come out of industry conclaves, 
with Swezey pulling no punches in 
alerting the broadcasters to the 
inherent dangers facing them 
unless they measure up to the job 
ahead of them and avoid-the mis- 
takes that they made in radio. 
There was no pontificating; Swezey 
was merely one of them, too, grop- 
ing for the correct formulas. 

On the Line 

Swezey’s comments were pre- 
sented as the prelude tc an enlight- 
ening panel forum, of which he was 
chairman, which touched on practi- 
cally all facets of TV operation, 
with a group of knowhow operators 
kicking around the TV ball through 
a morning of provocative discus 
sion. It was by far the top event 
on the two-day calendar, richly re- 
warding to the approximate 100 
New York state broadcasters in at- 
tendance. It was a session that 
generated enthusiasm among the 
delegation, mostiy from upstate. 
but which presented a conspicuous 
void—in the virtual brushoff given 
the meeting by New York City 
broadcasters, with little or practi- 
cally no representation from Goth 
am stations. 

Swezey, v.p. and general mana- 
ger of WDSU-TV, New Orleans, and 
a veteran of the bigleague radio 
sweepstakes, laid it on the line. 
He told them there’s no place in 
TV for a “warmed over” radio. He 
reminded them that, 15 and 20 
years ago, the AM _ broadcasters 
didn’t recognize what their serv- 
ice was worth; they were content 
in the “easy pickings” they were 
finding, while other media rates 
kept going up and up. They sold 
radio short, only to recognize it too 
late when the day of rate cut reck- 
oning came. 

TV, he warned, will require 
more alertness, with the need to 

(Continued on page 37) 








worth that, at least. 














Rate Your TV Mate 


If anything, last week’s NARTB Second District meeting at the 
Westchester Country Club, Rye, 
radio broadcasters getting their TV feet wet for the first time are 
completely baffled in attempts to evolve a rate structure. 
dividual station rates, for the most part, now being formulated 
on a hit-or-miss basis, and with the industry lacking any type of 
yardstick, the meeting of the New York State broadcasters me- 
morialized the NARTB board of directors to appoint a committee 
to probe the entire rate situation. 
standard formula which will guide new entries into TV in promul- 
gating rate structures which, on the one band, won't sell the medi- 
um short and on the other, be realistic in terms of other media. 

Some of the broadcasters admitted that, lacking any better 
means of arriving at a rate formula, they’ve been applying their 
Class A evening radio time to tglevision on the basis that TV is 
Others reluctantly admitted that they had 
pulled their figures out of thin air. 


Some NBC Affiliates Chime In, 
Beat Drums for ‘On to Boca’ Meet 





v 


Ham On Rye 
The Rye, N. Y., two-day 
meeting of the Second District 
of -the National Assn. of Radio- 
Television Broadcasters last 
week found NARTB  prexy 
Harold Fellows doubling in the 
role of performer when the 
entertainment at the opening 

night’s banquet ran short. 
Fellows contributed an ex- 
tensive “Glossary for TV 
Broadcasters,” which proved 

the click of the evening. 


Midget Racing For 


TV at 56; Buyer 
Also Keeps Gate 


One of the most unusual deals 
offered for a network or a tele sta- 
tion is being submitted by the 
United Speedway Assn. and All 
State Racing Drivers Assn. Groups 
are peddling an evening of midget 
auto racing to emanate from the 
Kingsbridge Armory, Bronx, to any 
taker for $5,000 weekly, with the 
buyer having the option not only 
to sell the show to a sponsor, but 
to keep the entire gate receipts. 
Only proviso is that if the gate 
goes below $5,000, then the station 
must contribute $500 to the drivers’ 
group. 

Both the Speedway and the 
drivers group feel that video is 
necessary to get auto racing started 
in New York Vity. For thai reason 
they are willing to practically give 
away the show, in return for what 
they feel will cover costs, and pos- 
sibly provide a small margin of 
profit. 

General Artists Corp., which is 
submitting the deal, feels that the 


(Continued on page 30) 











Sponsor Conflict Kayoes 
CBS Radio Tandem Deal 


CBS Radio got caught in the 
middle of another one of those 
sponsor conflicts last week. Web 
had an order in the house for 
Smith Bros. (coughdrops) to buy 
in on its “power plan” (Operation 
Tandem) but was forced to call off 
the deal when it was learned that 


the outfit’s commercial copy would 
conflict with that of American 
Chicle, which is already in on the 


plan. 
Smith wanted to use the show to 
advertise its new _ chlorophyll 


lozenge, with the blurbs spotlight- 
ing the way it fights unpleasant 
breath. Chicle, however, advertises 
Dentyne gum on the web, which 
bases its sales pitch on the same 
claim. CBS, as a result, was forced 
to advise Smith Bros. that it could 
not accept the business. 


N. Y., proved conclusively that 


With in- 


Committee will bring forth a 





It begins to.look now as if there 
might be a Boca Raton, Fla., con- 


{| vention of NBC affiliates in Decem- 


per—but without NBC. 


Agitation for a meeting of affili- 
dates, particularly those in TV, got 
under way over the weekend when 
letters went out from P. A. Sugg, 
of WKY, Oklahoma City, chairman 
of the Station Planning Advisory 
Committee, to members of the net- 
work's SPAC group, on the ad- 
visability of getting together on 
their own and asking the commit- 
tee members to sound out the NBC 
affiliates in their respective dis- 
tricts with a view toward congre- 
gating at the Florida resort the 
first week in December. Meeting 
would also be contingent on 
whether Boca facilities would be 
available in view of NBC’s can- 
cellation order last week. 

NBC notified the affiliates that 
there was no need for a convention 
this year because the web, after a 
series of meetings with affiliates 
in the past two months, had re- 
solved its major differences, in- 
cluding the establishment of a new 
radio rate structure. 


Apparently some of fhe TV af- 
filiates share different beliefs, 
particularly on the stalemate on 
daytime television programming, 
and think it’s important enough for 
a get-together with the network 
officialdom. These affiliates, claim- 
ing that NBC is giving daytime TV 
a “complete brushoff? from 9 a.m. 
on, say they're taking a terrific 
beating from local clients and los- 
ing money to the CBS opposition 
stations. One TV affiliate manager 
claims that it’s costing him $2,000 
a week “and how long can you 
ao on taking that kind of a lick- 
ng?” 

Specifically, they argue that by 
NBC’s failing to program from 16 
a.m. to 1 p.m, and returning the 
programming burden to the sta- 
tions, CBS has made such vast in- 
roads that local clients are beating 
a hasty retreat to the opposition 
station. : 


Joseph H. McConnell, NBC 
prexy, stated on Monday (20) that 
he still sees no reason to bring the 
affiliates together at Boca. 


Lucky Strike Likes 
Red Buttons on TV 


What shapes up as one of the 
fastest TV sales of the ‘season is 
now in the option stage, with Lucky 
Strike reported poised for pur- 
chase of the new Red Buttons show 
on CBS-TV. Program bowed only 
last week in the Tuesday night 
8:30 to 9 period and won critical 
kudos, with Buttons generally 
hailed as the TV comedy find of 
the year. 


However, Lucky Strike, in the 
event of a buy, plans to move the 
show out of its Tuesday night ten- 
ancy, which will put the CBS pro- 
gramming department right back 
where it started in building prop- 
erties designed to take the play 
away from the NBC-TV Milton 
Berle opposition. 

It’s reported Lucky Strike plans 
to install Buttons in the Sunday at 
7:30 period, where “This Is Show 
Business’ has been a several-season 
fixture for the tobacco company, 
Where “Show Business” would 
wind up, remains a Lucky Strike 
BBD&O agency poser. Client is 
happy with the latter property. 








Mutual's Pro Grid Sale 
Miller beer has bought the 
World Championship Football 
Game on Mutual. Pro contest will 
be aired Sunday, Dec. 21, from 2 
p.m. to conclusion. 


Agency is Mathisson Associates. 
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Canadian Bcasters Protest (BC's 
-Ruile on Greater Use of Home Talent 


Toronto, Oct. 21. 


Privately owned station groups, 
plus Canadian Association of 
Broadcasters, were working over 
the weekend on protest briefs to be 
presented to the Canadian Broad- 
casting Corp., following the latter’s 
announced plan to force radio sta- 
tions in this country to devote in- 
creased time to Canadian talent 
and more Canadian programs. 

On stations serving cities of over 
50,000 population, proposal is that 
privately-owned affiliates taking 
the CBS service devote 48% of 
their time to Canadian talent pro- 
duced pregrams on the Trans- 
Canada and _  French-Language 
Networks. For those stations af- 
filiated with the CBC's dominion 
network, the minimum of Cana- 
dian-produced programs would be 
43%. Independent stations, not 
affiliated with the three CBC net- 
works would have to meet a 40% 
minimum. 


CBC defines a “Canadian pro- 
gram” as one live or reproduced in 
Canada or originated by Canadians 
who are sent to other countries to 
eriginate programs for Canada. A 
reproduction made in Canada from 
an imported original cannot de 
ty a “Canadian program,” says 
CBC, 


Schechter Exiting 
As NBC-TV Exec 


A. S. tAbe) Schechter, general 
executive with NBC-TV, is bowing 
out of the web at the end of the 
month. It’s understood he didn’t 
see eye-to-eye with the manage- 
ment on the chain’s news opera- 
tions. He has not yet announced 
future plans. 

Schechter, who until early this 
year was v.p. over promotion and 
public relations for Crowell-Col- 
lier mags, was brought in to over- 
see the 7-9 a.m. “Today” project. 
Latter, which opened up the break- 
fast time network video operation, 
has brought in about $2,000,000 in 
income so far and is now in the 
black. 

Before his Crowell-Collier post, 
Schechter was v.p. over news, spe- 
cial events, sports and publicity at 
Mutual. Prior to that he was with 
NBC, where he was one of the 
pioneers of radio news coverage in 
the ’30’s. 


Kerner Negotiating 

For 1st Drama Quartet 
Holiday B’cast Series 

Holiywood, Oct. 21. 
Sam Kerner is negotiating a 
deal for a series of holiday broad- 
casts starring members of Paul 
Gregory’s First Drama Quartet. 
Program would be straight read- 
ing, A La Stage presentation, with 
Charles ‘Laughton, Charles Boyer, 


Sir Cedrik Hardwicke and Agnes 
Moorehead reprising their roles. 


There’s also a possibility he’ll 
strike a deal for similar holiday 
radios and/or television stints by 
Tyrone Power, Raymond Massey 
and Judith Anderson, whom 
Gregory sends out next month in 
“John Brown's Body.” Shows would 
be keyed to holiday. 


NEW 2-YEAR ABC PACT 
BY MPLS. WTCN EXECS 


Minneapolis, Oct. 21. 

A new two-year contract with 
ABC has been signed by the Twin 
Cities group which recently pur- 
chased radio station WTCN from 
its former owners, after the latter 
consolidated WTCN-TV with radio 
station WCCO in a CBS deal. 

In making the announcement, 
general manager Edward G. Smith, 
pointed out that WTCN has been a 
basic affiliate since the network 
first was established, and that the 
new contract “assures midwest 
listeners continued service of the 
programs they have enjoyed over 
this station.” 

KSTP and WLOL are NBC and 
MBS affiliates, respectively, while 
CBS is part owner of WCCO, 














CBS’ BRITISH-MADE 
‘HORNBLOWER’ TO BBC 


London, Oct. 21. 

British radio listeners apparently 
like their native product as much 
as do the Americans. “Horatio 
Hornblower,” a show produced here 
solely for export to the U. S., where 
it is aired on the CBS Radio web, 
has been successfully auditioned 
by BBC and is to be given a per- 
manent weekly slotting. 

“Hornblower” is packaged by 
Harry Alan Towers, under his Tow- 
ers of London aegis. It bowed in 
on CBS as a summer replacement 
and was held over for the regular 
season. CBS so far has not been 
able to come up with a sponsor for 
it. 


ABC-TV Acts Fast 
In Pearson Lopoff 


Carter Products has cancélled 
Drew Pearson on ABC-TV, al- 
though it will keep his Sunday 
at 6 p.m. radio edition on ABC. 
Reason for the move was to re- 
duce broadcast expenditures. Pear- 
son exits after the Nov. 9 broad- 
cast. 

Burton-Dixie mattresses mov- 
ed in immediately to grab the 
11 p.m. slot in which Pearson is 
berthed at present. It will install 
Paul Harvey with a news stanza. 
It was a last minute sales for 
ABC-TY, since cancellation order 
on Pearson had to go out to sta- 
tions on “riday (17) and the B-D 
deal was inked that afternoon. 

Because the web has a lineup of 
about 18 stations live, it had two 
sponsors interested in the period. 
Other bankroller is Charles An- 
tell, which is expected to take an- 
other show. Antell launched “Live 
Like a Millionaire” on ABC-TV 
Saturday (18) at 7:30-8 p.m. 


Symph Concerts Making 
Beer Ads Respectable 
For WDAF, Kaycee Star 


Kansas City, Oct. 21. 

Station WDAF is bending its 
long-standing policy of ‘‘no beer” 
commercials in a special deal to 
carry full concerts on the Kansas 
City Philharmonic Orchestra. Spon- 
sor for the series, which begins 
Ot. 25, is the M. K. Goetz Brewing 
Co., Kansas City and St. Joseph 
needy 

Series will not only mark a 
“first” for the station with a brew- 
ery aS a commercial sponsor, but 
will be the first time the Philhar- 
monic has ever been caught in such 
a tieup. Orch concerts have been 
broadcast in various ways over the 
past several years, but this will be 
the first with brewery backing. 

There will be no relaxing WDAF 
regulations to handle any other 
beer or liquor advertising, accord- 
ing to station officials. The Phil- 
harmonic concerts are virtually an 
exception to the rule, and special 
consideration is being given be- 
cause of public interest in the 
concerts, they indicated. 

Orch series also is proving a 
wedge via which the brewery gets 
into the ad columns of the Kansas 
City Star, which owns WDAF. Star 
will permit announcements of the 
concert coverage, with credit to the 
sponsor. No other beer advertising 
will be taken by the Star, however. 
Compton agency. represents Goetz. 


WPIX SPORTS BLOCK 
GETS ANOTHER CLIENT 


Piel’s Beer this week pacted 
with the N, Y. Daily News’ WPIX 
to sponsor one-fourth of the sta- 
tion’s 93 sports events to be tele- 
vised during the current season 
from Madison Square Garden, 
N. Y., Old Gold had previously 
signed to bankroll half the sched- 
ule, leaving the last quarter of the 
events still available. 


Piel's kicks off tonight (Wed.) 











when WPIX televises the Boston | in 





Bruins-N. Y. Rangers hockey game. | 


¢ ° 9 
Reotie’ to ABC-TV 
“Rootie-Kazootie,” program that 

has been identified with NBC-TV 
where it has been sponsored by 
Coca-Cola, moves over to ABC-TV 
with Johnson candy picking up the 
tab. With Coke cancelling out, 
“Rootie” will go into the 10:30-11 
am. slot on Saturdays, starting 
Jan, 3. 


Johnson was one of the first 


| candy firms to cash in on TV’s big 


lure for kids. Agency is Franklin 


Bruck, 


AFTRA, Stations 
In Chi Stalemate 
On New Contracts 


Chicago, Oct. 21. 

Negotiations between AFTRA 
and the Chi network stations and 
indies WGN and WLS for a new 
staff announcers’ pact ground to a 
standstill last week with the man- 
agements reps turning thumbs 
down on the uwunion’s proposals. 
After a series of warmup meetings, 
the stations offered the present 
contract as their counter-proposal. 
Talks then broke off with no 
definite date set for further bar- 
gainings on the pacts which expire 
Oct. 31. 

Since several of the unions de- 
mands, especially those pertaining 
to the health and welfare clauses, 
involve top level company deci- 
sions, it’s expected the tussling will 
be bucked up to the various web's 
homeoffices and made a nart of 
the national talks in the overall 
radio-TV codes. 


Exceptions to this possibility are 
indies WLS, WBKB and WGN 
which have their final authorities 
headquartered here. WGN has been 
bargaining individuaily with the 
union. Indie TV station WBKB has 
been bypassing the preliminary ses- 
sions until some common ground 
has been estaklished between the 
other industry reps and AFTRA. 

As expected, one of the prime 
causes of the stalemate is the 
union’s asking for the elimination 
of the so-called point system that 
prevails here for staff announcers. 
Under the current pact, staffers 
work a total-of 12-quarter hours of 
commercial shows weekly as part 
of their base salary of $135 before 
additional commercial fees can be 
earned. Union now wants the week- 
ly stipened upped to $150 with all 
sponsored shows earning the com- 
mercial fees. 

Other hurdles that require top 
brass negotiations are the AFTRA 
requests that the various com- 
panies pay the full tab for the 
health and welfare benefits and 
that co-oped shows carrying a sin- 
gle spot be classified as commer- 
cial shows. 

The local TV code for singers 
and actors is expected to be tossed 


into the bargaining hopper next 
week, 


Cisler Eases Out 
Of Radio Holdings 


Louisville, Oct. 21. 

Gene Sanford, prez, and El Wel- 
don, mnanager of WKYW, local day- 
time indie, have bought out the 
financial interest of Steve Cisler, 
who has moved to San Mateo, 
Calif., where he has radio proper- 
ties. Cisler also sold his interest in 
an Indianapolis station, and re- 
ports that. he will soon dispose of 
his inte in the Richmond, Va., 
station which he operates. 

Dave Wilburn, former program 
director of WKYW, now with the 
Richmond outlet, is reported as be- 
ing a possible purchaser of the 
= holdings in the Virginia sta- 

on, 


Food Stores’ WNBT Buy 


Associated Food Stores has 
bought “Between the Lines” on 
WNBT, N. Y., starting this Sun- 
day (26). Show will be a half-hour 
pro-and-con session on questions 
of interest to New Yorkers, such 
as taxi rates. Lester Wolff is pro- 
ducer and Bob Kennedy is emcee. 
Agency is Coordinated Advertis- 














g. 
Show will go into a noon slot. 


FCC Okavs Five More TV Outlets, 
Boosting Post-Freeze 


Total to 78 





LATE LIVE SHOW 
TO BOW ON DU MONT 


Despite the inability of local 
N. Y. television stations to program 
successfully on a live basis in the 
post-11 p.m. hours, WABD, Du- 
Mont’s N. Y. flagship, is taking the 
plunge. Station is moving its Bill 
Silbert disk jockey program from 
its present cross-the-board daytime 
slot into the 11:20 to 11:45 p.m. 
period two nights a week, and from 
11:35 to midnight the other three 
nights. 

Station manager Dick Jones is 
making the move on the assump- 
tton that there are still plenty of 
N. ¥. viewers who would prefer 
to watch a live show instead of fea- 
ture films in those hours. Silbert’s 
show has guest personalities “drop- 
ping in” to pantomime their own 
recordings. He and his vocalist, 
Nancy Reed, intro each platter with 
their chatter. 


CBS’ $1,800,000 
St. Loo TV Bid 


Washington, Oct. 21. 

CBS applied to the FCC last 

weekend for a television channel in 
St. Louis. It wants Channel 4 there 
and figures to spend $1,800.000 to 
erect a building and set up studios 
and- technical equipment there. 
CBS would provide a major opera- 
tion for the Missouri metropolis, 
with the operating nut for the first 
year to be about $800,000, it told 
the FCC, 
* Web already has on file applica- 
tions for channels in Chicago, Bos- 
ton and Frisco. It now operates 
two television outlets—WCBS in 
New York; and KNXT in Holly- 
wood, 

CBS also owns a 45% share of 
WTOP-TV in Washington; 45% of 
KOV-TV in Pittsburgh; and 47% 
of WCTN-TV in Minneapolis, 

The network owns six standard 
broadcast stations, five FM sta 
tions, and a 25% interest in Bing 
Crosby Enterprises. 


Video Makes Grade With 
Used Car Dealers; Cleve. 
Group Hears NBC Exec 


Cleveland, Oct. 21. 

The National Used Car Dealers 
Assn., recognizing television as a 
major advertising factor, included 
a spokesman from the video indus- 
try as a convention speaker for the 
first time in NUCDA history. 

Hamilton Shea, NBC general 
manager here, spoke on tele adver- 
tising on the same panel (17) as 
did George Bailey, classified adver- 
tising manager, Cleveland Plain 
Dealer, when the used car dealers 
convened at Hotel Hollenden for 
a three-day session. 

Bailey pointed out that the clas- 
sified pages are uniquely, dynam- 
ically forceful in that the “poten- 
tial buyer comes to the medium 
ready to buy, while other forms of 
advertising set out to attract buy- 
ers.” 

Shea countered that “television 
makes it a business to put a pros- 
pective buyer in the mood to buy,” 
and he added that TV meets the 
buyer in his home and with a fre- 
quency that keeps reminding him 
of the idea to buy. 

Shea also pointed out that a re- 
cent TV survey showed that, while 
the average persons might spend 
43 minutes per day reading papers, 
the average person spends over two 
hours per day viewing TV. 


Mo.’s 3d TV Station 


St. Joseph, Mo., Oct. 21. 

Third TV station in the State of 
Missouri is to be set up here by 
KFEQ under license granted last 
week by the FCC. Others are 
WDAF-TV, Kansas City, and KSD- 
TV, St. Louis. 

KFEQ officials said the new sta- 
tion is expected to be on the air 
in about nine months after con- 
struction permits are granted. It 
will require expenditures of about 














$450,000, including a 750-foot pre- 
fabricated antenna tower. 


jabout Dee. 1, 





Washington, Oct. 21, 

The F€C gave the nod to five 
more television stations last week 
raising to 78 the number authorized 
since the freeze was lifted in April, 
Awards went to: 


Michigan State Board of Agri. 
culture at East Lansing, Mich. This 
commercial station on Channel 60 
will be a companion to Michigan 
State College’s radio station 
WKAR. Estimated cost of the plant 
is $461,465, and annual operating 
costs are estimated at $125,000. 


KFEQ, Inc. at St. Joseph, Mo., 
Station gets Channel*2. Plant will 
cost $428,389 and operating nut is 
figured at $234,253. Station is 
owned eby the News-Press and 
Gazette Co., publishers of the St. 
Joseph News-Press and Gazette, 
They operate Station KFEQ, Mu: 
tual web affiliate. 

Cornbelt Broadcasting Corp., at 
Lincoln, Neb. Grant is for Chan- 
nel 10 and goes to the operators of 
Station KFOR, an ABC affiliate, 
Estimated cost of the plant is over 
$300,000, with an operating over- 
head of $170,000. There is inter- 
locking ownership here with Sta- 
tion KOIL, in Omaha. 


Sir Walter Raleigh Television 
and Broadcasting Co., at Raleigh, 
N, C., which gets Channel 28. Com- 
pany plans a $296,500 station with 
an operating overhead of $160,000 
in the first year. Stockholders -are 
two attorneys, a department store 
owner and a ship broker. 

Amarillo Broadcasting Co., of 
Amarillo, Tex., channel 10. This 
company operates Station KFDA, 
an affiliate of ABC. Wendell 
Mayes, president and 25% stock- 
holder, also has the controlling in- 
terest in KBWD, at Brownsville, 
Tex., and KNOW at Austin. Gene 
L. Cagle, also a 25% stockholder, 
is president of KFJZ at Fort 
Worth. Other two officers and 
25% stockholders are Charles B. 
Jordan and C. C. Woodson. 


New Shows, Billing 
In WJZ-TV Upbeat 


WJZ-TV, N. Y., has come up 
with an additional billings bonanza 
and is adding several new com- 
mercial shows, 

Namm’s - Loeser’s department 
stores has bought “Buyer For a 
Day,” which will go into the 
11:30 a.m.-12 noon slot, starting 
Sunday (26). On the same day 
the station will also preem a new 





7:30-8 p.m. participating series. 


with Tiny Fairbanks, who is also 
on WOR-TV. An ex-WOR-TV fea- 
ture, wrestling from Ridgewood 
Grove, will go into the Thursday 
10 pm. slot, effective Nov. 6. 
Lonny Starr will handle the mike 
chores, with Sunset Stores pick- 
ing up the tab. 

I. J. Fox, fur firm, will back a 
film series on Sundays at 1:30- 
2 p.m., starting Nov. 9. The pare 
ticipating “Movie Carnival” on 
Sundays, which takes the 10:30- 
11:30 a.m. period, is SRO. 

Paul Mowrey, program topper 
for the ABC key set Monday (20) 
as kickoff date for the new pack- 
age of second run half-hour vid- 
pix, which will be screened on a 
Monday - Wednesday - Friday basis 
at 7-7:30 p.m, 


TWO PRIMARY TV 
AFFILIATES FOR NBC 


NBC-TV this week picked up 
two new primary affiliates in what 
will be single-station markets as 
soon as the projected TV outlets 
take the air. New affiliates are 
WSLS-TV, Roanoke, Va., which is 
scheduled to launch ‘operations 
and WBRE-TV, 
Wilkes-Barre, Pa., which takes the 
air about Dec. 15. Twin radio sta- 
tions of the two are both primary 
NEC radio affiliates. 

Roanoke station will operate on 
Channel 10, in the VHF band. Out- 
let will not interconnected by 
the time it takes the air so will be 
forced to reply on NBC kinescopes 
at the outset for its network pro- 
gramming. Wilkes-Barre station 





will operate in the UHF band, on 
Channel 28, and will be intercon- 
nected via radio relay, 
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ALMOST LIKE OLD TIMES IN AM 





Harvest Time 


Networks are reaping a November harvest as both Democrats 
and Republican groups are buying up electioneering time in radio 


and tele. 


The 10 p.m.-to-midnight block on AM and TV webs on 


Nov. 3 will be practically taken over with paid politicals. 
Citizens for Eisenhower has bought the four radio and four 
television networks for the 11 p.m.-to-midnight hour on Nov. 3, 


for a big Election Eve splurge. 


Details of the program are still being worked out, but Gen. 


Eisenhower will be featured. 


Additionally,- there will be enter- 


tainment segments and pickups from various parts of the country. 
Stations which can't be cleared live will be able to rebroadcast the 
show, provided it can be done before midnight local time. 

Move will give the Republican candidate’s supporters ‘“‘the last 
say” in electioneering, since some time ago the backers of Gov. 
Stevenson had sewed up the 10:30-11 p.m. time on radio and TV. 

The general's forces are engaging in a pincers move, flanking 
the governor’s period with another buy at 10 p.m. Republicans 
have bought the 10-10:30 slot on election eve on the radio webs 
—with the possibility that all four may be inked—and on two TV 


chains, NEC and ABC. 


Other recent network political buys include: The Senator Me- 
Carthy Broadcast Dinner Committee has the Mutual web for Mon- 
day (27) at 9:30-10 p.m. from the Palmer House, Chi. 


Independent Business Men for 


Sparkman bought the ABC radio 


skein for 9:30-9:45 p.m. Oct. 27, 28, 29 and 30. 
Republican National Committee has bought ABC and ABC-TV 


for a half-hour on Sunday, with 


the AM edition pencilled in for 


6:30 p.m. and TV time not yet cleared. Clare Booth Luce will be 


beamed. 











Networks to Rotate Election 


Nite 


Allocation of TV Relay Facilities 


Three television networks have 
set up a complicated rotation sys- 
tem allocating the coaxial-micro- 
relay facilities on Election Night 
so that returns can be beamed 
coast-to-coast on an equitable basis. 

Under this sefup, ABC-TV will 
have the westbound facilities, feed- 
ing its Los Angeles, San Fran- 
cisco, Salt Lake City and other 
western. outlets from’ 8-9 p.m. 
Starting at 9 o’clock, the webs will 
rotate use of the hookup in 20- 
minute takes, with ABC getting 
the 9-9:20 segment, CBS-TV the 
9:20-9:40 period and NBC-TV the 
9:40-10 slot. Same order will be 
kept for the rest of the night. 

While one network is feeding -its 
western leg from the east, the 
other two webs will get a north- 
bound cable out of L. A. so that 
stations in the Pacific area will 
have a continuous flow of election 
news. Western affiliates of the 
three webs will, of course, be able 
to get an uninterrupted feed from 
the east. 

Pool arrangements are also being 
extended to coverage of the Presi- 
dential and Vice+Presidential can- 
didates and President Truman. 
The reason is the limitation of 
et links and the cost fac- 
or. 

Web news execs are conferring 


(Continued on page 30) 


Lotsa Chi Coin On 
Election Cut-Ins 


, Chicago, Oct. 21. 

Chi web-owned and affiliated 
stations are set to cut themselves 
in on the Nov. 4 election night 
coin. Unlike on the political con- 
ventions radio-TV coverage when 
the web bankrollers held onto ail 
but station-break time, the net- 
works each have earmarked two 
five-minutes each hour for local 
sale and programming during the 
presidentia] balloting roundup. 

In the case of the tele stations, 
particularly, where a lot of regu- 
larly sponsored shows will be 


{Continued on page 38) 


Chevalier’s 1-Man Show 


London Preem on BBC 


; London, Oct. 21. 

Opening night of Maurice Che- 
valier’s one-man shop at the Hip- 
podrome next Tuesday (28) will be 
broadcast by the British Broadcast- 
ing Corp. An excerpt from the pro- 
gram including many old faves 
will be featured. 

Radio commentator Brian John- 
Ston will be at the theatre to set 
the scene for listeners. Chevalier 


Will be accompanied by Fred Freed 
at the piano. 











Hot Stuff 


Heat in tele studios isn’t pro- 
duced by hot lights alone, 
according,sto Bern C. Benson, 
temperature control expert of 
Minneapolis-Honeywell, which 
designs controls for TV air 
, conditioning. 

Body heat of thespers just 
relaxing in front of a camera 
is as much as that thrown off 
by a 100-watt bulb. And when 
they're “acting their hearts 
out,” they radiate heat equiva- 
lent to a 1,000-watt lamp. 


Ike's Spot ‘Blitz 
All Set to Bow; 
150G in N.Y. Alone 


The spot “blitz” for Gen. Eisen- 
hower kicks off this week in one 
of the biggest AM-TV saturation 
campaigns the industry has seen. 

The spot project is being han- 
dled in critical areas by local com- 
mittees of Citizens for Eisenhower. 
and other local groups. 

Its size can be approximated 
from the fact that in New York 
City alone over $150,000 is being 
spent on the radio and tele plugs, 
according to conservative esti- 
mates. 

The pro-Ike groups last week, 
gave the radio and TV stations a 
list of the spots they want. On one 
TV outlet it asked for some 30 
one minute and 20-seconds plugs. 
On another AM station it ordered 
60 spots. In radio many of the po- 
sitions ordered were available, but 
in TV most of the adjacencies 
sought were already occupied. 


|Continued on page 38) 


SET ‘CLAUDIA’ SERIES 
FOR BRITISH VIDEO 


Rose Franken, author of the 
“Claudia” series, and her husband, 
William Brown Meloney, are sail- 
ing to England at the invitation of 
BBC for whom they'll write and 
produce a series of “Claudia” 
shows for British video. It’s be- 
lieved theirs will be the only U.S.- 
originated drama to play to BBC- 
TV audiences. 

The Meloneys plan to stay in 
England all winter, to do the com- 
plete series. A problem at this 
time is whether to play the show 
with American or British accents. 
They'll visit Spain also to see the 











Spanish legit on of “Clau- 
dia” in ——_- 


% 





SPONSORS BUYING 
PAVAILABILITIES 


Pointing up the renewed interest 
among agencies and clients in net- 
work radio, the CBS web this week 
wrapped up a $53,000 saturation 
package deal with Plymouth Mo- 
tors, sold American Oil its annual 
New Year’s Day “Year of Crisis” 
show and optioned its Thursday 
night at 10 slot to American Tobac- 
co for a major network spread. 
Single week's activity, following 
other recent CBS and NBC sales. 
serves to emphasize, according to 
CBS Radio sales veepee John 
Karol, that network radio is over 
the hump and has definitely started 
on the road back to its onetime 
heyday status. 

Karol returned this week from 
a series of visits with execs of some 
of the web's clients and reported 
they’re “highly enthusiastic” about 
AM’s promise of product sales pay- 
off, to the point where they're in- 
tegrating much of their publicity, 
both to dealers and customers, with 
their radio buys. As for agency 
execs, Karol said that a year ago 
they were so engrossed with tele- 
vision, it was practically impossible 
to talk to them about radio. To- 
day, he said, the fever has appar- 
ently switched back to radio and 
agencies are now phoning him, ask- 
ing “what’s available?” 

Karol quoted the advertising 
manager of one top-spending radio- 
TV sponsoras saying that his fami- 
ly has become highly selective in 
its video viewing, tuning in now 
only when there’s a show they want 
to see. After that, the adman told 
Karol, the family goes back tc 
radio. CBS exec pointed to that as 
one of a series of straws in the 
wind. 

As for CBS’ new sales, Plymouth 
has bought four net sustainers for 
the week of Nov. 18 in a saturation 
deal to kick off its 1953 models. 
Shows include “Lineup,” “Junior 
Miss,” “Gunsmoke” and “Mr. Cha- 
meleon.” Deal was set through 
the N. W. Ayer agency. “Year of 
Crisis,” which Amoco bought for 
New Year’s Day, will follow CBS’ 
pickup of the Orange Bowl game 
from Miami. Show is an annual 
event, in which CBS correspond- 
ents from all over the world are 
flown in to roundtable on the year’s 
top news events. 

Which show Lucky Strike will 
pick for its optioned Thursday 
night spot has not been determined. 
CBS has pencilled in a new musi- 
cal show starring Nelson Eddy for 
that period, but will move Eddy to 
another slot if Luckies desires an- 
other package. 


Margo Jones Prepping 
‘Theatre ’52’ Dramatics 
As Major TV Showcase 


Dallas, Oct. 21. 

Margo Jones and her Theatre '52 
will broaden their activities to in- 
clude a national TV network dra- 
matic program, according to a plan | 
that was outlined at the theatre's 
board of directors meeting. 

New project as outlined by Miss 
Jones will be an auxiliary of the 
repertory theatre and is still in the 
formative stage. Tentative plans 
call for a national network series 
originating here, titled “Discovery 
52.” Numerals will change each 
New Year's Day in the manner, of 
the parent group. 

Series will not televise produc- 
tions of Theatre '52 but will be 
an entirely separate producing 
unit. It is probable, however, that 
theatre -in-the-round techniques 
will be used, with an audience 
viewing the program as it is tele- 
c 





ae 





ast. 

The TV plan will expand and 
strengthen the local theatre facili- 
ties with ultimate aim of bringing 
here an acting group twice the size 
of the present company. Actors of 
the larger troupe would alternate 
between the arena and the TV pro- 
ductions. The TV project would 


Winchell As Key Figure in ABC's 
Thru-The-Night Election Roundups 


+ 





Tallu-Adlai Team 


Tallulah Bankhead will in- 
troduce Gov. Adlai Stevenson, 
Demo Presidential candidate, 
on his Oct. 29 simulcast over 
ABC (AM & TV). 


Airer is the fifth and last in 
a series of political broadcasts 
bankrolled by the campaign 
committee of the International 
Ladies Garment Workers Un- 
ion and beamed Wednesdays 
at 10:15-10:30 p.m. Agency is 
Furman, Feiner. 


Video Networks 
Cut Losses On 
Election Windup 


While the tele webs took a mul- 
ti-million-dollar shellacking on 
their coverage of the political con- 
ventions last July, their election 
night roundups will not put them 


further in the red. “Or if we do 
lose money,” one network exec 
said, “our losses will be limited.” 


Reason is that the amount of 
coin which has to be paid out to 
bankrollers, due to preemption of 
their time slots, is small—and pre- 
dictable. Chains expect that a de- 
cision will be in 9 a.m. on Wednes- 
day, Nov. 5. With ABC-TV start- 
ing its coverage at 8 p.m. on the 
big Tuesday and NBC-TV and 
CBS-TV starting at 9, relatively 
few spenders will have to be re- 
imbursed for the time and talent 
knocked off the air. In most cases, 
since the skeins had _ several 
months’ advance warning, con- 
tracts with clients took into con- 
sideration the fact that Nov. 4 
telecasts would be out due to the 
politicalcasts. 


-Further, owned - and - operated 

stations and affiliates are getting a 
windfall in terms of station break 
spot sales. Availabilities in the 
post-midnight-to-breakfast stretch 
were snapped up eagerly, by ad- 
vertisers who figure there'll be a 
huge audience staying up the night 
to get the results. 


The webs will, of course, have 








considerable expense in_ cable 
costs, remote pickups, special 
staffs, production charges, etc. 


And in view of the fact that 
Admiral (ABC), | Westinghouse 
(CB) and Phileo (NBC) bought 
the convention-election coverage 
as ‘package deals, the big losses 
which the chains sustained on the 
July telecasts will heavily overbal- 
ance anything they take in on the 
Nov. 4-5 phase. 


Westinghouse Retains 
‘Winner’ Till Election Eve 


Westinghouse is expanding its 
“Pick the Winner” series on CBS- 
TV to the eve of election, deciding 
this week to air the final show in 
the series in the 10 to 10:30 p.m. 
slot Nov. 3. Westinghouse decided 
on the “Winner” show that night 
since, with the Democrats having 
already pre-empted the 10:30 to 11 
period (usually occupied by the 
second half of Westinghouse’s 
“Studio One”) for a speech by 
Presidential nominee Adlai Steven- 
son, the sponsor did not want to 
attempt a half-hour version of 
“Studio One” in the 10 to 10:30 
time. 

“Winner,” originally bought by 
Westinghouse as part of its con- 
ventions-election night coverage on 
CBS and designed to help get out 








develop new material, new talent the vote, has been airing Thurs- 


and production methods. 


| day nights at 9. New Lucky Strike 


+ ABC’s intensive coverage of the 


‘election returns on Noy. 4-5, with 
all regular programs cancelled 
after 8 p.m. on Election Day, will 
feature a semi-simulcast setup with 
much of the results and commen- 
tary beamed simultaneously in both 
media. Web’s experience in the Chi 
nominating conventions showed the 
advantages accruing when the AM 
and TV staffs pool their resources 
rather than work independently. 

However, because of video's spe- 
cial requirements, it won’t be a 
fullscale simulcast. Walter Winch- 
ell will be key man in the tele 
setup handling election bulletins 
with Paul Harvey, midwest ABC 
gabber, as his ABC-AM counter- 
part. Handling the electoral college 
vote analysis will be John Daly for 
ABC-TV and Elmer Davis for 
ABC-AM. 


Unlike CBS and NBC, which are 
using “electrical brains’ to com-~- 
pute trends, ABC is putting its em- 
phasis on its gab staff. This will 
include Drew Pearson, pollster Dr. 
George Gallup, Julian Anthony, 
Pauline Frederick, Leo Cherne (di- 
rector, Research Institute of Amer- 
ica), Walter Kiernan, Ted Matone, 
Bryson Rash, Martin Agronsky, 
George Sokolsky, Erwin D. Canham 
and Henry Weaver. 


Thomas Velotta, ABC news-spe- 
cial events v.p., is handling overall 
direction, with John Madigan su- 
pervising the TV phase and Don 
Coe taking the AM chores. Velotta 
said that he has divided his forces 
into a dozen units, each handling 
a separate aspect of the situation 
and each with its owr statistical 
and editorial aides. These units in- 
clude an overall control group and 
units for presidential electoral col- 
lege race, popular vote, vote by 
states, Senatorial races, House 
races, gubernatorial contests, a 
Hollywood centre headed by Quin- 


{Continued on page 38) 


ABC Affiliates To 
Share on Cut-Ins 


ABC’s election coverage format 
will permit local stations to cut-in 
with local returns at 8:25 p.m., 
8:55 p.m. at half-hour intervals 
throughout the night. The five- 
minute spots on both AM and TV 
are designed to provide outiets 
with some local income as well as 
an opening for their logal news. 
Web is, however, providing a feed 
during those periods for areas 
where the offices were decided 
earlier. 

On WJZ-TV, N. Y., the package 
was bought by Amoco, which is 
taking one-minute anncurcements, 
with Newsweek mag getting 20- 
second plugs and Farberware 10- 
second breaks. Total package is 
bringing the Gotham key $11,000 
of which about $6,000 represents 
the Amoco share. 

Deal was made for the N. Y. 
World-Telegram & Sun to provide 
the editorial coverage. 


‘We, The Undersigned’ 
Sets Own RWG Slate 


We, The Undersigned, anti-Com- 
munist group in the Radio Writers 
Guild, has put up its own slate in 
the union’s Nov. 6 elections. 

Candidates are Laurence Ham- 
mond for eastern v.p.; and Stephen 
Flanders and Tom Langan, for the 








council, repping staff scripters. 
Undersigned nominees for the 
council, repping freelancers, are 


Daisy Amoury, David Davidson, 
Henry Denker, Harry Gersh, Paul 
Manning, E. R. (Jerry) McGill, 
Robert Shaw and James Shean. 
Group, which opposes the RWG 
administration ticket, has distrib- 
uted literature attacking ““Commu- 





nist influence” in the RWG and 
‘citing charges made against RWG 


William Dubensky would be tel- | vidfilm package, “Biff Baker, USA,” | administration supporters in Con- 





evision coordinator for the group. 


i moves into that period. 


gressional probes. 
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ABBOTT & COSTELLO SHOW 
(Colgate Comedy Hour) ~- 
With beth Scott, Gisele Mac- 
Kenzie, Les Dassie, Sid Fields, 
Joe Kirk, Bobby Barbour 
Producer-director: Ed Sobol 
Writers: John Grant, Elwood Ull- 


man 
Music director: Al Goodman 
Sunday, 8 p.m., .60 Mins. 
COLGATE-PALMOLIVE-PEET 
NBC-TV, from Hollywood 

(Sherman & Marquette, Bates) 

Abbott & Costello in their first 
TV show of the season for Colgate 
offered a comedy show lacking in 
comedy. . : 

There’s little fault to be found 
with using old material, per se, 
since TV is certainly all-consum- 
ing in devouring material. It’s just 
that A&C, on their seasonal open- 
er, were not funny doing the old 
stuff. It was the old comedian- 
straightman format, and it was, 
unfortunately, much too  hack- 
neyed in the way A&C dished it 
out. 

For s.a., they added Lizabeth 
Scoit, cinemactress, but she was un- 
able to add to the show. There 
were a few enchanting moments 
when Gisele MacKenzie sang a 
couple of pops with a rich voice, 
excellent for either 
ballads. 


Les Dassie, male acro pair, had 
a few lively moments, the diminu- 
tive duo excelling with their spa- 
ghetti-like twists and leaps, plus 
the comedy stuff. 

As for the headlining pair, they 
had an able feed in Sid Fields in 
the sketches. 


Then there was the A&C bit in 
which Costello recommended an 
aspirin for Abbott’s headache. 
Whereupon the latter harangued 
Costello for having the gall “to 
practice medicine without a li- 
cense.” 


Miss Scott haa her “big” moments 
during a sleeper-train bit, and also 
in the Daniel Boone sketch, both 
unfunny and unflattering to her. 


UNION-RPI FOOTBALL GAME 

With Bob Bender, Bill Carpenter, 
Ernie Tetrault 

153 Mins.; Sat. (18), 2 p.m. 

GENERAL MOTORS 

WRGB, Schenectady 


WRGB’s televising of the Union- | 
Rensselaer Polytechnic Institute 
traditional game, as a substitute for 
the network Yale-Cornell contest— 
by permission of the National Col- 
legiate Athletic Assn.—gave area 
viewers first opportunity to see a 


local gridiron origination. The 
General Electric Co. station capi- 
talized on it with a generally good 
technical pickup and a moderately 
fair commentary by sportscaster 
Bob Bender. Bill Carpenter, also 
of WGY, handled the color and re- 
cap; Ernie Tetrault, of WRGB, in- 
terviewed Presidents Livingston 
Houston, of RPI, and Carter David- 
son, of Union, on the field between 
halves. 


The presentation of the pair, and 
their emphasis on the fact the two 
institutions, maintaining high 
scholastic standards, keep athlet- 
ics in proper perspective—‘“with 
amateurs, not professionals, par- 
ticipating’—symbolized an obvious 
situation. This was football with- 
out the excitement, showmanship 
and panoply of the Big Time brand 
in huge stadia. Two elevens who 
had not won a victory this season 
met for the 50th time. Union 
scored a decisive triumph, by 42 to 
6, at Alexander Field in Schenec- 
tady. The cameras showed that it 
had only bleachers. One end sec- 
tion seemed to be «mpty—whether 
this was due to the telecast, an 
angle closely studied, could not be 
immediately determined. 

The orthicons demonstrated 
quickly and conclusively that these 
were not two titans gripped in 
mortal combat, although Union did 
show to advantage after a fum- 
bling start. The camera work was 
sound for the most part, vividly 
catching long Union runs, and near 
the end, short but sure RPI passes. 
Bender started rather slow and un- 
certain, but improved as the game 
progressed. He spoke quietly and 
easily, using plenty of dead air. 
Knowledge of football appeared 
adequate. The spotting was not too 
sharp in the early moments; sub- 
stitutions were unannounced. 
Weather and wind were seemingly 
ignored. Time checks were nvt 
aired until the second half. 

Carpenter sounded briskest in 
tabbing scores of other games. His 
analysis toward the finale, sharp- 
ened. Voice was a bit weak in sev- 
eral commercials when crowd noise 
overlapped. Tetrault registered 
nicely in the interview. Cadillac 
was plugged in the first canter, and 

Chevrolet, in the second—li ve, 
filmed and super-imposition. GE 
displayed a sound idea of public 
service in arranging the telecast. 
Jaco. 


rhythm or} 


INSIDE ISRAEL 

With Bartley C. Crum; 
nov Roosevelt, guest; 
liot, announcer 

Producer: Sam Elfert 

Director: Barry Shear 

Writer: Crum 

15 Mins.; Sun., 1:30 p.m. _ 


Melvin El- 


WABD-DuMont, N. Y. 

“Inside Israel,” Bartley Crum’s 
commentary show on the new Mid- 
dle East nation, which formerly 
aired over a local N. Y. radio indie, | 
has made the switch to television | 
with virtually no change in format. | 
Video version, which preemed| 
Sunday (19) over DuMont’s N. ¥. | 
flagship, WABD, will probably play | 
to a limited audience because of | 
the limited appeal of its program | 
content but should both please and | 
inform those who tune in. | 


Initialer showed a lack of suf-| 
ficient preparation, which forced | 
Crum to give almost a brushoff to | 
Mrs. Eleanor Roosevelt, his guest. | 
By the time he outlined the show’s | 
purpose and discoursed at length | 
on the economic aspects of Israel 
(complete with a film clip of Prime 
Minister David Ben-Gurion), there 
was time for Mrs. Roosevelt to} 
answer only two short questions. It | 
j}left viewers feeling cheated that | 
i she could not have spoken more. 

Crum, a lawyer and author, is 
also a furmer appointee to the An- 
glo-Palestine Commission of In-| 
quiry, so obviously knows whereof 
he speaks. He conducted himself | 
learnedly on the preem. Show is} 
bankrolled by Scrip for Israel, an | 
outfit which arranges for Ameri- | 
cans to send money certificates to! 
friends and relatives in Israel for | 
the purpose of buying food and 
other articles.. Announcer Melvin | 
Elliot did an okay. job on the | 
blurbs, but they were too long for 
the quarter-hour show. Stal. | 











ALL ABOARD 

With Skeets Minton, Junie Kee-'! 
gan; Eddie Bracken, guest | 

Writers: Mort Lewis, Lawrence 
Markes 

Producer: Lester Lewis | 

Director: Frederic A. Carr | 

15 Mins.; Sun., 12:15 p.m. 

LIONEL CORP. . 

CBS-TV, from New Yor 


“All Aboard,” a 15-minute 
hodgepodge designed to plug Li- 
onel model trains, preemed on 
CBS-TV Sunday (19). In a case 
such as this the sponsor's own 
product could easily carry the en- 
tertainment ball on its own. But 
for devious reasons the show’s pro- 
ducer has seen fit to throw in ven- 
triloquist Skeets Minton, the lat- 
ter’s dummy, teenage songstress 
Junie Keegan and film actor 
Eadie Bracken as guest. 

Contributions of Minton’s pup- 
pet were confined to fair imita- 
tions of Johnnie Ray, Billy Eck- 
stine and Mario Lanza plus some 
weak patter about his school work. 
Minton was so busy getting in sun- 
dry plugs for Bracken’s “latest 
picture” etc., that the actor hardly 
had a chance to push in a word of 
his own. Miss Keegan warbled an 
acceptable “You Made Me Love 
You.” Primary market for toy 
trains are boys in the five to 15 
age bracket. They want to watch 
the trains in action. Anything be- 
sides rolling stock is onperten. 

ilb. 





ANNIVERSARY FASHION SHOW 
With Livingston Gilbert, Ed Kal- 

lay, others 
Producer-writer: Dick Turpen 
Director: Burt Blackwell 
30 Mins., Tues. (14), 8 p.m. 
LEVY BROS. 
WAVE-TYV, Louisville 

(Boone ) 

Commendable one-shot effort by 
the WAVE-TYV staff for the town’s 
leading clothier highlighted lat- 
ter’s 91st anniversary. While the 
session could be rated as practi- 
cally 100% commercial, models, 
both adult and juve, made several 
changes of costume which cer- 
tainly must have been of interest 
to all ages of viewers. Sports 
clothes, business outfits and the 
like were well modeled by local 
amateurs. 

Half-hour came off in three se- 
quences, first a living room scene 
with models in conventional home 
outfits, and discussing the football 
game which they were ready to: at- 
tend. Football game then fol- 
lowed, with actors in tie stands, 
attired in heavy outer clothes. 
Final sequence had the young 
adults at a dance following the 
game. This particular segment 
was too long drawn out, and had 
the participants obviously stalling 
for time. 

One interesting facet of the show 
was the exhibiting of old prints, 
showing Styles of men and women, 
which appeared in the first edi- 
tion of Harper’s Bazaar. Copies 
were borrowed from the local pub- 
lic library, and were well described 
by Ed Kallay and Livingston Gil- 





Mrs. Elea-| With George Schick, conducting; 


| WGN-TV, Chicago 
SCRIP FOR ISRAEL | 


| that has the class to compete on 





irangement of Tchaikovsky's 


. 


‘bolism of the Sign of the Cross. 


CHICAGO SYMPHONY POPS TV 


Ken Nordine, announcer 
Producer: W. G. T. Hyer 
Director: Barry McKinley 

| 30 Mins.; Wed., 8:30 p.m. 
| CHICAGO TITLE & TRUST 


(Buchen) ; 
Here’s a rarity—a local offering 


equal terms with most network 
ventures. Now into its second sea- 
son, this TV-tailored pops concert 
featuring selected first-chair AFM- 
ers from the Chicago Symphony 
debuted the thew series (15) in 
strictly top shelf fashion. Perhaps 
even more so than last year, this 
musical oasis seems destined to go; 
over big with large segments of 
the Chi tele clientele. 

Symphony group is being ba- 
toned the first few shows by asso- 
ciate conductor George Schick, 
with regular maestro Rafael Ku- 
belik coming aboard later. On this 
teeoff stanza, the program fea- 
tured slightly bobbed longhair, but 
of sufficient quality for broad ap- 
peal without alienating the “music 
lovers.” It was a neatly balanced 
package from the “Marriage of 
Figaro” Overture opener to the 
closing “Knightsbridge March.” 
An excellent spicer was Schick’s | 
keyboarding of Morton Gould’s ar- 
*“Oc- 
tober.” 

And the tele showcasing set up 





Tele Follow-Up Comment 








NBC-TV’s nasal operations star- 
ring Jimmy Durante continue to 
provide sock entertainment. Satur- 
day’s (18) edition of “All Star 
Revue,” in which the Schnoz was 
abetted by Frank Sinatra and Fifi 
D’Orsay, in additien to his regular 
troupe, scored solidly. 

Durante got a topical flavor with 
his “If Washington Needs Me, I ll 
Answer the Call” routine, which 
also involved some gals as his 
mock presidential cabinet. Sinatra 


| showed that he’s a hep comic when 
| paired with a funnyman of Du- 
i rante’s ability. There was a strong 


sketch in which Durante and Sin- 
atra met in a barber shop, with the 
thin man switching off the radio 
when it played a disk by Frankie 
Laine; then it was Durante’s turn 
to dial out when the set gave forth 
with Jose Iturbi at the piano. Miss 
D’Orsay also registered strongly in 
her role as a siren unable to lure 
Durante from his interest in his 
concerto. Entire segment spoofed 
Hollywood biopix deftly. Columnist 


Sheilah Graham, incidentally, play- | 


ed herself in this section. 

Canter wound, per usual, with 
the Club Durant doings, featuring 
Eddie Jackson and other Durante 
regulars—Candy Candido, Jules 





by producer W. G. T. (Bill) Hyer, 
of Television Airshows, and di-| 
rector Barry McKinley. and his} 
WGN-TV lensers did full justice to | 
the lush musical assemblage. Call-| 
ing for some fast cutting, the cam- 
eras roamed through the orchestra, 
picking up the featured sections 
and soloists highlighted by the par- 
ticular number. It was an unob-| 
trusive vet effective video com-| 
mentary to the music. | 
Ken Nordine again this year| 
serves as host and does a fine job. 
He also does the spiels for Chicago | 
Title & Trust. with the maie: v.ug 
wisely Spaced Midway. Dave. 


FRONTIERS OF FAITH 
(The Water) , 
With Rev. Michael F. Mullen, Ann! 
Sullivan, Billy Coleman, Joan | 
Shea, Joseph Fallon, Patsy ' 
O’Shea, Leopold Badia 
Write: John Pinto 
Producers: Dean McCarthy, Doris 
Ann 
Director: Martin Hoade 
30 Mins.; Sun., 1:30 p.m. 
NATIONAL COUNCIL OF 
CATHOLIC MEN 
NBC-TV, from New York 
As part of a series of religious 
dramas explaining the Sacramen- 
tals,.the National__Council —of 
Catholic Men presented “The 
Water” via some 47 NBC-TV sta- 
tions Sunday (19). This half-hour 
playlet clarified the meaning and 
use of Holy Water as last week’s 
“The Sign” interpreted the sym- 


Last in the series is next Sunday’s 
(26) “The Medal” which concerns 
Medals and Images. 

Written by John Pinto, “The 
Water” emerged as a moving por- 
trayal of how a Catholic mother 
used Holy Water during a thunder- 
storm to dispel fears of her daugh- 
ter. The use of Holy Water, she 
pointed out, is an external sign of 
faith and “helps us to fulfill our 
duties of worship to God.” Fur- 
ther light is provided in a sequence 
where a priest tells a small boy 
that “reverent use of Holy Water 
is a prayer in action.” 

Major points brought out in the 
drama were summed up at the pro- 
gram’s close by narrator Rev. 
Michael F. Mullen. Headed by 
Leopold Badia as the priest, the 
cast contributed fine performances 
in keeping with the dignity of the 
subject. Withal, both the National 
Council of Catholic Men and NBC- 
TV are to be commended for their 
collaboration on a high type reli- 
gious airer. For its script was so 
devised that the subject undoubt- 
edly was of interest to all ane. 

Gilb. 





IN THIS WE BELIEVE 
With Rabbi Martin M. Perley, 
Father J. Bernard Kieffer, Dr. 
J. King Vivion, Hughlett Quartet 
Director: Kobert Brewer 
Writer: Robert Elverman 
30 Mins., Sun., 5:30 p.m. 
Sustaining 
WAVE-TV, Louisville 
Ex-radio publicist Bob Elverman, 
now publicizing Community Chest 
activities, has the background to 
turn out topnotch scripts for the 
TV medium, and this one is one 
of his best. Program was an ex- 
planation of how the viewer might 
shape the future of the child, 
whether from a broken home, or 
the child of an unwed mother. 
Panel of reps from various reli- 
gious faiths discussed this impor- 
tant subject, and each stressed how 
important Red Feather services are. 
Discussion was interspersed with 
Negro quartet, the Hughletts. Sepia 





|Continued on page 38) 
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foursome showed nice vocal bal- 


Ct, ey" 


| rector, 


Bufano and Jack Roth. Production, 
which originated from the web's 
new Burbank studios, was topflight. 
Joseph Santley was producer-direc- 
tor, with Roy Bargy handling the 
musical chores, Charles Isaacs and 
Jack Flinson scripting, Jackie Bar- 
nett contributing fhe special lyrics, 
Aida Broadbent doing the chore- 
ography and Sid Smith as ae 
ril. 





Elaine Carrington, most prolific 
of the radio soap opera scripters, 
turned her talents to TV Monday 
night (20) with an hour-long origi- 
nal play on NBC-TV’s_ Robert 
Montgomery show. Titled “Keane 
Vs. Keane,” the yarn about a poor 
little rich girl marrying a poor 
boy made for absorbimg, drama, 
with any soapera overtones dis- 
cernibie only to those looking for 
them. Scripting finesse evidenced 


| that Miss Carrington will be wel- 
come on TV any time, if she can} 





2 


| pleased the kids, dnd Jay Marshall 





| 


cers Ed Sullivan and Marlo Lewis 
have conditioned viewers to some- 
thing better via their bio shows, 
“story” productions, etc., to a point 
where straight vaudeo presenta- 
tions no lenger suffice. 

Show teed off with a funny sight 
gag, including orch leader Ray 
Bloch and Metopera soprano Hilde 
Gueden. Emcee _ Sullivan then 
brought back comic Harry Mimmo 
(he was on the preceding wea: as 
well) for an overlong skit about 
Mimmo’s not getting paid. Miss 
Gueden, in the big production 
number, impressed with both her 
voice and looks on “One Night of 
Love” and “Smoke Gets in Your 
Eyes.” Arnell & Brask, unicycle 
act, scored with a series of difficult 
tricks, best of which had the gal 
spinning on a trapeze which was 
balanced on the shoulders of her 
male partner as he cycled around 
the stage. 

Sullivan teamed vocalist Pearl 
Bailey and her tapstering brother, 
Bill, for one of the session’s bright- 
er spots. Duo duetted a neat “Takes 
Two to Tango” and then worked 


i solo, with Miss Bailey registering 


as usual with her fatigued mien 
and audience asides and her broth- 
er scoring with some tap takeoffs 
of the late Bill Robinson. Jay Sisler 
and his two dogs, imported from 
the Roy Rogers rodeo current at 
fadison Square Garden, must have 


socked across his'standard magico- 
ventriloquist * routine. Ballerina 
Nanci Crompton and comic Will 
Mahoney teamed for a takeoff on 
“Cinderella,” which seemed rather 


| pointless and which wasted Ma- 
| honey’s talents. 


| 


| NBC-TV 





take the time off from her radio | 


writing chores. e 

Story’s denouement was tele- 
graphed but events leading up to 
the final curtain sustained maxi- 
mum viewer interest, as delineated 
by a standout cast working under 
the deft_direction_of Norman_Fel- 
ton and producer Montgomery. 
Wanda Hendrix starred as the mil- 
lionairess who fell for and mar- 
ried the poor guy who stopped to 
aid her when her car stalled on a 
highway. James Daly etched a sen- 
sitive characterization as her hus- 
band, who naturally discovered he 
loved her after the judge had 
granted them a divorce. Barbara 
Baxley turned in a near-perfect 
carbon of a femme five-letter word, 
who persuaded Daly to marry 
Miss Hendrix for her dough, then 
divorce her so they could get to- 
gether. Tom Coley, as Miss Hen- 
drix’s friend in need, topped a 
good supporting cast, which in- 
cluded Jean Stapleton and Donald 
McKee. 

As usual on Montgomery’s 
shows, he backed the action with 
some lush-looking sets designed by 
Syrjala and his production tech- 
niques, including the camera work, 
use of rear-screen projection, etc.. 
gave the show a major Hollywood 

Im studio look. Montgomery 
again utilized doubles for the lead 
players, in conjunction with pre- 
recorded sound tracks, so that the 
stars could get more easily from 
one set to another, and the process 
came off without a hitch. Stal. 





CBS-TV’s “Toast of the Town” 
took an obvious breather Sunday 
night (19). Show had a fistful of 
acts, including some of top-name 
quality, but none to give the stanza 
any particular perk or sparkle. 
And, while it played comparatively 
well, the overall result was only an 
average affair, making for pleasant 
viewing at most. Maybe co-produ- 





ance in spirituals, and were a 
bright spot in an array of statistics 
anent the Community Chest serv- 
ices. Quartet made a nice impres- 
sion with their vocalizing of “I’ve 
Done My Work,” “Battle Hymn Of 
The Republic” and “Finlandia.” 
Show was an excellent example 
of cooperation among different 
faiths in a common cause, and also 
a fine job of placing the community 
effort before the public via the TV 
medium. Production and scripting 
of shows seen locally during the 
current Red Feather campaign are 
much advanced in presentation 
over efforts last year, and should 
be produetive of much good to the 
Community Chest effo Wied. 
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As usual on this show, the Lin- 
coln-Mercury commercials were 
tops. Stal. 





Liebman - produced 
Show of Shows 
somewhat last 


Max 
“Your 
changed its pace 
Saturday with the selection of 
ballerina Alicia Markova as the 
emcee of the sessian. Miss Mar- 
kova, one of the more gifted pre- 
miere danseuses, projected a 


The 


| charming facade. Her introes were 
‘in a small, cultured voice. 


They 
lacked firm authority, but ‘didn’t 
intrude upon the performers and 
sketches that followed. 

In direct contrast to her emcee- 
ing was the sureness of her ballet 
chores. Backed by a well-drilled 
chorus, Miss Markova negotiated 
excerpts fro “Les Sylphides 
with* James Starbuck ~assisting. 
Miss Markova started out slowly 
enough, but as she progressed into 
this number, her skill, charm and 
delicacy became more apparent. It 
was a rewarding interval on the 
show. ‘ 

Rest of “Show of Shows” was in 
the usual groove. Sid Caesar and 
Imogene Coca were in good form 
in their various contributions. 
Topper of their collaboration was 
a takeoff on “High Noon” which 
had some genuin@ comedic mo- 
ments. Marguerite Piazza and 
Jack Russell hit it,well with their 
duetting of “Pagliacci” and Judy 
Johnson and Bill Hayes warbled in 
the pop vein acceptably. The Billy 
Williams Quartet similarly hit 
their mark with a pair of tunes. 

This stanza maintains its quality 
and style with virtually every ap- 
pearance. It’s true that many of 
its efforts look like they’ve been 
seen previously, but even at that, 
Liebman is helming a program 
that offers as high a quotient of 
variety entertainment as any show 
on the spectrum. Jose. 





Elmo Roper, in a provocative ad 
lib interview with James Fleming 
on “Today” over NBC-TV_ (15), 
listing his poll figures as 36° for 


Eisenhower, 33% for Stevenson, 
and 31% “conflicting forces” or 


“uncertain,” said that neither he 
nor any other pulse-taker could now 
predict what the election result 
would be on Nov. 4. Poll takers had 
corrected “some” of the’ mistakes 
made in the 1948 presidential elec- 
tion, but Roper did “not know” 
whether “all” had been ‘corrected. 
The election results will tell that. 
The 31% in the “conflicting 
forces” group “could swing back 
and forth in the remaining weeks 
of the campaign,” Roper observed. 
It principally comprises three cate- 
gories: young people, housewives 
and iess-educated persons normal- 
ly voting the Democratic ticket 
“who do not know Stevenson, and 
do know Eisenhower.” Articulate, 
candid and direct, Roper listed six 
main issues (shown on a chart), 
three favoring the Democrats and 
three the Republicans. In answer 
to joking questions by Fleming 
and by Dave Garroway, the poll- 
taker-NBC radio broadcaster con- 
ceded that he could be classified in 
the “conflicting forces” ~~ 
aco. 
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BALANCE YOUR BUDGET 
With Bert Parks, Lynn Connors, 

Les Vines, contestants ~ 
Producer: Peter Arnell 
Director: Sherman Marks 
30 Mins.; Sat. 10 p.m. 
SEALY MATTRESS 
CBS-TV, from N.Y. 

(Olian & Bronner) 

“Balance Your Budget” 
audience participation quiz with 
variations on the familiar theme. 
The Louis G. Cowan package starts 
each contestant aut with money in 
the amount specified bv his so- 
called “budget problem.” At the 
windup, each quizzee tries to open 
a “treasure chest” with a key pre- 
viously selected by him from a 
large number of ’em on a keyboard. 
The right key wins the boodle. 

At the opening show (18), the 
first contestant happened to choose 
the right key and earned (if that is 


the word) a largesse of $2,000 with- | 


out going into conniptions about 
his good fortune. 
winner had been slated, according 
to announcement by 
Bert Parks, to try his key first. For 


reasons which are probably more} 


apparent behind the scenes than 
in a living room, he was the third 
and last to insert the key. A kind 
of third-act climax, no doubt. 

It’s a good thing Parks heads up 
this one. 


a routine entry. The cheesecake 
slant is supplied by Lynn Connors, 


a curvaceous lass who’s billed as | 
the } 


“Miss Posture Perfect” by 
skip-a-week sponsor, whose plug is 
for PosturePedic Mattresses. 


the contestants front and centre 
for their workouts. This she per- 
forms posture-perfect in a one- 
piece bathing suit. The workouts 
consist in answering questions 
which are difficult only for those 
with extremely low-grade _i.q.’s 


‘The “budget problems” serve as a 


framework for the interviews by 
Parks. Trau. 


LEAVE IT TO LARRY 
With Eddie Albert. 
Katharine Bard, Olive Temple- 


ton, Bradley Huston, Gene Lee, } 


Patsy Bruder 
Producer: Leo Solomon 


Directors: Mervyn Nelson, Allen 
Reisner 
Writers: Solomon, Vinnie Bogert, 


Billy Friedberg 
30 Mins.; Tues., 8 p.m. 

CBS-TV, from N.Y. 

CBS-TV has had almost a mo- 
nopoly-during the last few seasons 
on good situation comedy, but 
“Leave It to Larry” won’t do any- 
thing to cement that hold. New 
series, which bowed in last Tues- 
day night (14), has good star value 
in Eddie Albert, but the whole 
show apparently is being built 
around material that might serve 
for one good sketch in a vaudeo 
production. As with all such shows, 
it's the scripting which counts and 
“Larry” will need much better 
writing if it’s to pay off. 

Show is one of a group which 
CBS was juggling to fill its two 
open program holes—Tuesdays and 
Saturdays at 8. With Milton Berle 
holding dowa the Tuesday night pe- 
riod on the rival NBC web, any show 
CBS tossed in there would have 
had its work cut out for it. Asa 


result, CBS would have been much | 
wiser to spotlight its new Red But- | 


tons show, which also preemed last 
week, in the 8 to 8:30 period Tues- 
days, since it has much better 
prospects (see separate review). 
Buttons would have given the web 
a better fighting chance against 
Berle. Then, once the audience 
was tuned in, *‘Larry” might have 
followed at 8:30. 

Format of “Larry” has Albert as 
the likeable but bumbling head of 
a family, whose life isn’t made any 
easier by the fact that his domnii- 
neering father-in-law is his boss. 
Initialer was built around a series 
of grossly exaggerated happenings 
when Albert forgot to mail the 
checks for his phone, gas. elec- 
tricity, milk bills, etc. Ed Begley, 
as the father-in-law, was trying to 
swing a business loan from the 
bank and invited the bank prez 
and his wife to Albert’s home for 
dinner. Naturally, that was the 
night they shut off his gas and 
electricity. 

Producer Leo Solomon made a 
noble effort to bulwark home view- 
ers’ laughs by having the show play 
to a live studio audience. But the 
offscreen applause and laughter 
sounded almost patently phony. as 
though a stage manager was wildiy 
waving his arms during the per- 
formance to cue the reaction. An- 
other flaw was use of a gag situa- 
tion which was seen last year on 
Alan Young’s video show. Albert, 
Becley, Katharine Bard- (as Al- 
bert's wife) and the rest of the cast 
turned in creditable jobs. but they 
couldn't rise above their lines. Pro- 
duction mountings and camera 
work were good. Stal. 


is an! 


The ultimate | 


conferencier | 


He’s a crackerjack han-| 
dier of contestants and an ebul-| 
lient fellow who can spark a cake} 
of ice. Even with Parks, “Balance | 
Your Budget” is hardly more than | 


Miss | 
Connors’ sole function is to escort | 


| accompaniment. 


| U.S.A. CANTEEN 


ARTHUR MURRAY PARTY 


With Jane Froman; Eddie Fisher,’ With Kathryn Murray, Bert Wheel- 


| Jack Carter, guests 

| Writer: Howard Teichmann 
Director: Byron Paul 
Producer: Irving Mansfield 
30 Mins.; Sat., 9 p.m. 
Sustaining 

CBS-TV, from N.Y. 


“U.S.A. Canteen,” which CBS- 


TV has primed with one of its top | 


producer-director teams in an ef- 
fort to challenge the NBC-TV 
“Your Show of Shows” competi- 
tion, shapes up as an ingratiating 
half-hour session, sparked by Jane 
Froman'’s excellent ‘warbling and 
charming personality. Fizstrate in- 
gredients, including initial guest 
shots by Eddie Fisher and Jack 
Carter, failed, however, to jell into 


the hoped-for heavyweight punch 
in the Saturday night program 
arena. 


Miss Froman, whose comeback 
after her airplane accident dur- 
ing World War II appears com- 
plete, is a top song interpreter but, 
on the kickoff stanza (18), she was 
handicapped by a routine format. 
The setting is an Armed Services 
eanteen and the show is given a 
khaki coloring via some of the cos- 
tuming and ballet sequences, in- 
cluding the precision drill march- 
ing of an infantry battalion which 
opened the preem session. It plays, 
however, as a straight variety show 
and, as such, the pace of the 
| Opener was on the pedestrian side. 

Aside from Miss Froman, who 
was standout in her hostessing and 
in her delivery of a brace of bal- 
lads, Eddie Fisher made the stand- 
out impression. The singer, a pfc. 
| just returned from Korea, was un- 
| fortunately given little to do. He 
|did one number, “Everything I 
| Have Is Yours,” 
| pitch for the blood donor program. 
| Fisher’s modesty and _ boyishness 
|clicked all the way and rated a 
| bigger showcasing. 
| The other guest, Jack Carter, 
| was only in fair form. Carter, in 
GI uniform, was okay in his gag 
patter about Army life but wound 
up limply singing an unfunny spe- 


Ed Begley, | cial material number, “He Was A 


Jerk,” with two.other male singers. 
Miss Froman opened strongly 
with “It’s A Big Wide- Wonderful 
World” and segued neatly in ‘“Hel- 
lo, Young Lovers,” with a ballet 
Her closing num- 
ber, “You Belong To Me,” also reg- 
istered solidly, with Miss Froman 
showing a fluidity of motion across 
the stage that bespoke her com- 
plete recovery. The ballet chore- 
ography was along strictly conven- 
tional lines. Herm. 





JUNIOR PRESS CONFERENCE 
With Ruth Geri Hagy, moderator 
Producer: Mrs. Hagy 

Director: Roddy Rogers 

30 Mins.: Sun., 11:30 a.m. 
WFIL-TV, from Philadelphia 


New current events session (j.g.), 
an idea of newspaperwoman Ruth 
Geri Hagy, has editors of high 
school. and college papers inter- 
viewing the shapers of national 
and world policies. Program of 
special interest in local TV and 
press circles as Mrs. Hagy is the 
women’s club editor of the Eve- 





ning Bulletin and director of the 
Bulletin Forum, while WFIL-TV is 
owned and operated by a rival 
'newspaper, the Philadelphia In- 
| quirer. 

Preem topic (19) was “Youth 
\and the Election.” Rep. Walter N. 
|Judd (Rep., Minn.) answered 
Democratic and Republican quiz- 
zers by going off into anti-Admin- 
istration tirades and_pro-Eisen- 
hower salutes. Chief interest of 
the collegiate reporters was Korea. 
The calm and to-the-point inter- 
rogation of the youngsters was in 
marked contrast to the very ani- 
mated Judd. The Congressman 
informed that the working press 
was biased, the news having been 
slanted pro-Democratic since 1936. 
The reporters got away with this, 
Judd explained “because their 
editors go home at 6.” 

Like other panels, time had to 
be called in the middle of a sen- 
tence, the subject matter at times 
running away with the speakers. 
There were four interviewers, 
from Yale, Pennsylvania, Harvard 
and the University of Miami. 
Strength of show rests in the cali- 
bre of the students, and “Junior 
Press Conference” break-in was 
lively and intelligent as well as 
topical. 


Mrs. Hagy’s contribution § as 
moderator was unobtrusive but ef- 
fective. As the producer, Mrs. 
Hagy’s prime asset is the calibre 
of the guests she is able to attract. 
Through her contacts with the 
Bulletin Forum she has an im- 
pressive array of personalities on 
call. Next week’s guests, for ex- 
ample, will be Sen. Estes Kef*"ver 
|and Mrs, Kefauver. Gagh. 





and made a brief | 


er, Mary McCarty, Tony Ben- 
nett, The Cabots, Ray Carter's 
Orch 
Director: Coby Ruskin 
| 30 Mins.; Sun., 10 p.m. 
| ARTHUR MURRAY STUDIOS 
; DuMont, from New York 
(Ruthrauff & Ryan) 
“Arthur Murray Party” 
waltzed around all four 
{and is now back on DuMont. 
seems to be at its best, adding up 
to a fair variety show with good 


It| this one, and one which 


RED BUTTONS SHOW 

With Dorothy Jolliffe, Howard 
Smith, Allan Walker, others; El- 
liot Lawrence, music 

Producer: Jess Kimmel 

Director: Peter Kass 

Writers: Joe Stein, Will Glickman, 
Larry Gelbart, Sam Locke 

30 Mins.; Tues., 8:30 p.m. 

Sustaining 





has | CBS-TV, from N.Y. 
networks | 


CBS-TV has a surefire winner in 
should 
give the web its long-sought chance 


marquee names providing an audi-|t® dent Milton Berle, airing di- 


ence draw. On the second bill 
Sunday (19), lineun included Bert 
Wheeler, Mary McCarty, Tony Ben- 
| nett and the Cabots. 


rectly opposite on the rival NBC 
network. Show also. establishes | 
Red Buttons as a bright new video 


Wheeler did a duo comedy rou- | Comic, and one who will probably 
tine with femcee Kathryn Murray,|emerge as the top entry in the 


'in which she outlined a scenario 


952-53 season. It might take a 


for a picture in which Wheeler| While for Buttons to cement his 


would play a straight dramatic role. 


old on this hotly-contested Tues- 


| Bit ha@ Wheeler doing the straight | 4ay_night spot, but once he does, 
part for Mrs. Boe a and Hida't | CBS should have little trouble in 


register strong. 


| ment. Bennett put over an effec- 
| tive rendition of “Stay Where You 


| Are” and Miss McCarty was solid} playing 


lin her amusing 


Meant So Much To Me” vocal. The | 


| Cabots (two men and a gal) opened 
; with some sprightly 
{the male members of 


} 
} 


the 


; dance at the close. Ray 
| orch provided a tasteful 
| backdrop. 

| From the commercia! point of 
| view, “Party” does a good job. It’s 
set in a festive ballroom atmos- 
| phere, which makes an excellent 
| framework for a dancing lesson 
| pitch. Buildup for Mrs. M. as a 
| video personality also is a plus for 
| the Murray schools. Plugs them- 
| selves, stressing the “stop being a 
| wallflower and get some fun out 
of life’ theme, should prove po- 
|teni. A score of Murray teachers. 
| are part of the attractive decor and 
| also did a “mystery dance.” Guess- 
ing the answer to the simple ques- 
| tion entitles viewers to two freg 
lessons. And since few will learn 
| to dance in such a hurray, it’s a 
| smart come-on for the bankroller. 
Bril. 


LIVE LIKE A MILLIONAIRE 
With John Nelson, emcee: Ivan 

Ditmars Orch 
Producer: Jerry Bowne 
Director: Ed Leftwich 
30 Mins.; Sat., 7:30 p.m. 
CHARLES ANTELL 
ABC-TV, from New York 

This Masterson - Reddy - Nelson 
package is a passable talent hunt 
stanza. Format calls for. kids to 
bring on their performing parents, 
three acts per show, with the win- 
ning family getting a cash prize 
(one week’s interest on $1,000,000) 
and a week at a resort. 

On the opening telecast Satur- 
day (18) the talent included a so- 
so male singer, a mild comic and a 
clicko pair of acro hoofers who 
lacked polish but had a zesty turn. 
Terpers won the audience nod. 

On the whole the bill needed 
sparking. As for the kids, they 
were cute and emcee John Nelson 
(one of the “Three Johns” in the 
package firm) did a good job in 
spieling with them naturally. He 
did, however, hoke it up somewhat 
by getting down on his knees to 
talk to one of the moppets. In a 
couple of instances. cameras cut 
to a shot of a kid chewing gum or 
watching his parent intently. Pro- 
duction was on the tentative side. 
Commercials bordered on the 
pitchman approach, technique 
which Charles Antell first used in 
his spot TV splurge. As handled 
it wasn’t as well suited to the con- 
ventional commercial setup. Bril. 


TELL ME A GOOD ONE 
With Gale Robbins, Dick Hazard 
and guests Matty Malneck, Jack 

Douglas, Sid Dorfman, Sol 

Meyer, Hal Kanter 
Producer: Roley Langley 
Director: Dave Harvey 
30 Mins.; Thurs., 10:30 p.m, 
KTTV, Hollywood 

The grim difference between 
theory and practice is aptly illus- 
trated by this new panel show in 
which gagwriters are required to 
provide adlib humor. Judging by 
the opener, some trade reputations 
may be blasted by this program 
which could be called “wits’ end.” 

Gimmick, a switch on “Can You 
Top This,” has Gale Robbins sing- 
ing some of the tunes of the 
week's. guest composer (Matty Mal- 
neck drew first honors) with the 
scribes then offering stories or 
plots suggested to them by the 
tunes. It’s a job for a real wit and 
writers Jack Douglas, Sid Dorf- 
man, Sol Meyer and Hal Kanter 
looked as if they couldn't wait to 
get back to the warmth and com- 
fort of the files. 

Miss Robbins’ singing and inter- 
viewing is okay as is the piano 
work of Dick Hazard, but badly 
placed microphones’ frequently 
permit the keyboarding to drown 
out the interview and commercial 
segs. Kap. 








musical | which 


Team was shown | finding both an audience and a 
to better advantage in a terp seg-| SPonsor for his shenanigans. 


Buttons, incidentally, is much 
the same type comic as Berle, dis- 
good versatility in the 


“Little Things | stand-up gagging department. as a 


skit player and in song and dance. 
Although comparatively young, he 


hoofing and|has a lengthy background in bur- 
trio | lesque, 
| joined Mrs. Murray for a humorous | vaude and niteries, all of which 
Carter | was evident in the easy manner with 


the borscht circuit, legit. 


he preemed last Tuesday 
night (14). He also displayed the 
correct proportion of humility 
which should win him friends as 
well as viewers. 


Judging from the initial stanza, 
hi¢ show basically is a revue, since 
it comprised two sketches with a 
short musical number between. As 
with any such program, 


was blessed with some socko ma- 
terial, penned by a quartet of | 
scritpers—Joe Stein, Will Glick- | 


man, Larry Gelbart and Sam 
Locke. First sketch, which had a 


none-too-subtle gibe at the CBS 
brass, showéd how Buttons, as mes- | 
senger boy for a delicatessen, got | 
his video job. He received a solid | 
assist in this one from Howard | 
Smith. Second sketch had him as | 
a traveling salesman, returning | 
dog-tired from a road trip only to/| 
run inte his wife’s bridge club | 
Dorothy Jolliffe, a real looker, as- | 
sisted him competently as his wife. 

That CBS is sparing little ex- | 
pense in building the show was 
proved by the solid-looking sets. 
number of extras, writing stable 
and fact that orch leader Elliott 
Lawrence is doing the musical | 
backing. Although he’s not front- | 
ing his own band, Lawrence did a 
fine job of helping Buttons build) 
the yocks. Withal, the show marks | 
the entrance of a welcome new) 
star and new Tuesday night stanza | 
to the TV races. Stal. 


BILLY DANIELS SHOW 
With Jimmy Blaine, Benny Payne 
and trio 
Producer-writer: Fred Heider 
Director: Alex Segal 
15 Mins.; Sun., 6:30 p.m. 
VITAMIN CORP. 
ABC-TV, from N. Y. 
(Kastor, Farrell, Chesley & 
Clifford ) 

For a prime exponent of that 
socko oldtime showmanship such | 
as displayed by Al Jolson, Sophie | 
Tucker, et al, there’s probably no) 
better example among the male, 
singers right now than Billy Dan- | 
iels. It was to have been ex- 
pected, then, that the intimate) 
qualities of television would have | 
made for a near-perfect projection | 
of his talents. And that’s just) 
about what ABC-TV has in this new | 
Sunday evening § stanza, which | 
seems all too short in its 15-minute | 
running time. Show directly pre- 
cedes Walter Winchell’s new 





one, he rates strictly on his own. 
Show is directed by Alex Segal, 


for his imaginative staging of 
iall Daniels. His infectious per- 
sonality helps him sell the bounce 
tunes best. with his unique arm- 
waving and other mannerisms. But 
his ballad renditions are equally 
good, evidencing a fine sense of 
feeling for the lyrics. Benny Payne, 
Daniels’ perennial accompanist, is 
on hand to fiont a smooth-sound- 
ing trio and to join the vocalist in 
at least one tune each session. 

On the show caught (19), Daniels 
mixed his numbers neatly, faring 
best with “Begin the Beguine” and 
“Funny That Way.” Show is staged 
on an attractive set and Segal dis- 
played his camera technique with 
his on-cue cutting. Jimmy Blaine. 
who vocalized himself on the late 
“Stop the Music’”’ shows, did a com- 
petent job as emcee and commer- 
cial spieler. Show is bankrolled by 





Vitamin Corp. for its Rybutol 
product. Stal. 


| with the new 


it’s the) 
| writing that counts, and Buttons 


| ing 


TV’ing but any audience Daniels; — : | 
lures, and it’s sure to be a big | direction was of a superior quality 


| NBC TELEVISION OPERA 

' (Billy Budd) 

| With Theodore Uppman, Andrew 
McKinley, Leon Lishner, Ken- 
neth Smith, David Williams, 
Paul Ukena, Robert Holland, 
Robert Goss; Peter Herman 

__ Adler, conductor 

Composer: Benjamin Britten 

| Producer: Samuel Chotzinoff 

Music, Artistic Director: Adler 

Associate Producer: Charles Pola- 
check 

TV Director: Kirk Browning 

90 Mins., Sun., 2:30 p.m. (19) 

NBC-TV, from New York 


NBC's Television Opera Theatre 
company did itself proud last Sun- 


day afternoon (19) when it inau- 
gurated its ‘52-53 season with 
Benjamin Britten’s new opera, 


“Billy Budd,” based on the Herman 
Melville novel which only a couple 


seasons back was transformed into 
a legit play on Broadway. This was 
the first performance in the U. S. 


| of the opera, which was given a 
90-minute video adaptation special- 


ly for NBC (complete opera, run- 
ning three hours, had its world 
premiere in London in December, 
B)). 

The standard set on last Sunday's 
presentation, while lacking the 
emotional appeal and overwhelm- 
ing charm of NBC-TV’s perform- 
ance last Christmas of Gian-Carlo 
Menotti’s “Amahl and Night Visi- 
tors,” nonetheless bodes well for 
the future of opera via video. With 
the scheduled repeat of ‘“Amahl,” 
Leonard. Bernstein 
opera next on the NBC-TY roster, 
and with the Ford Foundation 
“Omnibus” series on CBS-TV pro- 
viding a major showcase for three 
studio-created Metropolitan Opera 
performances, the ‘'52-'53 opera 
season offers TV its most artistic 
challenge to date. 

To bring to TV viewers, most of 


| whom are novices to the realm of 


and original work 
of unusual 


opera, a new 
represents a display 
courage. That producer Samuel 
Chotzinoff, music director Peter 
Herman Adler, the fine cast and 
supporting technicians brought it 
off with such artistic appreciation 
and finesse, reaffirms the exciting 
potential for opera in TV. 

There's no doubt that in “Billy 
Budd’ TV picked a tough one. 
Basically a morality play with a 
rather elusive message of good vs. 
evil to propound, its appeal is not 
too general. Yet here was an in- 
stance where Britten’s operatic 
score almost overcame the inade- 
quacies of the drama and breathed 
new life into the strange ship and 
its crew. Skillful use of visual 
continuity budged the lebretto in 
several spots. 


As a TV production, it came off 
with hardly a flaw, certainly reveal- 
painstaking rehearsal. The 
slick designing job by William 
Molyneaux, ‘sympathetic  under- 
standing of the camera direction, 
integration of technical and artistic 
facets, and above all the sustained 
mood and feeling—all contributed 
toward making “Billy Budd” an 
operatic experience, even for those 
who might argue as to its perma- 
nence on opera’s repertoire. 


But it’s the combination of Brit- 
ten’s score and the cast chosen to 
interpret it, that rate the major 
laurels. The prolog and opening 
recitatives make for a rather in- 
auspicious start, but as the opera 
unfolds, the music grows in stature, 
sometimes achieving dramatic 
heights and revealing some poign- 
ant, lovely arias. 

Title role was sung by baritone 
Theodor Uppman, who created the 
part in London. In both his musical 
and dramatic interpretation, he ex- 
tracted all the composer could 
wish for. Andrew McKinley, tenor, 
gave a warm presentation in the 
role of the philosophical Captain 
Vere. The others —. and acted 
with understanding and integrity. 


Peter Herman Adler’s musical 


| throughout, Rose. 


who won his TV spurs last season | THE ESSO REPORTER 


With Dick Hawley 


ABC's “Celanese Theatre,” but it’s| 15 Mins, Mon.-thru-Fri., 6:15 p.m. 


Producer-director: Tim Kiley 
ESSO OIL €O. 
WMCT, Memphis 
(Marschalk & Pratt) 

Here’s a five-a-week TV news 
| program in the Class A bracket— 
a streamlined, newsy, well-pro- 
duced, well-announced and well- 
arranged package. Newscaster Dick 
| Hawley does a fine job in giving 
|'viewers down-to-earth coverage of 
‘local, regional and national news 
events. 
| Camera crews of WMCT also 
| come in for praise, as does produc- 
| tion performance by Tim Kiley. 
| In addition to his punchy news 
| style, Hawley’s neat, handsome ap- 
| pearance before the lenses earns 
|him added viewers in femme cir- 
cles. Program is best offered by 
| WMCT on a local basis in many- 
a-moon. Matt. 
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AMERICA CALLING 


With Rebel Randall; Dinah Shore, 


guest; George Walsh, announcer 
Writer-director: Les Farber 
30 Mins.; Sun., 4 p.m. 
REGENT CIGARETS | 
CBS, from Hollywood 
(Hilton & Riggio) 
This is the musical program de- 


voted to playing disk selections 


requested by servicemen overseas 
and to helping their women folk 
make phone calls to them. Heard 
weekly on CBS’ Pacific network, 
heretofore, it’s had a big pull and 
has been praised as a morale build- 
er by both listeners and the GI’s 
and their families involved. 

It’s not difficult to see why the 
Coast went for the airer, or to 

redict its wider success now that 
it’s bowed over the entire CBS 
web. Music selections which the 
GI's pick seem to be of high grade, 
judged by the several played on 
Sunday’s (19) premiere. and would 
appeai to the general listener. For 
added draw, Dinah Shore was 
oo Sunday, to sing “I Want To 

e Loved By You.” 

As for tne GI’s and families 
involved, program has vital mean- 
ing for them. Emcee Rebel Ran- 
dall talked from Hollywood to a 
GI in Trieste, then hooked in his 
mother from Frisco, so that the 
two could chat a bit. Miss Ran- 
dall also talked to a corporal in 
Korea, and then hooked him up 
with his wife in Tracy, Cal. 

Miss Randall is a warm, per- 
suasive person, with a nice voice, 
charming manner and sure appeal. 
But a listener might wonder about 
the question of taste involved 
here, trading on the anxieties of 
folks at home for their boys in 
service, to make up a commercial 
radio program. True, the families 
apparently don’t mind, while the 
GI’s wholeheartedly support Miss 
Randall, by sending in disk re- 
quests as well as some very per- 
sonal messages (judged from a few 
sued to pass on to their ‘femme 
olk. 

The surprise in the Trieste GI’s 
voice when his mother was piped 
into the phone conversation 
brought an involuntary lump to 
this listener's throat. So did the 
joy in the wife’s reaction to a call 
to her man in Korea. Miss Ran- 
dall’s conversation with the GI’s, 
before the kinfolk were brought 
telephonically together, was rath- 
er probing or naive. ‘How’s the 
war going?” she asked the Korean 
corporal at one time. “How's mo- 
rale in Korea?” she asked on an- 
other occasion. “It’s high,” was the 
answer. “That's good to know,” was 
the sapient followup. 

Regent cigaret commercials were 
crowded in, with two in the first 
10 minutes of the show. Bron. 


MINER MIKE 

With Ted Rogers 

Writer: Jack Goodman 

15 Mins.; Sun., 12:45 p.m. 

UTAH MINING ASSN. 

KALL, Salt Lake City 
(Adamson, Buchman) 

“Miner Mike” is a quarter-hour 
session that makes no effort at be- 
ing a bigtime show, and because it 
doesn’t try too hard it succeeds in 
being an interesting and pleasant 
interlude.’ Sponsored by the Min- 
ing Assn. to set up favorable pub- 
lic reaction to the industry, it skill- 
fully avoids the pitfall of pitching 
too strong a message. 

Jack Goodman whips together an 
easy listening script that’s billed 
as stories about people who rare- 
ly make the headlines. Brief anec- 
dotes, angled strictly from the hu- 
man interest point of view, are 
centered entirely on personalities 
in the state, with a cagey empha- 
sis on individuai enterprise. A 
typical stanza includes a yarn 
about the problems of running a 
fix-it shop, adventures of a travel- 
ling bookseller, what goes on in 
a candy factory preparing for Hal- 
lowe’en and such. 

Ted Rogers does a neat job of 
characterizing Mike. He gives lis- 
teners a straightforward, friendly 
reading, keeping it intimate with- 
out getting involved in a corny 
attempt at dialect. 

Single commercial is tied in with 
one of Mike’s stories, and pitches 
importance of mining industry to 
the state. Basic idea that too high 


taxes can undercut the industry | 


and hurt everyone is_ handled 
gently, and should put its point 
over well. 

“Miner Mike,” without fanfare, 


should grab itself a nice slice of 


Berl. 


Okay Flacks’ Boost 


Hollywood, Oct. 21. 

After reconsidering iis previous 
decision, Wage Stabilization Board 
has okayed a 15% hike for Pub- 
licists Guild members at CBS, un- 
der pact inked last July. It's re- 
ported by guild exee John Bowman. 

New deal gives flacks a $86.75 
minimum weekly. WSB first ap- 
proved a 9°o uppance, but on plea 
from guild reconsidered 


the listening audience. 





JOE REICHMAN SHOW 

With John Allen, announcer 
Producer: Reichman 

90 Mins.; Mon.-thru-Fri., 1 p.m. 
Participating 

WFAA, Dallas 


After 20 years as an orch loader, 
pianist Joe Reichman has droppe 
the baton and entered radio, utiliz- 
ing platters in a new format ane 
in nine shows weekly, has earne 
the self-styled “Pagliacci of the 
Piano” a hefty fan following in 
four months here. Admittedly quit- 
ting the podium while a top draw 
as a hotel orch “name,” Reichman 
took a wallet wallop to enter radio. 
Family ties transcended earning 
power. Married to a local. lass in 
1938, ex-maestro has two young 
sons and a lavish suburban ranch 
style home, where his family set- 
tled in 1948. 

Prior to coming home, Reichman 
auditioned his unique air show for 
WFAA’s station. manager, Alex 
Keese, and sold the idea. A “dee- 
jay” tag for Joe would be errone- 
ous; he makes scant use of waxings. 
From a sock selection of pop and 
semi-classic tunes he’s extracted on 
acetate, four to a side, choice bits 
from records. On segment heard 
he used only the vocal portion of 
the late Buddy Clarke's “For You.’ 
To date Reichman has assembled a 
streamlined library of some 900 top 
excerpts from wax for use on his 
daily airer. 

New idea gets top execution. Al- 
ways at the oe using earphones 
and twin mikes for piano pickup, 
Joe fingers an intro and _ first 
chorus. At his nod, alert engineer 
Charlie Davis spins the dubbed 
tune, as Reichman segues his 88’ing 
to join the recorded bit. Often he 
embellishes the wax session from 
his piano, but always follows ‘with 
the closing chorus and butterfly 
keyboard ending. Gimmick is on 
the nose; alert listeners can’t de- 
tect the wax porticn’s start and fin- 
ish. This results from pre-program 
timing. As Reichman tells his au- 
dience, “It pays to rehearse.” He 
tells too fnuch, however, in con- 
fessing he’s a “street-corner piano 
player,”’ who plays by ear. As of 
now, he can and does read melody 
notes to assist in keying his piano- 
ing to the abbreviated waxings. 


Astute Reichman is a top show- 
man; in his short time on WFAA 
he’s larded his fan following. with 
a boff 35 personals on his show by 
24 top show biz names, including 
Johnnie. Ray, Russell Nype, Harry 
Richman, Russ Morgan, Xavier Cu- 
et. Phil Harris and Alice Faye. 

or his sponsors Reichman is inde- 
fatigable. Casually, yet sincerely, 
he mouths ad libbed commercials, 
sans ccpy, fer a dozen products in 
his 90-minute stint. One 5-minute 
segment, across the board, goes to 
Texas Quality Network, a five-city 
hookup, with Grand Prize Beer of 
Houston paying the tab. For the 
brewery Reichman delivers four 
hefty plugs. Local music store, 
Whittle’s, also buys a quarter hour 


time buyers. 


On show eaught Joe made a pitch 
for fan mail and inserted a safe- 
driving plea to motorists. 


Adversely, Reichman should be 
penalized five yards for delay of 
the show, due to deadly pauses in 
reminiscing anent show biz names 
and tunes. Both his chatter and 
spot plugs almost usurp air time. 
Conversely, he’s built a solid foi- 
lowing, the hard way, and gives out 
with talent and experience to hold 
and enlarge his audience. Faster 
beat on verbiage might lose list- 
eners gained by the easy delivery 
that’s always abetted by tasteful 
music. Barker. 





TWO AT MIDNIGHT 

With Jane Marvin 

60 Mins.; Mon.-thru-Fri., 12 M. 
Sustaining 

WPTR, Albany 


New romantically-pattered mid- 
night ride is reined by Jane Mar- 
vin, identified only as “Janie.” It 
takes along male listeners, al- 
| though the musical portions should 
find acceptance, and perhaps favor, 
with women. Miss Marvin directs 
her intimate messages toward a 
mythical lover in the frst half. 
| She addresses them more broadly 
to college boys, men at service 
posts and other lonesome, impres- 
sionable, far-from-homers, on sec- 
|ond segment. Love angle is a 
| thread linking recorded numbers. 


Miss Marvin hit a surer stride 
after the opening blocks, but some 


quacy were still observable when 
program was last heard. While 
repetition in coo-casting is inevi- 
| table, greater imagination and 
| flexibility in phraseology would 
diminish it. Miss Marvin’s philo- 
sophical reveries and _ nostalgic 
references to family life in child- 
| hood indicate sensitive intelligence 
}and balanced maturity. Music is 
| usually well chosen, although num- 
| bers by full-volumed orchestras 
may not be ideal for late-night 
reception. Jaco, 








daily, and there’s a waiting list of | w 


unevenness and projection inade- 





Radio Followups 











Henry Morgan seems to be walk- 
ing away with the post-midnight 
deejay sweepstakes around New 
York. Not since Barry Gray’s ini- 
tial impact has a saloon spieler 
created so quickly a click as Mor- 
gan who, kidding-on-the-square, 
picked up “jabberjockery” as a 
nom-de-DJ, This was contributed 
by a listener. Morgan plays it 
strictly for laughs which, amidst 
the punditing and political de- 
pates by Gray, Art Ford's straight 
music, NBC’s longhair marathon, 
and “Big Joe’s saccharine do-good- 
ness via WVNJ, Newark, is wel- 
come contrast. And _ especially 
right now with all the political 
contradictions and confusion. Even 
in his erndition, Morgan gives it 
an adult and highly appealing ap- 
proach. He is apparently a hep- 
ster on art, but he doesn’t let the 
cubism and/or the orthodoxy gets 
too much into his microphone. Mor- 
gan’s schooling in the craft comes 
through in sundry styles. For one 
thing, he is less the character as- 
sassin of his products (Stuhmer’s 
bread, “Flying Irishman,” ete.) 
than has been his wont, but when 
he does give it the tongue-in- 
cheek treatment even the most 
sensitive sponsor can’t hate him for 
it. Originating from Hutton’s, a 
new West 51 St. branch of the east 
side eatery of the same name, he 
is certainly a more accessible for- 
um. Jule Styne, Leonard Sillman 
and Herman Levin, legit impre- 
sarios, sounded off interestingly 
this past week. Maurice Zolotow’s 
interview was one of the better 
things on anybody’s microphone, 
at any hour, pre-/or post-midnight. 
As a matter of fact Zolotow does 
all right in anybody’s salvon, hav- 
ing clicked with Barry Gray, from 
Chandler’s, for the same cause— 
plugging his new book, “It Takes 
Ajl Kinds.” Latter book is an 
unique anthology of “characters,” 
as only Zolotow knows how to treat 
them, and somehow Morgan has a 
flair for attracting these ‘“charac- 
ters” (bizarre Broadway p.a. Jim 
Moran, et al.), along with others 
who, if they are not avowed zanies, 
Morgan certainly knows how to give 
the madcap treatment. An open- 
mike interview with a Mayfair mag 
editor-publisher was something 
that shouldn’t happen to an inter- 
viewer, excepting that the journa- 
list unwittingly was too good a 
Straight for the devestating 
Morgan -because he led with his 
typewriter. 

This Morgan - Hutton’s show 
has put WMGM (N.Y.) on the wee 
hour map as nothing since Ted 
Husing put the Loew station into 
the daytime deejay sweepstakes. 
In fact Husing announced one 
morning that “this is the last plug 
I’m gonna give Henry Morgan on 

MGM; he keeps my wife awake 
so late listening to him that she’s 
not awake to hear me in the morn- 
ing” the comes on at 10 a.m.). 
Morgan's wit is socko and some- 
how it scintillates best in this new 
orbit. Abel. 





Ted Husing, who has been doing 
the play-by-play on the Army 
games for WMGM in New York, 
has come up with a new idea in 
football coverage—the two platoon 
system. As heard on Saturday’s 
(18) Army-Pittsburgh game, Hus- 
ing covered the plays from the of- 
fensive point of view while his 
aide, Walter Kennedy, detailed 
the defensive strategy on each 
play. The switching between Hus- 
ing and Kennedy was handled 
smoothly and the two-headed cov- 
erage managed to give a good all- 
around perspective on the action. 

The technique is simple enough. 
Husing describes the offensive ac- 
tion while the ball is in play while 
Kennedy fills in for the opposing 
side during the huddles. Kennedy, 
former publicist for Notre Dame 
who has worked with Husing sup- 
plying the color patter on football 
games for several years, has a 
sharp eye and tandems effectively 
with Husing. Latter is still expert 
with the rapid-fire gab and the 
verbiage was kept punchy and 
pointed in the Army-Pitt game. 

Herm. 


U. OF UTAH FOOTBALL 

With Mal Wyman, Kay Richins 

Producer: Richins 

Sat., 8 p.m. 

UTAH OIL REFINING CO. 

KALL, Salt Lake City 
(Gillham) 

Mal Wyman has been a fixture 
on KALL, handling football, base- 
ball and basketball for six years, 
and he obviously has the technique 
that clicks solidly here. 


_ It’s not hard to see why Wyman 
is this area’s top sports man. He 
shows he likes his chores, he knows 





his sports, and he can whip through 


CAMPAIGN CALL 
With Leif Eid, Esther Van Wag- 
goner Tufty, Ned Brooks, Frank 

Blair, moderator 
Producer-Director: Ted Ayers 
30 Mins., Mon.-thru-Fri., 10:30 a.m. 
NBC, from Washington 

This information panel show, 

roduct of the political campaign, 
haa an unusual format and spon- 
taneous quality which is likely to 
catapult it to permanent status on 
the network. Skedded as a ques- 
tion-and-answer show for the inten- 
sive campaign period of the six 
weeks preceding Election Day, 
show has gained momentum and is 
currently being carried by about 
25 stations. 

Gimmick of the show is that it 
reverses the usual role of quizzer 
and quizzed by putting newsmen 
and political analysts on the spot, 
with Mr. and Mrs. John Q. in role 
of inquisitor. Rotating amongst 
NBC’s stable of news experts, show 
features daily panel of three ana- 
lysts who answer questions mailed 
or wired in to them. Frank Blair 
acts as moderator, tossing the ques- 
tions and steering the answers so 
that they do not get out of line or 
overlong. 


At show caught, panel of the day, 
consisting of Leif Eid, Esther Van 
Waggoner Tufty, and Ned Brooks, 
handled queries with deftness and 
sincerity. All able reporters, they 
were able to catch each verbal ball 
and toss it back without hesitation 
or visible difficulty. Even such 
questions as “Is Senator Nixon's 
maid in this country illegally,” 
failed to stump this board of news 
experts. 


Though intended primarily as an 
information show, an occasional 
news scoop crops up, as in show 
caught. One question on who was 
paying for the thousands of thank 
you. postcards sent out by Vice 
Presidential aspirant Senator Nixon 
in responsé to letters of support he 
received following his famed simul- 
cast, required off-the-scene check- 
ing. Reporter Eid came into show 
late because he was checking facts, 
a touch which resulted in added 
spontaneity and authenticity- for 
show. 

Mrs. Tufty, who debutted as a 
TV news commentator during the 
political conventions, rates special 
attention as a comparative new- 
comer to the field. A vet reporter 
on the capital scene. Le Tufty 
brings a forthright manner, an air 
of authority, and an attention get- 
ting appearance to the screen. A 
large woman, with hair worn in 
prominent braids, she has a unique- 
ly refreshing personality. Round- 
ing out her regular chores for a 
chain of dailies hy doubling as spe- 
cial campaign correspondent for 
web, she has gained in smoothness 
and style since her convention de- 
but, Eid and Brooks, old hands at 
the TV news game, operate with 
customary skill and smoothness. 
Interesting angle of show is wide 
geographical distribution of quer- 
jes, despite limited network cover- 
age. Eight states were represented 
on the nine questions used. Other 
interestin eature is gee ne | 
solid caliber of questions asked. 
Despite an occasional screwball 
query, most of them restore listen- 
er’s confidence in intelligenee of 
ae much maligned “average cit- 

Nig 

Producer Ted Ayers, whose brain 
child this is, screens letters for 
variety and interest out of an 
average 60 received daily. Ques- 
tions rarely leak to panel, both be- 
cause most of the news staffers are 
busy hopping. from one candidate's 
train to the other, and just about 
make show deadline. In addition, 
Ayers is convinced that briefing 
would destroy freshness and spon- 
taneity of show. 

Format of show, and general 
technique, makes it a worthy can- 
didate for a permanent spot. With 
an all year round capital back- 
ground, it impresses as highly sale- 
able. Lowe. 





a complicated play on the gridiron 
and stay on top of it all the way. 
Not one of the “‘it’s-a-beautiful-day- 
at-the-stadium” school, Wyman 
sticks strictly to the business of 
putting over a clear, understand- 
able picture of what's going on, 
and succeeds handsomely. 

When the occasion demands, he 
gets plenty of excitement into the 
telling. But he saves his enthusi- 
asm for the situation and avoids 
screaming about a play that ends 
up with a one-yard gain. 

Kay Richins works nicely with 
Wyman’s play by play work. He 
handles color and comment and 
does it with a gratifying lack of 
hems and haws. His approach is 
straightforward and interesting. 

Commercial pitch is for Utah 
Oil Service stations, and with 
Richins doing them they're brief, 
to the point, and not tossed in too 
often. 

Utah Oil is making plenty of 
friends for itself with its top qual- 





ity handling of a year-round 
sports program, Berl. 





YOUR MONEY AT WORK 
(America On Wheels) 
With Milton Fox-Martin; Harold 

X. Schreder, guest 
Producer-director: Ed Rooney 
15 Mins., Sun., 3:30 p.m, 
KIDDER, PEABODY 
WOR, N, Y. 

(Doremus) 

This series, which bowed last 
spring on WOR, is back again with 
its sound, interesting discussion of 
investment opportunities available 
in the country’s leading industries, 
Each week, Mfiton Fox-Martin, 
head of sponsor Kidder, Peabody’s 
mutual funds department, inter- 
views a guest from a different 
business field. On series’ second 
fall airer Sunday (19), guest was 
Harold X. Schreder, exec veepee 
of Distributors Group, Inc., who 
discussed opportunities for invest- 
ment in the automotive field. 


Series is interesting because the 
discussion is on a simple, man-of- 
street level, neither highbrow nor 
complicated. Host Fox-Martin is 
a clear, logical speaker and his 
guests seem well-chosen. Schreder 
divided the automotive fieid inte 
four—autos, trucks, parts and tires; 
gave some historical background 
on the various big motor com- 
panies, and how they began, and 
analyzed the auto industry from 
an investment point of view in a 
persuasive manner. He discussed 
today’s analysis techniques, state 
ing that the principle of selection 
still prevails. It’s a helpful pro- 
gram for the investor. Bron. 


THE HAPPY HOME 
With Bea Johnson, David Andrews 
Producer: Fran Heiser 
Writer: Mrs. Johnson 
36 Mins., 8:30 a.m. Mon.-Fri. 
Participating 
KMBC-KFRM, Kansas City 
Morning half-hour for femme 
listeners recently has been taken 
over by Bea Johnson in a major 
program shift by KMBC and _ its 
outstate Kansas affiliate, 
Two former quarter hours, “The 
Happy Home” and “The Happy 
Kitchen,” aze now combined ir 
this one segment in which Mrs. 
Johnson covers the full range of 
women’s topics. She covers fash- 
ions, household hints, cookery, 
child care, women in the news, 
ete., with David Andrews. of the 
station staff along as sidekick, com- 
mentator .and recipe writer. 


It’s a return to the air for Mrs. 
Johnson who served the station in 
the late 1930's as “Joanne Taylor,” 
an established program for the 
John Taylor department store. In 
the interim she has done agency 
work, lecturing, writing and raised 
two daughters. Generally promi- 
nent on the local and area scene, 
she is a fitting candidate for head- 
ing up the station's department of 
women’s interests. 

As the program is working out it 
evidently .is imminently satisfac- 
tory to the station and to the listen- 
ers. It generally carries its full 
quota of spots, most of them on a 
semi-permanent basis, and in that 
light is profitable to the station. 


Listener-wise the show comes off 
satisfactorily, as Mrs. Johnson gives 
it something of a personality touch 
and leaves no doubt that she has 
been around in the world of home- 
making, public contacts and better 
living. She takes the straightfor- 
ward approach in most of her air- 
ings, with Andrews ad libbing and 
giving the show a lighter cast. As 
broadcast it evidently relies 100% 
on script, and possibly suffers 
somewhat at times being a bit stiff. 
It could stand a bit of casualness 
in the doing. 

Saturday “Happy Home” is han- 
dled by Caroline Ellis, who for 
many years handled it daily in a 
quarter-hour morning segment 
One of KMBC’s alltime radio fa- 
vorites, and one with national rec- 
ognition, Mrs, Ellis picks up the 
weekend show where Mrs. Johnson 
leaves off and maintains the inter- 
est level nicely. New set up repre- 
sents something of an easing off 
in the work load for her, much de- 
served after more than a score of 
years on the air. Quin. 


FOOTBALL GAME OF WEEK 
With George Mooney 

Sat. 2 p.m. 

Participating 

VOL, from Memphis 

George Mooney’s recent bow as 
sportspieler for the U. of Tennessee 
grid tussles over the Vol web 
proved a socko start. The new 
Vol sportscaster, 
handled sport shows on local sta- 
tions, moved into the big-league 
collegiate sports announcing ranks 
in topflight fashion. 

Mooney’s performance keeps the 
listener glued to the speakers. His 
keen knowledge of the game and 
ability to diagnose plays quickly 
are his trump cards. 

Mooney’s unique stunt of recap- 
ping plays for the femme fans is 
also earning him spurs and added 
attention. Matt. 


KFRM. - 
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CHAIR ON THE BOULEVARD 
new half-hour drama series, 
international in both its setting and 
appeal. Based on the famed short 
stories of Leonard Merrick, England’s 
O. Henry, and played by 
@ topflight Hollywood cast. 








Sa 


CROWN THEATRE 
new edition of a top-rated 
Bing Crosby Enterprises dramatic 
anthology, available for first-run 





showing. Half-hour film series with 
: @ format that’s proven its power 
to draw the entire family. 
| 
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THOSE WERE THE DAYS 
Charles Winninger at his warm and 
whimsical best. A new half-hour series of 
dramas which are set in the Twenties and 
which will keep viewers of all generations 
chuckling from start to end. - 
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THE HANK McCUNE SHOW 
situation comedy your audience will 
love at face value...the face belonging to 
Hank “Ears” McCune, high-riding TV 
comic-maniac, A new half-hour 
serves with many star 


supporting players. 


jour top drawing cards! 


-Pick one of them, any one, and you'll have 


a TV film show that can’t be beat. 


For they’re four new ace-high series with two 
of TV films’ biggest names behind them... 
Bing Crosby Enterprises as producer and CBS 


Television Film Sales as distributor. 


All four are sure bids for big audiences. 
Now available on a national first-run basis, 
they offer you broad appeal, topmost quality 
(at low, low cost) and all of the production 
values that are Bing Crosby Enterprises’ 


trademarks. 


And CBS Television Film Sales’ community 
saturation merchandising service will help 
you turn the greatest possible number of 


viewers into customers. 


We'll be happy to put our cards on the table 
for you. For further details and a private 


showing, if you like, just call in... 


CBS TELEVISION FILM SALES 


offices in New York, Chicago, Los Angeles and Memphis. 


Also available: The Gene Autry Show, Files of Jeffrey Jones, 
Holiday in Paris, The Range Rider, Strange Adventure, 
Vienna Phitharmonic Orchestra, World's Immortal Operas, 
Cases of Eddie Drake and Hollywood on the Line. 
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Rotate Election Allocations 





with each other and the candidates 
on where they’ll be on election 
night, so that the pooled pickups 
can be determined. Where the 
politicos will be is still up in the 
air in most cases. Stevenson is 
expected to be in Springfield, II1., 
Eisenhower in Denver or N. Y. 
Nixon may be in Whittier, Calif., 
outside of L. A. and Sparkman be 
in Huntsville or Birmingham, Ala., 
or Washington. Pres. Truman is 
expected in Independence or Kan- 
sas City. 

Just where the biggies alight will 
influence cable allocations. As in 
the convention coverage, all the 
skeins are trying to get the 
broadest possible station lineup for 
their sponsors, and if a cable 
has to be used to pick up a solon 
it could interfere with beaming the 
show. For that reason some of the 
ar have been- invited to 


Pool on the candidate pickups 
would permit the chains to get 


Continued from page 25 








some exclusive stuff. A net news- 
room, for example, will tell the 
other webs via a conference call 
telephone setup that it w#Hl take 
Candidate X at 10 p.m. Other nets 
will be atle to take the video feed 
also. However, each web will have 
its own announcer do the audio. 
If a candidate announces that he 
has a statement to make at a spe- 
cified time, there will be a 15- 
minute “no man’s land” before he 
delivers his statement, to prevent 
any chain from “sneaking in” with 
an exclusive. All official state- 
ments of the candidates will be 
pooled. 





Dallas—‘“Kiddie Kaznival,” new 
series for children around the ages 
of five to eight, has made its de- 
but on WFAA-TV as a daily series. 
It is designed to give youngsters 


with and without specia: talent a 
chance to appear on TV. Bob 
Blaze is m.c. of the series. 








Radio Paging Service 
Minneapolis, Oct. 21. 

A one-way radio paging 
service is being launched here 
with the transmitter in the 
Rand Tower, the city’s tallest 
building, and receivers in sev- 
eral hundred pages’ pockets. 
Installation of the 250-watt 
broadcasting equipment, with 
call letters KAD510, is being 
supervised by J. M. Kleinman. 


Broadcasting will be on a 
43.58 megacycles VHF just be- 
low the TV band. Receivers 
weighing six ounces and con- 
taining three tubes and bat- 
tery are being manufactured 
here. 

Subscribers, who are limited 
to 200 in number because of 
recording limitations, get re- 
ceivers which may be carried 
in their pocket, car or golf bag. 
A message to a subscriber is 
transcribed, then broadcast re- 
peatedly in series with other 
messages until the page calls 
in, or until an hour has 
elapsed, Fifteen to 20 abbre- 
viated messages may be broad- 
cast in a minute’s time. 





Univ. of L’ville, WAVE 
Preem Quickie TV Operas 


Louisville, Oct, 21. 
First of a series of 13 operas, 


condensed for TV by Moritz Bom- 
hard, teel off Monday (20) at 10 
p.m. Music-dramas are sponsored 
by the University of Louisville 
School of Music and WAVE. Series 
will be: aired over WAVE-TV 
Shows will be held to 30 minutes, 
and will not have a chorus. 


Repertoire will consist of several 
lesser heard/works, as well as some 
of the familiar operas. Teeoff bill 
Monday (20) was Kurt Weill’s one- 
act folk opera “Down in the Val- 
Others to folloy-are “La 





ley.” 
Boheme,” “Marriage of Figaro,” 
Gounod’s “Faust,” “Hansel znd} 


Gretel,” Menotti’s “The Medium” 
and “The Telephone” and “La 
Traviata.” 





Columbus—Frank Pintar, WHKC 
announcer, has resigned and gone 
to Florida. Jay Jasin, a Mansfield 
native and former announcer on 
several West Coast stations, re- 
places him. 
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This 


should happen 


for you! 


cee 


You can bank on wrestling. It packs them in...night after 


night ...on channel after 


channel. By way of illustration, here 


is the way “Ringside With The Rasslers’”” monopolizes audiences 
in the face of earnest competition. Share of audience in Atlanta, 
69%; in Omaha, 68%; in New Haven, 93%.* 

Yes, wrestling on film is particularly adept at pinning down big 
audiences. All of the lulls and lags are snipped out. All of the 


temperament captured at 


the boiling point. And “Ringside With 


The Rasslers,” produced in Hollywood by Jerry Fairbanks, Inc., 
is further distinguished by a superb cast of mighty grapplers... 
the very best grip-and-groaners in the business: Lord Blears, 
Baron Leone, Gorgeous George, Hans Schnabel, Ali Bey, Argen- 





SOK CEEDH Es so eePGeneencea 


eR ew aee oe 


SOU eee eee WH BSS eEaS 


‘oe emenns sere 








*Telepuise 








tine Rocca, Gino Garibaldi, Mr. Moto, Danny McShain— 
practically any other monarch of the mat you can mention. 

“Ringside With The Rasslers” is amazingly adaptable. It may 
be shown in versions running 30 minutes...or a full hour, Its 
informal format makes it ideal for one sponsor...or many. And 
it gells at a starkly competitive price... low enough: to give you 


a high profit in any market. 


Start “Ringside With The Rasslers”—and get a better grip on 

your market. Write or call our nearest sales office: Sunset at 

Van Ness, Hollywood 28, HO. 9-6369; 25 Vanderbilt Ave., New 

York 17, MU.6-7543; 520 Michigan Blvd., Chicago 11, MI. 2-523). , 
Other offices in Philadelphia, Cincinnati, Atlanta, Houston, 


i) Consolidated Television Sales 


ea eu 












Vidfiim Re-Ran 


Continued from page 21 ———_' 


and by Rheingold Beer for New 


York and New Haven. Other sales 
represent local sponsors in three 
other markets. 

On other shows which Sarnoff’s 
department is distributing the NBC 
exec disclosed that the new half- 
hour “Hopalong Cassidy” pix are 
now airing in 45 markets, and that 
“Dangerous Assignment,” the only 
NBC-produced series in the batch, 
is now on the air in 59 markets. 


| Sarnoff said the web has abandoned 


its intention to put “Texas Rang- 
ers” on film and, while it has no 
specific plans at this time to pro- 
duce other packages on its own, 
may shoot another group of “As- 


signment” pix to follow the 39 
already in the can. 
Fairbanks’ show, Sarnoff said, 


will be titled “Douglas Fairbanks, 
Jr., presents the (name of the local 
sponsor) Show.” Fairbanks will 
serve as host on each of the stanzag 
and will star personally in one out 
of every four. Producer has taken 
over the British National studios 
at Elstree, which are now the only 
studios in England devoted exclu- 
sively to vidpix production. Accord- 
ing to Sarnoff, Tom O’Brien and 
other British film labor leaders are 
highly enthusiastic about Fair- 
banks’ vidpix ventures, regarding 
them as the beginning of a new 
business for -British film techni- 
cians. 

















network could conceivably make a 
profit even if the show is never 
sponsored. The house will be 
scaled to $7,800. 

Jake Kedenburg, promoting the 
event, thinks that if the proposi- 
tion is accepted by a station, same 
outfit may have the option of going 
along on approximately the same 
terms on the outdoor season which 
has returned a profit to the racers. 
It’s felt that regular video may 
give the auto racing venture a 
chance to hit the really tall coin. 

This proposition is being tried 
on a cooperative basis between the 
speedway association and the driv- 
ers because of the usual inactivity 
during the winter. Recent develop- 
ment of a special muffler and ex- 
haust minimizes the exhaust fumes. 
The regular ventilation system 
makes attendance at an indoor 
meet harmless. 


Mels. Grid Coin 
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by play broadcasts of ‘the Notre 
Dame games each Saturday after- 
noon throughout the football sea- 
son. On Monday mornings ‘Wes 
Fesler, Minnesota football coach, 
is interviewed on WCCO. 

Television also does right well 
by the gridiron sport here. On Sat- 
urday afternocns KSPT-TV carries 
the NCAA telecast of the game of 
the day and WCCO-TV the service 
teams’ contest. WCCO-TV brings 
in the telecast of the Chicago Bears 
or Chicago Cardinals professional 
game on Sundays and has a football 
show of its own preceding it. On 
Mondays Fesler, the Gopher tutor, 
has a WCCO-TV football show and 
on Tuesdays the filmed Big 10 
game of the week is presented on 
KSTP-TV. 

And the beautiful part of it, as 
far as the stations are concerned, is 
that there’s a sponsor for all these 
programs. 





Oklahoma City—Ewing Canaday, 
WKY and WKY-TV news director 
is leaving the radio-television field 
after over 20 years, to become ex- 
tension editor at Oklahoma A. and 
M. College. He wil be succeeded 
as news director by James Terrell, 
who has been with the WKY news 
bureau since an. 1, 1951: 














Now starring on NBC’s 
ALL STAR REVUE 
Saturdays, 8-9 p.m., EST 


Met.: William Merris Agency 
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inside Stufl—Radio 


U. Chamber of Commerce is advising businessmen not to permit 
“pro- 9 een entertainers to be employed for their radio, television 
and other advertising programs.”’ Chamber has put out a new study on 
Communists in labor, a section of w hich is devoted to the entertainment 
field. ‘American business,” it says, 
entertainers employed to advertise its products. There is no excuse 
for the employment of entertainers who contribute to the Communist 
cause or who display sympathies for the organizations which front for 
Communism. : 

“Communists, because of their potentialities for disrupting labor- 
management relations, should not be employed where a labor union 
exists or is possible. They should not be hired as actors, script writers, 
or in similar positions in the entertainment fields because they ac- 
quire prestige and funds for Communist causes. In fact, controlled 
labor unions and the entertainment field have been two of the major 
sources of revenue for the American Communist Party.” 

Annual American Art Festival of WNYC. N, Y.. kicks off this Sun- 
day (26), with museum visits, talks by artists and music linked to 
painting and sculpture. 

Lou Dropkin, AM-TV head of American Theatre Wing’s professional 
training program, will produce and direct a dramatic program on Rem- 
brandt, written by Felix Leon, an ATW alumnus, with a cast drawn 
from the school. Municipal station will also reprise the transcription 
which Dropkin and Leon collaborated on for the festival last vear. 





Poll Okays Com’! Ray Disk | fenseeen Lone Sudser 
Program in Boston After 
Station Nixes Platters) 1: vegins to lool now as if Du- 


Boston, Oct. 21. quesne Brewing Co. will be the 

Whether by accident or design, only one of Pittsburgh's big beer 

E = -'| three to resume live TV musicals 
a request to sponsor a weekly 15-!, : 

2p : here, following the four-month 
minute program of Johnnie Ray 1 Pitt ie ' ' 

te: “1 ae ‘eee ong strike which ended middle of 
disks was received by WBMS execs jeu aca mt back © 
from the Riley, Brown & Willard |; oe -tagy vey Td ae Pag _ 
agency on heels of a ukase that 
the singer’s platters would no 
longer be &ired by the station. 
Placing the relaxing of the ban 
squarely in the hands of listeners, 
frequent announcements were aired 
over a period of three days re- 
questing listeners to vote on the 
issue. 

When results were tabulated, 
those favoring the pregram out- 
numbered the opposition by a mar-|to resume Monday night “Perfec- 
gin of 3-1, with result that Ray’s/|tion Time’ when _ the 
waxings will be aired from 10:45 | “Telesports Digest” series expired, 
to 11 a.m. each Wednesday for 13; but the brewery announced over 
weeks. 
bankrolling. 


limited basis (a show every fort- 
night, alternating with “The Unex- 
pected” on film) until 1953, when 
the old weekly policy is to be 
resumed. Fort Pitt, even before 
the strike, had pulled out of the 
tuners in favor of a nightly 15- 
minute news show at 11 with Dave 
Murray and Ray Scott. 

However, Iron City was figured 


“China Pix” 
sportser Nov, 3. Tech Beer, same 

Detroit—Bob Murphy, sports edi- | Company as Iron City, some time 
tor of the Detroit Times, has taken | back had dropped the 
on the added chore of sports com-| riety” musical Friday nights in 
mentator at CKLW. |favor of “Files of Jeffrey Jones.” 











“must take full responsibility for | 


To Resume Pitt Musicals 


WDTV with top-talent live half- | 
hours first of the month, but on a | 


present | 


Morris Travel Agency is| the weekend that it had bought the | 
vidpix to follow the | 


“Tech Va- | 








video's 


crude equipment in December, 1928 
(the screen was the size of post- 


including Dr 
Patten, a 
treasurer; 


Kansas City, Oct. 21. 
Gloversville, N. Y., Oct. 21. 
DU MONT LABS SHOWS | | Television :s a miracle or a mon- 
brought about a major change in ster, depending on one’s viewpoint, 
television coverage here, WDAF- 

. : at the Kinsborough Hotel here last 
established schedule earlier blue-| bounced back this year to show a ie Ctentntates history 
printed by NCAA, but permission | net profit for the 12 months ended | “*©*. * etching aye 
game replaced the Yale-Cornell| per share last year. Figures include 
tussle, originally scheduled  na-| both DuMont’s manufacturing divi 

pat ‘ 
the tab on the game at Yale which Statement was released at a me ge compared with 19,000,000 
ac arri » , ¢ P odaay 
was carried by other network sta-| special stockholders meet Monday aS 
: ‘ ‘ rea or re - ‘omoters 
jalthough the season's opener at DuMont: Stanley F, ee apn og ’ ports ee ~ 
Lawrence between K.U. and T.C.U. veepee: Paul Raibourn. teachers anc ibrarians, claim the 
> ys) “oO > Tad © , 74 7 > 
for the special coverage through | stockholders were Dr. DuMont, Pat- pene ease ag Ph ag ny gg 
cooperation between Dutch Lon-|ten, Dr. Thomas T. Ii ¢ , ; . 
Cl B sl hold ted i and questioned whether Schenec- 
: ass BD Ssnarenolaers voted in as| tady would have an Eastern league 
| director of the NCAA, all located | directors Edwin Weisl, Barney Bal- | ¢}yb - 
here or nearby. aban and Raibourn, all of Para-| 


4 e 9 o 9 
WDAF-TV Gets NCAA We ° 
emer | € Or monster, eZ ai 
Fever pitch of interest in the | 
Oklahoma-Kansas football struggle 
3596 PROFIT IN 5? George L. Peck, publicity director 
TV moving in to cover the battle for WRGB and WGY, Schenectady, 
from the K.U. campus. DuMont Labs, which suffered a| told the Gloversville Rotary Club 
was readily granted when the game! Oct. 5 of $359,000. Earnings are from the time General Electric 
was sold out to its plus-39,000 ca-| equal to 1l¢c per share on preferred | engineers staged a program with 
tionally, for viewers here. General | sion and broadcast network, which | 48¢ stamp, moved first to ert the 
Motors stepped in to sponsor the! are never broken down in the | yes and then the lips), Peck said, 
| tions. '(20) by prexy Dr. Allen B. Du- After emphasizing the medium’s 
Game is the first picked up from | Mont. Shareholders reelected the | entertainment scope and advertis- 
: > slavicion is ad sponta 
was carried here as it was by all| Bernard Goodwin, secretary, and om hanna . .—— 
others in the NCAA. pan Rig cnr Singer, assistant treasurer. lallenging the latter two, Pe 
Goldsmith, Jr blamed for the suspension of the 
borg, K.U. athletic director, Reaves! Percy M. Stewart and Bruce T. ; won 
Peters, executive secretary of the | DuMont. 
next season. 
: ; GE and WRGB, keepin ‘lose 
Jay Barrington handled the play-| mount Pictures, which owns the : RGB, keeping ¢ 


at nearby Lawrence, last Saturday, 
Event was an exception to the! net loss last year of $320,000 
pacity a week in advance. O.U.-K.U. | stock, as compared to a loss of 18c 
local pickup, just as it picked up company’s annual statements. that sets totalled 240,000 nationally 
|a Big Seven campus by WDAF-TV, | incumbent officers, ing impact Peck pointed out that 
were quickly made early last week| Elected as directors by Class A conceded that in some case sports 
Canadian-American baseball league 
Big Seven, and Walt Byers, exec 
tabs on attendance at the Schenec- 











by-play with Randall Jessee doing | entire block of DuMont’s B stock. | ;,qy park, found Wednesday — 
ee Direction was by Bill . hen boxing bouts are es ne 
Jonovan and Bill Ladesh, all of the | : + The W ie 
: ae ier oa ’ | ° ’ . to be the worst. The WRGB official 
regular WDAF-TV staff. | Tillstrom $ WNBQ Assist | suggested that baseball promoters 
Chic Oct. 21 jinstall a large screen, move up 
9 ¢ : ; icago, Oct. |game time at night and iet the 
WDTV 6 Polka Party Burr Tillstrom, creator of NBC-| fans stay to see the fightcasts. 
. | TVs’ “Kukla, Fran & Ollie” is He praised the educational value 
Pittsburgh, Oct, 21. | slated for local TV exposure via ; : pai 


— ; - ; |of TV : »xpresse > rul- 
Capitol TV recently closed for a| WNBQ, the Chi NBC station. Once | ;, b ane a q nope me che 
ere . tphee 1 |ing by Speaker Sam Rayburn ban- 
new half-hour musical show, “Polka | | he gets firmly into the swing of his ing the spar : 
deg: WDTV Saturda: can hie . A ning the televising of committee 
Party,” on Saturday eve-|new radio show which debuted a hearings will be modified 
|nings at 6. It'll be the station’s| couple of weeks ago on NBC, Till- : 
only live program that particular} strom has promised WNBQ -pro- 
evening, its other schedulings being| gram director George Heinemann MODENE’S SPOTS 
| either network or on film, | that he’ll lend an assist on the sta- Modene Paint. subsid of Unex- 
“Polka Party” will feature Nick/|tion’s newly-launched morning) celled Chemical Corp., has set an 
| Perry, WDTV newscaster and staf-| Strip beamed at the pre-school | intensive spot radio campaign in 
fer, as m.c. and Frank Budzik’s | ™oppets. six New England cities, using pro- 
band along with the National Polka; Tillstrom probably will appear! grams as well as participations. 
Dancers. }on the show at regular intervals. Agency is Frederick-Clinton. 
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dearnbec 
my sincere thanks to 
you and your 
dee engelbach 
and ed pierce 
for a wonderful 
introduction to 
television via the 
tallulah 
bankhead 


show 












my thanks also to meredith willson, 
richard day, billy livingston, 
madame berthe, my dancers— 
and of course—tallulah 


sincerely 


és 








\ Kon (efeher 
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personal management jane deacy chris alexander 
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Sure. 





We can’t guarantee we'll win 7 of the top 
10 every time, as we did the first time up. 
(Let alone 4 of the top 5...0r 13 of the top 20.) 

But when you add ratings like that to our 





usual highest average nighttime audiences 


in all television... starting the new season 
even further out in front than last year...a 
pattern begins to emerge. | 

And the whole thing begins to look less 
like good luck than good programming. 
THE CBS TELEVISION NETWORK 
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Television Chatter 


Patt, WCBS-TV’s ad-promotion 
manager, starred in a special doc- 
umentary film produced for the 
Red Feather campaign by the resi- 
dents of Eastchester, N. Y. Film 
was aired on the CBS flagship sta- 





Bill Hosie is resigning from the 
NBC publicity department to join 
Hill & Knowlton, public relations 


New York | Jim McKay gets his first crack at to civic groups, clubs and churches 





tion Sunday (19) and will be shown 


| producer status when he takes over |in Eastchester to hypo that com-| 


night coverage. . . . Chuck Hinds, 


the reins on the local five-minute | Munity’s fund-raising campaign. ... 
newscasts featuring Allan Jackson, | David Randolph, commentator on 
with which the station will cut in] WNYC, N. Y.’s “Music For fhe 
as radia-TV publicity chief' every hour on CBS-TV’s election Connoisseur,” will make his first 
under publicity director Roy Bat- 
former flack for Walt WCBS-TV assistant film manager, 
Productions on the Coast,’ upped to full 

Hosie has been handling the Kate the station... . 
Smith show for NBC... . Theodore 
R, Kupferman, of NBC's legal de- 
partment, named chairman of the a special showing of NBC’s new) Gabor and Cesar Rumero as guests 
International 





TV appearance tomorrow (Thurs.), 
in an interview on Claire Mann’s 


director status for| It’s A Woman's World,” on ABC 
RCA board chair-|-TV, discussing music and emo- 
man, Gen. David Sarnoff, and NBC | tons. 

prez Joseph H. McConnell, hosted 


Judy Canova has set Zsa Zsa 


Copyright Relations, “Victory at Sea” series last Wed-|on her “Colgate Comedy Hour” 


Committee of the Consular Law. nesday (15) at the Naval air station! stanza Nov. 2 
... WCBS-TV sportscaster 


in Anacostia, ee 


Jack Elliott, who 
Robert G.' wrote tunes for Miss Canova’s pix, 











BOB MAXWELL . .. Fraternity of 
Early Risers. A Mew Lislen at 


6:30 A. M. Monday through Friday. 






JOHN MERRIFIELD . .. News for 
Detroiters. A New Listen at 7:00 
A. M.—9:00 A. M. 


ROSS MULHOLLAND .. . Detroit's 
most-quoted disc jockey. A New 
Listen at 1:05 P. M. Monday 
through Friday. 





Detroit's Station of New Listens eee 


The best in programming —for the best in listening ww TV 


THE WORLD'S FIRST RADIO STATION . . . Owned ond Operated by THE DETROIT NEWS 


Metional Representative: THE GEORGE P. HOLLINGRERY COMPANY 


VICTOR LINDLAHR .. . “To Your 
Health.” A New Listen at 9:15 
A. M. Monday through Friday. 





« 


TOM MacMAHON ... News From 
The Editor's Viewpoint. A New . 
Listen at 1:00 P.M. and 2:00 P. M. 


5 





CHARLES PENMAN . . . ‘The Voice 
With Music. A New Listen aot 


7:00 P. M. Monday throwgh Friday. 


Bosic NBC Affiligte. 


First MA hiqan 
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is doing the special songs for the|.. . Amling Flower Shops signed 
TV-er...Edwin T. Connell, ex-|again to pick up the tab on 
American Magazine and Scripps-| WBKB’s telecast of the annual 


Howard, added to ABC “All-Star 
News” staff...Scripters Mort 
Green and George Foster re-signed 
to do the Nov. 8 Tallulah Bankhead 
stanza; they’ve worked on her pre- 
vious shows. 

Wallace A. Ross, founder and 
publisher of Ross Reports on TV 
for the last four years, has joined 
the radio-TV department of Music 


Corp. of America...Ray Wagner | : 
wm 8 . |as judges for Wright Junior Col- 


has been shifted from Young & 
Rubicam’s radio-TV department in 
N.Y. to the Hollywood office, where 
he will head AM-TV commercial 
writing and production William 
Schnurr has also been transferred 
from N.Y. to L.A. as a commercial 
writer CBS-TV has made tem- 
porary arrangements with Bick- 
ford’'s Catering to operate a cafe- 
teria on the main floor of the web's 
new production centre on W. 57th 
Street. As soon as possible, the 
web plans to install full cafeteria 
service on itS own. 


Hollywood 

Abbott and Costello have been 
set to fill the Nov. 23 date on the 
NBC-TV “Colgate Comedy Hour” 
originally slated for Eddie Cantor. 
Cantor, recuperating from a heart 
attack, is expected to ke able to 
resume on the show sometime in 
December or January...“King of 
the Ring,” seven-bout amateur fight 
card, has begun over KHJ-TY, with 
Lou Nova and Bill Brundige an- 
nouncing, and Zeeman Clothing 
picking up the tab...Bill Anson’s 
new show, “Have a Heart,” has 
been postponed to Oct. 23, and 
will debut on KTTV instead of 
KHJ-TV Lewis Food C. renewed 
cross-the-board “Space Patrol” for 
13 weeks Arthur Murray dance 
studios is sponsoring telecast of 
Arthur Murray Medal Ball from 
Palladium Nov. 6 over KTTV... 
Doye O’Dell’s new one-hour pro- 
gram on KTLA was postponed a 
week due to Hiness... Albert “Bud” 
Cole ankled as program manager 
for KNBH. Also exiting the chan- 
nel was Richard Eisminger, mana- 
ger of advertising and promotion 
department. ..Beaver Motors Corp. 
inked 13-week renewal for ‘“‘Satur- 
day Night Movie” on KECA-TV... 
Clete Roberts began new man-on- 
the-street show, “How Do You 
Vote and Why,” on KLAC-TV Sun- 
days through Thursdays, with Dr. 


Ross Dog Food angeling the haif- | 


hour pre-election show...Snag 
Werris and Sid Kuller to pen up- 
coming “All Star Revue’”’ toplining 


| 


tate St. Christmas parade Noy, 
22... . Alex Dreier named Jack 
Russell & Assocs. as sales reps for 
his tele packages, ‘“‘Man on the Go” 
and “Holiday from Headlines.” , . . 
Scripter Bob Lewis is knocking off 
a 30-minute dramatic show salut- 
ing Gen, Casmir Pulaski. to be 
beamed by WGN-TV Saturday 
night (25). . NBC-TV's Hugh 
Downs and Marilyn Lovell picked 


lege’s annual beauty contest... . 
Coca-Cola Bottling has renewed 
“The Adventures of Kit Carson” 
vidvix on WENR-TV for another 
cycie. 


London 

Hugo Walpole’s “The Cathedral!” 
has been adapted for TV by Nigel 
Kneale. Douglas Allen produces 
the new version on Sunday (26) 
with Sebastian Shaw, Gillian Lind 
and Walter Fitzgerald playing the 
leads . . . Excerpt from the 1952 
International Dance Festival to be 
telecast from the Royal Albert 
Hall tomorrow (Thurs.) ... Sir 
Malcolm Sargent will introduce 
the London Symphony Orchestra 
(making their TV debut) in “The 
Conductor Speaks” next Thurs. 
(20)... “Toppers About Town” to 
be telecast frofm the Cafe de Paris 
on Friday week (31). Richard 
Afton produces the show which 
will include the Beverley Sisters 
... Documentary story of “Barris- 
ter-at-Law" authored by James 
Dowdall, to be produced by Robert 
Barr on Mon. (27)... “Learning 
to Live” written by BBC UNESCO 
correspondent Leonard Cottrell to 
be produced on United Nations 
Day (24) by George Noordhof ... 
Pianist Sidney Harrison to fill a 


solo spot on Sunday (26)... Julie 
Andrews will star in “Starlight” 
on Monday (27)... Cast of “Face 


At the Window” by Brooke War- 
ren, will include Tod Slaughter, 
Marjorie. Taylor and John War- 


|wick ... “This Is Show Business” 


on Sat. (25) will feature Diana 


| Wynyard. 


| 


the Ritz Bros., on NBC-TV Nov. 22) 


KLAC-TV general sales mana- 
ger Dave Lundy to Chicago and 
N.Y. on a two-weeks business jun- 
ket Gene Autry returns Oct. 27 





2 TV Credit Courses 
On U. of Toledo Agenda 


Toledo, Oct. 2t. 
University of Toledo went on the 
air with two TV credit courses 
starting last week, from 945 to 
10:15 a.m., daily through Friday, 
over WSPD-TV, with the station 


| donating the time. 


from his rodeo tour to begin six | 
A 


telepix for Flying KHJ-TV 


exec George Whitney back from a_ 


vacash at Arrowhead Springs 
Radio and television packager Rob- 
ert Raisbeck applied for UHF 
channel 21 in San Diego. He owns 
a ranch in San Diego county, thus 
qualitvying as a resident of the sig- 
nal area. 


San Francisco 
General Teleradio, Inc.. succes- 
sor to Don Lee Enterprises, re- 
newed application for TV station 
on Channel 2, here . 


KGO-TV dissolves after Oct. 24. 


She'll wed Adman George Taylor | 


in January. Her matinee telespot 


Marjorie | 


King’s “Afternoon Hostess” on | Cleveland area TV audience. Com- 


| 


Western Reserve University in 
Cleveland is the only other Ohio 
college offering credit for televi- 
sion courses. 

On Monday, Wednesday and Fri- 
day, a history of Ohio will be of- 
fered, and on Tuesday and Thurs- 
day, a course entitled “Modern 
Homemaking” will be aired. 

The Ohio history courses, giving 
two credit hours, will be offered by 
Dr. Randolph C. Downes, professor 
of history, while the homemaking 
course, with one hour credit, will 
be given by Dr. Helen Marley. 

Last year Western Reserve of- 
fered seven credit courses to the 


mercial surveys showed that from 
40,000 to,70,000 sets were tuned to 


will be filled by Jay Grill’s variety , the program, although only about 
show featuring pianist Jimmy Dia- | 110 persons completed the courses 
mond and songbirds Patty Prit-| for credit. 


chard and Bob Callahan . 
line Baker’s “Let’s Go Shopping” 
goes five-a-week, Oct. 27. ..Don 
Flagg named West Coast rep for 
DuMont's film syndication depart- 
ment...Roy Steffens (“Captain Z- 


Evange- | 


Ro”) entertained kiddies at Chil-.| 


dren's Hospital ..United States 
Ambassador ta Denmark Eugenie 


Anderson was “Exclusively Yours” | 


on KRON’s program of the same 
name. 


Chicago 


Don Kraatz is the latest Young | 


& Rubicam alumnus added to the! 


WENR-TV staff. He has joined the | 


Chi ABC station as exec producer 
reporting to tele program chief 
Fred Kilian who recently returned 
to the web after a hitch with the 
agency. Kraatz replaces Jack Brand 
who has resigned to set up his own 
business. . . . Northern Trust and 
the J. Walter Thompson agency 


are working on plans to televise | 


“The Northernevs.” now into its 
22nd year on radio via WGN... . 
Phil Bodwell added to the Chi 
NBC-TV payroll as an associate di- 


rector. .. . Don Herbert, conductor | 


of NBC-TV’s “Mr. Wizard” science | 


show and author of “Mr. Wizard’s 


Science Secrets,” getting the auto- | 
graph treatment Friday (25) at. 


Field’s book department. 


day night finale feature film to 
Rubin’s Stores. . . . Mary Zerlen, 


WGN-TV tubthumper, vacationing. 


. . 


WENR-TV has peddled its Wednes- | 


| 














FOOTBALL FANS 
LIKE ; 


Those 60 
Football Fight Songs 


Transcribed for 
the WORLD LIBRARY 


MUSIC BY 
CURTIS BIEVER 


Complete Production Service Available 


WA 9-2083 











TOP FLIGHT 
EXECUTIVE SECRETARY 


Young woman, excellent secretarial 
and business background. Eight years 
theatrical law. Up on all phases of 
show business and thoroughly versed 
in the theatre. Write Box V, 325, 
Variety, 154 W. 46th St., New York. 


HARPO MARX 
NBC -TV 


RCA-VICTOR 
Mgt.: GUMMO MARX 
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Procter & Gamble is the biggest advertiser in America. 


Last year they spent over $18,090,000 in radio. Like the National Biscuit Company, 
Liggett & Myers and many other of America’s largest advertisers, they invested 
more money in radio than in any other medium, : 


Ernie, the Hamburger King, of 118 Pike Street, Seattle, is one of the smaller 
advertisers in America. Last year Ernie spent approximately $7,000 in radio. 
Like countless other local merchants from coast to coast, he invested more money 
in radio than in any other medium. 

Sales results? P&G had the biggest year in its history. So did Ernie. (In fact, 
Ernie’s sales climbed to an average of 1,200 hamburgers a day.) 


The truth is that at both the national and local level, radio offers economy and 
flexibility that no other medium can touch. And do you realize how much the radio- 
listening population has grown? Today there are 105,300,000 radio sets in the U. S. A. 
Virtually every home is a radio home—and over half of them have two or more sets. 


The average American now spends more time with radio than with 
magazines, TV and newspapers combined. 


Beyond question, the smartest buys in all advertising are being made | 
in radio. And they re being made right now. * 270 PARE AVENUE, New YoRK CIT 
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36 RADIO-TELEVISION 
From the Production Centres 
IN NEW YORK CITY:. i 





George Cook Atkinson, WQXR account exec, resigned to become 


days. Family head, Art, is a daily broadcaster; son, Jack, 15, made his 
TV debut last week, and the missus went for a taping with Darraugh 
Aldrich of WCCO. Minneapolis. 


IN SAN FRANCISCO . 


Rush Hughes in from Manhattan ‘ai. the opening of the new Wool- 
worth store and to kick off his “‘Women of the World in Action” air 
show for local release via KFRC where he began his radio 25 years 


tago ... Bill Hunefeld, back from Korea, joined KSFO sales staff .. 
Bill Sweeney’s radio play, “My Uncle Willie,” published in a radio 
textbook, “Drama Over the Air” Jimmy Lyons to drop his lorg- 


V.p.-general manager of KEAR, Frisco’. . . Cameo Curtains, 
to enter daytime iradio with a 15-minute waxer 
auditioning outside packages; agency is Product Services... 
Halpin, WINS femme gabber, added a “restaurant of 
feature . Howard Warwick appointed AM-TV director for Military 
Sea Transportation Service, Atlantic Area ... Bill Morrow in Satur- 
day (18). from Paris and talking to General Electric and Young & Rubi- 
cam on promotions for Bing Crosby stanza . Carlton E. Morse’s three 
airers, “One Man's Family,” “I Love and “Woman in My 
House,” had their options picked up . Garry Moore and Robert 
Q. Lewis subbing on' CBS Radio for Arthur Godfrey during latter’s 
Navy hitch this week. 

J..C. Dine, Ziv flack, back from a*week in Cincy headquarters ... 
WCBS general manager Carl Ward returned after two-week vacation 
at his Fairfield (Conn.) home ... Kim Hunter on Paula Stone’s WMGM | 
stanza today (Wed.) . . .Sam Gill, research consultant for various agen- 
cies, has joined J. A. Ward, research firm, as an exec 
Joyce Gordon now doing femme lead on “Planet Man” transcriber : 
CBS Radio sales v.p. John Karol back after biz trips to Cincy and Toiedo 
. .. Bert Lee and Ward Wilson start the hockeycast season over 
WMGM tonight (Wed.) Marlene Dietrich will have the Gloria 
Swanson role in “Sunset Boulevard” on “Philip Morris Playhouse”: Nov. 
2... Welis Church, CBS Radio news chief, to D. C. to set election 
coverage details ... Art Ford sets his Monday (27) stanza on WNEW 
as a salute to Duke Ellington . . . Cross-board stanza from Guy Lom- 
bardo’s Freeport eatery, previously beamed at noon, switched to the | 
7:05-8 p.m. strip . . . Relf Kaltenborn will do a portion of his father’s 
(H. V. Kaltenborn) NBC stanza at 6:15 p.m. Saturdays, starting this 
week .. ; WJZ surprised Milton Cross on-the-air Monday (20) with a 
get-together on occasion of his 30th anni with the station ... Leigh 
Kamman has added a “Talking to the Stars” feature on his “1280 Club” 
via WOV; he phones music celebs several hours before each show 
and tapes the conversation . . Robert Dryden has been added to 
“Lorenzo Jones” cast% . . Chuck Webster has replaced Nat Polen on 
“Backstage Wife” John Stanley, Chuck Webster, Frank Thomas, 
Jr., and Adrienne Bayan are new to “Front Page Farrell.” 

Baldwin Piano has bought the two-piano team of Leonid Hambro and 
Jascha Zayde on WQXR, Thursday at 7:30-8 p.m. ‘st time Baldwin 
has been in AM since 1930 . . . Old Golds set Taylor Grant to handle 
its new newscast on ABC starting Sunday (26) at 9:15 p.m... . Merged 
Radio & TV Executives Club starts the fall season with its lunch at the | 
Waldorf-Astoria tomorrow (Thurs.), introducing the new officers; Bob 
Sarnoff is prez... CBS topper William S. Paley addressed the Herald 
Tribune Forum on “Freedom’s Resources” Monday (20) ... Shirley 
E. Herz is new press topper for Product Services ad agency . For 
the record, MBS announces that 53,000,000 listeners heard at least | 
one World Series broadcast—and that average daily AM audience 
was 44° higher than the video audience .. . Marjorie Boyle named 
assistant to WOR sales manager Bill Crawford ... Myrtle M. Tower 
named program operations director for ABC, with Clayton Shield tak- 
ing the program dept. business manager spot and William D. Hamilton 
appointed eastern production manager . . Cecil Brown’s two MBS 
shows renewed by State Farm Mutual Insurance. 


IN HOLLYWOOD... 


Lester Gottlieb, radio’s shouter from the house tops, holed up with 
Guy della Cioppa for a week and both then shoved off for N. Y. to 
evolve new shows for CBS. “Dell” cloud hopped while Gottlieb who | 
drives a car like mad, took the slower rail route ... Harry Alan Towers 
of London dropped off his British open-enders and fled to his next port 
of call. When last Seen he was passing a jet... Rolle Hunter, who left 
ABC to join the Bud Edwards agency, is now writing copy at Erwin, 
Wasey ... Joe White, Negro deejay, doing 90 minutes daily of spiritu- 
als on the KPOL turntable ... Jim Coyle departed KWOL to set up 
his own ad shop... Elliott and Cathy Lewis are plotting their own 
dramatic series on CBS .. . Rosalind Russell set for two guestings 
on Theatre Guild, the first Nov. 9 in “Magnificent Obsession” to be 
followed by “Damask Check” Dec. 7... Peggy Lee stays on CBS 
for five sustainers until Mindy Carson takes over her time in N. Y. 

. Antony Ellis of CBS writing staff put under contract as writer- 
director . . . Bill Lawrence back from N. Y. to direct the Bob Hope 
daytime strip. Another Coast returnee is Bill Goodwin, who also re- 
sumes with Hope ... The Linkletters are all over radio and TV these 


Your Top TV~ - 
Sales opportunity 


planning 
in a dozen markets, is 
Josephine 


has the week” 


a Mystery” 























Wilmington, Del. 


In the market which has highest 


incom r family in the country 


Represented by 


ROBERT MEEKER ASSOCIATES 


New York Los Angeles San Francisco Chicago 


}up as board chairman . 


| band, Jack Tolen... 


| bought Election Night coverage by Bill Burns on KQ\V . 








time progressive platter midnight show.on KNBC. In about a month 


Announcer Bill Edwards bought an engagement band for Babs 
Maclure of the KGO-TV staff. 
7 ’ ’ ’ 
IN CHICAGO... 

Don MeNeill’s. ABC “Breakfast Club” will originate from the 
Morrison Hotel’s Terrace Casino for two weeks starting next Monday 
27)... Marguerite Piazza inked to guest on WGN’s “The. Northerners 
Nov. 18 . . . With 117 new. outlets added since .the first of the year, 


Keystone Broadcasting System now boasts a total of 620 affiliates ... 

A. E. Aveyard has been upped from exec veepee to prexy of the 
MacFarland Aveyard agency, succeeding Hays MacFarland who moves 
Paul Gibson added a new nightly 15-minute 
gab strip to his WBBM spre ad. Consolidated Cosmetics bankrolling .. . 

Danny O'Neill hosting a six-nights weekly musical-chatter show v.a 
WGN from the Driftwood eatery, of which he’s part owner . NBC 
commentator Alex Drier off to Kansas City next Wednesday (29) to 





address the K.-C. Chamber of Commerce annual pre-election banquet. .. | 
Surety Builders bought a quarter-hour slice of John Harrington’s Sat- | 


urday morning gab session on WBBM Franny Clark, Chi NBC 
photo editor, splitting her vacation between Manhattan and Florida 
. Chicagoland Ford Dealers will bankroll! WBBM’s local election shows 
Oscar Mayer re-pacted Norman Ross’ “Music 
platter airing on WMAQ. 


IN PITTSBURGH ... 


assistant to Dick Dreyfus, head of WDTV film 
department, took off for the Navy ... Pete Schloss, manager of WWSW, 
has joined the downtown apartment dwellers at the new 

Jim Murray, KQV boss, and his missus just celebrated their ninth 
wedding anni... Pat Moreell, 
Channel 3, has joined the Carlton House’s sales promotion department 

. Duquesne “Show Time” teevee staff has picked Robert Moseley, 
local baritone, to replace Irving Barnes, now touring Europe in “Porgy 
and Bess” Warren Smith, sound engineer, has joined Don Hall’s 
Steel City recording studios . . . Mitzi Steiner’s new TV quarter-hour 
on Sunday, “Mitzie’s Kiddie Castle,” is being directed by her hus- 
Mrs. i Edelstein, formeriy Adeline Heriick, of | 
had a boy . Appliance company has already 


morning That Sings” 


Ralph Cunningham, 


3igelow 


Julius Dubin agency, 


brated its 3lst anniversary on Sunday. Station first went on the air 


Oct.. 19, 1921 . Capitol TV just bought half-hour “Polka Party” on 
WDTV every Saturday evening at 6, with Nick Perry -as m.c, 
IN PHILADELPHIA .. . 

Disk jockeys Bob Horn and Lee Stewart have started daily 75-min- 


ute film and disk show over WFIL-TV, 
are invited ... The Ralston Rocket, 35-foot replica of the Terra IV, 
space ship used in ABC-TV’s “Space Patrol” series, 
week tour of local supermarkets, with side journeys to children’s hos- 
pitals . . . Golf Champion Helen Sigel has launched a twice-weekly 
“Inside Story of Sports” show (6:15 to 6:30 p.m.) on WIP... Paul 
Sullivan, former CBS newscaster, joined WIP’s staff last week, doing 
four shows a day ... Maria Riva, Marlene Dietrich’s daughter, will 
be a guest of honor at the CIO-PAC dinner (Oct. 25) to do campaign 
work for Gov. Stevenson ... George “Bon Bon” Tunnell, vocalist with 
the late Jan Savitt’s orch, has launched a 9-10 p.m. Saturday evening 


4 for Nebraska 


Two TV outlets in Lincoln are 
expected to be operating by April 
1, giving Nebraska four stations. 
Omaha’s WOW-TV (Channel 6) and 
KMTV (3) have been on air three 
years. 

KFOR-TV (10) will operate on 
55 kilowatts, more powerful than 
Omaha outlets. Cornhusker Radio 
and Television Corp., headed by 
Lincoln auto king E, M. O’Shea, 
will use Channel 12. 


to which high school students 


|show on WDAS, featuring disks and news. 





DU MONT D.C. KEY SHIFTS 
TO BIGGER QUARTERS 


Washington, Oct. 21. 

Following town's trend towards 
TV expansion, DuMont has com- 
pleted move to WTTG, its key sta- 
tion in the capital, to enlarged 
quarters on the 10th floor of the 
Raleigh Hotel. 

New quarters feature two large 
studios and a two-story control 
room, each with latest in technical, 
lighting and acoustical equipment. 
The upper floor of the control 
room houses master control, video 
and projection units, while the 
lower level contains individual 
audio’ and switching facilities for 
each unit. In addition, there is an 
engineering shop and lounge, con- 
ference room and department of- 
fices. 


Under the new setup, station will 
be able, for the first time, to tele- 
cast local shows simultaneous with 
feeds to the web. In addition, audi- 
ence participation shows, previ- 
ously barred for Jack of space, can 
be added to the station log. 

Construction, which took eight 
months to complete, was under 
supervision of Rodney Chipp, engi- 
neering boss for DuMont, and Mal- 
colm Burleson, WTTG’s chief engi- 
neer. William T. Meyer, New York, 
was architect, with local firm of 
Don McAfee in charge of decorat- 
ing. Walter Compton is station 
manager. 





Station 





KLIF Files For UHF , 


Dallas, Oct. 21. 

Trinity Broadcasting Corp., own-| , 
ers of KLIF, filed application yes-| 7 
terday (Monday) with the FCC for 
UHF Channel 29 for Dallas, to be 
operated as KLIF-TY. 

Gordon B. McLendon, veepes, 
said KLIF-TV would concentrate 
yn news and sports, with special 
‘mphasis on local programming 
ind public service segments, 


an 
Represented by 





New York Los Angeles 


class pop—operetta, 


| and its 
former director of guest relations at | 


D. C. Plunges Heavily Into. 
Longhair Scene; Three 
Stations Now Air Shows 


Washington, Oct. 21, 
Interesting phenomenon on the 


-|Tocal radio scene is recent swing 


towards music of the longhair ‘and 
operetta type. Following successful 
trail blazed by WGMS, “Good Mu- 
sic’ station, two capital broadcaste 
ers announced new longhai: 
zas last week. 


Stane 


WTOP, CBS affiliate, and town’s 
largest (50,000) watter, preemed a 
cross-the-boara “Starlight Sympho- 
ny” this week, featuring almost , 
hours of strictly longhair rec< " 
ings narrated by staffer Allan Jef- 
freys. Show, from 12:05 a.m. to 
2 a.m., replaces humorist-platter 


spinner Gene Klavan. Latte 
hailed by station as a 
Arthur Godfrey,” was a 
of his own stomach ulcer plus low 
sales rates of late-hour shows. 
Klavan’s request for an earlier slot 
for his simulcast was nixed by the 
station because of an already load- 
ed schedule. 

In addition to WTOP, indie sta- 
tion WOL launched a late-hour mu- 
sic show this week. Latter special- 
izes in longhair tunes from ¥0:30 to 
midnight, then segues into high 
semi-classical, 


r, once 
“second 
casualty 


etc.—until 2 
A virtual 
giant of the 
most 
resulted . from 


a.m. 

lovefest between the 
town's AM _ stations 
specialized one has 
WTOP’s excursion 


| into the classics. WGMS ran a full- 


| music 


page ad in one of the town’s dailies 
welcoming WTOP into the good 
field, and WTOP responded 


| by buying time for a series of spot 


| 


| plugs for its new show on WGMS, 





WJAS cele- | \3d TV Station Okayed 


For North Carolina 
Greensboro, N. C., Oct. 21 

A third television station for 

Northern Carolina has been author- 

ized .by the FCC. Commission 

authorized the Sir Walter Raleigh 

Television and Broadcasting Co. 


|of Raleigh to proceed with a sta- 


is making a six- | 





seen — In 


Clo r R. ulaGle lo 





tion for Channel 28. 

Other two stations, operating for 
more than two years now, are 
WBTV, Charlotte, and WFMY-TV, 
Greensboro. 

Sir Walter company its headed 
by John W. English, Erie, Pa., at- 
torney. Associated with English 
are John J. Borland, a ship cargo 
broker of Buffalo; James R. Mc- 
Brier, department store owner of 
Erie, and James B. Donovan, a 
Brooklyn lawyer. 

Group also has filed for a tele- 
vision station in Baton Rouge, La. 





Gloversville, N. ¥.—Dale Rob- 
ertson, general manager of WENT 
from 1945 through 1949, and a vet- 
eran of 25 years in radio, has been 
reappointed to that post by George 
F. Bissell, of Plattsburgh, owner 
of the station. He succeeds Jack 
Charles, who joined WENT two 
years ago and was named &.m. 
last year. Charles resigned. 
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Inside Stuff—Television 


David F. Schoenbrun, CBS’ Paris correspondent who's covered Gen- 
eral Eisenhower at SHAPE and since the start of the present political | 
campaign, in an article, “The Ordeal of General Ike,” in the October 
Harper's, discusses, among many other things, Eisenhower’s “own 
acute distaste for radio and television.” The General, says Schoen- 
prun, rebels against the mechanical nature of the media. “He has 
often said that appearing before a camera makes him feel like an ac- 
tor, insincere and uncomfortable. He was slow to realize that he has 
the plastic face and genuine warmth of personality which should make 
him a television natural if he could get over his uneasiness in the 
presence of the machinery. In addition, he was and is far from con- 
vinced that television is good for our public iife. He wonders whether 


television viewers will judge a man’s worth by the way he looks rather 
than by more solid virtues. And he asks what use of the medium 
might be made by a demagog like Huey Long, who happened to be 
a great public speaker and actor.” 

Schoenbrun adds, “he has adjusted himself to the mechanics of cam- 
paigning, even going along with the belief of his managers that he 
should use television to the utmost.” 





The trade may be in the middle of an ad hassle between TV Guide, 
of which Lew Sarnoff (General David Sarnoff’s brother) is board chair- 
man, and Quick, a Cowles publication. They sell at 15c and 10c‘re- 
spectively. TV Guide has almost 500.000 circulation with its elaborate 
listings, particularly a breakdown of the late-hour films, casts, credits, 
when originally released, etc. Quick last week liked the idea so weli 
that for its N. Y. distribution edition, it incepted a special listing of 
the same TV information. TV Guide is locally published in N. Y. but 
has working arrangements with other video fan digests and guides. 
This info, incidentally, is not found in the normal daily listings. It 
is also supplemented with fan mag features and other info. 





CBS-TV, anticipating more station reiations work with the recent 
lifting of the FCC freeze, has upped Robert Wood to the post of as- 
sistant director of the station relations department and named John M. 
Bolan and Edward Scovill as staff representatives. Department is head- 
ed by Fritz Snyder. 

Wood has been with CBS-TV since 1946 and was with the sales 
sc.vice and station clearance departments prior to moving into sta- 
tion relations last year. He's been CBS-TV’s rep at all cable allocation 
meetings. 





WNBT, N. Y., paid tribute to the “unsung heroes” with a cocktail 
party for the outlet’s technical crews and their dates last week. Idea 
was to cement ties between the technical staffers and the front-office 
personnel, Station's talent roster was out in force as well as WNBT 
and NBC o-and-o station execs, including veepees Charles R. Denny, 
Jr, Jim Gaines, Ted Cott and Carlton Smith. 





. Pointing up Columbia Pictures’ enthusiasm about television as a 
film promotion medium, the company has turned over a six-minute 
clip from its “Happy Time” feature for screening on Ed Sullivan's 
“Toast of the Town” via CBS-TV Sunday night (26). It's believed the 
deal markg the first time any major Hollywood studio has permitted 
video viewers across the country a free glance at so much of a new 
film prior to its opening. Film was placed by George Ettinger of Col’s 





homeoffice publicity department. 


Int'l Advisory Council 
Formed to Aid NAEB In 
AM-TV Educ’l Exchange 


National Assn. of Educational 
Broadcasters has effected a 12- 
nation International Radio & TV 
Advisory Council. New council 
has as its goal the interchange of 
the “best in exportable radio and 
TV fare throughout the free 
world,” according to Seymour N. 
Siegel, NAEB prexy. 

Idea for the international coun- 
cil grew out of the trip by a three- 
man NAEB committee, headed by 
Siegel, to west Europe this sum- 
mer. Intense interest was evinced 
by high-level U. S. State Dept. of- 
ficials in the proposed cultural in- 
terchange, Siegel said. Although 
primary interest of new group is 
aid to educational outlets, it will 
also be available for the entire 
broadcast industry. 

New council includes: Siegel; 
Philip Barbour, Radio Free Eu- 
rope; Peter Aylen, UN Radio; 
James Fisher-Northrup, Voice of 
America; Lt. Commdr. H. A. 
Spindt, Armed Forces Radio Serv- 
ice; J. B. Thornton, BBC; Pierre 
Crennesse, French Broadcasting 
System; Sam Elfert, Israeli info 
bureau, and reps of the Canadian, 
Australian, Netherlands and Bra- 
zilian consulates and the Nor- 
wegian info service. 


Memphis Solons Mull 
TV Station; Need 5006 


Memphis, Oct. 21, | 
City fathers here are mulling 
plans to file for an educational 
television station. The FCC has 
reserved Channel 10° for educa- 
tional purposes for Memphis. 
Memphis city officials have un- 
til next June to decide on filing 
for the channel. Biggest problem 
facing city officials is the nut of 





nearly 500Gs to put the station on 


the air. 

Chairman Julian~- Bondurant 
said that the proposed cost of 
building the station was estimated 
at $300,000, and that it would cost 
another $200,000 a year to op- 
erate. 








gear rates to circulation and cred- 
itable research. ‘We've got to start 
off right, know what we're selling, 
and have confidence in our serv: 
ice,” he told them. “Otherwise TV 
will be asking for that second 
chance.” 

He particularly deplored the in- 
tra-industry bickering, where a sta- 
tion operator expresses more ela- 
tion over a rival losing an account 
than over outside media moving in. 
“There are years of tough competi- 
tive fighting ahead,” he cautioned. 
“It won't be a pleasant fight. But 
we've got to recognize who our real 
competitors are—and stop fighting 
among ourselves. For if we don't 
do the job right, somebody’s going 
to take it away frem us.” 

Competition Waiting 


It’s not only the threat of news- 
paper competition, said Swezey. 
“There's theatre television... .Col- 
or is on the horizon....There will 
be plenty of legislative battles 
ahead. Congress knows all too well 
the impact of TV and they'll want 
to run it....And we've got to re- 
member that the competition won’t 
let us alone. They're only waiting 
for us to make mistakes—and then 
they'll spring.” 

Sc satisfactory was the TV panel 
discussion, as the closing event on 
the two-day agenda, that it was 
suggested it be “packaged for road 
showing.” It was a “Meet the 
Press” type of presentation geared 
to a TV question-and-answer for- 
mat. Those in attendance wanted 
to know about UHF and its poten- 
tial and they got an expert size-up 
from Ray Guy, who put the first 
UHF station on the air and operat- 
ed it for two and a half years. 

It was perhaps the most frank, 
honest appraisal yet espoused, with 
Guy alerting them to the ultra-high 
drawbacks and terrain limitations 
(naming names and cities). They 
wanted to know about single-sta- 
tion markets, multiple station mar- 
kets, non-network operations, how 
a station can get along with prac- 
tically all film and translate it into 
one of the early phenomenon of 
TV (as in the case of Irving Rosen- 
haus, of WATV, Newark). They got 


No ‘Second Chance’ For TV 


Continued from page 23 


| 





the answers, not only from Rosen- 
haus, but from such authoritative 
sources as Bill Fay, of WHAM-TV, 
Rochester; Paul Adanti, of WHEN, 
Syracuse, and Dick Doherty, 
NARTB’s labor kingpin, who heads 
up the employer-employee relations 
division. 

The first day was devoted to rae 
dio, with Paul Morency, of WTIC, 
Hartford, chairman of the Affiliates 
Committee, presiding at a panel 
session at which Raymond Spector, 
the agency man who parlayed Hazel 
Bishop into one of the biggest mer- 
chandising success stories; re- 
searcher Horace Schwerin; Hugh 
Beville, NBC’s director of research 
and planning; Hans Zeisel, of the 
Tea Bureau, Inc., and Kevin Swee- 
ney, veepee of BAB, making the 
major contributions. 

There was golf, too, after the 
meeting. 











New Sponsor Blood | 


“aaa Continued from page 23 qaaaa> 








fillout their sponsorship schedules, 
This year, however, with program 
and time costs up, virtually the 
same number of bankrollers who 
were spread on all four webs pre- 
viously are now concentrated on 
the first two. Such participating 
shows on NBC's “Today” and the 
Kate Smith program, and CBS’ Ar- 
thur Godfrey simulcast, are now 
drawing that overflow business. 


Illustrative of the trend is the 
‘Saturday night at 8 spot on CBS. 
Last year, Budweiser Beer had the 
entire hour with the Ken Murray 
show. This year, CBS has lined up 
three participating bankrollers for 
its new Jackie Gleason show. By 
the same token, sales execs point 
out that it would have been ex- 
pected that a top firm like duPont 
would have bought a half-hour for 
itself when it went TV. Yet, the 
firm bought only alternate weeks 
on NBC, sharing the Wednesday 
night at 8:30 time with Scott 
Tissue. . 














Now ve “AMERICA CALLING” from Coast-to-Coast 


Starring 


To the East 
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Miss REBEL RANDA 


© Written and Directed by Les Farber 
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Television Reviews 


_ TZ TM—i-uenssss continued from page 26 


bert. 
turned in by Burt Blackwell, with|who is said to have emceed a 
Dick Turpen credited with script-| similar daytime show in his home- 
ing and production. Marks a first| town of Detroit, has a disarming 
try at this sort of style showing, | approach which quickly relaxes the 


and judging trom the: good im-| hausfrau guests. But he injects far | 


pression should be an incentive to| too much slapstick into the pro- 

make similar pitches via the TV /| ceedings. It was incongruous to 

medium. Dick Turpen turned in| see the PTA members breaking 

an okay scripting job. Wied. phonograph records over Mayer's 
a eeyne | head. Gilb. 

LADIES’ DATE epee ae 

With Bruce Mayer, Bob Huad | ADVANCING HUMAN FRON- 


Producer: Mayer TIERS 
Director: Keith Thomas | With Dr. Robert M. Goldenson, Ed 
30 Mins.; Mon.-thru-Fri., 1 p.m. | Herlihy 


| 


Sustaining | Producer: Goldenson 
WABD, N. Y. | Director: Ted Nathanson 

“Tadies’ Date,” half-hour cross- | 15 Mins.; Tues., Thurs., 7 p.m. 
the-board audience participation| BLUE SHIELD 
show which bowed on WABD,| WNBT, New York 
N. Y., last week, follows a familiar | (J, Walter Thompson) 
pattern. For emcee Bruce Mayer| ‘This is an educational stanza dis- 


Neat job of direction was, a pleasant change of pace. Mayer, 


Memphis Video Snarled 
As WMPS Switches Bid 


Memphis, Oct. 21. 
Memphis’ television application 
status was snarled when WMPS, 


Ike’s ‘Snot Blitz’ 


This leaves it up to the stations 
to call the advertisers who have 











ABC outlet here, did a hop, skip | those berths and ask whether they 
and a jump from Channel 13 to are willing to surrender them. 
| Channel 3 this week. | It’s understood that some sta- 
| WMPS, owned and operated by| tions are asking the bankrollers 
Plough, Inc., a pharmaceutical | whether they are willing to yield 
company here, had applied nearly | their franchises for the 10-day 
two months ago for Channel 13, | period for political business in the 
which at the time was unopposed. | interests of stimulating interest in 
| WHBQ, Mutual outlet o. & o. by | the election. If they are willing to 
|Church of Christ and Harding 
| College, jumped aboard Channel 13 | franchises available for both par- 
by filing with the FCC about two/| ties, on the _ possibility that 
weeks ago. Stevenson backers would want to 
This situation left WMPS and| buy spots also. If the exact spot 
WHBQ both battling for Channel| could not be given to the Steven- 
113 and WREC, the CBS affiliate | son supporters, a comparable spot 
here, o. & o. by Hoyt Wooten, the | would have to be made available 





do so, they would thus make their | 


WNYC Preps Extensive 
Election Nite Coverage, 


Recruiting Radio Hams 


Despite possibility that it may 
not get FCC approval to beam be- 
yond its usual shutdown period 
WNYC (N. Y.) has made extensive 
|arrangemertts for covering the re- 
sults on Election Night. Station 
will use Civilian Defense amateur 
radio hams to get the results from 
480 county seats across the eoun- 
try and expects to scoop the webs 
with its CD hams. 

Even though the municipal sta- 
tion’s AM transmitter may be shut 
down, it will carry the returns on 
its FM adjunct. It’s also offering 
to feed any other stations that want 
jto pick up its coverage. WGBH, 





oniy unopposed applicant in theif a pro-Democrat group wanted | Rocton College outlet, will take 
Memphis TV derby. Wooten’s | to buy it. ,,| the service. Seymour N. Siegel. 
| WREC literally cemented its filing Although the situation hasn’t | WNYC topper, has been doing the 


on Channel 3 when WMCT, Mem-| fully ecrystalized as yet, some ad- 
station, 


leads his studio guests through a 
variety of games and stunts cal- 
culated to create interest among 
both participants and viewers at 
home. 
Studio 


activities— at least on 


Spelt eae <page  atitian...} se 
Thursday's (16) edition—had a run- 


of-the-mill quality that hardly 
would encourage the average set- 
owner to concentrate upon the 
sereen. On hand for the session 
were members of the Parent- 
Teacher Assn. of a Maspeth, L. L., 
school. Mayer had them perform- 
ing such parlor tricks as picking 


up paper cups with broom handles | 


and hopping about to the strains 
of a polka? 


These antics were accompanied 


by vociferous applause from the | 


| cussing scientific subjects in an 
| easy-to-take informal manner. In 
lrole of science expert is Dr. Robert 
M. Goldenson of Hunter College, 
panelite of NBC-TV’s 
“It’s a Problem.” MHe’s a person- 
able, articulate speaker, with a 
background in psychology and able 


a forme! 


'to couch his gab in popular terms. | 


He’s assisted by Ed Herlihy, who 
as vis-a-vis serves to put the ques- 
tions a layman might ask and a 
times to act as guinea pig. * 

On the second edition Thursday 
(16) Goldenson led off with a re- 
'port on a new international lan- 
guage, Interlingua, which 
words that are common to mos 
European tongues. Someone speak- 
ing English, for example, would 


music, the use of tunes to aid pro- | KNOD at Maryville, Mo., and sta-|.coverage with WBKB, has peddled | 


one original owner and builder. 


phis’ only operating TV vertisers have given the green- 
| was notified by the FCC to change | light for their adjacencies to be 
'from Channel 4, its present loca-| pre-empted, while others have 
| tion, to Channel 5 WMCT, oO. & oO. said. no. There have been objec- 
by the Commercial Appeal, a/ tions to the turning over of spots 
Scripps-Howard morning daily here | from a couple of ageneies. 

had also filed for Channel 3 at one 
time. | 











WMPS’ application on Channel | 


5 6 | 
13 called for maximum power of Chi Gul-Ins 


316,000 watts, while Channel 3’s | }| | 











power calls for 100,000 watts. | <——_ Continued from page 25 

WREC is one of Memphis’ first 
radio stations and is currently 
| celebrating its 30th anniversary of 
|AM broadcasting under Wooten, 


|washed out for the special event, 
|sale of the five-minute local elec- 
| tion squibs means they will at least | 
break even on the affair. And the 
AM stations, with less of a pre-| 
emption problem, should come out | 


“ahead. 
Several of the outlets already | 
have their local sponsorship deals | 


finalized. WGN-TV, which will 





- Circling the Kilocycles 





started on|share the Westinghouse CBS-TV | 


Omaha—Work has 


tion is expected to be on air Nov 


its local inserts to its parent com- 
1. Jack Lloyd, formerly of KFNF, 


pany, the Chicago Tribune. Daily | 


| election pickups for the station for 
20 years and the outlet generally 
beats the Gotham field in N. Y. 
City returns 
In 1950 the 
WNYC’s bid to 


FCC turned down 
“stay up late” with 


| returns, although in previous years 


permission had been granted. 


TV Creating More 
Texas Job Placements 


Austin, Oct. 21. 

Television is being credited with 
creating many jobs in the state of 
Texas, 

Texas Employment Commission 
reported here this week that the 
coming of network TV has created 
a demand for salesmen and repair- 
inen. Emplceyers are willing to take 
inexperienced people for training, 
if they show an aptitude for either 
selling or repairing the sets, ac- 
cording to TEC. 








studio non-participants but it’s | ie of. : ‘ 
questionable whether the daytime understand 80% . the — "tt 
viewer audience found things | Interlingua. Goldenson tried 1 | 
equally as amusing. Contest win-|oUut on Heriihy to demonstrate. 
ners, incidentally. received table | Secvnd portion was on functional 
lighters, slippers, blouses and} i@U* ~ 2 ; 
sundry other merchandise as |@uction in factories, earphones for 
rizes. Companies donating the dentists’ patients to drown out the 
oot were liberally plugged. | 

Lest the sie. ll too | There were also a couple of human 


interest sidelights. Subjects were | 


monotonous, Bob Hund warbled a 


medley of football tunes to provide sight interest by means of slides, 











cartoons, etc. 
Commercials are 

medical-surgical plan. Bril. 
DOORWAY TO MEMORIES 

| With Jerry Coyle 

15 Mins.; Mon.-thru-Fri., 10:30 a.m. 


Sustaining 
WRGB, Schenectady 


|losophy, narration and song are 
| turned daily by staffer Jerry Coyle 
on this new, intimate, unpreten- 
|tious program. It is cozily pre- 
| sented. Coyle sits in an easy chair, a 
| large scrapbook in his lap, pipe and 
| coffee _on a table, while logs burn 
jin a fireplace. He reads and rev- 
jeries in a quiet tone, breaking up 
‘the routine with a ballad (to re- 
corded accompaniment). 








t 
Eileen BARTON 


| AMERICAN MUSIC HALL and 
U.S. COAST GUARD SHOW 


EVERY SUNDAY, ABC, RADIO Material is chosen for mass 
OCT. 25 GUESTING ON | rather a es rane yew | empha- 

" " | Sis is on the cheerful and inspira- 
BATTLE oe AGES | tional. Coyle, veteran of radio and 
TV night clubs, has an easy, likable 

CORAL RECORDS personality that fits the homey 


Dir.: MCA 








format. Jaco. 





BLOOMINGTON 


Serving a 2 BILLION $ MARKET 
34% 


34° 


of the PEOPLE 
of the FAMILIES 
accounting for 
35% of the SALES 

in ALL INDIANA 


WTITV— ohadlilohicio MAL la Me] | alst te salen tahiol hak: 


its fohy Asm aalia dommn’,2eh a> relay system befween 


Cincinnati and Bloomington to bring LIVE 
WTTV is owned 


and operated by Sarkes Tarzian and 


network shows to viewers 


Represented Nationally by 


ROBERT MEEKER ASSOCIATE 


$, Inc. 
New York +» Chicago: Los Angeles - San Frar 


drone (and fear) of drilling, etc. | Snenandoah, Ia., is manager. 
not visual, but were given some | Barber, Jr., commercial manager 


handled by; manager of the ABC outlet. He 
Herlihy who plugs the Blue Shied | succeeds Henry Sullivan, who re- 


Pages of memory, poetry, phi- | publicity 


Greensboro, N. C.—B. George 


|of WCOG here for the past two 
years, Friday (17) became general 


has also bought in on WGN’s Mu- 
tual web coverage. WNBQ, the Chi 
NBC-owned tele outlet for the 
| Phileco web spread. has sold its éut- 
ins to Pepsi-Cola. 





|signed to become manager 
| WGTM in Wilson, N.C. 





Milwaukee — New additions at 


joining 
department; announcer | 
Steve Cannon, and newsman Har- | 


pintesta, 





Brownsville, 
Wright has joined the staff of | 
KBOR here as news editor. 


Houston—W. A. “Bill” Rogers 
will jein the staff of KTHT on 
|Nov. 1. He is presently with Ruth- 
| rauff & Ryan agency. 
Cincinnati—Robert C. Miller re- 
{joins the Crosley Broadcasting 
Corp. Nov. 1 to become farm di- 
rector of WLW, where he was as- 
sistant farm program director from 
1946 to 1948. 


Bloomington, Ind.—Edward M. 
Keath, columnist for the St. Louis 
Globe-Democrat, has joined WTTV 
here as director of news and spe- 
cial events. 

















€algary, Alta—New production 
manager of CFAC here is George 
A. Brown, formerly of CJOC, Leth- 
bridge, Alta., who succeds Don Mc- 
Millan. McMillan has left for 
Toronto. 





Des Moines—Gene Godt has re- 
signed from the staff of WHO, 
Des Moines, to join the television 
news division of WCCO-TV, Min- 
neapolis. Godt has been with 
WHO since 1940, with the excep- 
tion of three years in the Navy Air 
wb —~ ae ane as a news- 
caster and author of programs for 
WHO. Godt has also served as 
ae of the Associated Press 

roadcasters of Iowa. 





Ky. B’ casters Elect 


Louisville, Oct. 21, 
Joe Eaton, WKsLO general man- 
ager, was elected prez of the Ken- 
tucky Broadcasters Assn. Tuesday | 
(14) at the K.B.A.’s annua! fall 
meeting held in Ashland, Ky., last 


lold (Bud) Meier. | WBBM, CBS AM outlet, 
jinked their election’ night clients 
Tex. — Manny /}as yet. 


Admiral, which is backing ABC's 
dual coverage, is also taking the 


|} And at WBKB, Westinghouse and 
| its local dealers, have snapped up 
the availabilities until midnight 


WMAQ, NBC’s AM arm, and 
haven't 





Continued from page 25 


cy Howe, a Chi centre headed by 
Austin Kiplinger, John Edwards 
covering Pres. Truman, Taylor 
Grant handling WJZ-TV, a WJZ- 
AM unit, and other staffers at the 
various party headquarters, and 
with the candidates. 


_Setup will have its HQ at the 
web’s big studio in the TV Centre 
on W. 66 St. Ni Y. Replica of the 
U. S. Capitol will be constructed 
as Ort with a duplicate board 
in'L. A. 


Almost all the skein’s Washing- 
ton staff will be brought up to 
N. Y. Web’s newsrooms in D, C., 
’Frisco, Chi and Detroit will also 
feed copy by teletype to the N. Y. 
and L. A, centres. Radiowise ex- 
tensive use will:be made of pickups 
from affiliates with reports on im- 
portant local battles. . 

As part of the stress on men 
rather than adding machines, ABC 
underlines that all its spielers will 
ad lib from their charts. Latter 
have been set up so that an indi- 
cator is pulled out as each return 
is given (to prevent repetition): red 
disks mark close races and blue 
disks denote significant contests. 
Each commentator also has a handy 
flip-file with a dossier on the key 





| Dallas, Fort Worth, San Antonis 
and Houston, are the only Texas 
cities at present with network TV, 
| this only since July 1. Local TV 
| outlets are being built here and in 


| several other Texas cities. 


| Wichita 





Falls, Tex.—The FCC 


of | quickies on WENR and WENR-TV./has approved the sale of KWFT- 


|and KWFT-FM here to Kenyon 
|Brown for $13,300, through pur- 
| chase of 30% of the stock interest. 


WISN, the Hearst-owned CBS af-| when Nelson Bros. Furniture Stores| Brown was. partner in the outlet 
filiate here, include Filomena Vot-! takes over one of the hourly five- 
the promotion- | 


| with E. H. Rowley. 








minutes, | 
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4 Reasons Why 


The foremost national and local 
advertisers use WEVD year after 
year fo reach the vast 


Jewish Market 
of Metropolitan New York 


1. Top adult programming 

2. Strong audience impact 
3. Inherent listener loyalty 
4. Potential buying power 


THbo 


NAW 


Send for a copy of 
‘WHO’S WHO ON WEVD’ 


Henry Greenfield, Man. Dir. 
WEVD, 117-119 West 46th St. 
New York 36 


——$_$——_—— 


CHRISTOPHER MORLEY 


Presents 
THE HAUNTED BOOKSHOP 
A Fresh Approach for 
Television Productions 
Box V-1017, Variety, 














candidates in his field. 








154 W. 46th Street, New York 36 


—— 
_——, 
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week. .His election followed a pro- 
gram clinic conducted by Jean | 
Clos, WKLO newscaster. 

Eaton succeeds J. W. Betts. | 
WFTM, Maysville. Other new of. | 
ficers are Mike Layman, g.m. of | 
WSFC, Somerset, first v-p.; Sam | 
Livingston, business manager of | 
WKYB, Paducah, second v-p., and | 


Hugh Potter, g.m. of WOMI, Pa- | 








ducah, reelected secretary-treas- 
urer, | 


completely installed, with 
ment, midtown area, New 


Thomas J. Valentino, Inc., 





10 KW FM TRANSMITTER 


FOR SALE 


sea level terrific field survey, can be used for func- 
tional music to cafes, restaurants, store casting to 
supermarkets, $4,000.00 terms arranged. 


antenna all RCA equip- 
York City. 630 ft. above 


150 W. 46 St., N. Y. 36 
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Rude Awakening 


Technological progress takes its toll in show biz as it does 
elsewhere but, eventually, the bane usually proves a boon. What 


the end result of the current 


matter for the crystalball-gazers. 


ASCAP-BMI hassle will be is a 
But it may he history re- 


peating itself. The talkers kayoed vaudeville and the silents. 


Next came color. 
the horizon is Cinerama. 


Coincidentally came radio, next TV, and on 


In the music biz there were the million-copy Woolworth (10c) 


pestsellers. 


Then came 1,000,000-copy hits at 25c and 35c a 


sheet. Now it’s the jocks, the jukes and the disks. 


This technological evolution is, perhaps, a rude awakening for 
ASCAP. Perhaps, too, it will startle the old guard into post- 


midcentury realities. One disk 


jockey makes no bones about it; 


Savannah deejay John Wrisley, with his carping and captious 
criticism of Tin Pan Alley, as it has been under ASCAP domina- 


tion, and how it is today with 
created BMI.) 


ASCAP, of course, differs fro 
a performing rights collection 
states, a society of songsmiths 
lishing operation. BMI is both 


the enterprise of an emergency- 


n BMI in that it is more strictly 
agency and, as the title clearly 
and publishers—but not a pub- 
. It is this aggressive difference 


which spells out greater enterprise for deejays and amateur 


songsmiths in their relations w 


ith Broadcast Music, Inc., which 


is both a performing rights organization and an underwriter 
not only for one but any number of music publishing operations. 


However, ASCAP may have 
play the current game. 


to rewrite the rules in order to 


Tiffany, Cartier’s, and kindred staid 


houses have found that they, too, had to match the aggressive- 


ness of more enterprising little 


jewelers from the West 47th St. 


“jewelry row,” Maiden Lane and Bowery sectors in the metro- 
politan New York area. ASCAP may not mean to remain smug, 
but if that impression persists, then the Society, which is so 


concerned with its ‘‘service” to 
showmanship and tell its publ 
more judicious songplugging. 


the trade, should manifest some 
isher-members how to go — 
Abel. 





ving Caesar Alleges BMI Practices 
Of Monopoly’ in Links to Network 


Hollywood, Oct. 21. 

The strongest and most specific 
blast to date against alleged links 
between Broadcast Music, Inc., 
and the broadcasters and the disk 
companies was sounded. by, Irving 
Caesar at the semi- annual meet- 
ing of the American Society of 
Composers, Authors & Publishers 
at the Beverly Hill Hotel, Beverly 
Hills. 

Speaking off the cuff, Caesar 
indicted BMI for what. he .called 
“monopoly practices and discrim- 
ination.” Caesar’s thesis was that 
BMI exerts pressure on deejays 
around the country to play down 
ASCAP tunes. He also charged 
that RCA Victor, because of ~its 
NBC tie, and Columbia Records, 
because of its CBS link, are re- 
cording more BMI tunes than 
ASCAP offerings. 

(In New York. Dave Kapp, 
Victor’s pop artists and reper- 
toire chief, categorically de- 
nied any discrimination in 
favor of BMI tunes. Kapp said 
“we don’t care what the affili- 
ation is; we are only interested 
in the quality of the song.” 
Kapp also said that an exam- 
ination of Victor’s current re- 
leases would disclose no par- 
tiality one way oF another.) 
Another angle stressed. at the 

ASCAP meeting was the need for 
divorcing BMI from the- broad- 
casters. Songwriters Walter. Gross 
and Ted Snyder, and Ruby Co- 
wan, a former publisher, -ham- 
mered away on this theme as the 
ASCAP conclave showed more 
sensitivity to the BMI challenge 
than at any other time since 
BMI's formation in 1940. 

L. Wolfe Gilbert, ASCAP’s Coast 
rep, also hammered away in this 
groove, flaying ASCAP writers 
who flirted with BMI. Gilbert said 
't was “downright ingratitude” for 
longtime ASCAP members to work 
with BMI and warned that such 
activity is “vitiating the bargain- 
‘ng strength of ASCAP.” 

Gilbert said that the subject of 
loyalty to ASCAP has been long 
discussed in private but never 
previously brought into the open. 
And. he asked, “Is it ethically and 
morally honest to serve two mas- 
‘ers or two wives?” He added, 
[wo wives I know is tough.” 





: Jules Stearns, Broadcast Music, 
rei professional manager, re- 
'rned to N. Y. this week after a 
Tuwest plugging trip on “Stay 
Where You Are.” 
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Kosty Batons Israel Orch 


Andre Kostelanetz has been set 
to conduct the Israel Symphony 
Orch next spring when he will tour 
Europe and the Near cast. Koscie- 
lanetz will also maestro in Oslo, 
Amsterdam, -Paris and London. 
where he will conduct the Royal 
Philharmonic in a special Corona- 
tion Week concert. 

After returning to the U. S., he 
will head for South Africa in Au- 
gust to conduct the Johannesburg 
Symph. 





Stafford Tops Femine 
Vocalist Contingent 
With four platter releases rack- 


ing up big sales around the coun- 
try, Jo Stafford on Columbia Rec- 


tords is currently the top femme 


vocalist on wax. Miss Stafford has 
tupped the disk field for more than 
six weeks with her waxing of “You 
Belong to Me.” Combined sales 
of “Belong to Me” and previous 
release, “Jambalaya,” have passed 
the 1,000,000 mark. Her etching 
of “Early Autumn” has been build- 
ing steadily while latest release, 
“Settin’ the Woods on Fire,” in 
which she’s teamed with Frankie 
Laine, racked up 200,000 sales in 
three weeks on the market. 

Col estimates» that Miss Staf- 
ford’s waxings sell on an average 
of 2,000,000 annually. The disk 
royalties and personal appearances 
give her a yearly gross of $300,000. 





Commodore Music Claims 


Infringement on ‘Honky’ 


Peer International, Decca, RCA 
Victor and Columbia were named 
defendants in an infringement suit 
filed in N. Y. Federal Court Mon- 
day ‘20) by Commodore Music. 
It's charged that Peer's tune, “It 
Wasn’t God Who Made Honky Tonk 
Angels,” which was recorded by 
the diskeries named, is a piracy of 
“The Wild Side of Life,” tune as- 
signed to Commodore. . 

“Honky Tonk Angels” was writ- 
ten by J. D. Miller while William 
Warren and Artie A. Carter col- 
labed on “Wild Side of Life.” Com- 
modore is seeking an injunction 
jand damages sustained. 





With 4 Current Clicks 





From the diskers’ point of view, 
|Dave Kapp, RCA Victor’s pop 
{artists and repertoire chief, is of 
the opinion that the present Tin 
|'Pan Alley situation is not a case 
of ASCAP vs. BMI but of writer 
| against writer and_ publisher 
'against publisher. And that’s the 
i way it should be, says Kapp. 
| The Victor exec points out that 
i|where writers used to be counted 
in the hundreds now they are 
counted in the thousands. A pro- 
|portionate hike from tens to hun- 
|dreds goes for the publishing pic- 
iture. Each one is trying to get his 
| share of the music dollar, resulting 
|in the highly competitive status of 
the music business today. 
| For Kapp, one of the key differ- 
lences between the bygone and 
modern-day music eras is the lack 
of a concentrated plugging me- 
dium. In contrast to the 1930s 
when air plugs by two such artists 
as Bing Crosby and Kate Smith 
could make a song, the current 
business is dependent on 2.000 disk 
jockeys, each one of whom re- 
ceives from 60 to 75 disks a week. 
It is this diffusion of plugs, Kapp 
claims, which has made obsolete 
the old publisher methods with 
ithe large professional staffs and 
the heavy nut, from $5,000 to $40.- 
000, needed to put over a plug 
song. A publisher today can’t risk 
; this type of investment on any one 
/song, according to Kapp, because 
|there is no assurance that he can 
'get it across enough times to 
|}enough customers. 
| The conflict in the business, as 
Kapp sees it, is more between the 
different approaches to _ writing 
than between the different licens- 
ing societies. “I don’t care what 
the licensing affiliation of a tune 
is,” Kapp said, “I am only inter- 
ested iu its potentiai to bécome a 
mt.” 

In the Modern Idiom 


The newer writers, many of 
whom are in BMI, have come up 
with a bigger sharqgpf hits these 
days because they are writing in a 
contemporary idiom, Kapp con- 
tends. “They seem more attuned 
te the new generation of music 
buvers than the veteran writers 
who still think in terms of writing 
great standards.” 

Kapp believes, however, that the 
vet ASCAP writers can once again 
assert their dominance if they 
would tailor their tunes to the 
market of today and not of yester- 
day. “ASCAP still has the great 
talents,” Kapp said, “and they can 
still turn out the songs that will 
sell. It’s wrong to say that only 
bad songs are selling today. Give 
the public what -they want in a 
language they can understand and 
they will buy the good songs too, 
such as ‘Too Young’.” Kapp be- 





the vet writers is a recognition of 
the condition and demands of the 
present market. 


After all, Kapp said, ASCAP 
writers were responsible once for 
such numbers as “Barney Google.” 
“Yes, We Have No Bananas,” “Flat 
Foot Floogee” and “I’m Dancing 
With Tears in My Eyes.” Kapp 
pointed out that the latter tune is 
the vesteryear version of “Tennes- 
see Waltz,” and was a hit because 
it was in the popular idiom of its 
day. 

Must ‘Stun ’Em’ 

One factor in the current idiom, 
Kapp says, is that a tune must be 
literally “stunning” in order to get 
a hearing. The new writers un- 
derstand this need as do the disk- 
ers themselves in the struggle to 
get an audience. Without that 


(Continued on page 47) 





John Abbott Due in U.S. 


London, Oct. 21. 
John Abbott, exec of Francis, 
Day & Hunter, is due in New York 
early in November, accompanied 
by his wife. 
It is essentially a holiday visit to 
renew old U. S. friendships. 





lieves that one of the remedies for’ 


WHO CARES IF IT’S ASCAP OR BMI 


? 








Young Chi Bandleader 
Killed in Brawl Mixup 


Chicago, Oct. 21. 
Raoul Mendez, 21, a bandleader 
|here, was accidently shot and 
| killed early Saturday morning (18) 
| by a watchman who thought a 
| group of men were attacking him 
| Mendez, who was featured at the 


| Preview Lounge recently, was at- 


| tending a dance at a place near the 


| shooting. 





Victor, Without Investing, 


RCA Victor will do the original 
cast album of the new Jule Styne- 
Bob Hilliard legit musical, ‘Hazel 
Flagg,” musicalization of “Nothing 
Sacred,” which Chappell Music is 
publishing. Cast inclides Helen 
Gallagher, Benay Venuta 
Thomas Mitchell. 
new RCA policy, neither the com- 
pany ‘nor veepee Manie Sacks, 
through whom it sometimes oper- 
ated) is investing in the show. 
Sacks handled this deal but also 
isn’t investing personally either. 


bott are producing. 
RCA will probably also disk the 


non Duke, Ogden Nash and Sam- 
my Cohn, with Bette Davis mark- 
ing her Broadway musical debut. 

RCA also is waxing “My Darlin 
Aida.” 


LESTER SUES CORAL 





Jerry Lester filed suit in N. Y. 
Supreme Court Monday 


allegedly due him from four sides 
he etched for the diskery. Lester 
claims that a little more than 
$5,000 is due him under a 1950 
pact with Coral for his waxings of 
“Orange Colored Sky,” “Time Takes 
Care of Everything,’ “Bean Bag 
wn and “Your Sister Knocks Me 
hg 


the complaint claiming that a Cali- 
fornia court, which had been ap- 
pointed receiver of Lester’s assets, 
had requested that they withhold 
any monies due him. 


Col Gears Okeh Subsid 
For Indie Distrib Setup 


Okeh. Records,: Columbia Rec- 
ords’ blues and rhythm subsid, is 
heing -maered by = _—— ye 
pany Into a quasi- penden 
eration with a oe distrib 
setup. Move is a result of the in- 
ability of regular: pop: labels to 
crack the b&r market via the regu- 
lar distrib channels. In fact, most 
of the top sellers in the b&r field 
currently stem from indie diskeries 
that shoot exclusively for the spe- 
cialized retailers and customers. 

As the initial step, indie distrib 
outlets have been pacted in three 
cities, Detroit, Cincinnati and 
Cleveland. 


Col’s Boyd Push 


Hollywood, Oct. 21. 

Jimmy Boyd, 13-year-old singer 
from Mississippi, is being set for a 
major promotional push by Colum- 
bia Records with a new Christmas 
etching, “I Saw Mama Kissing 
Santa: Claus.” Mitch: Miller, Col’s 
artists and repertoire chief, cut the 
tune on his current stay here and 
the side has-been pre-sold to dis- 
tribs with a 100,000 advance order. 


Boyd appears daily on the Al 
Jarvis show on KECA-TV, Holly- 











Bad Boy” video series now in prep- 
i aration. a6 


Rteawec eee lataa 


| stantial 


Nabs ‘Hazel Flagg’ for Wax;, 


j}the tota) publishers’ 


May Cut Bette Davis Show: 


and | 
Consistent with | 


ONE'S THE MIN. 'New ASCAP Payoff Plan for Pubs 
| THING--DISKERS) Draws Lotsa Kudos, Some Squawks 


The revised payoff system for 
publishers in the American Society 
of Composers, Authors & Publish- 
ers, which went into effect with 
the dividend checks mailed last 
week, resulted only in minor alter- 
ations in income received by each 
publisher. The failure of some of 
the smaller firms to receive sub- 
increases caused antici- 
pated squawks but, on the whole, 
ASCAP publishers appear to be 
overwhelmingly favorable to the 
new system. 
| The new system bas put an end 
to the old arbitrary “availability” 
ratings by giving the availability 
factor, which accounts for 30° of 
melon, on a 
strict mathematical base. Availabil- 
ity is now rated on a five-year 
performance average of all songs 
more than two years old in each 
publisher catalog. The new system 
was devised as a result of per- 
sistent squawks by some publishers 
that they were being short-changed 
in their dividend payments. South- 
ern Music cracked the situation by 
winning a promotion in its rating 
arter appealing to an outside arbi- 
tration board set up as a result of 


|the antitrust decree. 
' 


| Some of the smaller publishers 
| are 
Songsmith Styne and George Ab. | establishment of a 100% perform- 

; | ance basis for the payoff regardless 
lof the age of the songs performed. 
original album of “Two's Com-/| They claim that even if they get a 
pany” by Charles Sherman, Ver- | 5™ash hit, it still doesn’t hike their 


still unhappy and want the 


availability rating in view of the 


| two-year limitation. 


The medium-sized pubs, how- 


|}ever, endorse the new system be- 
;}cause they see the possibility for 
| steady growth within the ASCAP 


|system. They point out that the 
powerhouse pubs, like the Music 


FOR-5G ROYALTIES tise. and. the Chappell “combine. 


would still get the bulk of the coin 
whatever plan was adopted. Under 


) (20) | the new system, however, even the 
against Coral Records for royalties | 


smaller- pubs can advance through 
strengthening of their catalogs and 
plugging staffs. 

These publishers also contend 
that the stress on old songs, via the 
two-year proviso in the availability 
factor, is right since» ASCAP is 





Coral asked for a dismissal of | 


wood, and will star in the “Peck’s | 


en aart 


based on the old songs. It’s argued 


| that ASCAP's best bargaining fea- 


ture is its vast reservoir of oldies, 
whose value to the broadcasters is 
far more than the current clicks. 
If ASCAP’s payoff were based 
exclusively on current plugs, pubs 
fear it would lead to inflated and 
artificial performance ratings via 
jhypoed plugging and outright pay- 
/ola. The current system, however, 


| allows for the growth of a standard 


| catalog 


with an ever-increasing 
| value. 





Pubs in N.Y. Meeting 
To Discuss Need For 
Revision of 1909 Law 


Need for revision of the Copy- 
right Law in the light of the re- 
cently enacted Geneva Universal 
Copyright Convention will Be dis- 
cussed at a conference of music 
publishers at the Hotel Warwick, 
N. Y., Nov. 12. 

Leonard Feist, prexy of the Mu- 
sic Publishers Assn. under whose 
auspices the confab will be held, 
said, “we operate, in 1952, under 
laws based on a 1909 dollar and a 
1909 culture. We are going to de- 
velop a longterm campaign to 
modernize obsolete sections of the 
law.” 


Mitchell Miller Guests 
Longhair Obee Concert 


Mitch Miller, Columbia Reeords 
artists & repertoire head, will be 
guest oboist with the Saidenbery 
Little Symphony at a YMHA, N. Y., 
| concert Nov. 2. 

Incidentally, Miller’s monicker 
when he switches to- longhair oboe 
jis Mitchel), Miller. 
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Helen O’Connell-Gisele MacKen- 
ale: “‘Water Can’t Quench The Fire 
of Love”-“A Crazy Waltz” (Capi- 
tol). Miss O’Connell and Miss Mac- 
Kenzie have put their pipes togeth- 
er on a pair of offbeat novelty 
items that should please the juke 
trade. Gals are in a frivolous mood 


here and the dual gaiety projects 
strongly. “Love” should hit payoff 
bracket first because of its driving 


country-styled beat and_ catchy 
lyric. Femmes give it plenty of 
spark. “Crazy Waltz” is a cute 


entry but it doesn’t hit as hard as 
its mate. It'll get plenty of spins, 
however. 
an a-one orch assist. 

Hugo Winterhalter Orch: “Blue 
Violins” - “Fandango” (Victor). 
Hugo Winterhalter has a sock fol- 
lowup to his highriding *‘Vanessa” 
with “Blue Violins.” It’s a tasty in- 
strumental dish which will chalk 
up hefty spins on all levels. Tune 
has a captivating melodie line 


Jocks, Jukes and Disks 


By MIKE GROSS 


Dave Cavanaugh offers; C 








can’t help. Norman Greene’s orch 
is standout on the backing. 


Kai Ericson - Gerdon Jenkins 
Orch: “Bring Back The Sunshine”- 
| “North Country” (Decca). Decca’s 
| latest male vocalist entry, Kai Eric- 
son, will have to wait for tunes that 
are stronger pop fare before his 
impact on the market can be as- 
certained. He displays a good set 
| of pipes and a sock masculine qual- 
lity which should appeal to the 
|femmes, “Bring Back The Sun- 
shine is a moderate entry that rates 
occasional spins because of the tdp- 
drawer blending of Ericson’s vocal 
and the Gordon Jenkins orch and 
chorus. They show best on “North 
ountry,” a spirited number with 
some commercial potential. 

Ella Mae Morse: “Greyhound”- 
“Jump Back Heney” (Capitol). This 
is a high-voltage platter headed for 
big returns. Both tunes are offbeat 





home with clicke effect. Sides are 
packed with frenzy a la Miss Morse 
and will attract plenty juke trade 





which Winterhalter delivers with a 
rich, full interpretation. Reverse is 


coin, “Greyhound” is a tour de 
force for Miss Morse and the orch 





Best Bets 


HELEN O’CONNELL-GISELE MACKENZIE....FIRE OF LOVE 


(Capitol) “ev eomewreeeeeneereneeneen eee Sek ad> eves 60 cO0 Crazy Waltz 
HUGO WINTERHALTER ORCH.................BLUE VIOLIN 
RI i Sia whnedeedeoe ced Ee Peery ye erre rE Cree Fandango 
ELLA MAE MORSE... cccccccccccccccceces. ¢.... GREYHOUND 
RGUNNED 2 Nice bev CRD CdSe Ce crecescoccesoumMDp Back Honey 





in a lighter groove and shows off 
the brighter side of the Winterhal- 
ter orch styling to advantage. Due 
for solid play. 

Al Martino: “Now"-“In All This 
World” (Capitol). Since he switched 
to Capitol several months ago after 
kicking off the smash “Here In My 
Heart” on the indie BBS label, Al 
Martino hasn’t been able te move 
out of the near-hit bracket. “Now” 
may do the trick. Martino is in top 
vocal form on this side and the 
tune serves as an excellent show- 
casing for his big-voiced technique. 
It’s an above average ballad that 
could catch on..Martino’s efforts 
on the bottom deck are less suc- 
cessful, 


Tony Alamo: “If I Had Wings”- 
“After Your Love” (M-G-M). Tony 
Alamo, ex-Sammy Kaye orch vocal- 
ist, impresses as a platter potent in 
solo initialer for M-G-M. He's a 
fine legitimate baritone who doesn’t 
need any wax gimmickry to create 
impact. Sides, however, will rate 
spins’ on the Alamo pipings only 

nee his material is far from top 
calibre output “Wings” is the bet- 
ter tune but its take-off chances 
are slim. “After Your Love” is a 
lacklustre entry which even Alamo 


| oot 





backing under Jee Lippman’s 
baton. “Jump Back Honey” is in 
the same frantic groove but it’s 
closer to orthodox pop material 
and should take off fast. 


Danny, Winchell: “Carolina in 
the Morning’-“There Goes My 
Heart” (M-G-M). “Carolina in the 
Morning” gets an old-fashioned 
ride via Darny Winchell’s neat 
workover. Winchell’s pleasant 
piping style brings a charm and 
reshness to the oldie that should 
keep it moving with the platter 
spinners. He gives “There Goes 
My Heart” the kind of warmheart- 
ed reading that wins fans. 


Dorothy Loudon: “Nickel and 
Dime Man”-“Sinnin’ Again” (Vic- 
tor). Dorothy Loudon, one of Vic- 
tor’s recent femme acquisitions, 
continues to impress as a sock 
platter stylist with breakaway po- 
tential. She’s got some interesting 
material to work with on this 
coupling but sides aren’t strong 
enough for hit bracket spotting. 
They rate solid spins though, as 
fine examples of Miss Loudon’s 
technique. On “Nickel and Dime 
Man,” she hits a neat Calypso beat 
while “Sinnin’ Again” showcases 


items which Ella Mae Morse drives | 


Best British Sheet Sellers 
(Week ending, Dct. 11) 
London, Oct. 14. 


Homing Waltz.......... Reine 
Here in My Heart.....Mellin 

he TEOOR  va00-s .- Robbins 
Auf Wiederseh’n.....Maurice 
Blue Tango...... eeeeee Mills 
py 2 Seer Mellin 
Meet Mr. Callaghan. ....Toff 
Half as Much..... ‘Robbins 


Somewhere Along Way .Magna 


Walkin’ My Baby... . Victoria 
Isle of Innisfree... ..Maurice 
Sugar Bush ...... Chappell 
Second 12 
Rock of Gibraltar....... Dash 
Day of Jubilo ...... Connelly 
Botch-a-Me ..........Kassner 
Trust in Me..........Wright 
When In Love...... Connelly 
Kiss of Fire ......_ Duchess 
Ee rc Cinephonic 


Time Y’u Say G'dbye . Pickwick 
Zing a Little Zong... . Maddox 


Take My Heart ....... Dash 
Delicado ............. Lafleur 
If I Had Wings...... Kassner 





Lonchair Disk Review 


Lehar: The Merry Widow. With 

Dorothy Kirsten, Robert Rounse- 
ville, Genevieve Warner, Clifford 
Harvuot, Wesley Dalton, others; 
orch and chorus; Lehman Engel, 
conductor; Goddard Lieberson, 
producer. (Columbia, LP, $5.45). 
This is a warm, lively recording of 
the charming Viennese operetta 
perennial, done in English, with 
complete score. Expert singers do 
the engaging operetta full justice 
for a gay, Kilting production under 
Goddard Lieberson’s careful, per- 
sonal guidance. Cast has been well 
selected, and the graceful score, 
full of charming melodies, many 
of them familiar, sounds fresh and 
intriguing again. 
Dorothy Kirsten brings a beauti- 
ful lyric soprano to a choice rendi- 
tion of “Vilia,” and to such fine 
duets (with Robert Rounseville) as 
the gay “Cavalier” and especially 
the lilting “Merry Widow Waltz” 
(“I Love You So”). Rounseville’s 
ringing high baritone is also an 
asset for the “Maxim's” solo, and 
in the rousing march, “Women” 
(“Girls, Girls, Girls”), supported 
by chorus. Other leads, chorus and 
orchestra lend good support, under 
Lehman el’s sensitive baton, 
for a merry recording. Bron. 


Philly Orch’s 50th Anni 
In N.Y.; Zorina as Lead 


The Philadelphia Orchestra’s 
Nov. 18 Carnegie Hall concert will 
officially mark the 50th anniver- 
sary of the Quaker City orchestra's 
New York debut. To celebrate the 
event, conductd? Eugene Ormandy 
will direct a concert version of 
Arthur Honegger’s “Jeanne d’Arc 
Au Bucher.” 

Vera Zorina will take the speak- 














her exciting torchy style. 


ing role of Joan of Arc. 
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2. YOU BELONG TO ME (8) 


JAMBALAYA (7) (Acuff-R) 
GLOW WORM (4) (Marks). 


TRYING (2) (Randy Smith) 
7. MEET MR. CALLAGHAN ( 


HIGH NOON (8) (Feist) ... 
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: EARLY AUTUMN (Cromwell) 
> STRING ALONG (Regent) 

. VANESSA (4) (E. H. Morris) .. 
> LUNA ROSSA (BVOC) . 
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3. 
4 
5. WISH YOU WERE HERE (10) (Chappell)..............-00-- 
6. 


8. TAKES TWO TO TANGO (1) (Harman). ...........-..00055 


AUF WIEDERSEHW’N (17) (HilI-R) ........ 
YOU'LL NEVER GET AWAY (Bourne)....... 
I 


LAUGHED AT LOVE (Redd Evans) 
SOMEWHERE ALONG THE WAY (8) (United) 
y WALKIN’ TO MISSOURI (Hawthorne) ..... 


, 
-} BECAUSE YOU'RE MINE (Feist) 
. MY LOVE AND DEVOTION (Shapiro-B) 


. ZING A LITTLE ZONG (Survan)...... 


10 Best Sellers on Coin-Machines Wee et. 


1, I WENT TO YOUR WEDDING (6) (St. Leuis)..... ecccvccee 


Patti Page ...........Mercury 
o40¥e699 0% mbi 
nn EE OPEN IIOLE 5 ody ~~ Lea aay re 
hsadane eb eh wb 00 eb Ci se wclcwdanc. OO CORFE .ccsccs.s Comms 
> igiie iain ean Teorey era of Ee aTTTe re 
Eddie Fisher ........... Victor 
$26.0 Feweed SE ee ee re 
{ Les Paul-Mary Ford ....Capitol 

6) (Leeds) 2. isc. ce eee ee eeeees | Harry Grove Trio. ..... London f 
Ls +a : { Mitch Miller ......... Columbia 
Pearl Bailey ............ Coral 
{ Frankie Laine ........Colwmbia 
tee ee ee ee eee POPP ee eens ereeseee | Bill Hayes reer le 
Btt iesys buss ceeds des ss eset Rosemary Clooney Columbia 

Second Group 

{Vera Lynn London 
oe eae ee | Eddy Howard ......... Mercury 
sesticapetevis davpdoton D. Cornell-T. Brewer ....Coral 
isves cocccoseaccrcesccccces URRY GOle .... cc ccccc cs VICIOF 
a crs ote ee eS heer |, rae Capitol 
{ Nat (King) Cole ...... Capitol 
a eee *“**** | Tony Bennett . ..... Columbia 
Teerrer yn Peete gree cereees Four Aces eh Be 
sere'e on Cree ceeceeececarceseesees Rosemary Clooney ....Columbia 
$d066N ewssbedcectcous Sammy Kaye __........ Columbia 
{ Nat (King) Cole ....... Capitol 
Cee ee Seen ee ae eee | Mario Lanza ............ Victor 
Te Goscceserecdcvecce — PETTY COMB. oevecccecss VI 
heme sso evcccccccsccsessces JO Staffond ..........Columbia 
TTT She LUTE TTT ECPeT Terre ES IAS “ks Vaso: es Coral 
ee ee'pe Ce oweevdnesescedes Bing Crosby-J. Wyman . Decca 
ive bdee seveescccccceeessseesses Hugo Winterhalter ......Victor 
ivebens C'S00 0546466 6d0G4 66 bb0a6 lan Dean a eee | 
(ing DORS KUED ORAS sXe + oben on Slim Whitman ....... Imperial 


indicate number of weeks song has been tn the Top 10) 


Too Many Disks’ Squawks Prompt 


Major Cos. to Hold Down Releases 


a> 





Rackmil Back East 


Milton R. Rackmil, prexy of both 
Decca Records and Universal Pic- 
tures, returns to New York tomor- 
row (Thurs.) after a three-week 
visit to the Coast. 

Rackmil has been operating in 
the prexy spot of both companies 


under a pact which requires him | 


to give two-thirds of his time to 
Universal and one-third to Decca. 


ELMORE WHITE FORMS 
OWN BMI PUB FIRM 


Elmore White, general profes- 
sional manager of Henry M. 
Spitzer’s music firms until latter's 
death last month, is forming his 
own pubbery to be known as the 
Elmore White Music Co. Firm is 
being set up by Broadcast Music, 
Inc., with which it'll be affiliated. 

White, who expects to begin op- 
eration within the next few weeks, 
will headquarter in the N. Y. of- 
fices of Porgie Music. 





* In response to squawks from all 
sectors of the music biz over “too 
many disks,” the major companies 
are currently holding their weekly 
releases to the lowest figure in 
several years. Most of the majors 
are now turning out about four 
records a week, and occasionally 
have been dipping to two or three 
platters in an effort to milk past 
releases to the maximum. 

| Coral Records, Decca’s subsid. 
highlighted the trend last week 
with an announcement to its dis 
tributors that it will release only 
a couple of more records for the 
balance of the year. Company is 
now riding with 10 good sellers and 
has decided to push these instead 
of issuing additional sides. 

Retail outlets have been clamor- 
ing for fewer releases over the past 
few years as a result of overloaded 
inventories. Under a setup where 
some 60 to 75 disks a week are re- 
leased on the major labels, it has 
become virtually impossible for the 
average nabe store to keep abreast 
of the releases and remain solvent 
at the same time. New policy of 
fewer releases represents a more 
selective approach which permits 
the retailer to get off the hook on 





any current stocks that he buys. 





copyrighted Audience Coverage 


Director. Alphabetically listed. 


Auf Wiederseh’n Sweetheart ss eee ey ae Hill & R 
Because You're Mine—t“Recause You're Mine’’..... Feist 
DOWR, Ba TD CIPS 6 oc nt neds 0645 d0bab) cess te ...-Forster 
| eee oe eee 50. 40046600 6s cue e's Ce 
ES, oo es os be eee deaciakeees ed ere 
I Went To Your Weddings ..crcccccseres Veereessn St. Louis 
I'm Never Satisfied ...... Tee ee eee oe ee ee Simon H 
eee ee ee ee coh Ce .... Acuff-R 
BG OF BOO. cn cca cse (2sebeneaee eveebeagedeuat Fox 
Live Gak Tree.....<.. jasasekeadace rerer ere yr. Burvan 
ee ees, PAE. » se 0.0.0 cme cacsesea de cchees vee 
My Love and Devotion......,...... (osu ebees 000 Shapiro-B 
No Two People....... get vae canes 0090s 000666b000-Cee . 
ee wee er ED , so cb ede vc ceoacchassdeeesewes .. Miller 
Cree Gr TOON, 6c ictccciocece Terres +e..+.. Bregman-V 
eR I 6. 5. 5 ck o's 6). cam teNees ce eeeeees Famous 
Should i . Sg are ab Fe her ree: Sh 7 Se, x... Robbins 
Somebody Loves Me—*+“Somebody Loves Me”..... Harms 
Somewhere Along Way. ............5..5-s008 _.. United 
There’s a Ship Coming Im®....... HG eeabeeeeuses Amusement 
Till The End Of The World...............+-++...So0uthern 
| RP er Ore Perr e oT Tee eee rTe Randy Smith 
Walkin’ My Baby Back Home................+.+-. DeSylva-B-H 
Walkin’ To Missouri......... 56% ceeChs 63-06 6 60a s ee 
When I Fall In Love.......... Ci gaia 1tSs .... Young 
bo eee creer eee ee Chappell 
Wish You Were Here—*“Wish You Were Here”. ...Chappell 
ti ee ee is. dvineweud Ridgeway 
WO es Be ee BOP as boo 5 cow cece eer 
Zing a Little Zong—t“Just For You” ...... .»»....Burvan 
Second Group 
OT CE Pre Peer eee & ee Ul 
Comes A-Long A-Love ............. ceeeeeecees. .Shiapiro-B 
RR a ee oeeeee.. Cromwell 
Everything I Have Is Yours ......... weer. 
ee ee cate san wendes ... DeSylva-B-H 
Korgive and Forget ...........eee0% TYTty Trt s 
Hich Noon—t“High Noon” ....... beaveussetbocesecae 
ER, a ee Terre er ee 
iE SRS IE sce SG AR ONE Sn SOMME 
Mommy’s Little Angel ............ eeeceece veeeee- Beacon 
Roses Of Yesterday........ 50.0406) 6 ekuee es eGemeree 
Smner Or Saint ..:.....cccce 05:66.0:6 0405606 0ne 0O0 cee 
Takes Two To Tango........... TTreertTtTTT 
Dn Tr ED... 5 « 400 4.90,sennn ce vadhdenes once ote 
To: i 4s’, 4 saat ws. 56 6.06ddb eine nels nue 
To Know You (Is To Love You)................-+. RONCOM 
Two-Faced Clock. .............. $00bs 0geess oinn4< 8 
Se Pd. a eo ee (490645 nee ahee ee 
Walkin’ By the River ............ $66 doVsnnveldén cee 
Where Did the Night Go ............eeseeeeeee.- Chappell 
I ee i Re ee Remick 
Top 10 Songs On TV 
Auf Wiederseh’n Sweetheart...................5.. Hill & R 
SE PCR a ae eee Seeenees Mills 
If’n ee Er an eee oe osaeneeade Disney - 
SD. wd cb wacEhdadic’ bake shnnseeeuae .... Acuff-R 
| 1 ea re eee ae Baten ans née Robbins 
Somewhere Along the Way......... 9904006000000, 
Walkin’ My Baby Back Home..............+....-DeSylva-B-H 
Wee, OP GD... . od nk had anctnenicaunl Hawthorne 
Wish You Were Here—*"Wish You Were Here” ... Chappell 
Zing a Little Zong—i“Just for You” ....... .....Burvan 
FIVE TOP STANDARDS 
Oe * Free Harms 
Ma, He’s Making Eyes At Me......... ethaned t Mills 
My Blue Heaven .............. ‘ TT ETT TET Feist 
That Old Black Magic ........ edeccccccesgen gees 2mous 
They Didn’t Believe Me....... Harms 


_—_—- 


+ Filmusical. 








Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


Survey Week of October 10-16 





* Legit musical. 
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Now Big Three Hits Hillbilly Trai 
Via Nashville Rep; Other Folk Notes 


Nashville, Oct. 21. 

New York’s Big Three firm (Rob- 
pins, Feist & Miller) is first of 
parent ASCAP associates to place 
representative in Nashville with 
appointment of Bill Morgan for 
immediate duty. Morgan (country 
singer George Morgan's brother) 
has been handling publicity and 
promotion for several of WSM’s 
artists. New duties will be in addi- 
tion to these. 

WSM’s “Grand Ole Opry” back- 
stage last Saturday night (18) 
jooked like a New York music- 
man’s meeting. On hand were 
Frank Loesser with associates, 
Herb Reis (Frank Music, and Nat 
Tannen (Tannen Music). RCA Vic- 
tor well represented with Steve 
Sholes, country A & R boss; Bob 
McCluskey, promotion dept. head; 
and Sam Wallace, Atlanta distribu- 
tor manager and active in label’s 
country planning. Capitol’s Lloyd 
Cook, district head; Julian Aher- 
bach, Hill & Range topper: and E. 
E. Simon, Jr., head of Springfield, 
Missouri's Radiozark Enterprises, 
were also on hand. Univ. of Flor- 
ida’s 50 man grid team had reser- 
vations for entire four hour per- 
formance. 

RCA Victor’s recording past 
week included album sides by la- 
bel’s comedy Homer and Jethro 


- team with material from one of 


Frank Loesser’s Broadway scores. 
Release will come early next year 
with top promosh from Loesser’s 
offices and RCA Victor. 

Jim Denney, WSM’s Artist Bu- 
reau head, reports artists’ personal 
appearance nets for the year up 
10% over same 1951 period, 


Acuff Serenades Taft 


Roy Acuff and his Smoky Moun- 
tain Group entertained at Senator 
Taft’s speech in Huntington, W. 
Va., last Saturday night (18). Acuff 
was defeated in Tennessee’s gu- 
bernatorial race by his Democratic 
opponent four years back, but re- 
mains active in Republican barn- 
storming every oppcrtunity. 

Randy Wood being host to local 
musicmen and out-of-towners: at 
Hermitage Hotel’s Main Bal! Room 
Oct. 24 in interests of his Dot Ree- 
ords enterprise housed in nearby 
Gallatin, Tenn. 

WMS artists stepping up appear- 
ance schedules following summer 
season. Next week Hank Snow 
tours Texas with stands in Ama- 
rillo, Lubbeck, Wichita Falls, Stam- 
ford, Ft. Worth and Lawton. John- 
nie & Jack with Lonzo & Oscar 
doing Des Moines show Oct. 26. 
Carl Smith in California with dates 
in San Jose, Stockton, Paso Robles 
and Los Angeles. The Jordanaires 
showing in Rocky Mount & Fu- 





quay-Varina, N.C., 2829, with Nov. 


1 Birmingham appearance slated. 
Ernest Tubb ‘just back from vaca- 
tion) goes to St. Joseph and Oska- 
loosa, Mo., continuing with Bea- 
trice, Omaha and Lincoln, Neb. 
Jimmie Dickens has Texas dates 
with Brenham, Waco, Pflugerville, 
McDonna, Houston and Velasco on 
the books. 

Bill Dudley is King Record’s new- 
est acquisition from the Nashville 
roster. Dudley has been freelanc- 
ing in city for last six months. 

Acuff-Rose’s Fred Rose on the 
Coast for two weeks of vacation 
and business. 


Country Chatter 


Springfield, Mo., KWTO feeding 
full ABC net five days a week with 
the Bill Ring show in prenoon 15- 
minute spot. Show is bankrolled 
by General Mills with other KWTO 
talent. Slim Wilson and his Tall 
Tall Timber Boys and Sally Briggs 
are also participating. 

Smiley Burnett flew from Holiy- 
wood Saturday (18) to make Cana- 
dian dates beginning Monday. He 
will return to the U. S. Oct. 27 for 
Illinois and Missouri stands clos- 
ing as featured guest on Shreve- 
port’s KWKH “Louisiana Hayride” 
netter Nov. 1. 

Smokey Smith, KRNT, Des 
Moines, d.j. and singer, guested on 
KCMO's “Cowtown Jubilee” from 
Kansas City’s Ivanhoe Temple last 
Saturday (18). Smith recently pro- 
moted Minnie Pearl, George Mor- 
gan, Jerry Byrd, Del Wood show 
in station’s KRNT Theatre with a 
top 4,000 house. 

Clay Eager, former singer and 
m.c. of Kentucky’s Renfro Valley, 
recently signed management deal 





(Continued on page 44) 
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POSITIONS 

This Last 

week. week, TUNE 
1 
2 
3 4 JAMBALAYA . 
4 
: 7 HALF AS MUCH 
7 
8 co = SO cece 
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10 8 HIGH NOON .. 


VARIETY Scoreboard | 
TOP TALENT AND TUNES - 


Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 





Retail Disks 


for 


WEEK ENDING OCTOBER 18 3 


NOTE: The current comparative sales strength of the Artists and Tunes Usted hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), 
and three ways in the case of tunes (disks, coin machines, sheet music). 


TALENT 


ARTIST AND LABEL 
1 1 JOSTAFFORD (Columbia) ace eSRee 
2 PATTIPAGE (Mercury) .......++ esccecceseeeess 1Went to Your Wedding 


3 EDDIE FISHER (Victor) ........sceseseseeee+- Lady of Spain 


6 MILLS BROS. (Decca) .......seesesesereeeeeees Glow Worm 

9 HILLTOPPERS (Dot)...........ecsecsaceeeees Trying 
_FRANKIE LAINE (Columbia).........++++++++ High Noon j 

-4 LES PAUL-MARY FORD (Capitol) .......... Meet Mr. Callaghan 
6 ROSEMARY CLOONEY (Columbia) ........... Half as Much 
PEARL BAILEY (Coral)....:... 
JOHNNY STANDLEY (Capitol)...........+.+- It’s in the Book 


TUNES 


1 I WENT TO YOUR WEDDING eeeeeeveeeee sesreraeeeseeeeees Oh Louis 
2 YOU BELONG TO ME ee eee eee esse eeseseereseeeseeeeeseseeeee Ridgeway 


3 WISH You WIEIRES TETEIRIR. . oc.cccccccccccccccaccccsccccescocecss -CHOppell 


e@+eeree . 


10 GLOW WORM... eee eae nee te a i ee cemieegmeeneodeeiene B. Marks 
5 MEET MR. CALLAGHAN... .....-ceccccessecceneweeceeresereees ‘ 
eee ae aeerereseeeeeseees Randy Smith 
6 AUF WIEDERSEH’N SWEETHEART ......-ceecesececece eeeeeee Hill-R 


wesecececsesse Lakes Two to Tango 


eee Seeseeeeesseseetseseeseeeesereeeees 


eeeeeeeererreree 








TUNE 
You Belong to Me 
Jambalaya 


Wish You Were Here 


Outside of Heaven 


PUBLISHER 


Acuff-R 
Acuff-R 


Leeds 


.. Feist 








Chi Test Suit on 12 Tunes to Clarify 
Igoe’s Decision on Unlicensed Disks 





Decca’s Kid Pitch 


; Major pitch for the kidisk market 
with a package of 21 platters 
primed for the Christmas market. 


issuing 500,000 kidisk catalogs and 
is setting a sales drive on its juve 
line during November. 

Among Decca artists on the 
kidisk label are Peter Lind Hayes, 
Frank Luther, Ray Bolger and 
“The Lone Ranger.” Si Rady is 
heading the kidisk operation along 


hair Gold Seal division. 


Chappell’s Video Book 
Spotlights New Type Of 
Plugging Showmanship 


Perhaps in light of the “service” 
BMI accords radio-TV production 
people—and the lack thereof from 
ASCAP sources—Max Dreyfus & 
Co. have taken the initiative with 
a compact “Chappell Television 
Book” which video producer Perry 
Lafferty (Kay Kyser, Victor Borge, 
Freddy Martin, Peter Lind Hayes 
shows, etc.) has edited. As the 
title indicates it is intended for 
TV producers, giving dramatic 








treatments for video of 40 top 
standards from Chappell’s collec- 
| tive catalog. (There is a dominant 
proportion of DeSylva, Brown & 
Henderson copyrights, along with 
Williamson Bros., T. B. Harms Co., 
Cinephonic, Ascherberg, Hop- 
wood & Crew and Chappell Music 
excerpts from British and Ameri- 
can sources). 


Lafferty realistically approaches 
his showmanly script suggestions 
by culling songs whose lyric con- 
tent speak for themselves, and 
whose values can be embellished 
with a minimum of people and 
props. The singers, dancers and/or 
other interpreters ean be two or 
three; the “production” values at 
a minimum. The ingenuity of the 
local TV station producer can do 
much or little with what has been 
given him in this “Chappell Tele- 
vision Book,” which bids fair to 
be a standard for every publishing 
house. 


The songs ‘perforce are domi- 
nantly boy-meets (or loses)-girl, 
and Lafferty has evidenced show- 
manship savvy im contriving varia- 
tions on the theme, several of them 
with considerable good humor 
which is obviously a good change 
of pace. Dominantly this “Chap- 
pell Music Book” gives Dreyfus’ 
team a quick entree into produc- 
tion values with the new medium. 
PS—in another era it was known 
as the “ill. slide,” trade argot for 
the oldfashioned illustrated song 
slides. Today’s technological prog- 
ress has given a slicker variation 
on the theme. Yesteryear’s nabe 
movie house, Coney Island and 6- 
day bike race songpluggers (Jimmy 
Flynn, Leo Lewin, Al Beilin, Ray 
Walker, Maurice Abrahams, et al.) 
have given way to kinescopes and 
production scripts such as this one 
fashioned for Chappel) by.-Perry 
Lafferty. The book also has a fore- 
word by CBS-TV veep Mubpelt 
Robinson, Jr. Abe 


M-G-M APES PIX WITH 
DOUBLE-FEATURE SET 


Taking its cue from the pic busi- 
ness’ double feature b.o. lure, 
M-G-M Reeords is prepping pack- 
ages $f soundtrack scores from 
two Metro films on a single iong 
play platter. Heretofore the disk- 
ery had confined its soundtrack 
packages to a single film at a time. 


Teeoff platter, skedded for Nov. 
21 release, will include the sound- 
track of the background music 
from “Ivanhoe” and “Plymouth 
Adventure.” Miklos Rozsa heads 
the orch on both sides. M-G-M 
plans to follow this tandem with 
soundtracks from the upcoming 
Metro pix, “Everything I Have Is 
Yours” and “Lilli.” Orch on 
“Yours” will be headed by Hans 
Sommer while David Rose and 
Johnny Green will share the baton 
on “Lilli.” Diskery will continue 
to release soundtrack albums of 
the big Metro musicals as solo 








offerings. 


| 


Decea Records is gearing for a | cessful measures in the east re- 


| cently, a group of top publishers, 
}through agent and trustee Harry 


As a part of the drive, diskery is | 


with being chief of Decca’s long- [ 





Chicago, Oct. 21. 
In a crackdown move against the 
distribution of unlicensed disks in 
the midwest following similar suc- 


Fox, filed suit in Chicago Federal 
Court last week against two disk- 
eries, Chess Records and James H. 
Martin, Inc. Suit, covering test 
cases on 12 different tunes, is of 
particular importance to the music 
industry because it involves clari- 
fication of Federal Judge Michael 
Igoe’s decision in the Shapiro- 
Bernstein vs. Miracle Records suit 
of a couple of years ago. 


Since the decision of Judge Igoe 
of the same Federal district court, 
in the case of Shapiro-Bernstein 
against Miracle Records, the mid- 
west has been flooded with unli- 
censed recordings. They are being 
manufactured by a number of 
companies upon the advice of their 
attorneys that the music publishers 
can have no redress. 


These attorneys point to the 
ruling in Judge Igoe’s decision that 
“the production and sale of a pho- 
nograph record is fully as much a 
publication as producticn and sale 
of sheet music. I can see no prac- 
tieal distinction .between the two. 
* * * When phonograph records of 
a musical composition are avail- 
able for purchase in every city, 
town and hamlet, certainly the dis- 
semination of the composition to 
the public is complete, and is as 
complete as by sale of a sheet 
music reproduction of the com- 
position.” 


They then argue that as the pub- 
lication of sheet music without the 
required copyright notice, either 
before or after the copyright of the 
composition, throws it in the public 
domain, the publication of a phono- 
graph record without such notice 
either before or after copyright 
must have the same effect. They 
have accordingly advised their 
clients that omce a phonograph 
recording has been made and dis- 
seminated under a license from the 
proprietor of a composition (either 
common law or copyright), future 
recordings can be made without a 
license from the proprietor or 
under the eompulsory provision of 
the Copyright Act. 


The attorneys for Fox are Arvey, 
Hodes & Mantynband, Chicago law 
firm, in association with Julian T. 
Abeles of Abeles & Bernstein. One 
group of actions was instituted 
against Chess Records, Phil Chess 
and Leonard Chess, and the other 
against James H. Martin, Inc., and 
James H. Martin. 

Plaintiffs in the actions are Mills 
Musie, Shapiro-Bernstein, Edwin H. 
Morris Music, Famous, Paramount, 
Santly-Joy, Bourne, Volando, Rob- 
bins, Feist and American Academy 
of Music, a Mills subsid. 

Seek to Dissipate Argument 

The primary purpose of these 
test cases brought by Fox is to dis- 
sipate this argument, and to obtain 
a determination that any such 
unlicensed recording is an infringe- 
ment. His attorneys will likewise 
seek to establish the same legal 
precedents that Abeles successfully 
established for Fox, in the recent 
test cases in the N. Y. Federal 
Court against Paradox Industries 
and Dante Bollentino. This involves 
an 8e¢ royalty, a minimum of $250 
for each infringement. and a per- 
sonal judgment against the indi- 
viduals conducting each recording 
company. 

The current litigation is likewise 
a novel one in that the actions have 
been brought in unfair competition 
for the unlawful use of the titles as 
well as in infringement for the un- 
lawful use of the compositions. 
Fox will seek to establish that in 
such actions the plaintiff publish- 
ers are entitled to recover damages 
for the unfair competition, in addi- 
tion to the 8e¢ royalty and $250 
minimum for each infringement. 
As the sale of these records are 
said to be substantial, in some in- 
stances in the six-figure bracket, 
Fox is confident that the recovery 
will be so out ef propertion to the 
regular 2c royalty as to discourage 
all sueh future operations in the 
west as did the judgments he ob 
tained against Paradox and Bollen- 
tino in the east. 





Marilyn O’Shaughnessy, Wash- 
ington thrush, has been inked by 
Pyramid Records. 
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44 ORCHESTRAS-MUSIC 


VARIETY 





Wednesday, October 22, 1952 





On the 


New York 


Sid Brooks ankled his road man- 
ager’s post with the Sammy Kaye 
orch to handle similar chores for 
the newly organized Ernie Rutly 


orch ... Bill Farrell into Gay 
Haven, Detroit, Noy. 3, for two 
weeks ... Blue Bagsron opens at 


Statler Hotel, Buffalo, Nov. 4... 
Norman Granz’s “Jazz at the Phil- 
harmonic” skedded for State Fair 
Aud, Dallas, Oct. 28... Buddy 
Merrow orch booked into Harvest 
Club, Beaumont, Texas, Oct. 30... 
Gene Ammons orch opened at 
Show Boat, Philly, Monday (20)... 
Ivery Joe Hunter opens at Howard 
Theatre, Washington, Friday (24) 
- .. Teri Josefovits began an in- 
definite engagement at L’Ermitage 
Restaurant, N.Y., yesterday (Tues.) 
. . . Art Tatum Trio booked into 
Blue Note, Philly, Oct. 27... Rose 
Murphy opens at Angelo’s, Omaila, 
Oct. 31... June Wittreich ankled 
her post as secretary to Mike Con- 
nor, Decca Records publicity top- 
per. for a three-month stay in 
am 


i... Al Donahue orch opens 
at St. Anthony Hotel, San Antonio, 
Nov. 4... Milt Gray, former asso- 


ciate manager of Buddy De Franco 
and Artie Shaw, joined the Mike 
Hall flackery. 


Kansas City 

Teddy Phillips orch give way to 
Leo Pieper outfit Oct. 22 in Ter- 
race Grill of Hotel Muehlebach. 
Phillips takes his outfit on some 
one nighters in the area, and fol- 
lows this later in November with 
recording dates for King label in 
Chi and location job at Jung Hotel, 
New Orleans®.Jon & Sondra 
Steele go into the Seven Seas, Nov. 
8. ... Barbary Coast Boys (2) out 
of the Frolics, Omaha, after a two- 
week date Oct. 24 to move into 
Akron...Gunnar Sondberg and 
Continental Trie due for return 
date at Putsch’s 210 on the Plaza 
opening Dec. 15... Hollywood Ran- 
gerettes (3) had their option picked 
up and will spend the rest of the 
rear at the Commercial Hotel, 
lko...Sammy Kaye orch set for 
a one-nighter at the Pla-Mor Ball- 
room here Oct. 25...Tiny Hill 
orch play for Milburn Golf and 
Country Club dance Oct. 24. 





Pittsburgh 
Ernie Mauro joined Baron 
Elliott’s band, replacing Gabe 


Upbeat 


D’Amico ... Jean Powers suc- 
ceeded Eva Sanchez as_ vocalist 
with Luis Morales’ combo at Car- 
nival Lounge ... Tommy Carlyn 
opened two-week engagement at 
Bill Green’s Monday (20)... or- 
ganist Don McGovern back into 


212 Oliver restaurant after a 
lengthy stay at the Cork and 
Bottle . . . Russ Romero penciled 


into Royal Ballroom Saturday (25). 
. Shep Fields had to cut one 
night out of his Vogue Terrace date 
because of a previous booking to 
play a college prom in Youngstown. 
.. . Korn Kobblers inked for nexi 
week at Twin Coaches . . . Bobby 
Dale band plays Naval Reserve 
dance at West View Park Friday 
(24) . . . Ticket demand here for 
Billy Eckstine-George Shearing- 
Count Basie package at Syria 
Mosque, Nov. 6, so big there will 
be two performances in evening. 











Pension Fund 























Continued from page 1 





dacecadiatiin ia 
would be laid aside in a pension 
fund. At the age of 65, each 
ASCAP member will become eligi- 
ble for a pension to be scaled pro- 
portionately to each member’s pay- 
ments into the fund. 

Suggestion has been meeting 
wide favor in ASCAP cleffer ranks 
in view of the economic uncertain 
ties of the music business. Before 
1950, the ASCAP payoff plan was 
equivalent to “social securiy” in 
sofar as payments to individual 
writers never went downwards. It 
worked out so that many writers 
who received about $5,000 yearly 
went into retirement and lived ex- 
clusively on their ASCAP checks. 


The new accent on performances, 
however, has ended the “security” 
feature. Despite efforts to include 
cushions in the current plan, writ- 
ers’ incomes have been: fluctuating 
widely along with their perform- 
ance ratings. It’s expected that the 
pension plan will ease the fears of 
aging ASCAP writers who are un- 
able to hustle as many plugs as the 
younger and more energetic mem- 
bers. 
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MOONEY 


And His Lazy River Orchestra 
PLAY : 


LAZY RIVER| HONESTLY 





78 RPM 
45 RPM 


M-G-M RECORDS 
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...Disk Companies’ Best Sellers... 


CAPITOL 


1, MEET MR. CALLAGHAN . 


ARTIST 


ctces eaene Les Paul-Mary Ford 


TAKE ME IN YOUR ARMS AND HOLD ME 
2. IT’S IN THE BOOK (2 Parts)...... weeeeee-dOhnny Standley 
3. SOMEWHERE ALONG THE WAY.........Nat (King) Cole 


WHAT DOES IT TAKE 


4. FAITH CAN MOVE. MOUNTAINS ...e+++-Nat (King) Cole 


RUBY AND THE PEARL 


5. COMES ALONG A-LOVE.. 
THREE LETTERS 


COLUMBIA 


1, JAMBALAYA 
EARLY AUTUMN 


2. HIGH NOON errerre 
ROCK OF GIBRALTAR 


3. YOU BELONG TO ME..... 
PRETTY BOY 


Jt ekeéssssesteesereus ee 


eseeeees odeeeebaen sae 


ereeve eeeeeoveaeeeee 


Starr 


Stafford 
.Frankie Laine 


Jo Stafford 


4. SETTIN’ THE WOODS ON FIRE. Frankie Laine-Jo Stafford 


PIECE OF PUDDIN’ 


5. HALF AS MUCH... ete 


POOR WHIP POOR WILL 


CORAL 
1, 


Ricks stesaekaraneetarseen es 
BE FAIR 
STRING ALONG 


ro 


cessevess- Rosemary Clooney 


eeee-DOn Cornell 


. Serer eT Ames Bros. 


ABSENCE MAKES THE HEART GROW FONDER 


3. TAKES TWO TO TANGO 
LET THERE BE LOVE 


Pearl Bailey 


eveeee 


4. YOU’LL NEVER GET AWAY....Don Cornell-Teresa Brewer 


THE HOOKEY SONG 


5. LAUGH CLOWN LAUGH.... 


TODDLING TODALO 


DECCA 


1. GLOW WORM .........65+- 
AFTER ALL 


2. JUST SQUEEZE ME ...... 


HEART AND SOUL 


3. SOMEWHERE ALONG THE 


eeeeGeeneeeeeeeeeeee Alan Dale 
yee rety cccccccces sp MES EFOS. 
909 000 deen) 6destasnseee Aces ‘ 


WAY... .Guy Lombardo 


I WENT TO YOUR WEDDING 


4. I LAUGHED AT LOVE .... 


TAKES TWO TO TANGO 


5. HIDE AWAY HARBOR .... 
MY HEARTS IN THE RING 


MERCURY 


1. I WENT TO YOUR WEDDING .. 


YOU BELONG TO ME 


2. MY FAVORITE SONG 
SINNER OR SAINT 


3. NINA NEVER KNEV ..... 


9640082 eeeeee- LOuis Armstrong 
‘ 

ie eae eeeeeees-Guy Lombardo 

eeeeesesasees Patti Page 

Try cecccecess: Georgia Gibbs 


RE hee ee eooeeeee- Vie Damone 


JOHNNY WITH THE BANDY LEGS 


4, FORGETTING YOU 
FORGIVE AND FORGET 


5. MADEMOISELLE 


Séeeoe 66 00.6.6. eenern., ager 


Eddy Howard 


I DIDN’T KNOW ANY BETTER 


M-G-M 


1. WHY DON’T YOU BELIEVE ME........------- Joni James 
PURPLE SHADES 

2. LAZY RIVER Pues ccedéve Uh cetdbnwe scenes ae. meeeney 
HONESTLY 

3. WOU WIN AGAIN .....-...06- eeccceees- TOMMY Edwards 
SINNER OR SAINT 

4, MY LOVE—MY LOVE .....ccccccccceseececsses: Aquaviva 


CURTAIN TIME 


5. EARLY AUTUMN 
BECAUSE YOU'RE MINE 


RCA VICTOR 


eens Tee eee ee Eckstine 


1, MY LADY LOVES TO DANCE ..... dene aed i Perry Como 


TO KNOW YOU 
2. LADY OF SPAIN ........ 
OUTSIDE OF HEAVEN 
3. BLUES IN ADVANCE 
BELLA MUSICA 
4 


. WISH YOU WERE HERE... 


THE HAND OF FATE 


5. OLDER AND BOLDER .... 


..Eddie Fisher 


eeeeeeeeeeerese 


466s bbebtaedoess os OE Shore 


sacsancedtoecces: see 


IGE cb sdecse er eer Arnele 


I’D TRADE ALL MY TOMORROWS 





Country 





with Chicago’s Bill Ellsworth 
which. brought Eager to WLOK in 
Lima, O., to head country activities. 
Eager currently doing four hours 
of records and three 15 minute 
live spots for WLOK, 


Doc Embree took over operation 
of Lexington, Neb., KRVN country 
activities last week (13). Embree’s 
first move was to bring in Dick 
Klasi to do live solo work. 

Joe Allison (ex-WSM-Nashville 
spinner), doing the country record 
chores at WONE in Dayton, O. His 
most recent connection was with 
KXLA in Pasadena, Calif. 

Country records are taking over 
on Armed Forces Radio Services’ 
Osaka _ broadcasts, according to 











Theo Clemens who does the spin- 
ning according to requests. Sta- 


Continued from page 41 & 





Chatter 


tion covers the entire Philippine- 
Japanese territories with many re- 
quests from service personnel and 
the greatest increase from civilian 
population. 

Fran Shea has just left his 
WREB (Holyoke, Mass.) country 
d.j. spot to re-enlist with the Air 
Force. He is to be assigned to 
AFRS for foreign radio duties. 

Tex Ritter Qocks in New York 
today (21) aboard thé Queen Mary. 

RCA Victor to release an album 
of songs and music from the Billy 
oor religious film, “Oil Town, 


Jimmy Wakely’s CBS “Holly- 
wood Barn Dance” now being car- 
ried by 13 top Coast outlets. Show 
is just preceding the Jack Benny 
show each Sunday night. 








Deejay Cheers 


Continued from page i=! 


station .manager....the whole Ya- 
dio station staff as its army. The 
army must be indoctrinated. That 
is where BMI wins over ASCAP 

The Human Equation . 

To the disk jockey BMI is 
“human” organization. It regular. 
ly bombards the muysie library with 
all sorts of interesting materia] for 
posting. A monthly, colorful cal- 
ender which also lists, by the way 
the top BMI tunes. A newsletter 
comes in regularly which is “myst” 
reading for the DJ. BMI even 
prints the DJ's picture in 4 glossy 
eight-page magazine. In short 
BMI bends over backward to make 
the DJ happy ... and he is infjy- 
enced. 

On the other hand, the DJ thinks 
of ASCAP as an aioof oid organiza. 
tion located in an ivory tower 
somewhere in Manhattan. On a 
trip to New York he would never 
think of popping in for a visit in 
the ASCAP offices. He would, of 
course, stop in to see the folks at 
BMI. Nobody in the world is stop. 
ping ASCAP from using a tiny 
fraction of its quarterly “melon” 
in an effort to “humanize” itself. | 
will happily send ASCAP 10 ideas, 
free, upon receipt of their request 
to get them started down off the 
horse. ASCAP has got to stop 
being mad at radio stations for 
what they did to them so long ago. 
They can continue the grudge 
against station managers if they 
want. They need only concern 
themselves with the DJ, since he 
controls a major part of the local 
programming. 

Let me cite the experience of a 
novice songwriter. Myself. When 
I told an ASCAP publisher, once, 
that I had. some tunes that I'd like 
him to listen to, he held up his 
hands in anguish and said “no” in 
a speech of 15 minutes’ duration. 
Didn’t even want to hear them. I'd 
like to mention that this particular 
publisher hasn’t had a hit in his 
catalog for over two years. 

I approached, a BMI publisher. 
Listen to them? Sure! Not only 
listen to them, but offer construc- 
tive criticism, too! I’ve learned 
they consider anything and every- 
thing with a wide-open mind. This 
publisher, incidentally, has had 
more tunes on the Hit Parade than 
they know what to do with. 

Our conclusion would be that the 
DJ is definitely influenced by BMI. 
He doesn’t consciously plug BMI 
tunes, but when in doubt for a se- 
lection he'll remember the songs 
BMI has been telling him about 
in every manner conceivable. That, 
coupled with the fresh BMI out- 
look for new songs, is probably the 
answer in part to today’s promi- 
nence for Broadcast Music, Inc. 

John Wrisley 
(WSAV and WSAV-TV) 





Porta in U. S. 


Mario Fernandez Porta, Cuban 
composer-pianist, arrived in New 
York last week with Latino warbler 
Cecil Abreu to line up bookings on 
the vaude-nitery circuit, 

Peer International, Porta’s pub- 
lisher here, currently is driving on 
his “What Do I Care” and “I'll 
Never Let You Go.” 
esisetiieeeetniaitenerininaiiien tennant aee 
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PRESSER TO PUBLISH 
MASK & WIG SHOW SCORE 


Philadelphia, Oct. 21. 

Theodore Presser Music, long- 
hair music publishing firm, will 
launch its first venture into the 
pop field by putting out score of 
“Here’s Howe,” 65th annual pro- 
duction of the Mask and Wig Club, 
University of Pennsylvania theatri- 
cal group. Show opens Nov. 21 at 
the Erlanger Theatre. 

Songs this year are by Allison F. 
Fleitas, class of 1933, and Clay A. 
Boland, Jr., '53. Boland, incidental- 
ly, is the son of Dr. Clay A. Boland, 


songwriting dentist who contrived 
a half-dozen scores for Mask & 
Wig shows. 

“Here’s Howe” is a revival by 
the Wiggers, of their 1923 produc- 
tion. Two songs by Charles Gilpin 
from the original show are fea- 
tured, to which Fleitas has written 
additional lyrics. 
—_—_—_—_—_—_—_—_—_—_——— 





the shawl collar 
tuxedo that’s making 
style news! 























THE ORIGINAL 


TONY MARTIN 


TUXEDO 


The slender Skinner satin 
la make you look . 
tl pliner, trimmer 
@ 2-ply importe 
worsted he midnite blue 
is lightweight enough for 
zoe round wear! Look 
or the Tony Martin 
signature on the label. 


At Better 
Dealers Everywhere 








— RETAIL DISK BEST SELLERS |— 








Survey of retail disk best 
sellers based on reports ob- 
tained from leading stores in 
11 cities and showing com- 
parative sales rating for this 
and last week. Ve 


Week Ending 
Oct. 18 


wk. wk. Artist, Label, Title 











Nationa] 
Rating 














New York—(Davega Stores) 
Los Angeles—(Denel’s Mus. Shop) 
Philadelphia—(A. Williams Co.) 


Chicago—(Hudson Ross) 





Indianapolis—(Pearsons) 











St. Louis—(Ludwig Music House) 
Kansas City—(Jenkins Music) 
San Antonio—(Alamo Piano Co.) 


Minneapolis—(Don Leary) 
Seattle—(Sherman & Clay) 
Detroit—(Grinnell Bros.) 
QeaZ=@Oy Space 
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PATTI PAGE (Mercury) 
“I Went to Your Wedding”........... 2 


— 
be 
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1 1 


te 
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JO STAFFORD (Columbia) 
“You Belong to Me”.........--++-+-: ae Perr 1 


- 
oe 
_ 
i 
+ 
—_ 
4 





JO STAFFORD (Columbia) 
“Jambalaya” ..........--ceseccecees 





EDDIE FISHER (Victor) 


-> |e in 
a ice iw 


“Wish You Were Here”..........---- ®S .§ ££... Bw $$ Fe 2 eS SS 





MILLS BROS. (Decca) 










































































5 10 “Glow Worm”............. ee ea 6 5 6 2 36 
JOHNNY STANDLEY (Capitol) 
6 15 “It’s in the Book”..............0++-- 1 9 1 3 30 
ANKIE LAINE (Columbia) 
7 6 “High PEE EE ET Eee OF OD) tre 8 10 jc. © ¢ 8. ¥F 29 
ROSEMARY CLOONEY (Col) 
8 12 “Half As Much”...............----- us tae oe 5 6 8 6 9 9 23 
HILL TOPPERS (Dot) 
$ WD RN nonce ce decsccccccecececs ae , ¥ 20 
EDDIE FISHER (Victor) 
10 14 “Outside of Heaven”..............-. mee, 7 4 10 18 
LES PAUL (Capitol) 
il S$ “Meet Mr. Callaghan”..............: | eee 8 6 id 4 17 
HARRY GROVE (London) 
12 11 “Meet Mr. Callaghan”............... 3 4 15 
JONI JAMES (MGM) 
13A .. “Why Don’t You Believe Me”........ — ee | ‘ ee 
NAT COLE (Capitol) 
13B 12 “Somewhere Along Way”............ ae ee 9 8 8 11 
EDDIE FISHER (Victor) 
14A 16 “Lady of Spain”..............++-+:- eerie: 10 
PATTI PAGE (Mercury) 
14B 17 “You Belong to Me”................ The 1 10 
PEARL BAILEY (Coral) ‘ 
15A 8 “Takes Ty.0 to Tango”.............. 5 8 4 
_ VERA LYNN (London) ; 
15B 9 “Auf Wiederseh’n” ................. 8 . 10 6 9 
DEAN MARTIN (Capitol) 
15C 19 “You Belong te Me”................. 2 9 
FOUR ACES (Decca) 
| eee. Sgt SPR ierr rire ee A ye ae ee Cae ee ee Eee 8 
1  S.- 3 a 5 
WISH YOU WERE |THE MERRY WIDOW LIBERACE BIG BAND BASH| NEW FACES OF 
FIVE TOP HERE Hollywood Cast Columbia Billy May 1952 
. Bway Cast M-G-M CL-6217 Capitol =~ ony 
A L B U M Sy Victor M-G-M-157 B-308 KCF-329 OC-1008 
LOC-1007 K-i57 C-308 DCN-329 WOC-1008 
OC-1007 E-157 L-329 LOC-1008 














Inside Orchestras—Music 


The N. Y. Sunday News (19), in its lead editorial, took a swing at 
Johnnie Ray and the flock of lachrymose crooners and tunes that have 
been dominating the music biz for the past year. News contends that 
there has been too much of this moaning set to alleged music. “Why 


not turn a lot of it off for a while,” editorial adds, “and turn on some 
humor, even if it’s no better than the ‘Hut Sut’ or ‘Mairsy Doats’ 
idiocy of a few years ago?” Editorial also stated, “Mr. Ray is an able 
performer in his line, assuming you like his line. But when Ray’s 
synthetic tears grow into a tidal wave of glycerine and goo, and the 
Hit Parade gets up to its hips in sobsters shedding brine, then we 
think it’s time to call some cops. A few cops that we'd nominate would 
be Jimmy Durante, Sid Caesar, Imogene Coca, Arthur Godfrey and 
ilton Berle. These babies (and there are others) could turn the heat 
ef satire ry ridicule on the current flood of gush, mush and boohoola, 
d would a fair chance of drying most of it up.” 
: It was, igcidemtally, .exactly a year ago this week that Columbia 
Records issued the Ray sides, “Cry” and “Little White Cloud That 
Cried,” which catapulted the singer into national prominence. To 
commemorate the first anni, Columbia is releasing a couple’ of more 
tearjerkers, “Gee But I'm Lonesome” and “Don’t Say Love Is Ended.” 





The auctioneer’s hammer, which was to have fallen on Chicago’s 
Trianon ballroom last Tuesday (14), has been stayed. William Karzas, 
owner of the Trianon, said the sale was called off at the last minute 
when he received “a flood of protests from patrons who asked us to 
reconsider.” The Trianon will continue to operate nightly except 
Mondays and Wednesdays. 





New directer of RCA Victor public relations Julius Haber was inad- 
vertently given a cut in Varrety’s story last week by billing him pub- 
licity chief, ; 

Latter post, which is under Haber’s overall supervision, is held by 
Hal Desfor, as he did when Jim Toney was the p.r. chief. Toney has 
been moved up to director of distribution for consumer products, 


\N -America’s-Fastest 
ree) Geeta 


= Sélling:Records! 








COLE-KENTON-VAUGHAN 
PULL BIG 206 IN CHI 


Chicago, Oct. 21.. 

Nat (King) Cole, Stan’ Kenton 
and Sarah Vaughan package drew 
a sock $20,000 in two performances 
at the Chicago Opera House Sun- 
day (19) with several hundred cus- 
tomers being turned away. Mon- 
day night (20) one-concert date had 
an advance of more than $6,060 
but was hurt by the first snow 
of the fall. 

John Charles Gilbert has also 
booked the Eckstine - Shearing- 
Basie concert for Nov. 2, but only 
for one performance. 

Boff In Troy 
Troy, Oct. 21. 

Nat (King) Cole, Sarah Vaughan 
and Stan Kenton’s orch headlining 
“The Biggest Show of 1952,” drew 
a solid, $8,800 at $3.60 top in the 
RPI Field House Wednesday (15). 
Attendance totaled about 4,200. 





Mills Brothers—Dec.; ( 
Frankie Carle—Vic.; Spi 


H. Luse—Imperial. 


BROADCAST MUSIC INC. 


NEW YORR «© CHICAGO «© HOLLYWOOD 





another BML pin-up aie? 


GLOW WORM. 


Published by Marks 


b 
go M ercer—Cap.t 


ke Jones—Vic.; Huge 
Winterhalter — Vic.; Paulette 
Homer & Jethro— Vic. 


Non-Exclusively Licensed by BMI 


RCA Longhair — 
EPs Over 500,000 


RCA Victor's introduction of the 
45 rpm “extended play” disks 
early in September is shaping up 
as one of the most successfyl pro- 
; motions in the company’s recent 
history. The new-style platters 
have been gaining increasing mo- 
mentum since. their bow two 


months ago and have already gone 
|over the 500,000 mark in single. 
| disk sales. This figure only coverg 
| the longhair Red Seal releases since 
| the pop 45 EP’s have been out too 
soon for a retailer reaction. 


The 45 EP’s have been moving 
at a far more rapid pace than did 
the original 45 rpm platters at the 
outset three years ago. That's ex 
plained, of course, by the fact that 
the EP’s are riding on the standard 
45 promotion by Victor plus the 
fact that over 7,000,000 phonograph 
machines are now equipped to han: 
dle the new platters. 

Victor, meantime, is going all out 
on its EP promotion via all adver- 
tising media. One new important 
phase has been added with a tran- 
scription service to radio stations, 
featuring the EP disks. Titled 
“The Album Shop,” the transcrip- 
tions are being aired currently by 
188 indie stations around the coun- 
try. Show is being packaged by 
Henry Onorati, formérly Victor's 
pop promotion manager, who has 
been commissioned to do this spe 
cial job. 

“The Album Shop” transcrip- 
tions completes the radio program 
service covering the whole Victor 
line. The Red Seal division has 
been riding with two shows, “Fa- 
vorites of the Famous” and “Musie 
You Want,” while the pop depart- 
ment has the “Stars Review the 
Hits” show and the kiddie depart- 
ment has the “Children’s Story 
Time” e. t.’s. Shows are sent cuffo 
to the stations, with local distribs 
and retailers getting the option on 
buying spots fore and ait. 


Southern Tooter Meet 
Set for Nashville 


Nashville, Oct. 21. 


George Cooper, president of 
Nashville Local, will convene the 
second meeting of this year of the 
Southern Conference of Musicians, 
American Federation of Musicians 
in Nashville Nov. 15-16. 

Attendance is made up of repre- 
sentatives of all union’s locals as 
far north as Washington, D. C., and 
west to El Paso, Texas. 








The Mit Bolled from M 


“BECAUSE YOU'RE MINE" 


BECAUSE 
YOURE 
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Paul Smitley 


Please contect Mr. Robert Mer- 
anda, 5501 East 38th Street, In- 
dianapolis, indiana. Reference: 
Settlement of Estate. 






















Sisters — Col. 
+ H. Singer — King; 






580 FIFTH AVENUE \ 
NEW YORK 19,N.Y 
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[a 
initial impact, even the best tune 
and lyric might get lost in that 


shuffle produced by too many 
songs and too many disks. 


One BMI Viewpoint 


Another music publisher, a BMI 
affiliate, observes that “IT never 
found that it helps us one way or 
the other. In fact, I was discussing 
that very thing recently with a 
publisher who is on both sides of 
the fence, ie., has both ASCAP 
and BMI firms. He lays it all at the 
door of the deejays.” Since the 
jukeboxes and the general public 
follow the disk jockeys, the latter 
are the big keys in this new ex- 
ploitation development. Back of the 
DJ is the a.&r. man, and perhaps 
their attitude best may be illustrat- 
ed by one artist & repertoire exec 
who is quoted as cracking, “Who 
cares about the big publishers any 
longer? That goes for the best of 
’em; the writers included. Why so- 
and-so hasn’t had a pop hit for 
vears, so Who cares? Main thing is 
to make what our customers will 
buy.” 

This veteran publisher observes 
that on a recent visit to Washing- 
ton, D. C., he “‘met, lunched and 
drank with seven or eight local 
disk jocks and you'd be surprised 
how much knowledge they all have 
of the music business in general. 
But I must admit that none of them 
even indicated that they push one 
thing over another. This is just a 
trend that happened with the evo- 
lution of the times. True, it’s a 
situation due perhaps to the a.&r. 
men, such as the one who insists 
‘I need none of the biggies or the 
smallies; I can get songs my own 
way, and until I’m a flop I'll con- 
tinue doing so, so long as it fits 
our artists and our market.’ 


“Despite this objectivity I do 
get the feeling that the deejays, 
like many in the trade, have a 
lingering suspicion that ASCAP 
has been too much of a closed-shop. 
I sense that some of these deejays 
are frustrated songwriters—as who 
isn’t? You know how many think, 
want or feel they too can write 
songs; and it must be admitted that 
BMI’s flock of current pop hits, 
from relatively unknown songwrit- 
ers, seems to substantiate that 
premise, So, maybe, the deejays 
are emotionally inclined to encour- 
age some unknown songsmith, but 
I must come back to the original 
premise—they don’t look to see if 
it's SESAC or ASCAP or BMI or 
if it’s Berlin or Joe Hillbilly. If 
they like the interpretation they 
give it a ride, and yesterday's Four 
Aces or Johnnie Ray, Ames Bros., 
Al Martino, or make up any name 
of a former unknown who has 
sprung to disk fame, can become a 
household word. 


“One more thing comes to mind 
—maybe we're leveling at the 
wrong thing in this ASCAP singing 
of the ‘BMI Blues,’ because it’s not 
BMI, per se; obviously it’s the rec- 
ord, the interpretation, the artist 
and the combination thereof. The 
fact that the batting average is in 
favor of BMI may be purely coin- 
cidental.” (To this, the ASCAPites 
charge, “impurely” coincidental, 
because as one name songsmith 
puts it, it could readily be solved 
by one simple thing—‘give more 
plugging time to ASCAP songs on 
the network chain-controlled disk- 
eries, deejays and exploitation out- 
lets, meaning radio and TV sta- 
tions,”’) 











M-G-M’s Frank Walker 


Denies BMI Favoritism 


New York. 
Editor, VARIETY: 

My 34 years in the record busi- 
ness encompasses both the “before” 
and “after” BMI periods. 

Insofar as I am concerned, the 
entrance of BMI into the music 
business made no change whatso- 
ever in the duties of an a&r man. 
His principal function is to pro- 
cure the best possible song and 
match it up with the best possible 
artist, disregarding entirely pub- 
lishers, writers, or their particular 
affiliations. Naturally considera- 
tion has always been given to the 
imporiance of the writer and the 
publisher, and the amount of work 
to be done in the proper exploita- 
tion of the song. 

Any a&r-man who would dis- 
Criminate against a song because 
it was ASCAP or BMI, or who 
would favor the recording of a 


Cares If It’s BMI or ASCAP 


Continued from page 39 











tion with either organization, 
should have his head examined 
quickly, and I am sure that within 
a reasonable length of time he 
would find work in some other line 


instances a song is 
signed to an artist, recorded, ap- 
proved and ready for listing, 


whether it is ASCAP or BMI. I will 
personally defend any aé&r man in 
the record business 





of endeavor. I know that in meny | 
picked, as-| 


without knowledge or interest in| 


current top pops seemingly favor 
BMI. It could be a long story, but 
we can sum it up to a great extent 
in two words—“country music.” 
Twentyfive years ago the trend 
began turning toward music of this 
type—simple, direct songs with a 
touch of the hills and plains run- 
ning through them. The country 
loved them, but the cities could not 
see them. Two major wars made a 
considerable difference, for a total 
of some 20,000,000 men _ began 
travelling to all corners of the 
U. S., and even though many 2f 
them came from the cities, they 
learned the importance of this type 


| of American folk lore. 
on these 


It is for this reason that the play 


rather fortunate in coming into 
the field of music at a time when 
recognition was being given by the 
| public to country songs. 

Frank B. Walker, 
General Manager, MGM Records 





Pat Ballard Also Sees 
Equal Break for Writers 


Editor, VARIETY: 

I think it would be a fair state- 
ment to make that regardless of 
what strange and new elements 
may have crept into the music 
business, I doubt if there is any 
affiliation between anybody that 
prevents the record companies 





| recording a piece of material they | 





told me frankly that they are look- 
ing for songs first of all, whether 
the publisher is big, little, BMI, 
ASCAP, or insolvent and of a 
hateful nature. 

I think, in all fairness, they mean 
this. Their jobs depend upon com- 
ing up with those half-million and 
million hits . . . and while there 
will always be some favoritism in 
every business, I think if you can 
get a good song. politely show it 
to the czars, and they go for it, 
there’s no problem. The problem 
is to get the good song. 

Pat Ballard. 


RCA Signs Allegro 
RCA Victor has signed a new 
singer, Joe Allegro, to a term pact 


grounds. 
I would, however, through years | country and the recording of many | an individual writer, | have been 
of experience, like to throw per- of these songs has come about, and/in ai few side 
haps a bit of light on “why” the it would seem that BMI has been! tunes. Two of the biggest a&r men! ternational division. 


;on radio stations throughout the | fee) will sell records. Recently, as| im the pop department. 


Diskery inked the singer after 


inner-sanctums with! he did four sides for Victor’s In- 





—— | 











Song because of the song's connec- 





BLUES IN ADVANCE 


wv 


“Best Bet'’—Variety 
“Disk of the Week"’—Cash Box 


- 


—— 20,000 RCA Victor Records 

a week. The Billboard disk jockeys 
and retailers pick it No. 1. Moving up 
on popularity and performance charts. 
Recorded by DINAH SHORE (RCA 
Victor),\WOODY HERMAN (Mars). 












CLEMENTINE 


New version originated by 
THE WEAVERS on Decca Records 


HIS exciting interpretation has 
the appealing impact of “On Top 
Of Old Smoky,” “The Roving Kind,” 
“Goodnight, Irene.” Backing on 
Decca Records is the request favorite 








True Love 
















EARLY AUTUMN 


More than 150,000 Sheet Copies Shipped 
or / 


us instrumental by 
i f the 

been acclaimed one © 
angie s. Recorded by jo 
MGM), WOODY 
ndon), GEORGIE 


’ lyric for the fam 
ERCER’S warm 4y 
OHNNY M 


J Ralph Burns and Woody Hera sree 
ly fine songs of our time. Hig 
truly 


if 
( ) 


AULD (Coral). 














Coming up in both “country” 
and “pop” fields 


Honky Tonk 
Sweetheart 


wer by Sunny Clapp, 
writer of “Girl of My 


Dreams,” music by Catmen Lom- 
bardo, writer of “Coquette.” Cur- 
rently reacting with increasing 
popularity in the great mid-West 
via recordings by GUY LOM- 
BARDO (Decca), KENNY ROB- 
ERTS (Coral), LONZO and 
OSCAR (Decca). (Over 140,000 
Decca Records Sold!) 


CROMWELL MUSIC INC DARTMOUTH MU 


» 





Percy Faith 


en Columbia Records . 
2 new Latin-American successes 


FUNNY FELLOW 
(Bicharada) 


The No. 1 hit in Brazil in a new stimu- 
lating conception by the outstanding 
imerpreter of unusual instrumental mu- 
sic (Also recorded by DJALMA 
FERREIRA on Decca.) 


AMORADA 
(Brasileirihno) 


This companion piece for FUNNY 
FELLOW is at once startling and viva- 
cious. By the composer of “Delicado.” 







Robust .. . virile 


North Wind 





AN important new song which 

could attain the status of a 
standard success. Powerful and 
dramatic presentation is created 
here by JACK RICHARDS and 
The Nightwinds on their debut 


recording for Coral. 


Both compositions strongly suggested 
as musical highspots for radio and TV 
" programs. 
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Night Club Reviews: 


Hotel Pierre, N. Y. 

Rose Marie, Teddy & Phyllis 
Rodriguez; Stanley Melba and 
Chico Relit Orchs; $1.50 and $2 
cover. 





Rose Marie, just-closed as femme 
lead in “Top Banana” (Phil Sil- 
vers), gives the posh environs of 
the Pierre’s Cotillion Room quite 


a little bounce. It’s a good change 
of pace and maestro-impresario 
Stanley Melba should do more of 
it. The polite femme and male 
song delineators have become too 
stylized in the hotel room circuit 
and the answer is that the paprika 
Kay Thompsen-Williams Bros. act 
is perking up the Persian Room, 
the across-5th Ave. “opposition,” 
not a little. 


No longer the “Baby” Rose 
Marie of adolescent grooming, the 
comedienne is quite a hunk of 
singing babe who knows her way 
around cafe floors albeit inhibited 
by essaying too precious material. 
That second number, for example, 
which has since been displaced. 
When she gets into the. zingier 
Schnozzola stuff; the gags asides 
(when they’re good, they’re bof- 
fola, although some of them are 
more polite snickers than riotous 
yocks), and zingier numbers she 


aatiieeid me athe 
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PENNY 
SINGLETON 


“Penny Singleton in her first San 
Francisco appearance makes a 
striking effect.” Ted, Variety. 


HELD OVER 
Until Oct. 30 


Fairmont Hotel 


SAN FRANCISCO 
—o-— 


OPENING 


Park Lane Hotel 


DENVER, Nov. 7 


Direction: G.A.C. 











THE COLSTONS 


; Repeat Performance - 
KATE SMITH SHOW 
NBC-TV 
Oct. 23rd 


‘Thank You, EDDIE SMITH 
Per. Mgt.: DICK HENRY 














is in high. She makes a good 
femme Durante, and in general 
knows how to sell. She might es- 
say an excerpt from “Banana” for 
all its mundistinction as a _ dis- 
tinguished chore, and also some- 
thing more from the pop crop. 
Rose Marie has been around too 
long not to know how to edit her 
stuff for the medium. 

Teddy & Phyllis Rodriguez also 
have been around as ballroomolo- 
gists. They get rolling about mid- 
riff with the Charleston, the 
waterglass-on-the-noggin number 
(Chilean), but when they don’t 
essay more characteristic stuff 
they are in too much of an ortho- 
dox pattern and, as such, suffer 
comparison. 

Per usual, Melba affably em- 
cees the proceedings which his 
band capably paces. The relief 
combo is Chico Relli and _ his 
Rhumbas, likewise a standard in 
this class room which maitre 
d’Pasquale major domos in savvy 
manner. Abel. 


Chez Paree, Chi 
Chicago, Oct. 17. 
Danny Thomas, Wini Shaw, Es- 
telle Sloan, Johnny Martin, Chez 
Adorables (8), Brian Farnon 
Orch; $3.50 minimum, $1 cover. 





Danny Thomas’ periodic Chez 
Paree visitations have always been 
one of the season’s high spots. 
Comic’s current four-week stay, 
launched Friday (17) with an over- 
flow dinner crowd, looks a cinch 
to be the kind of magnet that 
makes a booking “genius” out of 
Dave Halper. 

Thomas steps onto the floor with 
an initial advantage here, having 
established himself as a sort of 
adented “favorite son” down 
through the years, harking back 
to his identity with the old 5100 
Club. So via his first-name ac- 
quaintanceship with many of the 
ringsiders and his*familiarity with 
the city, he’s able really to put 
meaning into the standard “it’s 
good to be back in Chicago again” 
routine. It gives his showmanship 
here a sock local plus. 

As demanded by fans, Thomas’ 
smartly - paced canter of gags, 
dialect yarns and songs contains a 
lot of the old standbys. The lox 
story, the tale of the guy with a 
flat tire and no jack, and the Irish 
wake ditty are unwrapped again to 
boff acclaim. But *as befits the 
serious careerist, there’s plenty of 
new material that’s on a par with 
the old. His comments, apparently 
kidding-on-the-square re TV, and 
the travails of a dieting frau are 
fine stuff and go over big. Entire 
potpourri of comicalities . earns 
terrific response throughout. 

Since it’s Thomas that brings out 
the devotees, it’s something of a 
tough go for the warmup gals, 
singer Wini Shaw and _ terper 
Estelle Sloan. Miss Shaw has 
trouble holding attention with her 
songalog, embracing such oldies as 
“Lullaby of Broadway” and “Lady 
In Red,” and newie “You Belong 
to Me.” Miss Sloan, in the opening 
slot, succeeds okay with her fast 
taps, especially the baseball take- 
off, but she could well edit a couple 
of numbers for tighter impact. 

Two production numbers by the 
Adorables, with Johnny Martin 
vocalizing, are carryovers and thus 
fall strictly into the filler class this 
time. Dave. 








“JUNE AND JOHN BEL 
A TRULY SUPERB DAN 
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plus a ¢ of lifts 
and spins that were unusu- 
ally capitivating. The duo 
is one of the finest dance 
acts to play this area. Their 
work was strong enough to 
stop the show here.” ’ 
Abie L. Morris, 
Billboard. 


Currently 


NEW HOTEL 
JEFFERSON 


ST. LOUIS, MO. 


—Thanks— 
MERRIEL ABBOTT 





Dir.: LARRY GENGO — FRANK SENNES AGENCY, N. Y. 


Cafe de Paris, London 
London, Oct, 14. 
Harry xichman, George Smith 
Orch, Ray Ellington Quartet; $5.50 
minimum. 





It was a nostalgic night for 
Harry Richman and the customers 
at this ritzy nitery, and when he 
delivered his- oldies they were 
greeted with vociferous applause. 
A good 90% of the act was de- 
voted to a reprise of songs synony- 
mous with his name over a long 
period. 

Richman is filling his first Lon- 
don cabaret assignment in 15 years, 
although more recently he = ap- 
peared in West End vaudeville. He 
has lost none of his zest, exuber- 
ance and vigor. He remains the 
smooth and polished performer 
and his first entrance, with the in- 
evitable strawhat and cane to the 
tune of “I’m Glad to Be An Ac- 
tor.” sets him off on the road of 
memories. The old faves are 
there in profusion and the custom- 
ers lap ’em up. “Puttin’ on the 
Ritz.” “Walkin’ My Baby Back 
Home,” “It Had to Be You,” “Sun- 
ny Side of the Street,” “Give My 
Regards to Broadway,” “Birth of 
the Blues” and many others are 
all in the Richman series. 

The heavy dose of nostalgia is 
fine and in keeping with the per- 
sonality, but Richman displays a 
tendency to overdo the gab side, 
some of it cquld comfortably be 
eliminated, particularly when some 
of the gags are near becoming 
standard chestnuts. 

But this is only a minor criti- 
cism. Whether he’s at piano or 
mike, Richman’s personality domi- 
nates the room and his deft show- 
manship insures that customers 
get what they want. He did a 50- 
minute route to a crowded open- 
ing night, garnering the inevitable 
bowoff. 

Bernie Fenton at the piano and 
the George Smith orch do a 
sterling job of backgrounding. A 
new acquisition on the dais is the 
Ray Ellington quartet, a name 
combo with a big following who 
share the terping time with the 
other aggregation. Myro. 


Meeambo. Hollywood 
Hollywgod, Oct. 14. 
Gloria DeHaven with Don Pow- 
ell; Eddie Oliver Orch (5); $2 
cover. 





Film names who venture into 
vaude or nitery work generally 
shy away from hometown appear- 
ances. There’s usually a sound 
basis for the trepidation; when 
Gloria DeHaven first tried it two 
years ago, the ringside wiseacres 
smirked their “I told you so’s.” 

Now, with considerably more 
experience, she’s back to prove 
the wiseacres wrong—and she suc- 
ceeds with no difficulty. Singer 
has gained, poise, assurance and 
showmanship and belts over a half- 
hour songalog that is good enter- 
tainment all the way. Sole weak 
spot is a soft-shoe bit with Don 
Powell. 


Best on the rhythm tunes, Miss 
DeHaven spices her turn with an 
occasional ballad such as “You Be- 
long to Me,” and with special ma- 
terial stuff that is high calibre. 
Best is the rollicking “It’s the 
Same the Whole World Over,” 
which provides a smashing finale 
to the turn. She also has a Spe- 
cial ditty on the work of tune- 
smiths that permits incorporation 
of a Berlin - DeSylva - Gershwin 
medley to good results. Through- 
out, she gets fine hacking from Fd- 
die Oliver’s musicrew which also 
handles the dance chores. 

Stint readily erases the disap- 
pointment Miss DeHaven may have 
had two years ago. Kap. 


Latin Quarter, Boston 
Boston, Oct. 18. 
Frances Faye, Billy Vine, Sonny 
Howard, Don Arden Lovelies (8), 
Arthur Johnson, Dave _ Lester 
Orch (9), Zarde Bros, Orch (4); 
$3 minimum. 





Shuttered since last New Year’s 
Eve, the Latin Quarter has re- 
opened under the aegis of a new 
corporation determined to reglam- 
orize the spot in effort to lure back 
the visiting firemen and members 
of that lost tribe, the spenders. As 
result of a complete facelifting and 
refurbishing job ranging from the 
lobby bar: throughout the main 
room to the stage and bandstand 
focal point, the spot sparkles. New 
owners have also installed a com- 
plete new kitchen presided over 
by a w.k. Hub chef in an attempt 
to build the dinner biz. 

While plans to open spot were 
not consummated in time to book 
a top-drawer namie for opener, tee- 
off bill is adequate with headliner 
Frances Faye grabbing mitt hon- 
ors. Gal appeared at first show in 
street gown, explaining that her 
-wardrobe and music were delayed 
somewhere between Coast and 
Hub, but that didn’t deter her 





from giving out with a sesh of 
songs and banter to elick neatly 
with opening-nighters. 

Tossing off “I’m not pretty, but 
I’m fascinating” and “Do you think 
my type will ever come back?” 
Miss Faye warms ringsiders with 
a melange of songs, including the 
saucy “Don’t Worry About Stran- 
ger,” “Night*and Day,” “Darktown 
Strutters Ball,” and bits of ram- 
bling pianoistics to add up to an 
entertaining stint. 

Billy Vine, a comic who manages 
to hit this room each season, un- 
corks a few new gags but for most 
part reprises his carbons of his 
“sang” — Jackie Miles, Buddy 
Hackett, etc.—throwing in impresh 
of Richman and Jolson for good 
measure. Guy’s comic antics grabs 
mixed results. 

Sonny Howard opens bill with 
overlong series of takes on Laine, 
Armstrong, Lanza, Cole, et al., 
winding with straight treatment of 
“Vesta La Guibba.” 

Don Arden’s line, late of Bill 
Miller’s Riviera, in Ft. Lee, N. J., 
is clicko, the gals cavorting 
through three slick routines with 
accent on eye appeal. Art John- 
son handles the production vocal- 
izing doubling as emcee, with Dave 
Lester batoning in his usual effi- 
cient manner. Zarde Bros. combo 
is also on hand to furnish dansapa- 
tion for customers, splitting chores 
with Lester. Elie. 


Old Romanian, N. Y. 

Alfred & Lenore, Larry Marvin, 
Sadie Banks, Larry Best with Judy 
Sinclair, Joe  LaPorte's Orch, 
D’Aquila’s Latin Orch, Line (6), 
Showgirls (2); $2.50 minimum. 





N.. Y. Downtown’s “Kosherca- 
bana” is going into its 28th year, 
an apt illustration of current-day 
nightclub economics in an era 
when it’s a revelation if a cafe 
lasts 28 days. But through the 
yesrs Jack Silverman, who started 
the Old Romanian as a 175-seater 
and has expanded it to five times 
its original size, has been making 
it pay off with probably as great a 
nightclub value as there is any- 
where. Wedding parties, barmitz- 
vah celebrations and anniversaries 
are the backbone of Silverman's 
biz, and the Old Romanian has be- 
come an institution to that sort of 
trade. At a $2.50 minimum, where 
can you beat it? 

The current buy is an apt illus- 
tration. It comprises standard acts 
that have appeared on the borscht 
circuit, —— Larry Best, a 
clever impressionist; Larry -Mar- 
vin, a robust, good-looking bari- 
tone who majors in Jolsoniana; 
the perennial Sadie Banks, with 
her lyrical. excursions into love, 
sex and marriage; and Alfred & 
Lenore, a dance act who go over 
pe numbers leaning towards the 

atin. 


_Best has a knowing way wita 

dialectics, and his best one is still 
the apple-eating character, though 
he has some new ones. Towards 
the close of His act, Judy Sinclair, 
lush, blonde looker who recently 
| became Mrs. Best, joins him in a 
parody number. 
_ Marvin needs a little direction 
in the selling of his numbers, but 
he’s a bet for the Broadway musi- 
cals. He’s built like a football 
tackle, has pretty-boy looks and a 
belt-’em type of voice that’s made 
to order for the girls. 

Miss Banks is a fixture here. 
She’s been through the gamut of 
show biz, a downtown version of 
Sophie Tucker. 

oe LaPorte is another long- 
time standby with his orch, and he 
plays a neat show while accomping 
on the fiddle. Kahn, 
























The Fastest and Best Dressed Juggling Presentation 
Before the Public 


Executing Routines Not Done by Others 
Including Shoulder Rapids—4 and 7 Clubs Pass 
AND OUR OWN Original “Juggling with Stars” 


See and Be Convinced Right Now at the 


RKO PALACE, New York 


Thanks te Mr. Dan Friendly and “2 Fills’’ Coscia and Gray 


ne 


Cire’s, Hollywood 
3 Hollywood. Oct. 17. 
wablie Oren Gas 4 Lads, Joe 
abile Orc ), Bobb : 
Orch (5) $2; cover. _ ee 





On the heels of Johnni 1's 
record-setting stand engl & 
north slope of Sunset Strip comes 
Willie Shore. His showmanship 
hard work and experience carried 
him over with a fair preom night 
house. Biz prospects appear Fag 

Mixing in, per usua , . 
chatter amid agile ad tt 
experiences some ups and downs 
on reception, but most of his bits 
can be classified as ups. In his 30 


minutes he uncorks no routine 
which really whams ’em, buf at 
least interest doesn’t flag. What he 
could use is one really socko row. 
tine for climactic punch. His 
standard pinball-player routine 


and Scotchman satire bit are the 
standouts. 
An impression is gained that too 
much of his patter centres on Las 
Vegas gambling or racetrack bet- 
tor badinage. Gal plant he uses 
(Continued on page 50) 























LEW 


BLACK 


PAT 


DUNDEE 


(Beauty and 


the Least) 

A new note in 
Giamer Comedy 
Currently 
CHUBBY'S 
Camden, WN. J 
GERBER-WEISS 
1697 Broadway,N.Y. 
Club Dates 
NAT DUNN 
1650 Broadway, NY 



































COMEDY MATERIAL 
For All Branches of Theatricals 


ctasont’ FUN-MASTER 


THE ORIGINAL SHOW BIZ GAG FILE 
(The Service of the Stars) 
35 ISSUES $25 
First 13 Files $7.00. All 35 issues $25.00 
Singly: $1.05 Each IN SEQUENCE Only 
(Beginning with No. I—No Skipping) 


@ 3 Bks. PARODIES book $19 e 


DGET $25 @ 
@ 4 BLACKOUT BKS., ea. bk. $25 @ 
HOW TO MASTER iy «1 etecaaataata 


(reissue), $3. 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over ea thousand 
NO C.0O.D.’$ 


c 
BILLY GLASON 


200 W. 54 St., New York 19 Dept. V 
Circle 7-1130 

















AY MARSHALL 


“TOAST OF 
‘ THE TOWN” 


Mgt.: 
MARK LEDDY 











JACK DENTON 


World's Greatest Comedian 
(The Office Sought the Men) 






















| 



























ae ar 


rT  . 


“ye 





























1}! 





es 


oer 2 











oo 


Wednesday, October 22, 1952 


VARIETY 


VAUDEVILLE 49 





Jim Barton's Stroke Rushes Subs 
To Vegas; Comic's Speech Retarded 


Las Vegas, Oct. 21. 4 


James Barton, making his first 
major nitery appearance, collapsed 
from cerebral thrombosis following 
his opening show at the Thunder- 
pird, Thursday (16). The vet per- 
former, 62, had gone through his 
act consisting of “Ballroom Lizard,” 
the famous “drunk” routine, and 
a duet with Maggie Nelson, when 
he fell to the floor backstage. The 
only indication of anything amiss 
in the usual Thunderbird format 
came during finale, when Barton 
failed to appear. The audience was 
not aware that the show’s headliner 
had suffered~a stroke. 

Rushed to a local hospital imme- 
diately by the Thunderbird’s pro- 
ducer, Hal Braudis, Barton was 
placed under care of Dr. J. R. Mc- 
Daniels, Jr., who pronounced his 
condition “fair.” Since Thursday 
night, Barton has shown remark- 
able recuperative powers, with 
restoration of use of his right arm 
and hand. His speech faculties, 
however, are retarded. Barring any 
unforeseen turn, the actor’s condi- 
tion will continue to improve, ac- 
cording to Dr. McDaniels. Com- 
plete rest was prescribed, with a 
possible date for dismissal from 
the hospital being announced for 
Thursday (23). Whether Barton will 
be able to continue his stage ca- 
reer remains doubtful at this point. 

Diosa Costello, et al 

Set to replace the stricken Thun- 
derbird headiiner is Diosa Costello. 
After hearing of the unfortunate 
bowout, Miss Costello rounded up 
her male terp partner and bongo 
drummer to-motor west. Although 
no contractual arrangements via 
agent and the Thunderbird were 
signed following the Costello deci- 
sion, producer Braudis okayed 
everything verbally with Marty 
Baum in New York. Also heading 

(Continued on page 50) 
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Sugar Ray’s 15G Potential 





As French Casino Hoofer 


Sugar Ray Robinson may give 
up the ring should his stand at the | 
French Casino, N.Y., starting Nov. | 
7, indicate that he can make good | 
in theatrical circles. Robinson was | 
set vy Joe Glaser’s Associated 
Booking Corp. into that spot on a 
deal that can return $15,000 week- 
ly to the pug. 

The cafe will retain its present | 


|show with Robinson’s dance debut 


in a nitery. 

Robinson feels that he stili has | 
several fights left in his gloves be- | 
fore he hangs them up. However, | 
if theatrical developments warrant, | 
he’ll forget festicuffs. 


| 





} 
{ 


Saxony Names 


Vs. Miami Cafes | 


Miami, Oct. 21. 

Straight cafes here can expect | 
the Saxony as definite competish 
for patronage this season. The 
swank hostel has set Pupi Campo 
and his orch, plus Los Chavales 
de Espana group which clicked at 
Waldorf-Astoria, N.Y., for a De- 
cember engagement. 

Campo, long a local fave, worked 
the local Latin Quarter last season 
and was expected to return to the 
Lou Walters plushery here this 





'a 250-seater which will feature a 


year. He’ll probably be spotted in 
the refurbished Shell-I-Mar Room, 


Latin policy. 

Los Chavales are ticketed for the 
Saxony’s Pagoda, which will run as 
a dining room until 10 p.m. and 
then turn supper club (seating 350) 
until the 2 a.m. curfew which locale 
zoning laws apply to hotels in the 
Saxony sector. Understood Hilde- 
garde and _ other top hotel-cafe acts 
are being dickered for the room 
by the hotel management. 


Pitt AGVA Invokes Hikes 
In 1-Niter, Banquet Scale 


Pittsburgh, Oct. 21. 


Nat Nazarro, Jr., head of the 
local unit of American Guild of 
Variety Artists, has just notified 
bookers and agents that mini- 
mums for one-niters and banquets 
rise at the end of this month. 
It'll be $18 instead of $15 for the 
single-night stands and $22.50 in- 
stead of $17.50 for the eatery cir- 
cuit dates, At same time, mini- 








mum for one-nighters beyond 40 





miles of Pittsburgh will go to $25. 


Ex-Vaude Team Wins 


$2,500 From Boston Lg. | Lapis, Overlap on Dates No Test 


Boston, Oct. 14. 
A suit seeking damages of $3,491 
from the Latin Quarter Corp. here, 
by the now dissolved vaude team 
of Desmond & Mack, was settled 


in Federal Court here last week | 


for $2,500. 

Suit was instigated in 1946 
when team lost entire wardrobe 
in backstage fire at nitery 


which resulted in act losing six 
weeks of bookings before suitable 
wardrobe could be replaced. 


M&L Pull 2556 
In Sock Dallas 


Dallas, Oct. 21. 
State Fair of Texas, closing its 





consecutive year broke its previous 


attendance record. Tally at Sunday | 


(19) windup showed 2,387.140 had 


visited the 187-acre fairgrounds, 
topping the °’51 season total of 
2,320,100. 

Weekend draws put the expo 


over when 30,000 worshippers at- 
tended a religious festival in the 
Cotton Bowl. Second annual closing 
religioso featured Dr. Daniel A. 
Poling, editor of the Christian Her- 
ald, as speaker. Fair dropped the 
ropes at 6 p.m. final day, allowing 
free gate for the holy session. 


Saturday’s top lure was the pro 
grid game of the Dallas Texans and 
Green Bay Packers, getting 14,000 
fans to the Bowl’s night game. 

“Martin & Lewis Revue,” with 
sellouts at four closing shows 
(18-19) wound up with a net of 
$255,300, near to last year’s smash 
legiter, “Guys and Dolls,” which 
drew $267,800 for 24 performances. 
Attendance was 86,000. Duo 
skied to N. Y. early yesterday 
(Mon.) to set a one-nighter eastern 
tour of *the show produced here 
at State Fair Auditorium. Revue, 
even without b.o. of the two closing 
performances, had raeked up a rec- 
ord for variety shows at the Texas 
expo. All 24 shows were to capacity 
(4,283) or near-SRO houses. 

“Tee Cycles of '53”’ had its best 
of eight straight season openings 
here, with 23 blade shows in 16 
days grossing better than the ’51 
“Cycles,” which had 100,000 at- 
tendance, against this year’s 121,- 
700. 

Variety Club’s Circus stand re- 
ported full houses for each per- 
formance and reverted to grind 
policy soon after expo opened. Pro- 
ceeds will go to Variety Clubs of 
Texas charities. 

St. John Terrell’s Motor Music 
Circus wasn’t fortunate in its 
preem here. Impresario said biz 
was poor for his experiment, ad- 
mitting his misunderstanding of 
the expo setup. “No regrets, and 
everyone has been very kind, but 
we should have been located off 
the midwiy,” he stated. (See story 
in Legit section.) 








Comerford’s Pa. Vauders; 
Binghamton, N.Y., a Maybe 





The Comerford Circuit of Penn- | 





sylvania and New York will in- 
augurate vaude in two houses. The 
} Penn, Wilkes-Barre, will start Oct. 
30 with a Thursday through Satur- 
| day policy, and the Capitol, Scran- 
iton. will begin talent operations 

Nov. 5 on a Wednesday through 
| Saturday basis. 

Wilkes-Barre will teeoff with a 
six-act bill, 
| Magico unit will usher in the 
| vaude operations in Scranton. An- 
other house that may put in stage 





| 16-day run, Oct. 4-19. for the 10th | S®ows includes a Comerford unit 


}in Binghamton, N. Y. 


The Abe & Joe Feinberg office 
; will book. 


AGVAns Circulate 
Pro-D. J. Petition 


Despite the recent action by the 





| American Guild of Variety Artists| 


| raising the ante from $25 to $100 
| for performer appearances on cafe- 


[originating disk jockey shows, pe- | 


'tition to permit cuffo shots now 
{circulated by union members will 


| continue. Circulators declare that 
| they will strive for 2,000 signa- 
itures. AGVA would have to sub- 


mit the question for a referendum 
if that amount is reached. 

Those concerned with the peti- 
| tion declare that many performers 
need these cuffo appearances to 
achieve some publicity. They also 
state that the deejay shows with 
| performers help glamorize the live 
| appearance fields. 





Union toppers are reportedly dis: | 
pleased with the board’s raising the | 


| fee to $100. Not only do they feel 


| that it’s impossible fully to enforce 


while the Blackstone | 


In Blade War of Henie and Wirtz 


Indianapolis, Oct. 21. 

| First round in ice war between 
Sonja Henie and Arthur M. Wirtz 
| ended here Saturday night (18) 
| with both contenders apparently 
unhurt by direct competitive test. 

Henie management pledged local 
associates to secrecy on gross be- 
fore leaving here for Raleigh, 
N. C., after final performance of 
two-week stand at Butler Field- 
house Saturday night. But a re- 
liable source said that she “got 
her expenses out the first week.” 

Dick Miller, manager of Coli- 
seum, where the Wirtz show. star- 
ring Barbara Ann Scott opened 
Oct. 8 to remain through Sunday 
(26), claimed attendance is running 
15% ahead of last year, when there 
| was no other ice show in town. 
| Standing room has been sold sev- 
, eral nights, he said. Coliseum seats 
| 10,500. Henie spokesman claimed 
|average 80% at 7,500-seat Field- 
house. 

Miss Henie’s original dates here, 
| Oct. 3-11, overlapped Wirtz’s by 
three days. She announced week’s 
extension, through Oct. 18, opening 
night on grounds of boxoffice de- 
mand. It’s understood here that she 
had option on Fieldhouse until 
Oct. 25. 
| There were charges and denials 
of heavy papering om both sides. 
Miller accused Miss Henie of “con- 
ducting a campaign of spite which 
is costing her a lot of money.” Ken 
| Stevens, Henie show’s manager, la- 
| beled this “preposterous,” stating, 
| “People who are successful in show 
| business, as Miss Henie-is, do not 
| do foolish things. She is very hap- 
| py with the success of her In- 
|dianapolis showing and doesn’t 
| care to comment. 

Indications are that Round 2 is 
|coming up when both shows play 
|Los Angeles at the same time. 
Meanwhile, Wirtz’s unit has clear 

stiling here for next week. 


j 





ithat legislation, but performers who | ae 
{do appear will now have to kick | 


| back $100 instead of $25. One AGVA 
member cracked that the new law 
makes it more expensive for the 
performer. 


Strip Gets Suspended 
Term in MB Cleanup 


Miami, Oet. 21. 

Continuing crackdown on strip- 
pers working this area, police had 
Pequita (Vegas) and boss, Louis 
Brooks, of the Rainbow Club up on 
charges cf “indecent exposure’”’ be- 
fore City Judge Cecil Curry. 

They were sentenced to 15 days 
in jail, with sentence suspended on 
condition they adhere to police 
definition on what constitutes 
“modest” attire. 








AND HIS ORCHESTR 
with all his famous STARS 


Currently at Chicago's 
EDGEWATER BEACH HOTEL 
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VARIETY: “. .. Delightful zany satire . . . gets 
yocks and applause all the way.” 
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inate EMPIRE ROOM, PALMER HOUSE, CHICAGO 
in 
MERRIEL ABBOTT’S PRODUCTION 


“HOLD EVERYTHING” 


_ CHARLIE DAWN, Chicago Herald American: 


NN ag AA | 


/ 


AT Pt Nha, 





“77 ‘ TUT paps 


us 


CUT yey 


«.. comed 


fun.” 
Direction: GENERAL ARTISTS CORPORATION 






a Hope pegs yy Ee 


chief ...a man of 
many voices and. whacky ideas evokes 
further hilarity by humming and whistling 
simultaneously . . . does make a lot of 


otayyy if an 





comedy.” 


Met detey te 





BILLBOARD: “. .. Easily wins a top spot in 
the show with 


his fast clean musical 
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Night Club Reviews 


Continued from page 48 


Ciro’s, Hollywood of Sammy Davis, Jr., stands out in 

in his mock rhumba nonsense adds | the 60-minute stanza. 
some color to the act but here John Carroll, at show caught, 
again the routine builds to no|was not equipped via his song 
strong climax. | route to cope with the kinetic stab- 
In opening the bill, The Four) bing of young Davis. Unless he 
Lads weave harmony vocals for 13} gives some serious thought to re- 
minutes, The youngsters, who have | routining his setup, semester will 
gained some attention from back- | be counted against him. Following 
stopping J. Ray on a number of | the flashing heel-and-toe of the 
Columbia disks, have good ar-| Will Mastin Trio with its pyramid 
rangements, but not a stout nor; Magnet, Sammy Davis, Jr., is 

new array of songs. Repertoire | tough for many acts. 
consists of “Shine,” “Little White; Carroll’s virile appearance and 
Cloud,” “Wabash Cannonball,” | get of powerful pipes belie the 
“Just Say I Love Her,” “Mocking|type of routine he chooses to} 
Bird.” They could bunch together! croon. Only his opener, “Lady of 
something more compelling than! Spain,” is in brightened tempo. 











that. In plaid Eton jackets, the; The rest are slow, moaning and 
boys are smartly turned out and| overly - sentimental outpourings. 
have pcise an aplomb. Their|Tablers seemed to be _ waiting 


tones are sufficiently varied for|throughout for change of mood, 
modern, pop-tune quartets, though! but Carroll—besides being under- 
there isn’t a standout lead voice in| rehearsed for opening show—left 
the group. ithe stage without dishing up a} 

Joe Stabile’s crew frames the! well-rounded performance. His | 





show adeptly and, with Bobby| conductor, Victor Piemonte, led | 
Ramos’ quintet dispensing the/|the Ike Carpenter orch capably, 
Latin rhythms, alternates on| augmented for Carroll's booking 


pumping out the dansapation be-| by three violins. | 
tween shows. Bert. Mastin Trio continues to rise; 
| further in estimation of Vegas | 
| rounders with this showcasing. | 
|The budding Davis, Jr., proves his} 
lability on all counts, and should 
|become a top star one of these 
days. Versatility is shown in his 


Flamingo, Las Vegas 
Las Vegas, Oct. 16. 

John Carroll, Will Mastin Trio 
with Sammy Davis, Jr., Herb Flem- 
ington, Flamingo Starlets (8),| amazing legmania, but is height- 
Victor Piemonte, Ike Carpenter} ened when he parades some ac- 
Orch (augmented) (13); no cover|eyrate and. at times, slightly 
or muntmum. vitriolic mimicry. From his roster 
of impressions, best returns noted 

Although ropes may not be/ via waves of yocks, register during 
stretched taut this fortnight,)}a Lanza series, sliced witha 
enough biz will ease into the| howlingly funny Jerry Lewis. His 
Flamingo Room for six-two-and-| Johnnie Ray is also top stuff. For 
even casino requirements. Potency | the first time, be it noted in Vegas, 
Junior Davis turns to Yiddish ex- 
pressions while spouting comedy 
lines. Such a trend on the part 
of the youthful comedian-terper 
could be okay in certain niteries, 
but rings a peculiar sound here, 
smacking of restricted humor. 


Flamingo Starlets look gorgeous | 
while twirling about in a couple 
of well-staged terps. “Holiday for | 
Strings” is a delightful round of | 
motion, delicate yet full of zing. | 
Midway costume parade is less of | 
a footwork display on the part of | 


the eight femmes, and mpre for | 
Herb Flemington’s easy warbling. | 
Ike Carpenter orch has to run the | 
musical gamut from killer-diller | 
rhythms to legato, with all temps | 


y 


emerging solid. Will. 

















Dynamic Personality 
The New Singsation! 











Ritz Carlton, Montreal 
Montreal, Oct. 18. 
Helene Francois, John Gallant, 
Joe Settano Trio; $2 cover. 











Helene Francois, making her 


third appearance at the Ritz Carl- 


ton Hotel’s plush Ritz Cafe, is a 
more relaxed performer than pre- 
= viously. Engagements in New York 


and Mexico have done much to get 
“Miss Rhythm” this gal away from just being a 
Currently Appearing 


beautiful entertainer to someone 
_ Club Shaguire 


who combines the look with the 
song. There's a similarity in her 
Airport Circle, Camden, N. J. 
Opening 


songfest to other efforts in this 
boite, but the inclusion of “Mr. 
Palumho’s Theatre 
Restaurant 


Sun” (in English) and a try at aud 
Philadelphia 


participation with “C’est Si Bon” 
December 4, for Four Weeks 


break routining neatly. 
Available: January 5, 1953 


| With the latter, Miss Francois is 
| still on the shaky side. Trying to 

Personal Management: 
Eddie Bernie 


| get ringsiders to double up on a 
| number is always questionable and 
SUEZ & ROTHBARD AGENCY 
500 Shubert Building 


picking a French song makes the 
effort that more doubtful despite 
Philadelphia 2, Penna. 
Kingsley 5-1665 





the bi-lingual “overtones of this 
room. ” 

“<WVocal shortcomings, slight as 
they may be@) are overshadowed by 
the drawing power of this chan- 
tootsie and biz for both shows each 
evening, particularly on Friday and 
Saturday (room is closed Sunday) 
is pleasing management. Newt. 


die 














































Currently 


TERRACE ROOM 
STATLER HOTEL 
CLEVELAND 


Lois Lee 


Cleveland News, Oct. 16th... Spaeth... 











“Miss Lee makes it clear she’s no mere 
‘another act’, In a captivating fifteen . 
minutes of better than standard petite concert, she displays @ varied style that 
is as fresh as her clear, clean soprano, whether it’s a sentimental ‘Anniver- 
sary Waltz’, a re-fired ‘Kiss of Fire’, a rueful ‘Hello Young Lovers’, or that 
excellent ‘Oklahoma’ mediey. IT’S MANY A DAY SINCE WE’VE HEARD A 
SALON THRUSH ARTICULATE THE WAY THE LEE GAL DOES. EACH SYLLABLE 
COMES CLEAR AND INTELLIGIBLE—That WE THOUGHT WAS A LOST ART.” 
| 














| blonde wife. 


Last Frontier, Las Vegas 
Las Vegas, Oct. 17. 
Chico & Harpo Marz, Nilsson 
Twins, Dolores Frazzini, Eddie Gal- Saranac Lake, N.Y., Oct. 21. 
lagher, Devlyn Dancers (12), Gar-| A bow to “Mr. Ballantine,” with 
wood Van Orch (10); no cover or | the Martin & Lewis Show at Texas 
minimum, State Fair, for his gifts. 
Virginia Farraro, cashier of 
Two of the biggest money-makers | Loews’ in Mount Vernon, N.Y., 
in Last Frontier history, Chico & | registered to take that first obser- 
Harpo Marx, are back with their | vation routine. Ditto for Grady V. 
superlative brand of comedy, music | Graham, manager of drive-in thea- 
and zanybusiness. Another period | tres in North Carolina. 
of over-capacity biz, both in Ra-| 
mona Room and casino, is expected. | uate from here, in from Yonkers, 
Chico heads off the Marx march, | N.Y., for annual checkup and went 
lipping his slight Italiano dialect | back to work with an all-clear. 
for some intro patter about the May Coates, Interstate circuit, 
brothers and how they began.| planed back to Houston after re- 
Sliding on the Steinway bench, he | ceiving the final greenlight. 
gallumphs over the keys in some Al Munroe, ex-magico and now 


Saranac Lake 


By Happy Benway 








|funny punchings. Harpo’s entrance | a staffer on the Detroit Times, de- 


is deferred until the middle of! toured in here for a bedside chat 
buxom Meri Fenn’s operatic solilo- | with this columnist. 

quy. During this sequence, Harpo; Charles “Chick” Lewis, Variety 
doubles everyone over as he scis-| Clubs Hospital exec, in from Goth- 
sors Miss Fenn’s skirt up to her; am for the monthly inspection of 
derriere. Upon turning her around | the hospital. 

for reverse bow, Harpo points to} A carnation to Herman Robbins, 
sign reading, “Vote For Dewey.”|exec of National Screen Service, 
Chico eases back for another piano| and his party for gifting every 
sesh of “Moonlight Cocktails,” | patient with a large box of sweets. 
before a pin-drop segment of har-| Charles Hillyer, staffer of Flor- 
pistry, performed with great feel- | ida Paramount theatres, shot in 
ing by Harpo. | from Jacksonville for that look-see 

Trilozy of ‘Penthouse Serenade,” | and observation period. 


“If I Loved You,” “Some Enchanted Jean Commerford, ex-nitery 


Evening,” is sequeled by “Star- | boniface, and Peggy Van V alken- 
dust.” Breaking off the mood, | berg, VC Hospital office staffer, off 
Harpo picks up trick clarinet. | to Gotham for two weeks of Broad- 


Joined by Miss Fenn, he illustrates | way and a honeymoon. 
his exercises with real bubbles 
from clarinet as she trills “I’m| pital exec, in from Boston for final 
Forever Blowing Bubbles.” Quick| inspection of the new oil-burning 
segues into “Tiger Rag,” tiny har-| system, accompanied by his _ wife. 
monica quickie, and return to harp} Nancy, and the Dr. Julius Aisners 
for “Swanee River” mark Harpo’s| of the Boston Variety Clubs Tent. 
principal turn. Chico pulls atten- | Write to those who are ill. 
tion to the piano where he hokes |! 
away, followed by Harpo’s slapstick | 
“Rhapsody in Blue,” and duet on | 
“Lilt.” Pair walk off to ovation. 
Nilsson Twins form top support 








Jim Barton 


Steve (Warners) Baranek, a grad- | 


Murray Weiss, Will Rogers Hos- | 


MAD. SQ. GARDEN’S 1076 
3-MONTH NET LOSS 


Business has been rather slow at 
Madison Square Garden, N: Y., the 
company’s report for the quarter 
ended Aug. 31 disclosed last week. 
Indoor arena, which houses boxing 
ice revues, rodeos, etc., has an 
estimated net loss of $107,270 after 
depreciation, taxes and other 
charges. 
| Figure compares with a net loss 
| of $100,345 chalked up during the 
|}same 1951 three-month period. 
| Operating revenues for the 1952 
i quarter were $199,881. 


| Eckstine’s Pitt Package 
For Stanley’s Yule Week 
Pittsburgh, Oct.. 21. 
The Stanley here will install a 
| holiday stageshow headed by Billy 
| Eckstine. Singer plus a unit will 
| start Christmas Day for a week. 
| Eckstine is playing the house on 
|a guarantee plus percentage. He'll 
| supply the surrounding band and 
| talent. 


Kaye's Wow 906 in SF. 2d 


San Francisco, Oct. 21. 
The Danny Kaye Show wound 
up its second week at the Curran, 
| with a house record, hitting a 
| tremendous $50,000. Figure was 
chalked up as result of capacity 
or SRO for 10 performances at 
1,758-seater, scaled to $4.80. 
Previous week’s gross was a 
sock $38,500 for eight shows. 














Virginia O’Brien has been signed 
for Cafe Society Downtown, N., Y., 
starting Nov. 20. 

SS, 








Continued from page 49 | 





for ie ge Mra eins with some 
warbling ot funny tunes in prime ‘ ‘ 
slot. Twins clown from meaner | for Vegas almost immediately after 
of walkon to bows, making it hard| hearing of Barton’s condition, 
for audience to take their one| comedian Larry Storch winged in 
serious harmony attempt. Other-| from Gotham for skedded opening 
wise the pair hit off quickly with| tonight (Tues.). Folk singer Harry 
“Never Too Busy To Say Hello,” | Belafonte, having concluded two 
slowing down for “I'll Walk Alone,” | frames prior to entrance of the 
then quickening interest with “Folk | Barton packet, continued on fol- 
Tunes.”” From this point on, non- | lowing Thursday interim, and 
sense takes over, and tablers fall} wound up his emergency stand yes- 
right into scheme of things. Gals | terday (Mon.) ‘ ‘ 
build into fine salvos at close. s rs , 

Jean Devlyn puts 12 well-stacked|. With the news of Barton's col- 
femmes around the floor and gives lapse hitting the wire services 
them uncomplicated footwork. Con-| Within minutes after he went into 
sequence of this wise policy on the | a coma backstage, a flood of tele- 
part of the choreographer is a neat | phone calls and wires of assistance 
dozen oomphy gals knowing pretty | poured into the Thunderbird from 
much what to do at all times, and | all over the country. Boniface Ja- 
showing it. a |cob Kozloff of the Last Frontier 

Dolores Frazzini and Eddie Gal-| rushed Willie Shore down the Strip 
lagher duet curtain-raiser, a heady| to fill in second-show gap. The 
bolero and mambo in Stroblight-| comedian-terper had just capped 
ing. Preceding the brothers Marx, his fortnight at that spa. Show put 
line panics house with “Boardwalk togeth hurriedlv P i P 
in Atlantic City.” and “Charleston” ae murresy proved te Ue 8 
melee finish. Costumes are authen- | 80¢K exhibit, enhanced by each per- 
tically “Roaring °20s.” Garwood former’s extra effort to illustrate 
Van guides his crew with assurance | the old show biz adage. Tribute 
through the many scores. Will, |to Barton at finale, spoken’ by 
Shore, echoed sentiments of entire 


: st and audience 
Gatineau, Ottaw ve : 
‘ Atay Among the many offers to assist 


Valaida Snow, Hal Fisher. Je the Thunderbird was one from 
Cooper, Deentie’ Models ate Robert Q. Lewis, a headliner at 
Harry-Pozy Orch (8): 75¢ admis-| that hospice in April. Lewis stood 
sion, $1 Sat. ’ by in New York, ready to sky west- 

ward for two days before commit- 

Gatineau Country Club's current | ment on the Arthur Godfrey vid- 
show hits and keeps a high level | show. 

—_ Valaida Snow canarying, Hal | 
isher in comedy and Jerry Coop-! weeks ; ’« 
er warbling with and without the | geri panes 


Conners line. Miss Snow, in black} «p.; Sate 
gown, picks her tunes carefully, | Paint Your Wagon” will be the 


teeing: off with “Begin the Be. 2¢t We Three,” with Maggie Nel- 
guine’ and following with okay | ro fg Duffy Dansations 
medley from “Porgy and Bess.”| terP their special production rou- 
She has the customers beating tines sans Barton, ably abetted by 
rhythm for her “Jericho” and begs Johnny O'Brien, Normandie Boys, 
off after “Cltloe.”” Only once is her | 4nd the Al Jahns orch. Will. 
trumpet in use, during an ani- 
meee “St. << Blues” session. 
isher’s gabbing and mugging Akron, Oct. 21 
is fast and capable, comic grabbing| Liberty Theatre. dark most o 
steady flow of yocks during brief} this year after the Highland cious 
stint. Standouts include bits on| terminated its lease, reopened last 
blinking lighthouses and chugging | Friday (17) with Max and Charles 
trains, with heavy laughs on his| Schneier, of a wholesale fish com- 
w.k. drunk addressing a temper- pany, as operators , ; 
ance meeting. Big punch of Fish-| They will operate Friday through 
er’s humor is in facial expressions Sunday, with action and art films 
which ought to make him okay | on Friday-Saturday and a hillbilly 


TV or film material, but this ap- iti 
preach leaés Wien Sleaty of Fe stage show in addition on Sundays. 


sponse from the back seats. His 














close assistants 





New Lease in Akron 


Cooper, a holdover, solos with 
socko arrangements and presen- 
tations of “When the Red, Red 
Robin” and “Old Black Magic,” 
besides handling chores with the 
Conners femmes in three produc- 





Continuing throughout the two |! 


musicomedy run of | 


FOSTER AGENCY, LONDON, 
presents 





Currently 


TOURING ENGLAND 


American Rep. WM. MORRIS AGENCY 
TAVEL-MAROUANI AGENCY, PARIS 














and CANASTA the Cat 


ENTERTAINING THE 
BOYS IN KOREA 


Direction 
WM. MORRIS AGEI.CY 














Grant’s Riviera 


RESTAURANT AND BAR ~ 
158 W. 44 St., New York LU 2-4488 
WHERE SHOWBUSINESS MEETS 
* TALENT CONTEST * 

MONDAY NIGHTS 


Prize: Professional Engagement 
Duplicate Prizes Awarded in the Case of Ties 














WHEN IN BOSTON 
It's the 


HOTEL AVERY 


Avery & Washington Sts. 
The Home of Show Folk 











ee 





... Show people rate 
special rates! 


tions. Harry Pozy band still clicko| # ; gy At? f t Hotel 
for dancing and backing “ Show. % whee) ara “ 
orm. H ny, 





Josh White Back 


Josh White resumed his personal 
appearance tour Monday (20) with 
a concert date at Eaton Hall, To- 
ronto. 

Singer had been recuperating 








L Dir: MUSIC CORPORATION OF AMERICA 








following surgery. 








Philadelphia theatres and night spots. 


* 
y JOHN BaRTRAM HoTet - 


Broad Street at Locust, Philadelphia. Pa. 
Robert Pearce, Resident Manager 














oa om eat ft Gt aa ew COC Lt)tlCUMlUrelUetlC lc Ce 


ss = 5 wee 


an am mene 4b et oe eee a ee ae oe a és win 


= 8 «tb om oe. 


< 


Bus & 























| 

u 
) 
t 
2 
C 




















Wednesday, October 22, 1952 


VARIETY 


VAUDEVILLE 51 








Johnnie Ray Switched to N.Y. Capitol 


After Paramount 


Switch of Johnnie Ray from the 
paramount to the Capitol Theatre, 
both N. Y., indicates a buyer’s re- 
The Paramount, where Ray 


was originally slated to play, 
rebelled at paying $25,000 plus per- 
centages for this show, The Capitol, 
which is now on a straight film 
policy promptly picked up the date 
and will start the lachrymose singer 
on Dec. 24 for two weeks plus one 
week option. It’s believed that the 
Loew house is paying the same 
salary that was asked of the Para- 
mount. 

As a Paramount spokesman put 
it. there was no way of coming out 
ahead on the deal. Theatre would 
pe getting a percentage picture, 
and by the time they got through 
paying for film, rent and ushers it 
was felt they'd be in the red. 


Unless the Capitol goes on a 
stageshow basis permanently, it’s 
believed that the Paramount will 
stick to its present position of mak- 
ing deals in which it is almost 
certain of hitting a profit. Percent- 
age pictures will get no expensive 
headliners, and weak pictures will 
get a costlier stage accompani- 
ment. At this point, there’s little 
chance that the Capitol will return 
to stagers. Trade feeling is that if 
the Cap remained open during the 
long siege of terrible business after 
it first dropped the show policy, 
then there’s little hope that it will 
return to talent outlays. An occa- 
sional stage venture will be bought 
to hypo interest. 

GAC will probably put Ray An- 
thony orch, a comic and a dancer 
or dance team with Ray. Neither 
the terms nor the personnel of the 
show have been finally set. How- 
ever, deal is expected to be inked 
this week. 


volt 





Bernice Parks, vocalist, booked 
for Anacacho Room of the St. 
Anthony Hotel, San Antonio, Dec. 
16-28. 




















THE CHORDS 


Instrumentalists without Instruments 
WEEK OCT. 23 
Club Dates 


Chicago 
Midwest clue Dates 


HARRY GREBEN 
203 N. Wabash Ave., Chicago, Iii. 
Direction: G.A.C. 


DOLINOFFS 


and Raya Sisters 
“DANCING Dc’ \-USIONS” 


OPENING OCT. 30 
Return Engagement 


RIVERSIDE HOTEL 


Reno, Nevada 











Personal Management 
THE WILSON AGENCY 
Phil GRAE—Phil COSCIA s 
1501 Broadway, N. Y. C. 


TURCHETT| 


ULTRA-SONIC GUITARIST 
Cu 


rrently 
RECORDING FOR 
NOVEMBER RELEASE 


Direction 
MANAGEMENT-ASSOCIATES 
7 East 55th Street New York 
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Nixes 256 Label 


| Judge Upholds State’s Nix 





Columbus, Oct. 21. 

Franklin County Judge Cecil J. 
Randall of Columbus, in a long- 
awaited decision, has upheld the 
action of the Ohid Liquor Board 
in revoking the liquor licenses of 
Eleanor’s Show Bar, Cleveland. 
The 
} six months of deliberation, held 
' that the board had acted within its 
discretion in lifting the permits, 
after state liquor agents described 
an alleged lewd show they wit- 
nessed there a year ago. 


ing under a restraining order 
since last March, when the permits 
were revoked. Isadore Topper, 
Columbus, counsel for the Cleve- 
land spot, indicated he would ap- 
peal. 


Cowpokes’ N.Y. to Omaha 
Commutation Kick For 
‘Championship’ Awards 


Omaha, Oct. 21. 
Ak-Sar-Ben’s Rodeo once again 
}is heavy on stock and steaks on 
the hoof—and short on sock enter- 
tainment. 

But Omaha’s cow classic held its 
own this year with the Madison 
Square Garden giddap in Gotham, 
running concurrently in part, since 
International Rodeo Assn. titles 
were at stake in Nebraska. 

Hence, leading cowpokes such as 
Buck Rutherford, Harry Tompkins, 
Casey Tibbs, Jim Shoulders, etc., 
;commuted by plane for the two 
| shows. They couidn’t afford to pass 
|}up the Garden swag, and had to 
show at the Omaha “champion- 
| ships” to get in on the final gravy 
and stay in grace with their bosses. 

Vet Leo Cremer again produced 
the stock and show here. 

Interspersed with cowboy action 
were Bob Davenport and his hoss, 
Buck; Beeswax Moore’s Dogs and 
eomedy mute; Tony White Cloud 
and the Jemez Pueblo Indians; Cil- 
ly Feindt and her dancing horse, 
Pasha; and the clowns, Zeke Bow- 
ery and Wiley McCray. 

Parades of top beef and animals 
in the stock show plus high school 
band competitions took up the rest 
of the slack between the rodeo 
contests. Trump. 


RAY’S $7,000 PACKAGE 
FOR COAST CONCERTS 


Hollywood, Oct. 21. 

Johnnie Ray will get a guarantee 
of $7,000 against 60% of the gross 
for matinee and evening per- 
formances at the Shrine Audi- 
torium here Nov. 23. He’ll supply 
the surrounding talent, to include 
the Harry James orch, Big Jay 
McNeely’s band, the Four Lads, 
Harry Morton, Peg Leg Bates and 
the Dewey Sisters. 

Shrine performances are being 
promoted by Irving Epsteen, Fox- 
West Coast exec and one of the 
operators of the Palladium Ball- 
room here, and Harry Maizlish, 
KFWB prexy. Capacity for the 
two shows could provide a gross of 
$34,000 at a $4.80 top. 


Noonan in ‘Ghost’ Guise On 
Geo. Jay’s D.J.’er—AGVA 


Hollywood, Oct. 21. 


Continuing its crackdown against 
cuffo appearances on deejay shows, 
the American Guild of Variety 
Artists has ordered comic Tom 
Noonan (& Marshall) to appear be- 
fore the board to explain his stint 
with deejay George Jay from 
King’s Restaurant here a fortnight 
ago. Union charges he appeared, 
did an imitation of Frank Fontaine 
but used a fictitious name to shield 
his identity. 

AGVA requires cafes employing 
deejays on whose program talent 
appears, to pay a night’s scale for 
such work and has ordered mem- 
bers not to participate without 
such fee. 




















Of Cleve. Cafe’s License 


lengthy opinion, given after | 


The Show Bar has been operat- | 


| will come in from Chicago. 





Vaude, Cafe Dates 
New York 


Eric Thorsen into the Mt. Royal, 
Montreal, Nov. 17, and the Prince 
George, Toronto, Jan. 16 . Dick 
Shawn pacted for the Carousel, 
Pittsburgh, Dec. 15. . . Bob Car- 
roll tapped for Port O’Call, Brook- 
lyn, Oct. 27... Rose Marie, now 
at the Pierre, N. Y., pacted for the 
Town Casino, Buffalo, Nov. 10, and 
will follow with the Latin Casino, 











Mpls. Flame’s Torch Song 
Via Cuffo Cabs and Loot 


Minneapolis, Oct. 21. 





| Philadelphia ... Art Mooney into 
the Paramount, N. Y., Nov. 19... .| 
Kirby Stone Quintet pacted for the | 
Sahara, Las Vegas, Jan. 27; Chi 
Chi, Palm Springs, Feb. 20, and 
the New Golden, Reno, March 11 

. . Earl Hines set for the Capitol 
Lounge, Chicago, Nov. 14 for four 
weeks. 








WED. ON RULE B-53 | 


The American Guild of Variety 
Artists and Artists Representatives 
Assn. are slated to meet tonight 
(Wed.), in the first of a series of 
confabs to complete Rule B-53, a 
code which will govern’ union- 
agency relations. ARA board will 
confer the following day, not only 
to report progress on the AGVA 
matter, but to discuss agency topics 
generally. ARA beard members 


The union is meeting with the 
agency men as reps of individual 
percenteries, not as ARA members. 
AGVA convention went on record 
as being opposed to dealing with 
talent rep organizations. AGVA 


AGVA-ARA TO MEET — |r: 


Flame nitery is the first such 
| local establishment to provide free 


taxi transportation for patrons. 


Newspaper ads contain its offer of | 


the cuffo rides to groups of three 
or more in the loop. Bistro is 
located on fringe of downtown 
business section, 

In effort to put itself on map, 


Flame also has gone in for policy | 


musical revues, with dance 


music by the Harry Blons Dixie- | 


land orch. It’s stressing fcod, too, 
and has a “Mystery Husband” con- 
test tieup with WTCN involving 
broadcasting from the premises by 
disk jockey Sev Widman and car- 
rying prizes aggregating $2,000. 


Backers Get Out From 
Under on E. St. Louis 
‘Gala Fesiival’ Stag 


St. Louis, Oct. 21. 
When gendarmes of the East St. 
Louis police department’s morality 
squad were tipped off that the 








wants agencies to apply for fran- 
chises individually. 

Originally, AGVA-ARA pact was | 
to have expired Sept. 10. It was 
then extended to Oct. 15 and at 
its recent national board meet, 
deadline for agencies to apply for 
AGVA franchises was extended on 
a week-to-week basis, with AGVA 
to give notice in writing two weeks 
before date of termination. 





City Bureau OK’s License 
Switch of Curley’s, Mpls. 


Minneapolis, Oct. 14. 

Although the ownership of Cur- 
ly’s, one of the city’s major niter- 
ies, has been linked to the so-called 
Minneapolis “liquor syndicate al- | 
legedly headed by ex-bootleggers 
controlling a number of liquor es- 
tablishments in violation of the 
law restricting ownership to one, 
the city council health and hos- 
pital committee has appsoved 
transfer of its license to Tom E. 
and Harry Hastings. 

Curly’s license presently is in 
Oscar Rubinsky’s name, but the 
Hastings announced they had paid 
$50,000 tor the nitery to'the J. & 
C. Holding Co., one of whose part- 
ners is a long-time associate of 
Thomas W. Banks, who recently 
was sentenced to a prison term and 
fined for U.S. income tax evasion. 

This will mark the third license 
change at Curly’s within six 
months, A previous long-time own- 
er had sold out, ostensibly to Rub- 
insky, after a raid on the bistro for 
allegedly selling liquor after hours. 

Original intention of the Hast- 
ings was to convert Curly’s into a 
Hawaiian type room on the order 

of Don the Beachcomber’s. This 
plan has been abandoned, how- 
ever. While the establishment is 
being remodeled, it’s expected to 
continue with its floor entertain- 
ment policy. 


Slater Told to Quit Brit. 


London, Oct. 21. 
Ralph Slater, the hypnotist, who 
earlier this year was involved in a 
damages claim for negligence and 
assault, has been ordered by the 


Home Office to quit the country at 
the end of this week. He has been 
warned that an extension will only 
be considered if his application is 
accompanied by documentary evi- 
dence that travel arrangements 
have been completed. - 


When the claim against Slater 
was first heard, damages against 
him totalling over $3,000 were 
awarded, but on appeal these were 
struck out and the plaintiff was 
given leave to apply for a new trial. 
The Home Secretary has now told 
Slater that further court proceed- 
ings are not contemplated, and in 
the circumstances he’s unable to 








“Gala Fall Festival” in Croation 
Hall was to feature nude femmes 
and obscene films, the stag party 
was suddenly called off and more 
than 500 St. Louisans who had 
“donated” $3 each to attend were 
turned away. The sponsors of the 
affair also learned of the activity 
of the cops, so the women and pic- 
tures did not show up. 


George Kuk, manager of the 
hall, told the cops that some men 
whom he did not know had rented 
the ballroom on the second floor 
for a private party and he did not 
know the nature of the show. 


“Invitations” to the affair were 
also extended in East St. Louis. 


Agencies Warn Acts to Stay Away 
From Vidpix Until Repeat Coin Set 


* Talent agencies have been ad- 


vising their acts to stay clear of 
film video until scales have been 
set to cover repeat performances 
on that medium. Date diggers feel 
|that unrestricted use of filmed va- 
| riety shows or shorts is impairing 
the value of acts and destroying 
their appeal in the many markets 
where the vidpix are shown. 

Where such shows are repeated, 
it’s difficult to sell a live act, the 
;percenters say. There are many 
novelties that cannot change their 
turns appreciably. Thus, when 
| there are several exhibits in one 
area, the act is finished, not only 
ion teevee but for stage shows as 
well. 

Pay for work in the filmed tee- 
|vee varieties has been fairly good 
|for the non-names, who frequently 
|have earned more than a week’s 
|salary for one session. Generally, 
these are flat deals and there are 
no restrictions as to exhibition. 


Talent offices recognize the logic 
of the ruling by the American Fed- 
eration of Musicians that kine- 
scopes be played only once in an 
area where original show hasn’t 
| been seen live. Networks and agen- 
|cies may keep the kinnies, but only 
for their records. 

The potential for repeat shows 
of a vidfilm is even greater than 
that of a kinescope because of the 
better quality of the celluloid. 
Thus the agencies feel that an act 
can be hit harder with films than 
with film recordings. Another an- 
gle considered by the percenters 
is that a performer may improve 
to the point where his early film 
efforts will create a downbeat im- 
pression of the act. Another talk- 
ing point is that the turn may 
achieve name value and conceiv- 
ably get $10,000 for one guest shot 
and have to compete with himself 
in a reproducticn for which he 
originally received, say, $250. 





Phil Foster set for the Latin 
Quarter, N. Y., Nov. 2 for an indefi- 
nite run. 
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Scores Solidly... 


JACK MARLIA 


e COMEDY e SATIRE e SONG e 








Mount Royal Hotel, 
} Montreal 


Henry Grady Hotel, 
Atlanta 


Radisson Hotel, 
Minn. 


Sheraton-Plaza Hotel, 
Boston 








1952 ENGAGEMENTS 
Comedy Star of "What's New” Revue 


Currently 


Wonder Bar Room 
MONTREAL 


The Houston Press... 
“Best of the group... 
Jack Marlin, chief han- 
dier of comedy routines. 
g| He climaxes with a sing- 
er who played "Ofia- 
homa™ so long that any- 
thing he sings sounds like 
an aria from that pro- 
duction. 


IT’S NEW AND SOME- 
THING DIFFERENT!" 








Chase Hotel, 
St. Louis 


Shamrock Hotel, 
Houston 


Shroeder Hotel, 
Milwaukee 


Statler, Wash. 


Monteleone Hotel, 
New Orleans 











Personal Mgt.: 








prolong his stay in Great Britain. 














BERNIE ILSON, 550 Sth Ave., New York JUdson 6-0478 
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| CHICAGO eS 
Chez Pareé Frankie Masters : ew 
nny Thomas — Cc Snentals ad 
; “4 | Estelle Sloan - ; AMRU SANI ._| HENRI SALVADOR 
| Wini Shaw —— & Lorraine Son ~ 
: . Mee wots “dohnny, Martin |, |Grit Williams Ore | 91 Mins 30 Mins. 
WEEK ENDING OCTOBER 22 Brian Farnon Ore Parmer couse : shingt< Aux 3 Baudets, Pari 
Joe E. Howard Hotel Statler, Wa gton ux 3 Baudets, Paris — 
Numerals in connection with bi Is: below. Indicate opening day of show pro apa aa Hot"! oo Amru Sani, who has been a; _.Henri_ Salvador, light-skinned 
eetner. Sym OF Spee wees | Agcle tage Bambi Linn & Rod | featured singer on three continents | Singer of Martiniquaise origin, is 
t | Eric Waite a r ‘ 
Letter in parentheses indicates circuit. (FM) Fanchon Marco) (1) independent; Di Grafton Alexander d t hit in Paris, made her in the bouncing, zestful class with 
(L} Loews (M) Mose) P) Paramount; (R) RKO; (S) Stoll) (T) Tivoliy (W) Warner) .f) Ciorig @ tucille | Susanne & ané a recen this ‘ek (20) at |@ frantic exuberance that immedi 
f (WR) Walter Reade | Caenmennt McCaffrey American debut this week ( a ately: catries the ‘audien: medi- 
| Dennis & Darlene Bob de wove & the Statler’s Embassy. Room. Tall, wan: Gabvedac a nce in its 
NEW YORK CITY Howell & Bowser ‘| Billy West Co Canfield Smith — | Villian 7. aha svelte, stylish daughter of a Hindu  eilike oult ad After’. wad in a 
Music Halt (1) 23 | Bunny Briggs SCUNTHORPE Percy Rish & Eva | pnijip Fraser Tom Horgan & father and a Panamanian mother, | sine ‘Sind? then” waned a few leaps 
Honet Cogmpten |.’ | Ravens oe bade seiaaoe --\}inlec ttniae | heres Taras Patricia’ Manning | with black hair and snapping dark | @bout the tiny stage greets “the 
George Sawtelle Johnny Johnston Pop White & Benson Dulay Co | George — og f eyes, she easily lives up to her that’ is bh Sos cainat ae chortle 
ye P Vallott Anti ios & Al Podest 5 iggy Bn ne | Boulevar-dears (6) N Brandwyne Ore | billing as exotic. She has a regal then hits them ina po ts co ith 
T & F Valiilett nthony yn A odester SWANSEA | » a . ’ carries = Ss style wit 
Patricia Rayney Hodges Gretyna & LOS ANGELES bearing and generally carries her- | 1 


Rockettes 
Corps de Ballet 
Symph Ore 
Palace (R) 24 
M & V Miller 
Danny Drayson 
Shiela Barrett 
Norton & Patricia 
Al Gordon Dogs 
Melissa Smith 
Wally Brown 
Anell & Brask 
Paramount (P) 22 


Arnold Shoda 
Blades & Belles 
CHICAGO 
Chicago (P) 24 
Wells & 4 Fays 
Tippy & Cebina 
Al Martino 
Jan Murray 
WASHINGTON 
Capitol (ti) 23 
Monte O’Oca Co 
Adelaide Niece 
Al Bernie 





Duke Ellington Orc 


Ray & Naldi 


AUSTRALIA 


BRISBANE | 


His Majesty’s (T) 20 
Armand Perren 

3 Fayes 

Pat Gregory 

Gerd Bijornstad 
Chribi 

Markia .Saary 
Phillip Tappin 


Wim DeJong 

Jacques Cartaux 

Jimmy Elder 

Joe Whitehouse 

Cissy Trenholm 

Terry Scanlon 

Babs Mackinnon 

Betty Sullock 

Joy Stewart 

Guus Brox & 
Myrna 
MELBOURNE 
Tivoli (T) 20 

Tommy Trinder 

Botonds 

Halama & Konarski 

Protessor Olgo 

BRIT 


ASTON 
Hippodrome (i) 28 
Billy Whittaker 
Mimi Law 

BIRMINGHAM 
Hippodrome (M) 20 
Donald Peers 
Sandoew Sis 
Gaston Paimer 


Granzér Bros 

Charles Warren &| 
Jean 

Jenny Hayes 


Reg Varney 

H & V Lennon 

Cawalinis Dogs 
BRADFORD 

Alhambra (M) 20 

Norman Evans 

A & L Ward 

Betivy @umel 

Maple Leaf 4 

V & J Crastonian 

Bil & Bil 
BRIGHTON 

Hippodrome (M) 20 

Issy Bonn 

Jimmy James Co 

Eddie Calvert 

Suzette Tarri 

Malcolm Mitchell 3 

Richman” & Jackson 

Ray Alan 

Hal Mack Co 
BRISTOL 

EMPIRE (1) 20 

Harry Rowson 

lan Hynes 

Joan Price 

Johnny Critchley 

12 Girls 

Hippodrome (S) 20 

Winifred Atwell 

Jack Jackson 

Fayne & Evans 

Jimmy Wheeler 

3 Monarchs 

T & G Durante 

Peter Raynor ° 

R& ML 
BRIXTON 

EMPRESS (1) 20 
Dr Crock & Crack- 


Los Marentos 
2 Sterlings 
CHELSEA 
Palace (i) 20 
Beverly Sis 
Robin. Richmond 


J & B Moxham 
4 Dernos 

Harry Benet 
Joe King 

ee 


Empire (S) 20 
Don Sadnders 
George Cameron 
Joyce Randall 
Leslie Noves 


ERBY 
Hippodrome (S) 20 
Al Read 
Mary Neylor 
E Gordon & Nancy 
St Denis 3 
Johnson Clark 
I. Sharpe & Iris 
Allen & Lee 
Reg Russell & Susie 
Richard Sis 

EAST HAM 

Granada ‘1) 20 
Les Keols 
Johnny Green 
R & J Rockfield 
Murray & Hinton 
Daneing Hollands 
Riki Lingara 
Metropolitan (1) 20 
Deep River Boys 
Beryl Orde 
Nat Hope 
Olga Varona 
Jachiey & Jee 
Lyn & Margot 
Meraux & Lillian 
Merle & M: 

Palace (i) 20 
Smeddle Bros 
Margaret Bessel 
Rega : 

M Broen & C Bene- 
ditti 
Skating Blades 
Leslie Haskell 
Maureen Grant 
Keg Moores 
EDINBURGH 
Empire (M) 20 


Carl Ames 

R MacGreggor 

Harry Moreny 

Toni Lamond 

Peter 

4 Singing Girls 

2 Show Gitis 

4 Dancing Boys 

12 Adorsab'es 
SYONEY 

Tivoli (T) 206 


Mara & Maurice 
Daresco 

Lowe and Ladd 
Guy. Nelson 
Kenita Kramer 
Bouna 

Rey Overbury & 
Suzette 

Sonys Corbeau 
12 Show Girls 
10 Nudes 

Boy Dancers & 
S'agers 

Ballet 


AIN 


Jane Morgan 
Barbara Ford 
Colin Dunn 
Fraser Hayes 4 
Diana Rhodes 
Allen Bros & June 
FINSBURY PARK 
Empire (M) 20 
Rosinas 
Stargagers 
Coedon & Colville 
Charlie Caroli & 
Paul ; 
Montmartre Ballet 
Moreton & Kaye 
Billy Russell 
Ganjou Bros & 
Juanita 
GLASSOW 
Empire (M) 20 
Betty Hutton 
Laurie Watson 
Saveen 
El Granadas & 
Peter 
Skylarks 
Newman Twins 
Mme Louise Pets 
- GRIMSBY 
* Palace (1) 20 
Street Singers 
Davis & Lee 
Ford & Sheen 
Jacqueline Scott 
Byrn Case «. 
Malcolm Thomas 
B & B Johns 
Exotic Sandra 
De Lelo Ballet 
Elizabeth Brozi 
Margaret Tansley 
Betty Morton 
HACKNEY 
Empire (S) 20 
Max Wall 
Beryl Reid 
Hedley Ward 3 
speotace 


Jean Paul . 
Sherman Fisher 
Girls 

° LEEDS - 
Empire (M) 26 
Betty Driver 
Tommy Cooper 
Leslie Randali 
Kenny Baker 
Billy Banks 
Peterson Bros 
Reg Radcliffe 
Gordon & Colville 
Floyd &' B’Nay 


Mitchell Choir 
Jimmy Clitheroe 


Desmond & Marks 
Kirk Stevans 

3 cks 

Alwyn Miller 


ON 
(M) 20 
Cotton Bd 
B Bernard 
Joy Nichois 
Max Bygraves 
Vadja Del Oro 
3 Ghezzi Bros 
Eliane & Rodoph 
Jo Jac & Joni 
NEWCASTLE 
Empire (M) 20 
Peter Brough 
Ronald Chesney 
Vogelbeins Bears 
Alma Coogan 
Ossie Noble 
2 Pirates 
Edward Victor 
Candy Twins & 
Eddie 
Ravic & Babs 
NEW CROSS 
Empire (1) 20 
Tom Moss 
Roberti 3 
4 Silverchords 
Al Shaw 
Nichols & Smith 
Water Goons 
Aqua Maids 
Vere Lovlies 
PORTSMOUTH 
Royal (M) 20 
Harry Roy Bd 
Geraldine & Joy 
S & P Kave 
Jackie 


N 
Palladium 
Billy 
G & 





Jack Anthony 


Sole. 


Bob Andrews 


Kotchinsky 
Gardner & Baxter 
Paulla D’Orsay 
F Whitely Girls 
SHEPHERDS BUSH 

Empire (S) 20 
Cecil Sheridan 


2 M’s 
Cass & Keegan 
Noel Talbot 


Margaret Osmond 

Stephen Black 

J OReilly & Tommy 

Joy Brennan 

8 Shamrocks 

Micky ‘Reid 
SUNDERLAND 
Empire (M) 20 

Mac Donald & 
Graham 

B & A Pearson 

Frank Preston 


| Rheda Diane 
| Billy 


Empire (M) 20 
Dorothy Squires 
Joyce Golding 
Ossie Morris 


Ambassador Hotei 

| Freddy Martin Orc 

| Stuart Wade 

| Murray Arnold 

De Haven |The Martin Men 
WOOD GREEN | Rita & Alan Farrell 
Empire (S) 20 | Bar of Music 

Freddie Frinton } Noble & King 

Ronffie Collins | Helen Boice 

Irving & Girdwood | Felix Decola 

Ron Parry | Bidie Rubinyi 


4 Burgess Bros 


Nita Valerie Eddie Bradford Ore 


William Clothier ‘ 
Wallace Delyse & B Gray's Bandbox 











Cabaret Bills 


Buddy Hackett 
Jeanette . Mor y 
De Vere Dancers Pat Morissey 
Coleens 
YORK |Charlte Bagby 
Empire (1) 20 Bill Howe 
George Bolton 
Billy Uke Scott 
Fiamingo 
{John Carroll 


Will Mastin 3 & 
Sammy Davis Jr 
Herb Flemington 
Flamingo Starlets 
Ike Carpenter Orc 





Birdiane 
Illinois Jaequet 
Don Elliott 
Terry Gibbs 
Erskine Butterfield 
Cafe Socieiy Ontwn 
Virginia O Brien 
Cy Coleman 

Bive Angel 
Dwight Fiske 
Alice Ghostley 
Charlotte Rae 
Anita Ellis 
Ellis Larkin 3 
Bart Howard 

Bon Soir 


| Jimmie Danieis 


Ross <« West 
Three Riffs 
Norene Tate 
Garland Wilson 
Mae Barnes 
Celebrity Club 
Alan Gale 
Freddie Stewart 
Haydocks 
Copacabana 
Joe E Lewis 
Tony Bennett 
Consolo & Melba 
Lauri Layton 
1 Durse «re 
Ray Steele 


| Milt Page 


Chateau Madrid 
Alberto Castillo 
Jeanie Korin 
Freddy Alonso 
Sarita Herera 

Embers 
Joe Bushkin 

French Casino 
Ginette Wander 
Jane Laste 
Laura Tunis! 
Dominique 
Rudy Cardenas 
Vincent Travers 

Havana-Maarid 
Bill Bailey 
Fontaine Bros 
Tiny Brown 
Hotel Ambassador 
Jules Lande Ore 

Hotel 


Mic 
ote! Edison 

Henry Jerome. Ore 
Hotel New Yorker 
Bérnie Cummins O 
Roymayne & Brent 
Elimar 
Jack Raffloer 
Joan Walden 
Adrian tollini rio 

Hotel Pierre 
Rose Marie ; 
T & P Rodriguez 
Stanley Melba Ore 
Chico Relli Ore 

Hotel Plaza 

Kay Thompson & 

Williams Bros 
Dick La Salle Ore 
Continentals 

Hotel Roosevelt 
Guy Lombardo Ore 


rina 
Arthur White “9 plligon Héteb: 
-| Vadio & Hertz Beacbcombers (4) 
Sonny Burke Julio & Mae, 
Rexanos Casablanca’ Hot 
Jon Joyce Girls Hal Winter’ ae 
LIVERPOOL Candy. Stevens 
Empire (M) 20 Milt Roberts Ore 
Hal Monty Clover Ciub 


Nov-Elites (3) 
Peggy Greer 
S Marlowe -Line 
Tony Lopez Ore 
Cork Club 
Jo Thompson 
Delmonico 
Allan French 
Crayton & Lopez 
Carlos & Melisa Ore 
Frolic Club 
Kathie McCoy 
Don Charles Ore 
Harem Club 
Lenny Ross 
Dusty Rochelle 
Patty Malone 
Raby Crider 
Ginger Marsh 
Lombardy 
Don Baker Ore 
Henry Taylor 
Julio & Mae 
Martinique Hotel 
Manolo & Ethel 
Danny Yates Ore 
Rose & Paul 
Vincents 
Monte Carlo 
Day & Alva 
Arne Barnett 3 
Nautilus Hotel 
Sammy Walsh 
Chavez 
The Bradys (2) 
Sid Stanley Ore 
Rendezvous 
Louie Metcalf Ore 
San Marino Hotei 
Mac Pepper 
The Jesters 
Gaiety Club 
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Aquarena 


NEW YORK CITY 


Bobby Page Orc 
Last Frontier 

Chico & Harpo 

| Marx 

| Nillson Twins | 

| Delores Frazzini 

| Eddie Gallagher 


Hotel St. 
Celia Lipton 
ilt Shaw Orc 
Horace Diaz Ore 


Hotel Warwick Garwood Van Orc 
3 Suns Desert inn 
Village Barn *‘Minsky 


Al Norman University” 
Penny Copper Maxie Rosenbloom 
Doreen | Sherry Britton 
Zeb Carver Bobby Sargent 
Arthur Warren Ore | Freddie Lane 





| Biltmore Hotel 

Noonan & Marshall 

| Bill Finch 

Rudells 

Hal Derwin Ore 
Cafe Gala 

Jimmy Ames 

Jean Arnold 

Freddie Slack 

Don Sheffey 


Ciro’s 
Willie Shore 
Four Lads 


Dick Stabile Ore 
Ramos Ore 


Gloria De Haven 
Eddie Oliver Ore 
Felix Martinique O 


LAS VEGAS, NEVADA 


Russell Nype 
Joey Grey 
Joy Walker 
El Rancho Girls 
Ted Fio Rito Ore 
Sahara 
“Ken Murray 
Revue” 
Laurie Anders 
Anita Gordon 
Schaller Bros. 
Ray Berwick 
Park & Clifford 
Murray Musical 
Minors 
Glamour 
Reviewers 
Sa-Harem Dancers 
Cee Davidson Orc 
El Cortez 
“Nut House Revue” 
Peter’ James 


Lovelies 


Waldorf-Astoria 
Compagnons 
Chanson 
Alex Alstone Orc 
Mischa Botfr Orc 
Hotel Taft 
Vincent Lopez Ore 


tatin Quarter 
Sophie Tucker 
Sid Krofft 
Collette Fleuriot 
Audrey Sperling 
Ralph Young 
Darvas & Julia 
Art Waner Orc 
La Vie en Rose 
Amalia 
Mel Torme 
Van Smith 3 


El Chico 
Rosita Bros 
DeLeon & Graciella 
C & G Galvan 
Alvardo de la Cruz 
Carlos Camacho 


Leon & Eddie's 
Eddie Davis 
Jo Ann Morris 
Cook Sisters 
Oliver Ders 

No. 1 Fifth Ave 
Nancy Andrews 
Bud Mc€reery 
Bob Downey 
Harold Fonville 
Hazel Webster 

Old Roumantan 
Sadie Banks 
Sonny Sands 
Carolyn Carpenter 
ace Soe 
Joe Porte Ore 
D’Aquila Ore 

Park Sheraton 
rving 1d. 


s 
Town & Country 
Joyce Bryant: 
Johnny Morris Orc 
La Plaza 6 
Two Guitars 
Sigi Ahern 
Eli Spivak 
Misha Usdanoff 
Kostya Poliansky 
Versaiiles 
Piaf 


Emile Petti Ore 
PVillege, Vanguard 
age Va ar 
Robert Clary 
Sylvia Syms 
Orson Bean 
Clarence William 
Wivel 


e 
Sal Noble 
Bob Lee 


MIAMI-MIAMI BEACH 


Marie Stowe 
Dolly Miller 
Blue Deak 
Gaiety Girls ‘ 
Bob Morris Orc 
Johnina Hotel 
Rita Morrow 
Jack Murphy 
T Matas 


Leon & Eddie's 
Babe Baker Revue 
Patti Lane 
Bill Gray 
Kitty O’Kelly 
Jackie King 
Sans Souci Hote: 
Arthur Blake 
Eddie Snyder 
Sacasas Orc 
Ann Herman Dcrs 

Saxony Hotei 
Bobby _ Escoto 
Val Olman Ore 
Tano & Dee 
Saxonettes 

Shore Club 
Rosalie & Steve 
Caney Ore 

Shoremede 
Preacher Rollo 5 

Harbor Club 
Joe Mooney 
Charlie Page 

Paddock Club 
Mike (Setz) Stuart 
H. S. Gump 
Miss Memphis 
Camille Stevens 
Ernie Bell Orc 
Mac Fadden 

Deauville 
Buddy Lewis Trio 

Sorrento 
Jack Kerr 

El Mambo 
Freddy Calo Rev 
Jeff Davis 
Juan & Leonor 
Elena 





Tito Ledouk Ders 


ot oie 7; 


de La| 


Ruth Foster 

Cully Richards 

Mack Pearson 

Ann Morre 

Virginia Dew 

Tommy Mills 

Dave Rodgers Orc 
Silver Slipper 

Hank Henry 

Woo Woo Stephens 

Beau Jesters 

Benson Bros. 

Jo Ann Malone 

Genii Young 


|Erv Foster 

T. Parris Trio 
Raul & Eva Reyes 
Minsky Girls 

jc Hayes Orc 

Thunderbird 

| Diosa Costello 

Larry Storch 
Maggie Nelson 
We Three 

Johnny O’Brien 
Kathryn Duffy 

Dansations 

Normandie Boys ; ) 

Al Jahns Ore Jimmy Cavanaugh 
El Rancho Vegas Cover Girls 

Lili St Cyr George Redman Orc 


RENO ‘ 


Riverside 
Billy Gray 
Patti Moore & Ben 
Lesse 
Cheerleaders 
Bill Clifford Orc 
Mapes Skyroom 
Mary Kay Trio 
Dave Barry 
Ramanos Bros 
E Fitzpatrick Ore 


HAVANA 


| 





New Golden 
|Minsky University 

| & M Rosenbloom 
Sherry Britton 

| Freddie Lane 
Visionaires 

Erv Foster, 

T Parris Trio 
|}Raul & Eva Reyes 
| Minsky Girls 
|S Young Orc 





Tropicana | poseusne Espanola 
. Ray Carson 
Zoraida Marrero ; 
Miguel Angel Ortiz | <,,,52"* Seve! 
Simone & Boyer | Celia "Cruz 
ge Sigg” Rocio & Antonio 
Ana h. _— Mercedita Valdes 
Rolando Olga Chaviano 
MontMartre Xiomara Alfaro 
Facundo Rivero Olga & Jesus Reyes 
Quartette Tondelayo 
Dilmer F Valencia 
PORTLAND, OREGON 
Amato’s Wyn Warker Orc G) 
Buster Shaver, & Clover Club 
Olive The Merry Macs (5) 
Winter Sisters (2) Herman Jobellman 
Kerry-Jarto Ore G) 








=== continued from page 1 





trying its luck in Central and South 
America instead. 
No Foreigners 

Foreign companies, like Sadler's 
Wells Ballet, Grand Ballet de 
Monte ‘Carlo, Ballets de Paris, or 
Sadler’s. Wells Theatre Ballet, 
aren't, booked here this season, 
leaving the U. S. field—as far as 
major troupes are concerned—ex- 
clusively to Bailet Theatre. Where 
three or four major companies 
have toured annually, Ballet Thea- 
tre has the road to itself. As result, 
it has the longest trek in its his- 
tory lined up, and should draw a 
bigger boxoffice than in preceding 
seasons. 

Picture next season is much 
more encouraging, with Sadler’s 
Wells Ballet due for a return visit, 
Ballet Theatre definite to tour 
again, and such newcomers as the 
Danish State Ballet and Israel Folk 
7 Ballet as added possibilities. 

; Joining Ballet Theatre on tour 
this season are several smaller ba!- 
| let units, such as the Jacob's Pillow 
| Festival Co., Slavenska-Franklin- 
'Danilova Co., Marina Svetlova Co., 
|and Ballet Russe de Monte Carlo 
|Concert Co. (a small adjunct of 
the big troupe). Not strictiy ballet 
are such other small groups as Ana 
Maria Spanish Ballet, Janet Col- 
lins & Co. and Iva Kitchell Co., 
while the only other major troupe 
giving Ballet Theatre competition 
(yet not strictly in the ballet vein) 





fine special-material bit, “We're A 


self almost ramrod stiff with her 
arms at her sides and slightly kent 
backwards.. Occasionally she lifts-| 
her hands in clawlike motions for | 
emphasis. 

She is-a sultry stylist, holding 
herself somewhat aloof from the 
audience and with a_ theatrical 
sophistication which should do well 
in class rooms such as this. Voice 
is husky, often sinking to low soft- 
ness, sometimes rising to a shout. 

However, it is not a strong voice 
as she showed opening night. When 
she left the mike to work intimate- 
ly close to the ringside tables, she 
could not be heard except by those 
directly in front of her, She was | 
obviously nervous and stiff for her 
opening night, but the genuine 
style came through just the same 
and she will go a lot better when 
she is more at home before U. S. 
audiences. 

Act opens with a warmup num-| 

ber in Spanish and swings to 
a French selection, ‘Maladie 
d'Amour,” then to a very dressy 
rendition of “What Is This Thing 
Called Love?” Follows up with a 
soft, low Spanish number, ‘Maria 
Dolores,” switches for her first 
encore to a lighter French song, 
“C’Est Paris” and for her second 
encore, “Angelus was Ringing” in 
| English. 
Notable that chanteuse got her 
biggest salvos for the two English 
language songs, an indication that 
she ought to do more in English 
and less in Spanish and French 
while in this country. Lowe. 





GAY DECEIVERS (2) 
Record Pantomime 

9 Mins. 

Palace, N. Y. 

This is a routine record-panto 
|}act which comes off only mildly | 
but deserves “A” for effort. The 
two guys, who've tagged them- 
selves The Gay Deceivers, display 
lots of spirit and beunce but the 
humor is on the weak side and 
the panto is not too imaginative. 


Team relies on wierdie costumes 
(mostly femme attire) for its big- 
gest yocks, and only in a bit where 
they essay circa 1920, in “Gigi 
From the Fiji Islands,” does the 
outlandish flapper garb tickle the 
risabilities. 

Other disks in repertoire are 
“Tim-Tayshun,” here the femme 
garb misses, and “The Preacher 
and the Bear” {a Phil Harris wax- 
ing). “Gigi” is their best number 
and shows the pair off to advan- 
tage. They’ve got some good zany 
mannerisms which could be de- 
veloped for nitery situations. 

Gros. 











JEAN VALTON 
Magie 

20 Mins. 

Aux 3 Baudets, Paris 

Jean Valton is a smooth, talking 
magico-who depends on excellent 
gimmicks for pleasing effects. He 
pulls innumerable lighted cigarets 
out of the air, makes good designs 
with colored cards and tosses them 
around for agile recoups that make 
for a good visual number. 

He patters along to keep the 
aud eye from getting too close on 
him and pulls off some slick bits 
that make for heavy mitting. This 
bids good for general variety dates 
or intimery spotting. Mosk. 





THE SUNNYSIDERS (4) 
Songs 

12 Mins. 

Palace, N. Y. 

Lively vocal combo of three guys 
and a gal generate lots of excite- 
ment in their songalog. It’s a 
|youthful group with plenty of 
| bounce and little inhibition. Their 
| harmony technique is ear-appeal- 
jing and their zestful delivery at- 
|tracts the eye. Occasionally the 
/continuous action during the song 
| delivery detracts from the vocal 
but on the whole it’s a gay 12- 
minute turn pegged for nitery and 
TV assignments as well as vaude. 

Combo opens with a rousing “I 
Got Rhythm,” and closes with a 





Team.” In between is fair bit of 
vocal mimicry on the tune “Cry.” 
Carbons of Morton Downey, Peter 
Lorre, Marlene Dietrich and Barry 
Fitzgerald are ordinary and slow 
up their fast-paced turn. Gal is a 





is the highly successful Dancers 
of Bali. 


e< sr lat ] ‘4 Ht) ; 





>t 


‘ooker and guys present an attrac- 
tive, clean-cut appearance. Gros. 


4 ‘ '- 





| boy 


straight songs, fine Gallic ballads 
and some top spoof numbers. 

He- does a fine interpretative 
number with “The Deep Sea 
Diver,” in which he is bathed in 


la green light and contortions the 


flowing undersea gyrations while 
chanting the sights he sees. His 
“Coquin D’Amour” is another 
spirited number, and then he sa- 
shays into a good crooning deliv- 
ery. He does a comic turn on vari- 
ous-type personages’ reactions to 
forgetting their wallets in a chi- 
chi restaurant for good yock efe 


fect. Salvador is a good personal- 
ity singer act for stateside in- 
| terest. Mosk. 


MOULOUDJI 

Songs 

24 Mins. 

Aux 3 Baudets, Paris 

In the Existentialist garb, black 
pants, sweater and open-at-the- 
throat white shirt, Mouloudji sings 
his ballads about the busy Paris 
stréets and its loves and tragedies. 
Also an actor of repute, his .de- 
livery is aided by a fine dramatic 
Style and timing that punches 
home his more balladic opuses. 
Mouloudji, who also paints and 
writes poetry, is fairly new at the 
chant game, but is rapidly becom- 
ing a topper here. 

Shock of unruly hair, a Christ- 
mas tree smile and an air of recal- 
citrant youth make him of appeal 
to the femme contingent. He is 
well heard in “Belle Fillette,” 
about longing for a lovely gal and 
“Mal De Paris,” a nostalgic hymn 
to the poetic draw of Paris for the 
Parisian who deigns to leave the 
city. Also tops is a spirited edi- 
tion, with boff mime accomp, of 
the tough-guy sireet, “Rue De 
Lap,” plus a good rendition of the 
who saw the “Devil” and 
found nobody to believe his eerie 
story. Audience reaction was fine. 

He looks like a fine bet for in- 
timeries or TV -for stateside with 
the peg of the still-potent hypo 
value of the Existentialist set. 

Mosk. 





GLORIA WARE 

SONGS 

12 Mins. y 
Bellevue Casino, Montreal 

Playing her first Montreal stint 
at the Bellevue Casino, Gloria 
Ware scores heavily with her vo- 
calizing in a room that has never 
been too friendly te song stylists. 

Tall, attractive and well-groomed, 
Miss Ware stays, for the most part, 
on the operetta side during her 
solo session and picks up salvos 
for her smooth delivery. 

Gal gets most work to do in the 
produetions, with male singer 
Charles Danford, and team makes 
one of the best to work in this 
spot in some months. Miss Ware, 
with a revised and more intimate 
songalog. should be a cinch in the 
smaller boites, and overall visual 
impact and piping show okay video 
possibilities. Newt. 





DOLORES PARKER 
Songs 

9 Mins. 

Apollo, N.Y. 

Dolores Parker is an excéeding- 
ly attractive Negro singer who has 
been around on various’ band- 
stands. She has styling, and there 
are momertts when she’s reminis- 
cent of Lena Horne and Sarah 
Vaughan, but she emerges-with her 
own vocal identity. 

Miss Parker toys engagingly 
with melody. She takes standards 
and converts them to her own lik- 
ing. The results are good. Singer 
makes an excellent appearance. 

ese, 





ELENA 
Songs 
12 Mins. 
El Mambo, Miami Beach 
Elena is a Cuban import working 
in a small-budgeted show at the 
only Latin nitery in the area. 
Brought in as part of the Tito 
Ledouk group of dancers, the 
dusky thrush was supposed to back- 
ground one number, but was such 
a click with opening-nighters she 
has been installed in the feature 
spot. , 
She’s an old type, tall, with 
pipes that can embrace certain 
types of tunes, thanks to a husky 


tremolo that limits range. What 
seems to gain attention is odd 
(Continued on page 53) 
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Roxys N. Y¥. ig 
nnny Johnston, Jerry Colonna, 
Pee Allun & Hodges, Arnold 
shoda, Roxyettes, Robert Bouche 
Orch; “The Thief” (UA ), reviewed 
in VARIETY Sept. 24, °52. 





though the current Roxy bill 
an couple of good marquee 
names in Johnny Johnston and 
Jerry Colonna, the show is not 
smong the more effective presenta- 
tions at this house recently. Lay- 
out runs at a lucklustre pace al- 
though production backgrounds 
and the ice spectacle are up to the 
Roxy's lush standards. j 

Johnston, who has been active 
in legit recently with his bow in 
“4 Tree Grows in Brooklyn, > is an 
ingratiating personality and okay 
vocalist, but he lacks the heavy- 
weight punch as the bill’s head- 
liner. He's brought on with an 
embarrassingly silly intro by the 
Roxyettes who chant his praises in 
unisen. It's a tough getaway, but 
Johnston does nicely with “You 
Belong to Me” and segues into an 
aud participation bit in which four 
customers are brought onstage to 
harmonize with the star on “Auf 
Wiederseh'n, Sweetheart.” 

Johnston also hits nicely on a 
hokey dramatic tune, “Flying 
Saucers,” and follows with a trib- 
ute to the top songwriters, a la Ed 
Sullivan’s “Toast of the Town” TV 
show recently, with bits from the 
big songs of yesteryegr. He closes 
with his best number, “Old Black 
Magic,” with the Roxyettes fur- 
nishing a ballet obbligato. 

Jerry Colonna is back again at 
the Roxy, but his routine fails to 
ignite. His opening gags about 
the screen show, “The Thief,” and 
it's no-talking gimmick, are good 
for laughs, but too much of his act 
depends upon his own trick vocal- 
izing. This is okay for a couple 
of numbers, his high-pitched pipes 
tend to become grating after five 
or six songs, including his trade- 
marked “On the Road to Man- 
dalay,” “When You and I Were 
Sweet Sixteen” and “Caroline.” 

Anthony, Allyn & Hodges, the 
initial tarn, are fair with their 
spoofing of the  ballroomology 
hoofers. Trio opens with a straight 
dancing routine and slowly comes 
around to comedy pratfalls and 
acro-adagio. More stress on the 
comedy angles would pay off. 

Arnold Shoda, virtually a regu- 
lar here, again impresses with his 
blade ballet to “Temptation,” 
backed by four femme and four 
male skaters. The Roxyettes are 
spotted in one solid production in 


which they use large ostrich 
feathers. 

Robert Bouche, leadin the 
house orch, doer 2. good Sop of 
cutting the show. Herm. 


Seville, Montreal 
; Montreal, Oct. 18. 
Basil Rathbone, Robert Alda, 
Sunny Gale, 4 Knights, Al n Con- 
nie Fenton, Tommy Wells, Len 
Howard House Orch; “Smuggler’s 
Island” (U), 





For its anniversary show, the 
Seville seores heavily this week 
with one of the most unusual show 
Packages ever to play the house. 

The combo of Basil Rathbone 
interpreting “Hamlet” and Robert 
Alda whamming over songs from 
“Guys and Dolls,” the terping of 
Al & Connie Fenton; the chirping 
of Sunny Gale; the harmonizing of 
the Four Knights and a. windup, 
hoked-up version of a film studié 
in action complete with pie throw- 
ing, is a sight to behold. 

The Rathbone stint, which starts 
with a preamble about his pix and 
radio work together with a few 
mild gags, is followed by his read- 
ing of a poem by John McGee, an 
RCAF pilot shot down in Africa 
and then the soliloquy from “Ham- 
let.” To an audience, fer the most 
part on the juve side, some of this 
is perhaps bewildering, but the 
Rathbone manner and diction keep 
the upper hand at all times. On 
night caught, a front-row femme 
Started snickering during the most 
serious part of act; with a few well- 
chosen words, which also served 
to quiet any other offender, Rath- 
bone cut her down to size, sharply 
and neatly. 

Robert Alda as emcee builds the 
show nicely and picks up a hefty 
reception when he breaks into song 
during his  before-closing _ slot. 
Show openers, Al & Connie Fen- 
ton are effective with a fast jitter- 
bug set that displays their terping 
ability in solid fashion. = 

Sunny Gale sets up an average 
collection of songs that draw plau- 
dits but would do better business 
i! she stayed with a few straight 
numbers and cut down on the 
‘tricky, Over-arrangements now in 
her songalog. 

The Four Knights, sparked by 
the comedics of the bass singer, 
had to beg off after seven rousing 
numbers. Team has developed act 
Since last viewing and injection of 
comedy is a welcome change from 
the usual group of this kind who 





huddle around the mike as though 
they were in a recording studio in- 
stead of on a stage. 

As a closer, Alda, Rathbone, Miss 
Gale, Tommy Wells and the Fen- 
tons join forces to do their film 
studio bit to salvos. The switch 
from Rathbone doing Shakespeare 
to the role of an aging ham being 
hit in the face with a loaded, over- 
size powder puff by a makeup man 
and dodging pie-throwers, brings 
him down to a level the young- 
sters in the house seem to enjoy. 
Alda as the director of this epic 
plays it to the hilt and ends up 
on the receiving end of a well- 
aimed custard. A fey photogra- 
pher, an amorous leading lady and 
the antics of Tommy Wells all add 
to this incongruous finisher. 

Len Howard in the pit batons a 
solid musical background for all 
entertainers. Newt. 


Palace, N. Y. 

3 London Girls, Otto Eason, The 
Gay Deceivers (2), Gerri Gale, 
Joe Morris & Barbara Barry, The 
Sunnysiders (4), Tim Herbert & 
Don Saxon, Divena, Joe Lombardi 
nee Orch; “The Golden Hawk” 
(Col). 





A flock of new faces are on tap 
in the current Palace layout to 
give the session plenty of exuber- 
ance and bounce. The newcomers, 
who are reviewed under New Acts, 
are The Three London Girls, jug- 
glers; the Gay Deceivers, record 
panto duo; ballerina Gerri Gale, 
and the Sunnysiders, a yocal com- 
bo. The vets round out the bill for 
generally pleasing results. 


Divena, an offbeat attraction for 
this house, draws plenty of en- 
larged pupils in her underwater 
“strip” ballet. Gal moves around 
gracefully, submerged in a water 
tank, and though her marine ma- 
neuvers are limited, she presents 
an attractive picture with flowing 
hair and billowy skirts in the bub- 
bling aqua. She peels down to a 
bikini for sock closer. 


Tim Herbert & Don Saxon, in 
next-to-closing, get standout re- 
sponse for their zanyisms. Her- 
bert’s a master mugger and Saxon 
is a ditto foil. Patter is fresh and 
yocks are abundant. Theirs is a 
clicko turn. 

Other comedy turn on bill, Joe 
Morris & Barbara Barry, spotted 
fifth, work effectively through a 
pleasing chit-chat round. Morris, 
the hecklier from the box, and Miss 
Barry, the eye attraction in front 
of the mike, win laughs easily 
through expert delivery. Some of 
the material needs a fresh script- 
ing coat, but on the whole it comes 
off well. In the Wo. 2 slot, roller 
skate-tapster Otto Eason scores 
with some nifty stunts. , He’s a 
speed hoofer and his work on the 
wheels is amazing at times. Wins 
big mitt, especially in windup with 
a Bill Robinson on staircase. Jo 
Lombardi gives all acts able orch 
support. . Gros. 


Casine. Torente 
. Toronto, Oct. 17. 
Peggy Ryan & Ray McDonald, 
Ming & Ling, Wally Boag, Burt 
Taylor, The Novellos, Archie 
runt House. Orch; “High Noon” 
( . 








Current stage package has pace ti 


and novelty and includes plenty 
of w.k.’s for vaude regulars. For 
marquee lure, there’s Peggy Ryan 
& Ray McDonald, plus Ming & 
Ling, but all other acts were over 
to top returns when caught. 
Apart from their “admitted” 
Vernon & Irene Castle impressions 
of sephisticated tap-terping, Ryan 
& McDonald are still, in their own 
right, a gay team on class, punctu- 
ated with sauciness and evident 
enjoyment in each other's chal- 
lenges. Here is the “history” of 
the dance, via vaude, in softshoe 
and waltz clog, the Castle Waltz 
glides, their impressions of such 
toppers as Bill Robinson, Eddie 
Leonard and Eleanor Powell, all 
with respectful tributes, and cli- 
maxed with their smash Charles- 
ton in wardrobe of the ‘20s. The 
hoydenish Miss Ryan, of course, 
is all over the stage for cut-ups 
and ad libs in a _ performance 
marked by physical vivacity, with 
both youngsters over big on looks 
and talent. ; 
Way up on response are Ming & 
Ling with their standard Chinese 
hillbilly routine combined with 
Scottish brogue and Greek dialect. 
Novel turn also incorporates im- 
pressions of Laine, Como, Ray, 
Ink Spots. All are over big. 
Neatly wrapping the bill are 
Wally Boag as m.c. and in and out 
for his ventro work, a bit of soft- 
shoe, frustrated playing of the bag- 
pipes, more impressions of screen 
stars; Burt Taylor's relaxed sing- 
ing of “I May Be Wrong.” “Ten- 
derly,” a novelty bounce to “Let's 
Do It,” and Ellington’s “Solitude, 
and the neat and nonchalant work 
on the bars and ladders by the 
Novellos for audience-warmer. 
McStay. 





Chicago, Chi 
; _ Chicago, Oct. 17, 
Al Martino, Jan Murray, Tippy 
& Cobina with Manuel & Marita 
Viera, Wells & Four Fays, Louis 
Basil Orch (11); “The Crimson 
Pirate” (WB). 





A good boxoffice should result 
from the combination of the Tech- 
nicolor adventure pic and _ the 
added lure of Al Martino, Jan Mur- 
ray, and Tippy &.Cobina. How- 
ever, the marquee value of these 
personal appearances surpasses the 
onstage performances. 

Teenage squeals greet singer 
Martino, who opens with “I’m 
Yeurs.” After several other effec- 
tive numbers, “Take My Heart,” 
“Walkin’ My Baby Back Home” 
and “I Used To Walk With You,” 
the hearty mitting calls him back 
for an encore of “Somewhere 
Along The Way” and his disk hit, 
“Here in My Heart.” 

Murray is a genial, personable 
guy. But he tends to dip into in- 
digo when out of microphone 
range. He gets titters and occa- 
sional yocks with -his clowning. 
mugging, gags, imitations and 
songs, and ends with a long plug 
for his Sunday night radio show 
and the hoped-for video program. 

(‘Ineidentally, on the first show 
Friday (17), in the middle of a 
vocal by Martino and Murray, 
there was the sound of a dog bay- 
ing offstage. Presumably this was 
a rib between the singer and comic, 
and while it made a hit with the 
band and the first few rows of 
seatholders, the rest of the patrons 
must have wondered what was so 
funny). 

Tippy & Cobina, with the sure, 
light touch of their masters, Manu- 
el & Marita Viera, perform as only 
those two monkeys can. Their 
highly amusing rhumba session is 
a crowd-pleaser. Their standards 


of “Lone Ranger,” . headstand, 
banana-eating contest, and uke- 
piano duet are all top-drawer. 


However, their close with a new 
routine—tippy playing a simian- 
sized electric organ—doesn’t come 
off. This can be a rousing bit when 
the monk is properly rehearsed 
and ready, but it’s not yet ripe 
for act’s finale. 

Wells & the Four Fays, a man 


and four attractive girls. is a slick | 
tumbling act with standard rou-| 


tines. Louis Basil orch backs the 
show nicely. Don. 


Apelle, N. ¥. 
Freddie Mitcheli Orch (12), 5 
Blazes, Paul White, Dolores Park- 
er, Vicki David, Lee Marz; “Anne 
of the Indies” (20th). 





Although the current Apollo bill 
puts an unusually heavy accent on 
music, there are some good non- 
instrumental moments. Highlight 
of the present session is Paul 
White, the Negro comic who spent 
many years with the Ted Lewis 
organization. White and the other 
acts were handicapped by a le- 
thargic audience at show caught, 
but this comic seemed to get the 
biggest rise out of the mob. 

White’s work reveals the Ted 
Lewis influence. He’s a good show- 
man, can make the most out of his 
material and knows how to project 
to an audience. His routines aren't 
for the sophisticates, but he’ll get 
along handsomely on .the family 


me. 

The Five Blazes, a competent 
musical and vocal group, have good 
voices plus instrumentation com- 
prising a sax, two electric guitars. 
bass and drum. Their routines 
should be surefire in houses with 
sizable crowds. Their arrange- 
ments are designed along show- 
manly lines and they can be good 
for top reaction on bills where the 
audience hasn't been saturated 
with music previously. 

The Freddie Mitchell band, aside 
from its renditions with the full- 
sized orch comprising three sax 
plus the maestro. four brass and 
four rhythm. breaks up into a small- 
er combo. From that point on it can 
be assumed that the crowd should 
have had sufficient musical enter- 
tainment. The Mitchell congrega- 
tion is a well set up crew whose 
arrangements offer a simpler brand 
of riffing that can be understood 
in the majority of situations. 

Lee Marx, sole ofay on the bill, 
is a proficiént juggler who has 
dressed up his act with a modicum 
of teeterboard work and walking 
on a ball while juggling. He's off 
to a good mitt. 

In the New Act column are Vicki 
David and Dolores Parker. An- 
other act. Hamtree Harrington & 
Louise, didn’t go on at show 
caught. Jose. 


Empire. Glasgow 
Glasgow, Oct. 15. 
Hutch, Canfield Smith, Morton 
Fraser's Harmonica Gang, Reg 
Varney, Gaston Palmer, Estrella 
Sisters (3), Mundy & Earle, Trio 
Eleanor, Bobby Dowds Orch. 


Current vaude bill is satisfying 
if not exciting. All performers 





‘are fine for a lengthy life.” 





billed are sound, providing fairish 
entertainment that’s easy on the | 
eye and ear. 

Bill-topper Hutch, w.k. West In- 
dian singer at the piano, gives out 
in pop numbers. which , include 
“I'm Yours” and “Somewhere 
Along the Way.” He's familiar 
performer by now in vauderies. 
Gimmick of mopping brow with 
spotlessly-clean white handker- 
chief is still employed, though in 
moderation now. In fact, colored 
balladeer now uses a song about 
his kerchief, skitting gently at the 
gimmick. Number itself :is n.s.g. 

American ventriloquist Canfield 
Smith scores: strongly with his ur- 
chin doll, Snodgrass. He’s a clever 
manipulator, although apt to turn 
his doll’s head too far round both 
ways. Lifelike quality is given to 
Snodgrass in character of a brash 
youngster who knows all the an- 
swers ana will take no telling. At 
show caught, vent garnered warm 
mitting. 

Morton Fraser & his Harmonica 
Rascals offer an unusual musical 
combo of playing around a micro- 
phone, linking this with high-spir- 
ited fooling. Leading light of 
group is a perky midget who in- 
dulges in much comedy. Act works 
against a back-cloth of a_ back- 
court, performers being garbed as 
street urchins. In second half of 
bill, they again link comedy and 
ballads in their “Hillbilly Pole- 
cats” act, which closes the show. 
This is a lively selection of moun- 
tain and hillbilly music. 

Rest of layout is not minus en- 
tertainment value, one of the best 
acts in support being the new 
miming team of Mundy & Earle, 
a Scot duo, working to offstage 
disking. Gaston Palmer, French 
juggling clown; also clicks solidly. 

Cockney funster Reg Varney 
offers more comedy, registering 
visually. The Estrella Sisters are 
a trio of hard-working femme 
perchists and pedestal artists who 
don’t spare themselves physically. 
Layout is neatly opened in both 
segments by youthful terping team, 
the Trio Eleanor. Bobby Dowds | 
offers able backing via orch. 

Gord. 
Bette Faints | 
“aus Continued from page 2 jaa 
Miss Davis—next Monday, follow- 
ing’ the regular Monday evening 
show. 

Miss Davis gave her version of 
the fainting spell during her open- 
ing-night appearance. “I was sing- 
ing away, then, all of a sudden 
somebody was slapping my face 
hard and a voice was saying: ‘Get 
up, Bette, get up.’ I had blanked 
out completely, The voice was that 
of Bill Ross, our company man- 
ager, and I've never been so grate- 
ful for a slap in the face before. 
I got up.” : 

First entrance onstage comes 
when Miss Davis emerges from a 
magician’s sealed box. She said 
being cooped up in a box made her 
dizzy. She also said she had been 
exhausted by rehearsals, going 24 
hours without sleep before the 
opening. 

Miss Davis remarked that she had 
blanked out once before, just be- 
fore a high school debate, when 
she was a student in her native 
Lowell, Mass. 


Miss Davis, making her debut in 
a musical, fainted during the third 
chorus of her first song number, 
“Good Little Girl.” Four boys 
with her were stunned. Red Wal- 
ters, a stagehand, stepped out from 
the wings and carried her off. 
House lights were thrown on, but 
curtain not lowered, 


Miss Davis came to after sev- 
eral moments, muttered “I’ve got 
to get back,” and went on to re- 
sume the number, telling the audi- 
ence “You can’t say I didn’t fall 
for you.” Back in the dressing 
room, she asked her husband, Gary 
Merrill, “are Mike and Jimmy 
alive?” Duo are producers Mich- 
ael Ellis and James Russo. 











’ 









Continued from page 52 


makeup (platinum flitter-powder 
for the hair and silver eye makeup) 
to contrast her dark skin, plus a 
stark delivery that, properly lit, 
makes for dramatic effect. Aud 
either thinks she’s great or else 
listens politely, but overall there’s 
complete quiet when she essays 
French version of “Love For Sale” 
to the dance group routine, then 
on mike solo for her versions of 


“La Mer” and an original, (her 
best), an Afro-Cuban chant, 
“Oguere.” Winds with Spanish- 


lyric “Smoke Gets In Your Eyes.” 
Could use a smarter gown (current 
one is sheathtype, also in the 
platinum’ effect); also, another 
deterrent is working with orch ad- 
libbing her routine. 

An interesting act that may de- 
velop into a novelty for the ia- 
timeries catering to the hep and 
off-trail patronage. But needs 
restaging. Lary. 


$3 LONDON GIRLS 
Jugglers 

7 Mins. 

Palace, N. Y. 

Three London Girls impress as 
an okay opening turn in their 
Palace preem. Gals are deft club- 
manipulators and create effeetive 
patterns. in their tossing stunts. 

The femmes work at an easy 
gait and keep the action flowing 
throughout. A fair bet for vaude 
and niteries. Gros. 


REG VARNEY 
Comedy 
14 Mins. 
Empire, Glasgow 

Young English. comedian opens 
with n.sg. patter, but develops 
into fairly good comedy act, par- 
ticularly in faciai impersonations, 
He has the benefit of possessing a 
pliable mien which he twists into 
various guises. For instance, using 
much rolling of the eyeballs, 
he impersonates a_ ventriloquist’s 
dummy to solid effect. Comic also 
shows skill at pianc. 


Okay for vaude with facial 
comicking, but new patter and 
fags are a must. Gord. 
GERRI GALE 
Ballet 
8 Mins. 


Palace, N. Y. 

Gerri Gale, ballerina who's ap- 
peared in legit and films, has 
whipped up a neat turn for vaude 
and niteries. She’s a slick terpster 
who commands attention as she 
twirls and toe-dances through her 
routine. Attractive gams guaran- 
tee a strong eye-hold. 

Opens with a lively “Ballet In 
Boogie” to win immediate mitt. 
It's a bright number that shows 
off her expert terp technique. She 
slows up a bit in an overlong pro- 
duction number tagged “Solitaire.” 
It’s a story in dance form of a 
lonely gal who’s called up for a 
date, prepares for same and is 
finally cancelled out. She gets an 
assist here from an offstage voice 
who narrates the tale in verse. 
The verse is pretentious but the 
dancing is delightful. Gros. 





VICKI DAVID 
Baton twirling, tape 
6 Mins. 

Apollo, N.Y. 

Vicki David is a cute Negro 
youngster who seems to be marking 
time until she finds her metier. 
She works at baton-twirling and 
taps, plus a few acro tricks. At the 
present stage of her development 

e mixture of the various ingre- 

ients isn't too integrated. 

Miss David’s baton tricks are in 
the standard vein, and her taps are 
confined to comparatively simple 
steps. More showmanship and a 
firmer set of routines are nesees. 

ose. 


MUNDAY & EARLE 
Comedy Miming 
14 Mins. 
Empire, Glasgow 

Boy and gal twain offer much 
comedy via miming to gramophone 
records. Colorfully garbed, they 
are a youthful duo with much vi- 
tality and spriteliness. 





Star went on to finish the show 
without further mishaps, and got 
an ovation at show's close. 


Reviews by all three papers here 
were good. J. Dorsey Callaghan, 


Detroit Free Press, said: “ ‘Two's | 


Company’ needs quite a bit of 
working over, but the possibilities 
Har- 
vey Taylor, Detroit Times, re- 
marked that it “Shapes up as a 
potentially good, fast musical re- 
vue ... has the promise of being 
a hit.” Russell McLaughlin, De- 
troit News, said: “ “Two's Company’ 
is 4 grand show in potential.” 


Male partner offers much com- 
'edy in impersonation of Teresa 
| Brewer. Miming is worked out to 
|good timing with offstage disks. 
|Duo make good use of brightly- 
;colored wardrobe. They are solid 
bet for vaude. Gord. 


New Bronx Vaudfilmer 


Joseph Green has leased the 
Avalon Theatre, Bronx, for week- 
end vaudfilm. Yiddish names will 
be featured. Double features will 
be shown the remainder of the 
week, plus special children’s shows 
Saturday afternoons. 

The Avalon will open Oct. 31 
with Molly Picon heading the bill. 


+ 
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Two, Maybe Three, Hits Last Week Act 
As Hypo to Slow N.Y: Legit Season 


Two indicated hits and a possible + 
hit last week, plus a promising | 








prospect the week before, have Legit Perks mn Rochester: 
been a pickup for a lagging ved UJ N Y Hu . B 

way season. Immediate boxoffice | 
response to last week’s two clicks, | pstate ee ose usy | 
“Time of the Cuckoo” and “The}| Rochester, Oct. 21. 
Millionairess,” are expected to be) The Masonic Auditorium, local | 
a stimulus to the whole local legit | jegit stand managed by Will R.| 
scene, with the potential success | Corris and his son, Robert, has its| 
of “Bernardine” and the previous; most promising show lineup this | 


week's “In Any Language” as an} fall and early winter that it has| 


‘scription 


added boost. “An ivening with 
Beatrice Lillie” started the proces- 
sion with a smash opening three 
weeks ago. 

With New York hotels jammed 
for the annual autumn boom and 
the public apparently in a theatre- 
going mood, there have recently 
been complaints from the ticket 
brokers because of the dearth of 
current shows. Agencies claim that 
in the last couple of weeks they've 
been able to sell practically all 
shows except the out-and-out flops. 
One broker ventured the opinion 
that he might have been able to 
double his sales if there’d been 
enough .shows to supply the ticket 
demand. 

Except for the Lillie show, which 
is playing to sellout houses, no 
recent entries have gotten a unani- 
mous favorable critical response. 
However, Katharine Hepburn’s 
*“Millionairess” had a huge advance 
sale, including Theatre Guild sub- 
and numerous theatre 
party bookings, and the line at the 
boxoffice window has been steady 
even after the decidedly mixed 
notices. 

Shirley Booth Raves 

The split press for ‘“Cuckoo,”’ in- 
cluding raves for Shirley Booth as 
star, have seemingly boosted win- 
dow trade for the Arthur Laurents 
play. Both it and the Hepburn star- 
rer played to standee attendance 
at all regular performances last 
week and appear set for bullish 
trade in the next few weeks. How- 
ever, “Millionairess” is scheduled 
for only a 10-week run. 

“Bernardine,” with a six-to-two 
nod from the first-stringers, has 
had lively window sale and a bro- 
ker call since the opening, and 
attendance indicates the Mary 
Chase comedy has a good chance to 
make the grade. “Language,” star- 
ring Uta Hagen ‘in a frank laugh 
show, has also done promising busi- 
ness, despite a.dubious press. 

Consensus opinion among the 
brokers is that what the town needs 
is a big musical smash, which might 
stimulate the entire Broadway 
show list. However, nothing of the 
sort is in prospect for the next few 


. weeks. Meanwhile, such established 


hits as Miss Lillie, “Guys and 
Dolls,” “King and I,” “New Faces,” 
“Pal Joey” and “Wish You Were 
Here” went clean last week, while 
the juggern: ut “South Pacific” was 
only a trifle off capacity and “Four- 
poster,” “‘Male Animal,” “Mrs. Mc- 
Thing,” “Point of No Return” and 
even the longrun “Moon Is Blue” 
had hefty grosses. 


Wolin, Flamm Prep ‘Ring’ 
Production for London 


Donald Wolin and Donald 
Flamm, who were partnered last 
season in the Broadway production 
of “The Brass Ring,” hope to ‘do 
the show in London this fall-winter, 
probably in association with a West 
End management. They're also 
considering an initial London pro- 
duction of a new comedy, “Mother's 
Day,” by an undisclosed author. 
They'll sail for England around 
mid-November and, after a visit to 
Paris, expect to be back in New 
York about a month later. 

Wolin left last weekend for visits 
to Chicago and North Dakota and 
will return in time to sail for Eng- 
land with Flamm. 


Dinelli Due in Britain 








For ‘Man’ Meller Preem 


Mel Dinelli, author of the 1949- 
50 Broadway production, “The 


jhad in years. House, normally a] 
| split-week spot in combination | 
;with the Erlanger, Buffalo, is/{ 


| pretty well set into mid-November, | 
}and has dates pencilled in through | 
|next January. 
Opening Oct. 5, the first Sunday | 
| preem in its history, the house | 
|played a five-performance en- 
| gagement of “Gentlemen Prefer 
Blondes,” for a $16,700 gross. It 
| had “Mister Roberts” for three | 
|performances last Tuesday-Wed- | 
| nesday (14-15) 





three performances Friday-Satur- | 
day (24-25). 

Booked thereafter are the Mia | 
Slavenska-Frederic Franklin Bal- 
let, Nov. 3; Katharine Cornell in 
“Constant Wife,” Nov. 7-8; Larry | 
Parks and Betty Garrett in “An-} 
onymous Lover,” Nov. 13-15; “Call | 
Me Madam,” full week of Dec. 8,} 
followed by pencilled dates for | 
“Bell, Book and Candle,” “I Am 
a Camera,” “Tree Grows in Brook- 
tyn” and “Country Girl.” 


‘Boat Nearly Sinks: 
In Labor Storm 











Dallas, Oct. 21. 

The State Fair of Texas’ hour- 
|long musical version of “Show 
| Boat,” put on by St. John Terrell’s 
| Motor Music Circus, rocked and 
| rolled in a sea of labor dissension 
| last Tuesday (14), and for a while 
| the theatrical bark seemed all but 
| wrecked. 

First the show's manager, Ter- 
rell, fired the orchestra. Prospec- 
tive audiences had stayed away in 
droves and there were other rea- 
sons he said, which brought about 
the decision. 

After giving the orchestra its 
notice Monday night he ordered its 
director, Oscar Kosarin, to double 
as pianist with Marion Carley at 
the argan. 

The musiciams’ union uttered a 
sour note at this and called a con- 
ference with management and em- 
ployees. That included the pianist 
and organist, who were still in con- 
ference when the next scheduled 
appearance of the show rolled 
around at 5 p.m. 

So, without any accompaniment, 
the actors sang “‘Make Believe” and 
“Old Man River.” It was something 
of a feat, said the manager, who 
termed it embarrassing, but won- 
derful. 
| At the 7 o’clock show, things be- 
/gan to pick up. At least the piano 
{and organ were back again and 
|after the 9 o'clock show Terrell 
| was able to announce that “Show 
, Boat” .was past the shoals and in 
| quiet water, 

_ Motor Music Circus finished out 
| its run Sunday (19) with pianist 
; and organist. Since the orchestra 
| had a 16-day contract, an adjust- 
| ment was made with the musicians’ 
| union. Circus moved to Miami, to 
open a 10-week season in January. 


‘Ana Maria Spanish Ballet 
In 3d Cross-Country Tour 








| Ana Maria Spanish Ballet | 


| been set by impresario Sol Hurok 
| for its third successive cross-coun- 
} try tour, with an eight-week trek 
|of 54 dates set up from Oct. 10 to 
,Christmas. Average fee is $1,500. 
; Group with 15 dancers, is one of 


ja weck 


Man,” is currently in New York | the few full Spanish troupes to 
en route to London, where the |™ake three successive annual tours. 
meller will be produced in late| It’s playing mainly one-nighters, 
November or early December after SiX Or seven a week. Opening in 
a provincial tour. Before sailing | Montreal, it’s now in the midwest, 
he expects to start the projected | heading west and south. 


dramatizations of two undisclosed | * 
Equity Show 








Stories, which he will work on dur- | 
ing his stay in England. | 

Scripter arrived from the Coast | (Oct. 20-Nov. 2) 
about a week ago and has been| 
catching up.en the Broadway! 
shows. i Playhouse, N.Y. (22-26), 





Broker’s Broker Wanted 


Lou Schonceit, head of the 
Mackey ticket agency. N. Y., 
went to considerable effort last 
week to get tickets down front 
for a preview of the Katharine 
Hepburn show, “The Million- 
airéss,” at the Shubert, N. Y. 
Since he has to wear a hearing 
aid. he was pleased to get a 
pair in AA center, the first row. 

Arriving at the _ theatre, 
Schonceit was informed that 
rows AA and BB had been re- 
moved only a couple of hours 
earlier at the insistence of Miss 
Hepburn, who preferred not 
to have the audience so near 
her at the preview or the fol- 
lowing night’s premiere. Con- 
sequently, Schonceit and his 
wife, Renee Carroll, and nine 
other disgruntled patrons were 
shoehorned into single seats 
and chairs in the rear and 
sides of the house. 

Schonceit, unable to hear 
from so far away, left at the 
intermission, ‘vowing to go to 
a broker for his seats next 
time. 








New York Philharmonic’s 


$3,525 Loss Per Concert 


Giving a symphony concert in 
New York is an expensive busi- 


ness. A first-rate orchestra (like 
the N. Y. Philharmonic), in the 
choicest auditorium (Carnegie 


Hall), with every seat sold, runs 
deeply into the red. The Philhar- 
monic averages at $3,525 loss on 
every concert it gives. 

Situation comes to light with a 
study of the Philharmonic’s fig- 
ures. Oldest symph in America 
(now in its 111th season), perhaps 
the best known (via its national 
ratio hookup), and. regarded as 
one of the nation’s Big Three (Bos- 
ten and Philly symphs being the 
ethers), it nevertheless can’t make 
ends meet. It never has. Even if 
it sold out every concert (which it 
doesn't), there would be a deficit. 


For the °46-'47 season, just by 


way of comparison, average cost of | 


a Philharmonic concert was $7,895. 
Income per concert was $4,978, 
leaving a deficit per concert of 
$2,917. 

For the °50-’51 season, average 
cost per concert had gone up to 
$8,643. Income per concert was 
$5,011, leaving a deficit of $3,525. 

Orch gives about 100 concerts a 
season, for roughly an average 
$392,000 deficit. This loss is cut 
down via outside revenues from 
broadcasts, recordings, endowment 
funds, etc. Management has found 
that an audience pays for half the 
cost cf maintaining an orch; the 
other half must be met by gifts or 
special sources of revenue. 


Carnegie Hall, which seats 2,760, 
can't be enlarged. Ticket prices 
(now at $4.25 top) can’t be raised 
to compensate fully for increased 
costs. If ticket price is pushed too 
high, the Philharmonic has found, 
receipts begin to fall off. It could 
never increase fees to the 8G 
needed to cover cost of a concert. 


A symph orchestra normally 
can’t make ends meet, anymore 
than a postoffice or museum. Phil- 
harmonic has managed to reduce 
certain costs. Where it used to 
pay as much as $140,000 a year for 
conductors, today it pays $60,000. 
Conductors anywhere in A'merica 
no longer get extravagant fees 
(Leopold Stokowski once got $100.- 
000 annually. Today's exception is 
Arturo Toscanini who'll receive 
$100,000 for 14 performances this 
year.) 


Cost of the Philharmonic orch 
has risen $100,000 since 1943. In 
*43-'44, salaries came to $353,000. 
For the '50-’51 season, cost was 
$453,000. 


Phillarmonic players get a top 
rate for the country, with a $130 
minimum for 28 weeks. 
Musicians get an extra $26.45 for 
broadcast programs that are spon- 
sored, and extra pay for recorded 
sessions, Most play in Lewisohn 
Stadium an extra six weeks in 
summer at $125 a week minimum. 
But they still average only $5,000 
a year before taxes. 





JUDSON INKS BARBIERI 
Fedora Barbieri, Met Opera 
mezzo-soprano, has been signed by 
the Judson, O'Neill & Judd divi- 

sion of Columbia Artist Mgt. 


Judson division has also inked 


“Getting Marrie@”—Lenox Hill, young conductor Thomas Schip- 
{pers to a management pact, 


| 
' 


aay emo Voor Waren” tox | Way of a Symph Is Hard: 


. + 
Inside Stuff—Legit 

Adding to beefs against N. Y. boxoffice men is complaint of a critic 
who went up to Carnegie Hall one night last week. He got into one 
line behind six people and when he reached the window, asked for 
tickets left in his name. Boxoffice man brusquely told him the next 
window was the one for reservations. Critic who didn’t identify him- 
self as a newspaperman protested there was no sign over the other 
window to indicate it was for reservations; that he’d been in line a 
while; that another line stood before the other window, and since the 
two windows were adjacent, the treasurer could reach over for the 
reservation. Boxoffice man angrily refused. Critic had to move over 
to the other line and wait his turn before getting his tickets. 





Substitution of Vincent Price for Charles Laughton in some of the 
“Don Juan in Hell” dates was due to an unavoidable chain of circum- 
stances, producer Paul Gregory pointed out last week. Laughton was 
committed to do “Young Bess” at Metro, but the start of the film was 
repeatedly delayed due to litigation between Howard Hughes and Jean 
Simmons, star of the film. When that was settled and the film ready 
to roll, Laughton came down with a virus attack that kept him in bed 
for a week. He has about two more weeks of work in the film, after 
which he will rejoin the First Drama Quartet, but the exact date 
hinges upon the manner in which Metro shoots remaining scenes. 
Meantime, he’s appearing in the production at the Philharmonic, Los 
Angeles, as billed. 





Milton Shubert is sole lessee and manager of the new Shubert (for- 
merly Gavety) in Washington, and not resident manager, as erratumed. 
Bernie Ferber is resident manager. Theatre will be a personal opera- 
tion of Milton Shubert, not of the Messers. Shubert. 


Legit Bit 
Jack Schlissel, business ese «ath screen, is due Nov. 11 in New York 
for producer Kermit Bloomgarden, | on the Queen Elizabeth to catch the 
bedded with a cold... Philip Loeb, | new season's Broadway shows and 
Faura Pierpont and Roland Wood|renew contacts with producers, 
have joined the cast of the Melvyn | directors and actors, etc., who visit 
Dougias starrer, “Time Out for| London. He'll remain in the U. S, 
Ginger,” for which Danny Brown | about a month. 
will be stage manager and Bruce} Joe Ayres, secretary to Horace 
Savan assistant .. . Wilva Davis | Armistead, Met Opera stage ad- 
has gone to London to join her| ministrator, appeared last week at 
husband, Robert Breen, director} One Fifth Ave., N. Y., as a singer 
and co-producer of “Porgy and|for a week, after winning a song 
Bess” . Harriet E. eye contest. 
planed to Chicago over the week- William Warfield flying in from 
end to take over the role of — London, where he’s lead in “Porgy 
Harris mother in “I Am a Cam- and Bess.” to keep a long-standing 
era,” succeding Cherry Hardy .. .| <. r of 
we ; . .| single concert date with the Phil 
Philippa Hastings, stage managet |adelphia Orchestra in Worcester 
last summer at the Theatre-by-the- | tenerrew (Thurs ) night Fare 
Sea, Matunuck, R. I., returned to | we . 


|Zerina to be Jeanne d’Arc and 
London last week for the regular | a 
legit season, but is due back next | Raymond Gerome the Frere Dom 


spring. inique, for the two speaking roles 


— _,,,in the Philadelphia Orchestra's 
Edward Caulfield’s “First Love.” | presentation of Honegger’s choral 


which was tried out last August | work “Jeanne d’Arc Au Boucher.” 
at the Provincetown Playhouse ©n/| with chorus and soloists, at Car- 
Cape Cod, will be produced Oct.| nesie Hall. N.Y.. Nov. 18. 

















men at the Provincetown » oee |ant manager, speaking at Queens 
in Greenwich Village, N. Y. . College today (Wed.) on “Opera in 
the executive ae of et 
and head of City Investing, has 
been elected to the board ai the Seen; 
N. Y. City Center .. . The Dobbs Metop Boffo Year 
Ferry (N. Y.) Players, comprising $1 500 000 Subscription 
9 ’ 
ers, is renovating the Dobbs Ferry ‘ 
Playhouse, with plans to open a Coin: 1.000 New Names 
stock policy Nov. 19 with “Peg O ee wee 
My Heart” ... Maureen Delany,| Indications point to a sock year 
last here in 1938 with the Abbey| as the Meiropolitan Opera preps 
ast 
with her husband, Peter O'Neill. | face of declining biz elsewhere (in 
a Pog ear e — Nee es | mercantile fields, for instance), the 
in the tryout of “Be Your Age” aS/ Met's subscription list (its b.e. 
a member of the rig pommedbow 5 ed | backbone) is ~ over last season, 
last summer at the Lakewoo e-| with 1,000 more names atided and 
4 $100,000 more in revenue. Season 
her Broadway bow in the same | — 
part . . . While Walter Alford is | looks + tansy last (which was 
on the road as advance man for|4 800d one); more people appar- 
Ballet Theatre, Anne Sloper is | "tly are liking opera, and Met 
associate to pressagent Bill Fields | 4uGiences are getting bigger. New 
dine Page to move uptown to/|third season as general manager, 
Broadway in “Lily.” seems to be taking public hold. 
Joe Flynn, veteran advance man| Subscriptions for the "52-’53 sea- 
ahead of the touring “Country | son (they're not all in yet) may run 
Girl.” is causing a minor sensation | to $1,500,000. For 1950-51, Bing’s 
an obviousiy expensive hat. The | sales totaled $1,034,785, or just 
usually not-so-natty p.a. clears up / under 70% of capacity. For '51-'52, 
the mystery, however, by taking | they increased to $1,355,210, or 
a A dhe talnn tending “Com. |over 70°. Current season tabs have 
Flynn identifies himself in le | eee Rig EO ae 2 take _ 
correspondence as “pressagent for | -o1, and i, s 
Joe Flynn.” | year, there are already 8,613 this 
a . .., | Season, or 1,000 increase in a year. 
Benay Venuta will costar with | : hs 
Helen Gallagher and Thomas Both in number of subscriptions 
version of the film, “Nothing Sa-|obinson, boxoffice and subscrip- 
cred” .. . Rodgers & Hammerstein tion head, the Met has again broken 
will break in their new musical, as| 'tS Own record of last season. As 
yet untitled, in Cleveland next | for opening night Nov. 10, at great- 
April 20, with a Boston tuneup to/| ly advanced prices, ticket demand 
out is to stimulate legit interest | tire orchestra was subscribed for 
there . .. Actor-director Paul Crab- | by last Saturday (18), and only nine 
tree and industrialist Frank J. Hale | of the 34 boxes (at $450 a box) 
will partner in the production Of | were left to sell. 
Lily,” by Vina Delmar ... James} The Met has upped its regular 


Robert W. Dowling, chairman of | English.” 

New York legit-TV and radio play- 

Players, has arrived in New York | bow of its 68th season Nov. 10, In 
atre, Skowhegan, Me., will make 

for the Playwrights Co. .. . Geral-| regime of Rudolf Bing, now in his 
among acquaintances by sporting | first year as manager, subscription 
pliments of Kickback Printing Co.” | 7/"¢ady passed the $1,451,800 mark. 
Mitchell in “Hazel Flagg.” musical |2%4 in coin, according to Francis 
follow. Idea of the midwest try- is even greater than last year; en- 
W. Stubbs, Jr., has taken over as 


stage manager of the Jessica Tan- 
dy-Hume Cronyn company of 
“Fourposter,” currently in Chicago. 
He succeeds Marjorie Winfield, 
who left to marry mag writer 
John Philip Cahn on the Coast... 
Kathleen Freeman drew the Nancy 
Walker role in “Look, Ma, I’m 
Dancin’,” which gets its Coast bow 
Nov. 26 at the Players Ring Thea- 
tre. Jimmy Thompson has been 
set for the top male role. 


Rodney Millington, managing di- 
rector of Spotlight, casting direc- 








tory for 


the British stage and 


/night top this year from $7.50 to 


$8. Prices have gone up generally, 
10c to 50c, depending on seat loca- 
tion. 





YALE DRAMA GETAWAY 
New Haven, Oct. 21. 

Yale Drama Dept.’s 1952-53 
semester unfolds its first major 
production Noy. 5. 

Titled, “The New World,” play 
is the work of Arthur Kelley, 
third-year student in the depart- 
ment, 
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Equity, Barn Mgrs. Huddling Weekly 
Though No Official Status Given 


Weekly meetings are being held4 
py Actors Equity representatives 


> 
and, group of strawhat manasers | Show Biz Cavalcade For — 
Musicians Fund 20th Anni 


changes in the rules covering stock. 
Musicians Emergency Fund, 





The union is still not formally 
recognizing the barn operators’ 


Philly’s Midtown Arena 


Bow at Academy Foyer 


Philadelphia, Oct. 21. 

Arena-style theatricals will make 
their midtown Philadelphia bow 
Nov. 19, in the Foyer of the 
Academy of Music, with Tennessee 
| Williams’ “Summer and Smoke.” 
Foyer Theatre will be run by 
| Theodore Mann, Jose Tuintero and 
|Emilie Stevens, and will be fash- 
ioned after their Circle-in-the- 
Square Theatre, in Greenwich Vil- 
lage, N. Y. Betty Miller and Mi- 





Unorthodox Coin Deal on Miller Show 
As Aid to Lo, the Poor Producer 


* Kermit Bloomgarden, on _ his 
forthcoming production of the new 
Arthur Miller play, temporarily 


Touring Martha Wright ‘ | titled “Those Familiar Spirits,” 
Getting N.Y. ‘SP’ Billing | 2", 7.5 oe ieee ee at 


Although Cloris Leachman _ is | will apply until the show’s produc- 








organization, the Stock Managers 
Assn., but is including a number 
of the leading members in the 
confabs. 


headed by Mrs. Lytle Hull as prez 
and Fritz Kreisler as board chair- 
man, will hold its 20th anniversary 
‘celebration dinner and cavalcade 





Over a dozen silo managers at-|}at the Waldorf-Astoria Hotel, 
tended the first session with union |N, Y., Oct. 31. 
officials and members of its stock | Program will be devoted to 
committee, of which Gerald Savory | scenes from productions created 
is chairman. They and the others | py the Fund in legit, opera and 
of the 27 producers have also been | pallet since 1932. Produced and 
asked to the subsequent meetings, | directed by Felix Brentano, writ- 
at which all points of view will be | ten by Bella Spewack and narrated 


explored. Meanwhile, the SMA had | by Eddie Albert, program will in-| 


its first fall membership meeting/clude_ the 
last night (Tues.) at the Aigonquin | Orchestra, under Leon  Barzin; 
Hotel, N. Y. | Westminster Choir; Cesare Siepi, 

Equity officials deny charges by | Jarmila Novotna, Andre Eglevsky, 


City Center’ Ballet 


chael Sheehan will have the lead 
roles. 





subbing for } 
femme lead in the Broadway edi- 


Martha Wright as/|tion cost is recouped, after which 


| Bloomgarden will revert to the 





Guinness Modern Dress 
| ‘Hamlet’ Slated to Preem | 


Canadian Bard Fest: 


Toronto, Oct. 21. | 
| With Alee Guinness slated to do| 
“Hamlet” and “Julius Caesar” next 
summer, plus Tyrone Guthrie of 
ithe Old Vic as producer, the start 


| 


Herbert L. Kneeter, manager of 
the Norwich (Conn.) Summer 
Theatre, that they have asked 


“hand-picked” or “friendly” pro- 
ducers to the meetings. They ex- 
plain that they made a point of 
not inviting Kneeter, who they say 
tends to be disruptive at such con- 
fabs and to take over by monopoliz- 


ing the floor. They say they also’ 


omitted him from the list of those 
asked to similar meetings last 
spring, but that he came uninvited 
and turned the discussion into a 
wrangle that prevented any general 
agreement. 

Managers who attended or sent 
representatives to the initial meet- 
ing recently included Manuel Davis 
(Asbury Park, N. J.), Gail Hillson 
(Binghamton, N. Y.), Lee K. Falk 
(Boston), Lewis Harmon |Clinton, 
Conn.), Richard Aldrich (Cape 
Cod), Philip Barry. Jr. (East Hamp- 
ton, L. I.), Milton Stiefel ‘Ivory- 
ton, Conn.), Barton Emmet (Mt. 
Kisco, N. Y.), Theron Bamberger 
(Philly and New Hope, Pa.), Ken- 
neth Banghart (Olney, Md.), 
Thomas G. Ratcliffe (Sea Cliff, 
L. I.), Virginia Franke Davis 
(Skaneateles, N. Y.), Rea John 


(Continued on page 60) 


Petrillo Refuses Stay 
Of Local 802’s Ruling Vs. 
Davis’ Legit Interests 


James C. Petrillo, American 
Federation of Musicians prez, has 
twice now turned down request 
from Meyer Davis for a stay of 
judgment on a N. Y. Local 802 rul- 
ing, forbidding musicians from 
playing in a Broadway show in 
which another member has an in- 
vestment. 

On first refusal last week, band- 
leader Davis, who is a heavy legit 
investor, asked for reconsideration, 
on grounds that an emergency ex- 
isted. Some legit producers, now 
tinancing new shows, couldn't ac- 
cept his investment, he said. 
Petrillo, however, 
second personal appeal yesterday 
(Mon.) negatively, stating it was a 
matter for the international execu- 
tive board to decide. He promised 
Davis matter would be rushed 
through, however. 

Davis now plans filing an appeal 
within the next two weeks to the 
international board. 


M. FERRER PREPS 4-PLAY 
TOUR SERIES FOR TEXAS 


Dallas, Oct. 21. 








Mel Ferrer has worked out plans 


here for a four-play subscription 
series with R. J. O'Donnell, whose 
Interstate Theatres woujd play the 
shows, and Charles R. Meeker, Jr., 
managing director of State Fair 
Auditorium, who would co-7roduce 
with Ferrer. 

Ferrer’s theatre-for-Texas plan 
calls for touring plays that will be 
produced and opened in Dallas, 
either at the Interstate Circuit's 
downtown Melba, with 1,800 seats, 
or in the fairgrounds auditorium, 
With a 4,288 capacity. Actual dates 
are still uncertain. Two stagings 
due are “The Moon Is Blue,” with 
Diana Lynn, David Niven and Scott 
Brady, and “Strike A Match,” 
headed by Eva Gabor and Pat 
O'Brien. 

Conferring here last week with 
Meeker, O'Donnell and N. Y. at- 
torney Howard Reinheimer, Ferrer 
announced his Southwestern play 
tour, which may tour, which may 
start by Christmas, 











tion of “South Pacific” for the | standard setup of a share of the 
next three weeks while Miss | profits. 

Wright plays the same role in the} Another unusual angle on the 
touring company in her native | “Spirits” financial arrangement is 


northwest, the billing in the ads, | that Jed Harris’ slice of the profits 


| program and house boards will re- | as director, believed to be 15°, 


main unchanged. Miss Wright is ; will be absorbed entirely by Bloom- 
still listed as costar with George | garden, instead of being borne 
Britton, while Miss Leachman’s | equally with the backers, as was 
presence is indicated only in aj|done ‘in the case of “Death of a 
slip in the program and by an-/ Salesman,” on which stager Elia 
nouncement from the stage before | Kazan got 15% of the net in addi- 
the opening curtain. | tion to his regular royalty based on 
Explanation is that the switch | the gross. 
is not actually a cast replacement,| The Miller play is budgeted at 
but merely a temporary substitu- | $75,000, including bonds, with no 
tion. Since the change is for only | provision for  overcall. Boris 
three weeks, the management pre-|Aronson is set to design the 


\fers not to spend the money to/|scenery and Mildred Dunnock and 


have the house boards repainted | Maureen Stapleton are prospects 
and picture blowups made. Latter | for the cast. 

would be required under Actors | Growing Complaint 
Equity rules if the move wer€| sithough the arrangement for 
permanent, | Bloomgarden to receive a salary as 
{his own general manager is un- 


| orthodox, it is intended to meet a 
0a our a pe |growing complaint in producer 
jranKs. That is that under present 


;}economic conditions in legit, it is 


& es | becoming more and more difficult 
or nnett jto make a living as a producer. 
| With even hit shows taking many 


| mosiths to pay off, the producer 
Constance Bennett who toured | frequently has to wait almost in- 


in stock and on the strawhat cir- | definitely to share in the proceeds 
cuit last spring and summer in| and in many cases may make noth- 
George Batson’s “I Found April,” |ing out of a show that pays sub- 
will partner with Kenneth Bang- (Continued on page 60) 


hart n ge cancer Read ne 
comedy this winter, wit erse sn0 
‘ole. *" | Segal & Cowles: Audition 
Puppet Pic at New Haven 


For $200,000 Angel Coin 


Plan is to open around Jan. 1 
New Haven, Oct. 21. 


and play about six weeks of key 
city stands, then go to Chicago 
for a run. On basis of critical and 
will decide whether to bring the Following a plan similar to the 
play to Broadway. one they have utilized in promot- 
Warren Munsell will be general |!" Coin “for stage productions, 








boxoffice reaction in the latter 
town, Miss Bennett and Banghart 


answered the’ 





was here in August to study the 
Brill-Kamsler 1,640-seater theatre 
in-the-round setup of Melody Fair 
in Dufferin Park, Toronto, and is 
expected to adapt some of those 
stage technicalities in connection 
with the seating arrangement for 
the installation at Stratford). 

Guinness, now appearing in Lon- 
don with Diana Churchill in “Under 
the Sycamore Tree,” is understood 
to have turned down a film com- 
mitment in Britain in order to ap- 
pear in Canada next summer. 


AUSSIES BUY ‘MADAM’; 
EVIE HAYES IN LEAD 


J. C. Williamson Theatres of 
Australia, through its N. Y. agent, 
Dorothy Stewart, has bought Aus- 
sie rights to “Call Me Madam,” and 
will produce the Irving Berlin mu- 
sical there early next year. Evie 
| Hayes, wife of Will Mahoney, will 
| play the Ethel Merman lead role. 
Miss Stewart will probably do 








the rest of the casting of principals | 


‘in N. Y. Sets and costumes will 
| be done in Aussie. 

Miss Hayes originated the title 
role in Berlin's “Annie Get Your 


of an annual Shakespearian Festi- | 
|Melissa Hayden, Brian Sullivan val at Stratford, Ontario, seems to| 
|Wilma Spence Virginia MacWat.| De Set, this to be financially backed | 
lters, Ernest McChesney and Arn- by a group of local businessmen, | 
lold’ Eidus, and William G.| Plus. an additional city fathers 
| McKnight as emcee. Musical high-|8@ot. “Hamlet” opener will be 
| lights will include scenes from|@0ne in modern dress, a repeat of 
|‘‘Rosalinda,” “Merry Widow" and|the former successful nd Vie pro 
“ “TRE a #9 uction in London, in whi uin- 
Sany TEACREER OF MrOeREE. | ness played the title role and 
Guthrie directed. 

With British guest-stars supple- 

ANG Stock Seti menting Canadian casts, plan is to 
p present large-scale outdoor Shakes- 

|pearian productions on format of 

e 'the Malvern Festival, with these to 

F be staged in the mid-town park of 

or ] réa |the Avon River gardens at Strat- 

|ford, similar to the setup of the 

Chicago, Oct. 21, | namesake city in England. 

The. past several highly success-| Plans also call for the immediate 
ful strawhat seasons in this area|Cconstruction of an _ Elizabethan- 
have led to the formation of a/| Style theatre, with audience sitting 
winter stock company, Showcase |around three sides of the stage in 
Theatre, Inc., in suburban Evans- | the Shakespearian tradition. Finan- 
ton. It'll be housed in the Stadium | cial syndicate’s venture also in- 
Theatre, a 1,200-seat pic house |Ccludes hotels and motels as an 
closed since June 30, currently | annual American tourist lure, simi- 
being remodeled. First production | lar_to the Malvern event. 
is scheduled for Nov. 18. Guinness and Guthrie, with) 

Showcase wil! be Equity, on the | Tanya Moiselwitsch as scenic de-| 
same basis as strawhat—a mini-| signer, have agreed to come over for | 
mum of six Equity resident|the “Hamlet” and “Julius Caesar” | 
players under season contract, and | productions, according to Tom Pat- | 
not more than 30° non-Equity | terson, chief of the Stratford civic 
performers in any one production. | committee, and responsible for the 

Hope Summers, radio, TV and|Canadian undertaking. (Guthrie 

legit actress, is production topper. 
Carl Stohn is assistant producer. 
Film actor-director Fay Roope is 
set as director. Most of the resi- 
dent company will be drawn from 
the Chi radio-TV-stock talent pool. 
Few, if any, names from outside 
Chicago will be used. Two-day 
preliminary auditions will begin 
Oct. 28, when Roope arrives from 
the Coast. Also, plans call for a 
small training school in conjunc- 
tion with the theatre, with a maxi- 
mum of 12 students. 

Showcase will run ‘six nights 
weekly. Each production will run 
two weeks, after a two-week re- 
hearsal. During the summer sea- 
son, a “film festival” will be held 
in the theatre. 

The venture is capitalized at 
$40,000. Miss Summers holds half 
of the stock, and the remaining 
$20,000 is held by 20 persons. 

‘ b J e . 
Guys’ to Quit Chicago 
After 38-Week Run 
Chicago, Oct. 21. 

Having extended its local run a 

week because of a. booking jam, 

“Guys and Dolls” is now set to 

leave the Shubert here Nov. 8 to Gun” for Williamson in Australia, 
resume its tour. That will give it a, in a production that ran over three 
38-week engagement, easily top- years. She went back this summer 
ping “Kiss Me, Kat@,” but not near 

the 67-week mark set by “South 

Pacific.” 

After leaving here, “Guys” will 
play a flock of new stands, includ- 
ing a few split-weeks, and also 
making repeat appearances in sev- 
eral key cities. It plays a one-week 
engagement in Milwaukee, opening 
Nev. 10, then goes to Minneapolis, 

Cincinnati, Indianapolis, Toronto 
(repeat), Cleveland (repeat), Pitts- 
burgh, Detroit (repeat), Louisville, 
Nashville-Memphis and St. Louis. 
That will take it to next March 21. 





Doom Lima Opera House 
Lima, O., Oct. 21. 


Faurot Opera House here will be 


razed in January to make room for 
a S. S. Kresge store. Opera House, 
which had eperated from 1882 until 
1935, was once a top legit-vaude 
stop in the midwest. : 

Lima Assn. of Commerce 15 
prepping an “Open House” fete to 





commemorate the razing. 


| for a four-week revival of: “Annie” 
{in Melbourne, and will return for 
j another revival in Sydney end of 
the year. Then she’ll preem “Ma- 
dam,” probably in Sydney rather 
; than Melbourne, as Williamson has 
ja longrun hit currently in Mel- 
bourne in “South Pacific.” 


Lenore Tobin to Marry 
Book Publishers’ Rep 


Theatre party agent Lenore 
Tobin, who also publishes Stubs, 
a booklet showing the capacity and 
| seating layout of New York thea- 
‘tres, will be married Oct. 31 to 
Meyer Schattner, a book publish- 
ers’ representative. 

The couple met several years 
ago when Schattner tried to buy 
the Stubs. When he was unabie to 
purchase the annual publication, 
he became its rep and subsequently 
| got it into bookstores in various 
cities, reportedly quadrupling its 
sale. He’s now listed as “sole dis- 














tributor.” 


manager of the production, which 
is budgeted at $40,000 and will 
break even at something -under 
$12,000 weekly gross. An undis- 
closed name director is being con- 
sidered to stage the show, and most 
of the cast used in the silo tour 
will probably be retained. 

Banghart and Munsell are still 
planning a Broadway production 
of “Comin’ Through the Rye,” 
play-with-musie by the late War- 
ren Munsell, Jr., which was tried 
out last summer at the Olney 
(Md.) Summer Theatre, of which 
TV-radio announcer - commentator 
Banghart was co-producer with 
Evelyn.Freyman, with young Mun- 
sell as business manager. Approxi- 
mately $40,000 of the required 
$100,000 financing is pledged for 
the “Rye” production. 


Bizet Season Seen For 
‘Carmen’; Lotsa Versions 


Opera department of Boosey & 
Hawkes, music agents and pub- 
lishers, has added three works in 
English of interest to legiters, in 
the Howard. Dietz-Garson Kanin 
version of “Fledermaus”; Benja- 
min Britten’s “Let’s Make An 
Opera,” seen briefly on Broadway 
last season, and the Virginia Card- 
George Houston libretto of Bizet’s 
“Carmen.” ; 

Last-named is being offered for 
production in three styles, as a 
full-length opera, in opera comique 
or arena style, and streamlined or 
concert version. Leopold Stokowski 
used the first full-blown opera to 
open his Hollywood Bowl season; 
the arena form had its first produc- 
tion at Pat Hurley’s St. Petersburg 
Operetta last April, and the con- 
cert unit is being readied by Miss 
Card herself for a tour of U. S. 
and Canadian concert halls next 
season. She toured it briefly last 
season. 


Sadler’s U.S. Return 

Sadier’s Wells Ballet will return 
to the U. S. in the fall of 1953 for 
a coast-to-coast tour booked by Sol 
Hurok, American manager of the 
troupe. “ 

This will mark third U. S. visit 
of the company. Tour 








Met Opera House in New York. 


will be 
launched in September, '53 at the 


Ben Segal and Chandler Cowles, 
in association with Michael Meyer- 
berg, held an audition here last 
week for purposes of financing a 
setup involving a new puppet-type 
of animated cartoon. 

Called Aladdin, Inc., setup is an 
outcropping ofa new kind of pun- 
pet which Meyerberg, after 14 
years of experimentation and a 
$500,000 personal investment, is 
now ready to market. 

Audition consisted of demon- 
stration of puppets, whose features 
can be altered manually or by 
electrically-controlled dial system, 
also a runoff of film showing pup- 
pets in action. 

Enterprise is now being sup- 
ported via manufacture of film 
commercials, which draw around 
$5,500 for a nine-minute pic. Plan 
is to produce a full leng‘:) feature, 
“Aladdin,” hence the pitch for the 
added financing, which is esti- 
;mated around $200,000. 
| Audition elicited considerable in- 
terest here and brought immedi- 
ate response from a moderate list 
of investors. 


COAST EQUITY SEEKING 
LIBRARY THEATRE PLAN 


Hollywood, Oct. 21. 

Quarterly meeting last week of 
the local membership of Actors 
Equity voted t6 ask the union coun- 
cil in Néw York to okay a project 
here similar to the Equity Library 
Theatre. 

The gathering also suggested 
the expansion of the Coast ad- 
visory board from nine to 15 mem- 
bers. Other moves passed at the 
session included a request for the 
council to empower Coast repre- 
sentative Charles Meredith to in- 
augurate new little theatre con- 
tract terms and scales for a three- 
month period. 

Members also heard a talk by 
Ralph Wade, public information 
rep of the California State Dept. 
of Employment, who drew criii- 
cism when he revealed that it was 
solely his decision that thesps re- 
hearsing without pay are not en- 
titled to unemployment compen- 
sation, explaining that rehearsals 
constitute merely preparation for 
work. Equityites branded the ac- 
tion unfair and asked reconsidera- 
tion by the state. 
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Plays on Broadway 


The Millienairess 


Theatre Guild, in association with H. 
yz. Tennent, Ltd., production of comedy 
two acts (four scenes) by Bernard 
Shaw. Stars Katharine Hepburn; fea- 
tures Cyril Ritchard, Robert Helpmann, 
Campbell Cotts, Peter Dypees. Nora Nel- 
on, Genine Graham, Vernon Greeves, 
Bertram Shuttleworth. Directed ‘by Ml- 
chaei Benthall; settings, James Bailey. At 
Shubert, N. Y.,. Oct. 17, 52; $4.80 top 
(86 Friday, Saturday nights; $8.40 open- 


ing). 
more..... Campbell Cotts 
ubtas ne ...ees+..- Katharine Hepburn 
lastair Fitzfassenden.... 


Peter Dyneley 
atricia Smith .«.. Genine Graham 
drian 


Cyril Ritchard 


Sei ee areee <a or Robert | Helpmann 
soebeeeecosens Bertram uttlewo 
essai pee eesersesooeees Nora Nicholson 
MamaBer....ccessessssees Vernon Greeves 





Perhaps because New York is 
more accustomed to her volatile 
personality, Katharine Hepburn is 
unlikely to repeat her London suc- 
cess in the title role of Bernar 
Shaw’s “The Millionairess.” The 
star has an uninhibited field day 
with the part, but doesh’t make 
mach of a transparently weak 
play. However, the Theatre Guild 
subscription, heavy theatre party 
bookings, a large advance sale and 
Miss Hepburn’s b.o. draw are like- 
ly to insure capacity business for 
virtually the entire scheduled 10 
week run. ‘ 

Marching onstage and roaring 
her lines like an irate top sergeant, 
the actress starts her performance 
at top of her range, thereby leav- 
ing herself nowhere to go except 
down for the balance of the long 
vening. She is just as striking 
ooking as ever, particularly in a 
succession of Parisian gowns that 
will be the envy of femme playge- 
ers, and her unique personality is 
even more electrifying than in the 
past. But her performance becomes 
a Johnny One Note before long, and 
“The Millionairess” then demon- 
strates that even tue miraculous 
Shaw could grow senile in his 
final years. 

Probably the script couldn’t be 
played legitimately and have any 
value at all. Shaw himself re- 
marked that even his good plays 
had to be given almost a musical 
comedy performance. But the 
riot-squad farce treatment used by 
director Michael Benthall obvious- 
ly doesn’t do the trick for “The 
Millionairess,” so the show be- 
comes a monotonous gabfest and 
the dramatist is revealed as hav- 
ing been a pretty addled thinker 
on occasion. 

As top-featured leading man, 
Cyril Ritchard and Robeft Help- 
manna give amusing light comedy 

erformances, while Genine Gra- 

am and Peter Dynmeley are plaus- 
ible in secondary leads, but the 
others don’t especially register. 
James Bailey’s scenery is decora- 
tive, with effective depth, but re- 
quires long intervals rE Sonen. 

Incidentally, this aw mash 
note to wealth and authoritarian- 


ism was first produced some years | erly 


age at the Malvern Festival in Eng- 
land and was to have been done 
later in London with Sybil Thorn- 
dike in the name part, but was 
postponed because of the war. It 
was presented in the summer of 
1938 at the Westport (Conn.) 
Country Playhouse, with Jessie 
Royce Landis as star. The pres- 
ent edition is more dynamic and 
handsome than that strawhat ver- 
sion, but the script ene” a — 
obe. 





The Time of the Cuckoo 
Robert Whitehead & Walter Fried 
roduction of comedy-drama in twe acts 
six scenes) by Arthur Laurents. Stars 





irley Booth; features . 
a St. Clair, Geraldine Brooks, Donald 
urphy. Directed by Harold 
guens and lighting, Ben Ed 3 cos- 
tumes, Helene Pons. At Empire, N. Y., 
—_ 15, °52; $4.80 Avg Friday, Satur- 
y 
Signora Fioria............ Lydia St. Clair 
Eddie Yaeger...... «+++. Donald Murphy 
June SROGEE-» » 909-2 oon SOE Brooks 


$e ley 
Mrs. McIihenny......+.ss.+... Jane Rote 
Mr. Mcllhenny....+.0+.++....Daniel Reed 
BN e460: i cheese sescesess. Jose Perez 
enato Di. Rossi..-...+..... Dine DiLuca 
Vite 8B 


eee ee ee ee ee 





It's easy to see why producers 
Robert Whitehead and Walter 
Fried were willing to wait a year 
for Shirley Booth to be available 
for “The Time of the Cuckoo.” For 
this comedy-drama, which Arthur 
Laurents wrote expressly for the 
star, not only provides her with a 
glove-fitting role, but it derives 
much of its substance and plausi- 
bility, and virtually all its poig- 
nance, from her virtuoso perform- 
og and touching personal qual- 

y. 

But if the producers’ decision to 
wait until Miss Booth had finished 
her appearance in the musical 
“Tree Grows in Brooklyn” and 
played her original role in the film 


edition of “Come Back, Little 
Sheba has been so manifestly 
justified, so is the actress’ desire 


to portray this part of the affec- 
tion-starved American = syinster 
who finds herself 


ist visit to Venice. So “Cuckoo” 


dil 





through an, 
abortive romance while on a tour- | 


becomes another of those by-now 
familiar instances of Miss Booth’s 
irresistibly honest, artful perform- 
ances providing the validity and 
heart to an otherwise undistin- 
guished play. 

In this case Miss Booth, already 
recognized for years in the pro- 
fession as one of the most accom- 
plished players on the stage, re- 
veals still greater talent, than in 
“Sheba” and “Brooklyn.” This 
performance in “Cuckoo” shows 
that she is still developing and ma- 
turing as an actress, with a new 
authority and personal radiance. 
An artist of persuasive directness 
and superb technique, she is now 
ready to join the ranks of the very 
top dramatic stars, with that price- 
less gift of making you choke up 
even as she scores with a laugh 


ine. 

Already the darling of her pro- 
fession, she may now become a 
public favorite who packs ’em in 
at the boxoffice. Certainly only 
the great ones can inspire the af- 
fection that weiled up in the audi- 


ence at her entrance opening 
night. 
There are other values in 


“Cuckoo” besides its star, however, 
In Dino DiLuca, an Italian making 
his Broadway bow, the U. S. stage 
has a new romantic charm boy, 
sort of a non-singing Ezio Pinza. 
He is a poised and capable actor 
who radiates the sort of mature 
s.a. that captivates femme play- 
goers, particularly the dowagers 
with the price of an orchestra seat. 
Within the lHmits of uity’s alien 
rule, he should be a U. S. fixture 
hereafter. 

Other effective portrayals are 
turned in by Lydia St. Clair as an 
Italian concierge with a “practical” 
moral code, Geraldine Brooks as a 
likable young American’ wife 
whose good looks have made her 
rather spoiled, Donald Murphy as 
her restless artist-husband, Jose 
Perez as the Venetian equivalent 
of a street urchin and Silva Gaselli 
as a slattern pension servant. 

The play itself is a trifle thin 
and at times somewhat synthetic, 
but it has an absorbing basic situ- 
ation and offers a perceptive study 
of femme psychology seasoned 
with amusing comedy touches an‘. 
at least in the hands of Miss Booth. 
several affecting scenes. Harold 
Clurman’s direction seems sensi- 
tive, if.a bit intrespective on occa- 
sion, and the pension garden by 
Ben Edwards is atmospheric and 


apparently authentic. 


likely prospect for boxoffice 
success, “Cuckoo” is probably good 
film materiai if judiciously adapt- 
ed. Hobe. 





; Bernardine 


Irving L. Jacobs presentation of Guth- 
rie McClintic production of comedy in 
two acts (10 scenes) by Mary Chase. Fea- 
tures Johnny Stewart, Alney Alba, Bev- 


Lawrence, John Kerr, Michael 
Wager. Staged by McClintic; scenery and 
. John bert Lioyd; costumes 
aylor. At house, N. Y., Oct 

16, s4 epening). 
DOGUIONE 6 <'0.2 <0 cee <e'... John Kerr 
Leonard Carney.........+.- Girard Gillen 





Alney Alba 

Selma Cantrick eee Jane Van ser 
Jean Cantrick...........Camilla De Witt 
ford Weldy.......6+... Johnny Stewart 
WEEE os aweecedeccegs es ed Baker 

George Friedelhauser....Frank Valenza 
MN 6 1449 650.36s00nda0sn0 Peggy Cass 
Vernon Kinswood........ Michael Wager 
Enid COY «0 sv vevevess Beverly Lawrence 
Last Straw......00.. Marmon Van Doren 
BREONOD «.o 3% 9:00 066404000 62 rd Camp 
Hotel Manager.............-.Bob Vail 
CN «« vs4 ened ebasa Katherine Barrett 
Ogden Kratke...............Paul Genge 





Because of its comedy scenes 


s;and the quality of recognition it 


offers playgoers who recall some- 
thing of their own youth, “Ber- 
naraine” should have a satisfac- 
tery run. But the Mary Chase play 
is never quite believable and it’s 
unevenly cast and played, so it’s 
not likely to repeat the success of 
the same author's “Harvey” or 
“Mrs. McThing.” The material of- 
fers screen possibilities, however, 
perhaps as a series. 

. Chase, who has several sons 
of her own, is becoming something 
of a kid’s Boswell. here “Mrs 
McThing” was an adventure saga 
for moppets, “Bernardine” devotes 
an 2ffectionate eye and an accur- 
ate ear to the humorous anxieties 
of teenagers. As result, its scenes 
of adolescence seem true-and fun- 
ny, while adult characters tend to 
be stilted and unconvincing. 

The play was originally sched- 
uled for production by Irving L. 
Jacobs and on the latter’s death re- 
cently was taken over by Guthrie 
McClintic, who had been slated to 
stage it (and who has given Jacobs 
program billing as presenter). It is 
a carefree yarn about an unhappy 
teenager with a curious yen about 
sex. It is Mrs. Chase’s idea that 
the youth’s teenage friends are 
more sensible in the situation and 
help him more than does his dot- 
ing, prudish mother. 

As played by Johnny Stewart. 
the hero of this sympathetic com- 


edy is a somewhat self-conscious 
and mannered, but essentially like- 
able boy, while Jonn Kerr, Girard 
Gillen, Fred Baker and Frank Val- 
enza are lifelike and laughable as 
his understanding cronies. But, 
doubtless partly due to the ill-writ- 
ten parts they play, Alney Alba, 
Jane Van Duser and Bever y Law- 
rence seem awkward as sentimen- 
tal grownups. Peggy Cass as a 
waitress and Bobby Vail as a hotel 
manager score in bit roles, how- 
ever. 

John Robert Lioyd’s scenery 
looks flimsy, but allows for light- 
ning changes. Hobe. 


Buttrio Square 

Gen Genovese & Edward Woods pro- 
duction of musical comedy in two acts 
(six scenes), with music by Arthur Jones 
and Fred Stamer, lyrics by Genovese, 
beok by Billy Gilbert and Genovese, 
based on play by Hal Cranton, from 
original story by’ Genovese. Features Gil- 
bert, Lawrence Brooks, Lois Hunt, Susan 
Johnson. Directed and choreographed by 
Eugene Loring; scenery and _ lighting. 
Samuel Leve; costume supervision, Sal 
Anthony; choral arrangements and direc- 
tion, ‘Maurice Levine; dance music ar- 
rangements, Roger Adams; orchestrations, 
Don Walker; musical director, Levine. At 


Sgt. McKenzie.......... Walter Black 
Capt. Steve Dickson... Lawrence Brooks 
eR Seer James Tarbutton 
In 64.5 s:n04 4000064 Leon Daniels 


Marisa D’Alessandro.........- Lois Hunt 
POEs BUOND. . cccecevecencegses Joe Mantell 
COED. GOWER... cwcccvceseerss Al Checco 
PVC, WeseOlGeccccescoves George Reeder 
PVC. WeweeO?.. cccccscsccce: Don Driver 
Terry Patterson.......... Susan Johnson 


Joan Wellington.......... Marti Stevens 

Dancers: Estelle Aza, Bettina Dearborn, 
Marcella Dodge, Vera Lee, Zoya Lepor- 
sky, Joan Morton, Ann Needham, Ann 
Olchoff, Sandra Zell, Alvin Bean, James 
Capp, Don Driver, George Foster, Loren 
Hightower, Rudy Mattise, Greg O’Brien, 
George Reeder, Lewis Schaw. 

Singers: Sara Bettis, Joyce Carol, Ann 
DeBella, Rina Falcone, Marie Gibson, Iona 
Noble, Noella Pelloquin, Jan Scott, Jo- 
anne Spiller. Lionel 
Barbi, Robert Gilson, Henry Hamilton, 
Gene Holman, Mike King, Henry Law- 
rence, James MacCracken, Ted Thurston, 
Joseph Tocci. 

Children: Barbara Karen, Babs Wood, 
Darryl Richards: 


Ames, Vincent 





No use wasting space on a hope- 
less flop like “Buttrio Square.” 
Except for the choreography of 
Eugene Loring and the comedy per- 
formance of a newcomer, Susan 
Johnson, it offers virtually noth- 
ing. The chief interest in the 
project is its fantastic mismanage- 
ment. After the succession of fi- 
nancial migraines it’s a wonder the 
show ever opened at all, and on 
the basis of its quality it seems 
questionable why anyone bothered. 

To accent the positive, Loring’s 
dance direction and Miss Johnson's 
clowning are worthy of a better 
show—and should help to get them 
just that. The dancing is lively 
and entertaining and, although it 


"| occasionally seems overlong, it ad- 


vances the story. Méss Joknson, in 
the dubious role of a sad sack gal 
soldier who has been assigned to 
the regular army instead of the 
WAC, and can’t get a transfer to 
the proper outfit, has a laughably 
broad style of comedy and can put 
over a song. 

But the rest of the evening is 
dreary. The show’s book, some- 
thing or other about Yank soldiers 
in a small Italian town in the final 
days of World War II, is depress- 
ingly similar to that of last sea- 
son’s calamitous “Shuffle Along” 
(which was another financial 
fiasco). The music is undistin- 
guished, the lyrics are dull, the 
physical production . is visibly 
budget-hogtied and, except for 
Miss Johnson and several unbilled 
ensemble mémbers, the cast fails 
to add any sparkle. Film comic 
Billy Gilbert is stalled by the ma- 
terial he co-authored.  Incident- 
ally, a dance number titled 
“Tarantula” is so _ realistic it 
chased out of the theatre a few 
first-nighters who are presumably 
ultra-sensitive to spiders. 

For the record, the show’s songs 
include “Every. Day Is a Holiday,” 
“Let's Make It Forever,” “T’ll Tell 





‘Horn,’ Carolina Al Fresco, 
Sets Year-Round Mgr. 


Greensboro, N. C., Oct. 21. 

William M. Hardy, of Chapel 
Hill, has been named year-round 
general manager of the cutdoor 
drama, “Horn in the West,” which 
was presented this summer for the 
first time. 

First successful run prompted 
creation of a permanent group. 
For the last two years, Hardy has 
served as manager of “The Lost 
Colony,” presented since the early 
30’s on Roanoke Island. Last year 
Hardy was elected executive sec- 
retary-treasurer of the Southeast- 





ern Theatre Conference. 


Century, N. Y., Oct. 14, °52; $6 top 
($7.20 opening). 

BERCMOUMO «2... ccwcuveceress David Kurlan 
POD 06000800606604000004 Vincent Barbi 
ANGORA «..ccccccceseccscvess Rina Falcone 
MATIR .. cccdecccccccsececes Joan Morton 
Bsabette .cccccccccecces Ann Needham | 
Dominic seu deaev rues Lionel Ames 
Baron D’Alessandro.....Ernest Sarracino 
ROCCO ceccccssssesredess Ferdinand Hilt 
VERTED ccccdcwcscess James MacCracken 
Cass ..vcsccccccvcees Orville Sherman 
PRUEED 0000060 cer cececseces Ted Thurston 
MEMNGTER oi cvevcccocccceccecs Jane Harven 
Francesca .. .ncscccceccess: Marie Gibson 
ee. Re OS arr Billy Gilbert 
PUOTETR ow cs ccccccececves Charlotte Jones 
Carlo -+«..-.Henry Hamilton 


the World,” “No Place Like This 
Country,” “Take It Away,” “Get 
Me Out,” “I’m Gonna Be a Pop,’ 
“One Is a Lonely Number,” “Love 
Swept Like a Storm,” “I Keep 
Telling Myself,” “Mere and More 
}and “You're All Mine.” Hobe. 


(Closed Saturday (18), after 
seven performances.) 


The Mikado 


S. M. Chartock presentation of musi- 
cal in two acts, with lyrics and book by 
|W. §S. Gilbert, music by Arthur  Sulli- 
van. Features Martyn Green, Robert 
Rounseville, Ella Halman, Joseph Ma- 
caulay. Lillian Murphy, Frank Rogier, 
Robert Eckles, Dorothy MacNeil, arl 
William, Mary Roche, Glynn Hill, Rad- 
ley Flynn. Staged by Chartock. Sets, 
Ralph Alswang; costumes, Peggy Morri- 
son; production consultant, Green: mu- 
sical director, Lehman Engel; assistant 








Grevatt, Glynn Hill, Jan Newby, Athena 
Pappas, Gloria Sacks, Jeanne Schlegel, 
| Helen Whitfield, Don Kaplan, Don _ La- 
Mon, Ray Morrissey, Feodore Tedick, 
Vincent Henry, Anthony Cerami, Mi- 
chael Rich, Ken Smith, John Dorrin, 
Herbert Estrow, Radley Flynn, Roger 
Franklin, Irl Mowery, Bill Nuss, Stanley 
Propper, Chase Willard. 








S. M. Chartock, 4 loyal as well as 
persistent Savoyard, who had a 
Gilbert & Sullivan troupe on 
Broadway three seasons ago, is 
back again—this time with quite 
an impressive one. He’s buttressed 
his setup, mainly by borrowing the 
D'’Oyly Carte’s sparkplug, Martyn 
Green, of the comic gait and rub- 
ber feet, as well as Ella Halman, 
also from the famed _. British 
troupe. Romantic leads are 
strengthened, ‘as with Robert 
Rounseville, former N. Y. City 
Opera Co. tenor who was lead in 
the film, “Tales of Hoffmann.” 
Frank Rogier, seen on Broadway 
in “The Medium,” is another 
strong addition. 


With strengthened cast, all of 
good voices (Green, of course, 
doesn’t need any for his comic 
antics); an able chorus; neat cos- 
tuming, and brisk stage business 
and pace, under Chartock’s stag- 
ing and Green’s_ supervision 
(doubling as production consult- 
ant), result is a pleasant evening, 
with full justice done the memories 
of G&S. 


Chartock troupe opened a four- 
week stay on oadway at the 
Mark Hellinger Monday (20) with 
“The Mikado.” (It will follow 
with “Pirates of Penzance,” “Pina- 
fore” and “Iolanthe,” then take off 
for a lengthy tour.) 

“Mikado” tees off a sprightly 
Savoyardian season. Rounseville 
makes a robust Nanki-Poo vocally; 
although his stage deportment is 
slightly diffident and gentle. Lil- 
lian Murphy is a charming oppo- 
site as Yum-Yum, graceful on 
stage and lyric vocally. Robert 
Eckles is an amusing, pompous 
Poo-Bah and Joseph Macaulay a 
regal Mikado, 

Miss Halman shows her years of 
D’Oyly Carte training and disci- 
pline by making Katisha an im- 
posing figure, dramatically as 


gives stature to the Pish-Tush 
role, and Mary Roche is a delight- 
ful minx as Pitti-Sing. As for 
Green, his comedy, though famil- 
iar, is still laugh-provoking, and 
his style a treat. 

Lehman Engel conducts. the 
orchestra and cast with a 

ron. 


Off-B’way Show 








conductor, Eugene Kusmiak. At Mark 
Hellinger, N. Y., Oct. 20, 52. 
Nanki-Poo..........-.Robert Rounseville 
Go-To Scbeeas weadane cen Radley Flynn | 
Pish-Tush... ..cceeecsevccsss Frank Rogier 
Pooh-Bah... cccsesscesses: Robert Eckiles 
Ko-Ko . ...cccccccccvcscces Martyn Green 
Yum-Yulmi.. cscccccsscccess Lillian Murphy 
Pitti-Simg.. coccccccscccsessse- Mary Roche 
Peep-Bo....ccccccssecses Dorothy MacNeil 
DE: + 65:0.0:0.400000-006-0u00 Ella Halman 
See Joseph Macaulay 
School Girls, Nobles and_ Guards: 
Mary Louise Beatie, Dolores De _ Puglia, 
Helen Dodge, Grace Long, Stella Mat- 
thews, Eileen Moran, Shirley Pringle, 
Rita Schoen, Catherine Currie, Bonnie 


well as musically. Frank Rogier | 








Faith and Prudence 


Blackfriars’ Guild%production of com- 
edy in three acts (six scenes) by Lottie 
Michelson. Features Anne Marie Lee. 
Mary Westland, Edward Wrenn, Allan 
Cary, Gerald Buckiey. Directed by Den- 
nis Gurney; settings and lighting. hon 
Allan. At Blackfriars’ Theatre, N. - 
Oct. 14, °52; $2.40 top. 


Julie Anne Peck........ Anne Marie Lee 
Prudence Clark.......... Mary Westland 
GOED «4.945.040 veeedew 04s ward Wrenn 
Demeem POG. .ccccccvceess ss Allan Cary 
Timothy Boyle.......... Gerald Buckley 





The Blackfriars’ Guild, group de- 
voted to the development of Cath- 
olic drama, exercised more faith 
than prudence in its selection of 
Lottie Michelson’s comedy as its 
initial offering of the 1952-53 
season. Play, a lightweight comedy 
effort, falls far short of the Black- 
friars’ previous productions and 
fails to bring Miss Michelson near 
the “promising playwright” classi- 
fication. 

Occasionally Miss Michelson dis- 
plays a sense of comic values in 
her development of the plot, in 
which a young married couple at- 
tempt to marry off their spinster 
“aunt” to an old salt, but much of 
the humor is lost in the weak con- 





struction and interminable length 
of each scene. It’s doubtful, how- 
ever, if a script tightening job 
would add much meat to the 
flimsy idea. 


Mary Westland is standout as the 

fluttery old maid and Gerald 
Buckley compliments her nicely 
as the reluctant sailor. Buckley 
draws. most of the yocks in his 
anti-marital spiels delivered in’ a 
thick brogue. A drunk scene be- 
tween Miss Westland and Buckley, 
in which he’s finally trapped into 
marriage, is played to the hilt, but 
never rises above routine slap- 
stickery. Anne Marie Lee and Al- 
lan Cary, as the young couple, miss 
in their attempts at frivolity or 
} seriousness. In the fanciful role of 
la “talking dummy,’ confidante of 
ithe spinster, Edward Wrenn does 
}an outstanding job. 
Floyd Allan has provided a busy 
| set of a kitchen and living room in 
la New Hampshire farmhouse. Den- 
| nis Gurney’s direction brings some 
spirit to the production, but he’s 
hampered by the_ butterfinger 
quality of the comedy. Gros. 


Yiddish Play 


Unele Sam in Israel 




















Herman Yablokoff production of mu- 
sical in two acts (18 scenes) by Benja- 
min Ressler, music by Sholem Sacomte. 
Features Shifrah Lehrer, Ben Zion Wit- 
ler, Michael Rosenberg, Bella Mysell, Til- 
lie Rabinowitz, Myra Leeds, Max Rosen- 
berg. Staged by Yablokoff; choreogra- 
phy. Belle Didjah; sets, Michael Saltz- 
man. At Public Theatre, N. Y., Oct. 18, 
*52; $3.60 top. 


SD |, . 55 00 cb 060 600954 Myra Leeds 
OME 4s ss 0 060000 000 eR osenbiatt 
Meirtl Gazlen............ Yacob Susanoff 
Elij bse cones $660606006.6 ae Feder 
DE. Sad-seesewensings be Freidele Lipshitz 
ES oe a se Cael 6 Shifrah Lehrer 
DOGO ©... « wm esdbesiar Feivush Finkel 
Sholem Shepsel ..... -...-Max Wilner 
Daniel .... ---.Ben Zion Witler 


Sam Laks ......-.-++--Michael Resenberg 
i Tillie Rabinowitz 


DEED. 69 60.4 06000N6665046608 Mira Yaron 
DBRS ~ 0000006000006 000% Harold Miller 
ee ae Bella Mysell 
CO SINCE occ ccecevecces Yacob Susanoff 
reer re Moshe Feder 
ae ee qaeenss Max Rosenblatt 
Yemenite Man ....ceseees: Isidor Elgard 
Yemenite Woman ...... Pos yen Rene Roses 





When Herman Yablokoff's new 
production, “Uncle Sam in Israel,” 


does not take itself seriously, it 
is frequently loaded with sock en- 
tertainment. Benjamin Ressler 
shows a knack for writing comedy 
and Michael Rosenberg has the 
ability to project the author’s 
lines effectively. These aspects, 
combined with Sholem Secunda’s 
tunes, sprightly terp routines, and 
young, attractive femme talent, 
makes the Public Theatre offer- 
ing a welcome departure from the 
usual Second Ave., N. Y., fare. 

It’s obvious that a strong at- 
tempt has been made to introduce 
modern innovations in musical 
comedy to the Yiddish stage. Al- 
though the hard-working down- 
towners haven't succeeded com- 
pletely, they have the satisfaction 
of knowing they're on the right 
track. 

Yablokoff is to be congratulated 
for introducing new faces. He has 
brought in tkree young femmes, 
whe at least look the age of the 
characters they are portraying. 
Shifrah Lehrer, as the rich girl 
from Kentucky, of all places, who 
comes to Israel as a_ pioneer, 
scores in both acting and thrush- 
ing departments. Myra Leeds, as 
a native Israeli, offers an unusual 
coloratura voice. Mira Yaron, 
playing a Yemenite, is on hand for 
decorative purposes. Latter is a 
striking beauty, and although her 
thesping is limited, is definitely 
worth looking at. 

Story introduces various ele- 
ments of the world’s Jewish popu- 
lation in Israel. There’s Samuel 
Laks and his wife, Gussie, played 
by Rosenberg and Tillie Rabino- 
witz, as the wealthy couple from 
Kentucky who had come to Israel 
to talk their daughter out of a 
pioneering venture. Rosenberg's 
caricature of the rich Jewish- 
American business man who would 
build a Pepsi-Cola factory as a 
source of water is a firstrate por- 
trayal. There’s Ben Zion Witler 
as a displaced person from the 
Warsaw Ghetto who falls for the 
American girl from Kentucky. In 
addition, there are veteran settlers, 
a Jerusalem zealot, a Yemenite, 


j and displaced persons, all who find 


themselves in Israel for diverse 
reasons. 


Another plus for the Yablokoff 
production is the choreography by 
Belle Didjah and the young, enthu- 
siastic dancers who carry it cut. 
Producer's direction, portrayals of 
the entire cast, and Michael Saltz- 
man’s settings, also rate oe 

oll. 





Thomas Scherman and the Lit- 
tle Orchestra Society will give the 
American premiere of Schubert's 
“Gastein” Symphony, composed in 


1824, and world premiere of How- 
ard Swanson’s “Music for Strings, 
composed in 1952, at its Nov. 3 
concert at Town Hall, N. Y. 
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ChiB.0. Maintains Perky Pace: 
Dolls’ $50,700, ‘Poster’ $27,400 


Chicago, Oct. 21. 


oop legit scene was hit with 
Pans ae folding of “The 
Fig Leaf” after an ll-day run. 
However, the other four shows are 
maintaining the perky grosses of 
recent weeks. 

“Stalag 17” is the only show in 
town which has not posted a clos- 
ing notice. “Fourposter” has seven 
weeks to go. “Guys and Dolls” has 
been extended one week, and will 
be tollowed into the Shubert Nov, 
11 by “A Tree Grows in Brooklyn, 
which was originally set for the 
Great Northern Nov. 10. “Gigi” 
comes to the Harris Nov. 3 when 
“1 Am a Camera” hits the road. 

Estimates for Last Week 

“Fig Leaf,” Selwyn (2d wk) 
($3.80; 1,000). Folded Saturday 
(18) with a poor $11,000 for the 
week, and $15,800 for the entire 
run of 13 performances in 11 days. 

“Fou ter,” Blackstone (4th 
wk) ($4.20; 1,534). Continues at 
almost-capacity; nearly $27,400. 

“Guys and Dells,” Shubert (35th 
wk) ($6; 2,100). Here, too, not 
many empty seats with a boff $50,- 
700; engagement extended one 
week to Nov. 8. : 

“{ Am a Camera,” Harris (Sth 
wk) ($440; 1,000). Riding high 
with fine $19,300. 

“Stalag 17,” Erlanger (7th wk) 
($4.40; 1,334). Very bright $17,- 
700. 


‘SHRIKE’ GOOD $13,600 
FOR NEW HAVEN STAY 


New Haven, Oct. 21. 
Breakin of national company of 
“The Shrike” (Van Heflin) got off 
to a slow start at the Shubert last 
week (15-18), but word-of-mouth 
built to SRO. At a $4.20 top, gross 
ended up a good estimated $13,600. 
Current is full week of “Gentle- 
men Prefer Blondes,” and next 
week gets “Jane” last-half (30-1). 
Two new ones follow, “Rise By 
Sin” (Nov. 6-8) and John van 
Druten’s “I’ve Got Sixpence” (Nov. 
12-15). “Don Juan in Hell” plays 
a three-day stand Nov. 20-22, then 
comes another tryout preem, “The 

Grey Eyed People” (Nov. 27-29), 


Bali Troupe Winds Boff 
o-Wk. N.Y. Run With 1016 


Dancers of Bali, presented at the 
Fulton, N. Y., for the past five 
weeks by Columbia Artists m 
ended its run Saturday (18) with 
a sock $101,050 take. Troupe took 
in $17,700 -first week, capacity 
$21,000 the next three, and $26,300 
for the windup. Fri night’s (17) 
perform was sold to the UN, 
some of ose members wouldn't 
sit in the gallery, hence the lone 
non-sellout night since openin 
week. Troupe, originally regarde 
as a limited draw, surprised show 

iz with its Ny and boffo take. 
Troupe played seven performances 
weekly, 

As result of its biz, troupe was 

oked for a return N. Y. engage- 
ment of two weeks, starting Mon- 
day (27). It had to fill pre — 
set out-of-town bookings this week. 
The extra N. Y. fortnight was sold 
out by last week, and troupe can’t 
Stay longer, because of tour com- 
mitments. Fred C, Schang, Colum- 
bia prez, personally set up trip of 
the Bali dancers to the U. S., their 
first away from home. 


. 
Bell’? Moderate $15,000; 

‘ a ° Ld 

Nina’ Fair 1114G, Frisco 

P San Francisco, Oct. 21. 

‘Bell, Book and Candle” con- 
cluded its third and final frame at 
the Geary Saturday night (18), 
with house going dark. “Nina,” 
town’s sole legit, is building, great- 
ly sparked by TV, radio and per- 
sonal appearances of Edward Ever- 
ett Horton, 

" Estimates for Last Week 

Nima,” Aleazar (2d wk} (C- 
$3.60; 1,157) (Edward Everett Hor- 
ton). Fair $11,500 (previous week, 
a colorless $7,500). 

“Bell, Book and Candle,” Geary 
(3d wk) (C-$4.20; 1,550) (Joan Ben- 
nett, Zac Scott). Moderate 
$hs.000 (previous week, okay $16,- 


‘Wagon’ 256, Detroit 


ss Detroit, Oct. 21. 
2 Paint Your Wagon,” starring 
url Ives, grossed $25,000 in its 
second week at the 1,452-seat Cass, 
Bette Davis returned to the stage 
Sunday (19) in “Two’s Company,” 
— will be at the Shubert for 
ag weeks, Current Cass attraction 
S “Bagels and Yox,” in for a week. 























‘Blondes’ Pale $19,400 


In New England Split |) in two, Friday-Saturday, in 
Providence, Oct. 21. | 


“Gentlemen Prefer Blondes” had | 


a rough time last week, going into | 


the red with a gross of only $19,-| 


400 on an eight-performance string | Det 
The muSsieal]; Chicago tomorrow (Thurs.). 


of three stands. 
opened with $3,600 for two per- 


} 
formances Monday-Tuesday at the | 


‘Brooklyn’ 306, 


Elm Street, Worcester; added $8.- | 
200 on two evenings and a matinee 
Wednesday-Thursday (15-16) at the 
Court Square, Springfield, and fi- 
naled with $7,600 for two evenings 
and a matinee at the Metropolitan 
here Friday-Saturday (17-18). 

Show is at the Shubert, New 
Haven, all this week. 


‘Juan’ $49,900, 
‘Gol 136 L. A. 


Los Angeles, Oct. 21. 

“Don Juan In Hell” racked up 
a new one-week Los Angeles record 
for a dramatic show last week with 
$49,960, in the first of its twe 
frames at the 2,670-seat Philhar- 
monic Auditorium. Virtually unan- 
imous rave notices greated the 
production, which had played a 
one-nighter at the same house 18 
months ago. Current, final frame 
is expected to be right around the 
same figure. 

“Country Girl” exited the Bilt- 
more Saturday (18) after a disap- 
pointing three-week stand and. was 
replaced last night (Mon.) by 
“Farfel Follies,” Yiddish-American 
vaude revue, in for three weeks. 
Sole other opening this week is 
“The Web and the Rock,” drama- 
tization of the Thomas Wolfe novel 
starring Eugene Leontovich, which 
rekindles the long-dark Las Palmas 
tomorrow night (Wed.). 


Estimates for Last Week 

“Affairs of State,” Carthay Circle 
(3d wk) (1,518; $2.40). Up another 
notch to $14,300 with advance 
building. Typographical error last 
week gave it $5,000 too much; gross 
was $13,850. 

“Country Giri,’ Biltmore (3d 
wk) (1,636; $4.20). Down to $13,000 
on the final frame, to exit with 
$47,000 for the three-week stand, 
for an operating profit of around 
$2,000 on the run. 

“Don Juan in Hell,” Philhar- 
monic Aud (1st wk) (2,670; $4.80). 





Smash $49,900 for the first 
week, helped by $6 opening night 
top. New record for a dramatic 


show. 


Pacific’ Smash $74,730 
In Portland Stanza 


Portland, Ore., Oct. 21. 

Martha Wright and Webb Tilton 
in “South Pacific’ chalked up a 
new house record with a smashing 
$74,730 for five evening perform- 
ances and three matinees at the 
Civic Auditorium last week (14- 
18). The 3,500-seat seat house was 
scaled at $4.80. Manager William 
Duggan turned away enough cus- 
tomers to sell out for nearly an 
additional week, if the big musical 
could have been held over. ; 

Robert Young, Dane Clark and 
Nancy Kelly in “Country Girl’ is 
next at the Mayfair Theatre, start- 
ing Thursday (23). 








Seattle’s $12,523 Single 
Seattle, Oct. 21. 

Opening a week’s engagement 
last night (Mon.) at the 4,000-seat 
Municipal Auditorium, “South Pa- 
cific’ drew $12,523 for the single 
performance. With the show com- 
pletely sold out in advance, the 
week’s receipts are expected to be 
in the neighborhood of $100,000, 
easily a local record for legit. 

From here the Rodgers-Ham- 
merstein steamroller goes to the 
Fox, Spokane for an eight-day 
stand Oct. 27-Nov. 2. 


‘BAGELS’ $16,400, TORONTO 
Toronto, Oct. 21. 
Thanksgiving observance. in 
Canada, with holiday exodus, 
dented “Bagels and Yox” at week’s 
start, but show built up to end en- 
agement with a satisfactory $16,- 


Royal Alexandra, 1,525-seater, 








was scaled at $4 top with tax. 
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Ballet Theatre $27,500 
For Six in Split Week 


Ballet Theatre, starting a coast- 
to-coast tour last Tuesday (14) in 
White Plains, N. Y., racked up a 
healthy $27,500 in six perform- 
ances in a split week. 

Troupe did $4,500 in White 
Plains; a $2,500 capacity take in 
Northampton, Mass., Wednesday 
(15); $4,700 in Syracuse Thursday; 


Rochester, and $6,200 Sunday at a 
matinee in Cleveland. 

Company this week had stops in 
Indianapolis and Lafayette, Ind., 
before apening a 10-day stand in 





_ ‘Sea’ 196, Hub 


Boston, Oct. 21. 

Two newcomers bowed in last 
night (20), “The Shrike,” in for 
two weeks at the Colonial, and 
“Good Night Ladies,” set for an 
indefinite run at the Majestic. 
Holdovers, “Deep Blue Sea” in 
finale at Plymouth and “Tree 
Grows in Brooklyn” ditto at Opera 
House, continue in upper brackets. 
Slated for next week (27) is “The 
Suspects,” bowing into the Plym- 
outh. " 

Estimates for Last Week 

‘Deep Blue Sea,’ Plymouth (ist 
wk) ($4.20; 1,200). Margaret Sulla- 
van lured a tasty $19,000 into the 
boxoffice, with final frame expect- 
ed to hold near it. 

Gilbert and Sullivan Co., Shu- 
bert (2d wk) ($4.20; 1,700). Off to 
about $18,000 for final week. 
Dancers of Bali here for two per- 
formances (20-21). 

“Jane,” Colonial (2d wk) ($3.60; 
1,500). Second week wound with- 
in few dollars of initialer, with 
nifty $15,300. 

“Paris °90,” Majestic (2d wk) 
($3.60; 1,280). Dropped te about 
$11,700 for final stanza; previous 
week registered $13.500 and the 
week before reached $19,500 in 
Toronto. 

“Tree Grows in Breoklyn,” 
Opera House (lst wk) ($4.20-$4.80; 
3,000). Slick $30,000 for first 
week, 


DIAL’ FINE $23,800: 
CLIMATE’ BAD 636, D.C. 


Washington, Oct. 21. 

Washington’s two major legit 
houses represented opposite ex- 
tremes business-wise last week. 

The newly done over Shubert- 
Gayety, opening with Maurice 
Evans in “Dial ‘M’ for Murder,” 
chalked up a sock $23,800 week 
and looks very good for the cur- 
rent stanza as well. House was 
assured of solid biz by the Thea- 
tre Guild subscripticn list and by 
the fine critical reception. 

On the other hand, Moss Hart’s 
new “Climate of Eden” grossed a 
very bad $6,500. Although it was 
skedded for a two-week stand, 
Hart yanked it at the end of the 
week and sent it into Pilly, leav- 
ing the National dark for the cur- 
rent week. 

Both plays were scaled to a 
$4.20 top. 


‘Gigi’ Disappoints At 
$15,600 for Pitt Week 


Pittsburgh, Oct, 21. 

“Gigi” began its tour rather dis- 
appointingly at the Nixon last 
week, HF ynny' only around $15,600 
at $3.90 top ($3 phus 30% Federal 
and city taxes). Show was figured 
to do much more on at least a 
couple of counts. It was the first 
attraction of the season that hadn't 
played here before—first two ten- 
ants were “Oklahoma” and “Mister 
Roberts,” both multiple returnees 
—and notices were generally ex- 
cellent, with all of the critics sing- 
ing hosannahs for Audrey Hepburn. 
Broadway hit of last year started 
slowly and while it picked up 
somewhat down the stretch, the 








potentialities were never realized. | 590 


ATS-Theater Guild subscription 
series tees off this week with 
Katharine Cornell in “Constant 
Wife,’ and then the Nixon gets two 
musicals in a row, Phil Silvers in 
“Top Banana” and Bette Davis in 
“Two’s Company,” latter for a 
fortnight. 


‘LADIES’ $8,600, WILMINGTON 
Wilmington, Del., Oct. 21. 
“Good Night Ladies” drew $8,- 
600 here last week at the 1,223- 
seater Playhouse. 
Show was in for six perform: 
ances Oct. 15-18. 





Bway B.0. Hotter, With 5 Sellouts: 
Hepburn, Booth Capacity Starters, 
‘Bernardine OK $13,100 for First 6 


Business on Broadway continued 
to roll along im high gear last week. 
With the town still jammed with 
visitors and the public apparently 
in a buying mood, brokers were 
helped by the arrival of five new 
shows during the week. 

Booming attendance brought 
sellout totals to five shows, “An 
Evening with Beatrice Lillie,” 
“Guys and Dolls,” “King and I,” 
“New Faces,” “Pal Joey” and 
“Wish You Were Here,’ while 
“Millionairess” and “Time of the 
Cuckoo” had standees at all regular 
performances for the first part- 
week. New highs were registered 
by “Male Animal,” “New Faces” 
and “Wish You Were Here.” 

Of the new entries, “Cuckoo” 
and “Millionairess” appear to be 
virtually assured hits, while “Ber- 
nardine” has at least fair prospects 
and “In Any Language” is also 
getting promising attendance. 
“Buttrio Square” closed last Satur- 
day night (18), with the manage- 
ment announcing plans to refinance 
and reopen, and “Sacred Flame” 
exits next Saturday (25). 

This week’s enly premiere is 
S. M. Chartock’s new Gilbert & 
Sullivan company, which started 
Monday night (20). 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). 

Other parenthetic designations 
refer, respectively, to top prices; 
number of seats, capacity gross and 
stars. Price includes 20% amuse- 
ment tax, but grosses are net: i.e., 
exclusive of tax. 

“Bernardine,” Playhouse (lst 
wk) (C-$4.80; 999; $21,500). Opened 
Thursday night (16) to six favorable 
notices (Atkinson, Times; Chap- 
man, News; Coleman, Mirror; 
Hawkins, World-Telegram & Sun; 
Kerr, Herald Tribune; McClain, 
Journal-American) and two pans 
(Pollock, Compass; Watts, Post); 
first four performances and two 
paid previews grossed almost 
$13,100. 

“Buttrio Square,” Century (lst 
wk) (MC-$6; 1,645; $49,191). Opened 
Tuesday night (14) to unanimous 
pans; first seven erformances 
grossed an_ estimated $12,000; 
closed Saturday night (18) at a loss 
of about $110,000, with the manage- 
ment announcing plans to refinance 
and reopen. 

“Evening With Beatrice Lillie.” 
Booth (3d wk) (R-$6; 900; $24,500) 
(Beatrice Lillie, Reginald Gardi- 
ner). Over $24,500 again. 

“Fourposter,” Barrymore (52d 
wk) (C-$4.80; 1,060; $24,996) (Betty 
Field, Burgess Meredith). Almost 
$20,800 (previous week, $20,500; 
week before, $18,400). 

“Guys and Dolls,” 46th St. (100th 
wk) (MC-$6.60; 1,319; $43,904). As 
usual, exactly $44,000. 

“Gambler,” Lyceum (ist wk) (D- 
$4.80; 995; $22,845) (Alfred Drake). 
Opened Monday (13) and first full 
week drew nearly $8,600 for a loss 
of about $1,400; continuing at least 
through this week. 

“In Any Language,” Cort (2d 
wk) (C-$4,80; 1,056; $27,700) (Uta 
Hagen). Just short of $19,000 (pre- 


.| vious week, $13,500 for first five 


performances). 

“King and I,” St. James ( 

Mi Spy Pa Loris getit7) (Yi 
er). er k a . 

"ine Animal Muse Bo ae 
wk) (C-$4.80; 1,012; $25,903) (ElHot 
Nugent, Martha Scott, Robert Pres- 
ton). Went to another new high 
for the run, over $21,000 (previous 
week, $20,800). 

“Millionairess,” Shubert (1st wk) 
(C-$6-$4.80; 1,361; $39,000) (Kath- 
arine Hepburn). Opened Friday 
night (17) to three favorable re- 
views (Chapman, News; Coleman, 
Mirror; Watts, Post), four pans 
(Atkinson, Times; Hawkins, World- 
Telegram & Sun; Kerr, Herald 
Tribune; McClain, Journal-Ameri- 
can) and one inconclusive (Pollock, 
Compass); first three performances 
and two paid previews drew $24,- 


for the run, almost $30,900 (previ- 
ous week, $30,600). 

“Pal Joey,” Broadhurst (42d wk) 
(MC-$6.60; 1,160; $39,602) (Vivi- 
enne Segal, Harold Lang). Just 
—— $40,000 (previous week, $39,- 


“Point of No Return,” Alvin 
(40th wk) (D-$4.80-$6; 1,331; $37,- 
924) (Henry Fonda). Over $27,800 
(previous week, $28,300); closing 
Nov. 22, to tour. 

“Sacred Flame,” President (2d 
wk) (D-$3.60; 300; $7,000). Around 
$2,000 (previous week, $3,000 for 
first seven performances); closing 
Saturday night (25). 

“South Pacific,” Majestic (183d 
wk) (MC-$6; 1,659; $50,186) (Mar- 
tha Wright, George Britton). Over 
$49,400 again; Cloris Leachman is 
subbing for Martha Wright for 
three weeks, but with the billing 
unchanged. 

“Time of the Cuckoo,” Empire 
(Ist wk) (D-$6-$4.80; 1,082; $25, 
056) (Shirley Booth). Opened Wed- 
nesday night (15) to a four-four 
split of favorable (Atkinson, Times; 
Chapman, News; McClain, Journal- 
American; Pollock,, Compass) and 
negative (Coleman, Mirror; Haw- 
kins, World-Telegram & Sun; 
Kerr, Herald Tribune; Watts, Post); 
first five performances and two 
reviews grossed over capacity 
20,300 


“Wish You Were Here,” Imperi- 
al (17th wk) (MC-$7.20; 1,400; $52,- 
080). Went to still armother new 
high for the run, $52,319 (previous 
week, $52,296). 

OPENING THIS WEEK 

Gilbert & Sullivan, Hellinger (O- 
$4.80; 1,507; $40,113), S. M. Char- 
tock’s Savoyard troupe opened 
Monday night (20) for a week’s en- 
gagement of “The Mikado,” with 
“Pirates of Penzance” set for next 
week. 


‘Suspects’ $8,600, 
Top 42/46, Philly 


Philadelphia, Oct. 21. 
Smash business was continued 
here by “Top Banana” with ter- 
rifie $42,500 for its second session. 
Other entry, “The Suspects,” at 





/the Locust, drew a panning from 


two of the three critics and wound 
up with a thin $8,600. Show is be- 
ing revised, with cast changes and 
cuts bringing it down from three 
acts to two. 

Surprise entry last night (20) 
was Moss Hart’s “Climate of Eden,’ 
which came into the Forrest one 
week ahead of schedule. Show 
dropped the second week of its 
Washi m engagement to move 
up the Philadelphia date. 


‘Madam’ $33,300, St. Louis; 
‘Born’ Pleasing $18,000 


St. Louis, Oct. 21. 
Irving Berlin’s “Call Me Mad- 
am,” at a $5.50 top, opening the 
legit season here at the American 
Theatre, wound up the first of a 
two-week frame Sunday (19 with 
nearly $33,300 for eight perform- 
ances. The musical piled up a $60,- 
600 the previous week at the 
Fox, waukee. 
“Born Yesterday,” with William 
Bendix and Doddie Bauer, visitin 
leads, closed a successful one-wee 
stand Sunday (19) at the Empress 
Theatre, with house scaled to $2.50. 
Gross for eight performances was 
approximately $18,000. “Royal 
Family” with Ruth Hussey, John 
Newland and Iika Dehl in top roles, 
cone = a week’s frame tonight 

ues.), 


‘Roberts’ Okay $17,700 
In Three-Way Split 


Buffalo, Oct. 21. 











“Moon Is Blue,” Miller (85th wk) 
C-$4.80; 920; $21,586) (Donald Cook, 
Barry Nelson, Janet Riley). Almost 
“ee —— week, $15,500). 


» ” Plymouth (5th 
wk) (CD-$4.80; 


1,063; $29,019). 
Nearly $12,800 (previous week, 
$13,800); must move to another 
house if it continues next week, 
as “Dial ‘M’ for Murder” is due 
here. 
“Mrs. M ”* Morosco (28th 
wk) (C-$4.80; 912; $23,400) (Helen 
Hayes). Over $24,000 (previous 
week, $23,000). 
ew Faces,” Royale (23d wk) 





“N 
(R-$6; 1,035; $30,600), New high 


“Mister Roberts” had another 
profitable gross last week in a 
three-stand series of eight perform- 
ances, totalling $17,700 for the 
string. The Tod Andrews starrer 
got $2,200 for a one-nighter Mon- 
day (13) at Shea’s, Bradford, Pa.; 
picked up $5,700 more in two 
nights and a matinee Tuesday- 
Wednesday (14-15) at the Audito- 
rium, Rochester, and wound up 
with $9,800 for three nights and a 
matinee at the Erlanger here. 

Leland Hayward production is 
splitting this week between James- 
town, N. Y., Ashtabula, O., Akron 





and Youngstown. 
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Plays Out of Town 


Twe’s Company 


. 
Detroit, Oct. 19. 

James Russo & Michael Ellis presen- 
tation of musical revue in tw@ acts (20 
scenes), with by Charles Sherman; 
Vernon Duke; lyrics, Ogden 
Sammy Cahn. Directed by Jules 
Stars Bette Davis; features Hi- 
ram Sherman, Nora Kaye. Sketches by 
Charles Sherman and Peter deVries; 
scenery, Ralph Alswang; costumes, Miles 
hite; dances, Jerome Robbins; musical 
supervisor and conductor, Milton Rosen- 
stock; ballet music by. Genevieve Pitot; 
associate producer, Clifford Hayman. At 
Shubert, Detroit, Oct. 19, °52 $4.80 top; 
Fri.-Sat. $5.40. 

With Bette Davis, Hiram Sherman, 
Nora Kaye, Bill Callahan, Stanley Prager, 


George Irving. Peter Kelley, Maria 
Karnilova, Ann Hathaway, Nathaniel 
Frey, Sue Hight, Maurice Brenner, Si- 
Moi Ling, Earl Renard, Buzz Miller, 
June Laine. 

Singers: Art Carroll, Clifford Fearl, 
Bill Krach, Robert Neukem, Frank Neil, 


Lenore Korman, Tina Louise, May Muth, 
Basha Regis, Deborah Remsen, Teddy 
Tavenner, Doris Wolin. 

Dancers: William Inglis, John Kelly, 
Ralph Linn, Robert Pagent, Job Sanders, 
Stanley Simmons, Florence Baum, Elean- 
or Boleyn, Babs Heath, Dorothy Hill, 
Julie Marlowe, Helen Murielle. 

Teen Aces: Robert Orton (Leader), 
Francis Edwards, Henry Mallory, Gilbert 
Fo ley, Armstead Shobey. Norman 

obey. 





Bette Davis’ collapse during 
opening night performance of 
“Two's Company” Sunday night 
(19) here proved a shocker. But 
Charles Sherman’s musical revue 
needed no opening-night hypo. It 
stands on its own very well. 
However, it stood far too long 
opening night: two hours and 50 
minutes. The first act, with 11 
scenes, lasted an hour and 42 min- 
utes. There was a 17-minute in- 
termission. There were nine scenes 
in the second act. 

“Two's Company” opens on a 
stage bare to the brick walls ex- 
cept for a piano and a step-ladder. 
Dancers drift on the stage as Hi- 
ram Sherman deadpans an intro 
with the explanation that nowadays 
the “production” has forced the in- 
troduction out of existence. As 
he talks, curtains, resplendent with 
color, drop and the stage blooms 
with fine hues. 


Scenery by Ralph Alswang and 
costumes ~by Miles White are 
beautiful. Capacity audience in the 
2,050-seat Shubert exclaimed or 
laughed uproariously at each 
change of scenery or costumes. The 
belly-laughs, incidentally, occurred 
when Miss Davis donned outlandish 
costumes for her hillbilly and 
other character sketches. 


While Miss Davis is no singer, 
it’s also trué that a singer isn’t 
required for the “songs” she is 
called upon to “sing.” Actually, 
the music of Vernon Duke can be 
“talked” and it is good-enough 
talk-music that it sounds like song. 


Miss Davis talks’ on beat in a 
deep voice which produces a very 
nice effect of singing. Her diction 
is sharp and the witty Ogden Nash 
and Sammy Cahn lyrics come 
through clearly. Her best numbers 
are the hillbilly “Purple Rose,” 
and “Just Like a Man.” 


’ No one left the theatre hum- 

ming the Duke music or trying to 
remember the. Nash-Cahn lyrics. 
While music and lyrics fit aptly 
into the revue, they don’t have the 
lilt that will make them hits. 

Miss Davis reveals a real talent 
for broad comedy. She has ’em 
rolling in the aisles as a gap- 
toothed hillbilly with a Park Ave. 
background in “Purple Rose,” and 
as the frowzy wife of a jealous 
truck driver in “Jealousy.” She 
also scores with Hiram Sherman it: 
a set of sketches (costume ac- 
cessories changed onstage) show- 
ing how Noel ‘Coward, Eugene 
O'Neill or William Saroyan would 


have written “Clear Blue Sky.” in-]- 


stead of Duke and Nash. 


Miss Davis’ omens is on Her. 
n e 


hip-shaking dance “Roll 
Along, Sadie,” sketch is outstand- 
ing. The ballet numbers, featuring 
Nora Kaye, are excellent. Miss 
Kaye's portrayal of the rejected 
girl in “Roundabout” and the tor- 
rid role as the stripper in 
“Haunted Hot Spot” bring down 
the house. 

“Two's Company” is rich in tal- 
ent, dancing, color and _ very 
clever sketches. It isn’t so rich in 
music, producing not a sirgle dis- 
cernible hit song. ' 

The revue obviously ran too 
long opening night. It is just as 
obvious, however, which scenes 
need to be eliminated: “The Kon- 

ais,” “Herbert,”. “Glug,. Glug, 

lug” and “Conservation Piece.” 
With those cuts, “Two's Company” 
will be a comfortable production 
which should enjoy a long life on 
Broadway. Opening night audi- 
ence gave it a great sendoff, with 
heavy on-the-spot mitting and six 
curtain calls. 

_As to Miss Davis’ collapse in her 
first stage appearance in 22 years, 
it happened as she was singing 
her opening number. She did not 
wilt and flutter to the floor: she 
toppled over stiff-as-a-board and 
hit the stage with a terrific, bone- 
jarring bang. It was as if someone 





had given her a knockout punch 
on the chin. 

Fellow performers were frozen 
in position onstage. A shirtsleeved 
stagehand had to rush out to halt- 
carry, half-drag Miss Davis to the 
wings. The orch recommenced and 
then stopped. Then the house 
lights went on. : 

Five minutes later, the curtain 
parted and a disheveled Miss Da- 
vis, trying to arrange her hair and 
her dress at the same _ time, 
teetered to the front apron. 
“Well, you couldn’t saf I didn’t 
fall for you,” she quipped. She 
blew a kiss and the show vr on. 

ew. 





The Robe 


Phoenix, Oct. 9. 

Phoenix Little Theatre production of 
drama in three acts (10 scenes) by John 
McGreevey. dramatized from novel by 
Lloyd C. Douglas. Directed by Bob Pol- 
lard; sets by Charles R. Larkin. At Pipe- 
nix Little Theatre, Phoenix, Oct. 9, ‘52; 
$1.50 top. 


“The Robe,” a dramatization by 
John McGreevey of the late Lloyd 
C., Douglas’ 1942 best-selling novel, 
is an interesting trailer to Frank 
Ross’ forthcoming film production 
for 20th-Fox. Confined dimensions 
of the play point up the need for 
full-blown screen treatment, on 
Homeric scale; if premise of the 
novel in all its ramified phases is 
to be fully realized. It’s virtually 
too big an assignment for a stage 
vehicle. 

Play was written by McGreevey, 
a localite, for publication by the 
Dramatic Publishing Co. (Chicago), 
and should prove its worth to re- 
ligious groups and amateur secular 
thesps. It lacks sufficient literary 
and dramatic scope for the big- 
time. 

Subject matter deals with the 
conversion to Christianity of Mar- 
cellus, Roman legate who carries 
out the Crucifixion order of Pon- 
tius Pilate, and to whom Christ’s 
robe becomes a momentous symbol 
of his new faith. 

Hegira of Marcellus and Deme- 
trius, his Greek slave, to Calvary, 
Rome, Athens and Jerusalem, while 
facing moral and spiritual conflicts, 
provides the nub of the story and 
lends an insight into the mores of 
the times. 

Play runs to more than three 
hours, but moves at a brisk clip 
with a minimum of dull stretches. 
Task of telescoping the turgid 
Douglas novel to three acts is an 
assignment that would have fazed 
many a more experienced play- 
wright, but McGreevey turned the 
trick by the elision of considerable 
material and by dropping a score 
of minor characters. Result is a 
good piece of stage craftsmanship 
of its kind. 

The Phoenix Little. Theatre has 
invested the play with firstrate 
scenic and production values, and 
lead roles are limned with author- 
ity by George Hills and Bill Peter- 
son. Remainder of simon-pures, 
with a few exceptions, are just 
passable. Bob Pollard’s direction 
shows a professional touch, and 
the’ period costuming is handsome 
as well as.authentic, Jona. 


Biggest Legit Season In 
Years Looms for Omaha 


Omaha, Oct. 21. 

Blackout on Paramount: Theatre 
for pix will result in the biggest 
Omaha legit season in years. 
Tristates has kept a house 
busy the pasé amonth forums 
and appliance shows, and will swing 
into legit next Wednesday (29) 
with Elsa Lanchester’s “Private 
Music Hall.” 

Following will be “Country 
Girl,” with Robert Young, Dane 
Clark and Nancy Kelly (Nov. 6-7), 
Wayne King’s “Music in the Air” 
show (Nov. 10), “I Am a Camera,” 
with Julie Harris (Nov. 20), “John 
Brown’s Body,” with Tyrone Power 
(Nov. 23), “Bell, Book and Candle,” 
with Zachary Scott and Joan Ben- 
nett (Nov. 28-29), and “Constant 
Wife,” with. Katharine Cornell 
(Jan. 20). 

Cornelia Otis Skinner in “Paris 
90” is set for December and “A 
Tree Grows in Brooklyn” is tenta- 
tive for January. 

Power’s “John Brown’s Body” 
will include a Sunday matinee, 
first here since before the war. 

Bill Miskell, Tristates manager, 
will continue to emphasize outstate 
ads. Past legit biz has been 64°% 
out of town, he says. 











Green Attractions, Inc., has been 
chartered to conduct a booking 
agency for performing artists and 
a theatrical business in New York. 
Leonard H. Benson is a director 
and filing attorney, 


Renaud-Barrault Troupe 
Wows Montreal; Opener 
Lives Up to Big Buildup 


Montreal, Oct. 21. 

The Madeleine Renaud, Jean- 
Louis Barrault Co. from the Thea- 
tre Marigny in Paris hit Montreal- 
ers last Wednesday (15) with a 
theatrical whammo seldom wit- 
nessed before in this city. 

The long-awaited arrival of this 
celebrated company from_ Paris; 
the hefty word-of-mouth buildup 
and advance raves were all justfied 
when these talented performers 
opened with two French classics, 
“Les Fausses Confidences” by Ma- 
rivaux and Moliere’s frothy com- 
edy, “Les Fourberies de Scapin.” 

To a near-capacity, opening- 
night house at Her Majesty’s The- 
atre, this company brought a the- 
atrical experience to localites that 
was elegant, classical and ‘show- 
wise. Here is a group steeped in 
an era of the theatre that could 
come only from France; a com- 
pany that has directed its choice 
of offerings to a certain intellec- 
tual level and a group that has 
more than a little faith in its 
thesping convictions. 

Choice of “Confidences” and 
“Scapin” (which it played for its 
first six performances) exhibited 
outfit’s forte to best advantage. 
Barrault played the lead in both 
vehicles and the combined effcrt 
showed all 20 members of the cast 
effectively. 

Polite Manners 

Opener, Marivoux’s “Confi- 
dences,” is a play of polite French 
manners and intrigue. Miss Re- 
naud, the femme lead, is outstand- 
ing as Araminte, with Barrault as 
the scheming Dubois intent on ar- 
ranging a marriage between Ara- 
minte and Dorante (played by Jean 
Desailly). The obvious and ex- 
pected complications arise with a 
domineering mother who wants 
her daughter to marry nothing less 
than a count; a tinkering uncle, 
and a maid of the social level of 
the suitor who thinks she is the 
lucky girl. 

As the disappointed girl, Simone 
Valere is standout. She plays the 
role with restraint and just enough 
of the exaggeration required for 
the period to contrast sharply. with 
the broad interpretation: by Bar- 
rault. The latter, as the late Louis 
Jouvet, is given to the grand ges- 
ture, the blatant wink and a se- 
ries of neatly calculated stage 
tricks that would make an experi- 
enced American up-stager look like 
a juve from a backwoods circuit. 


Pierre Bertin as the uncle is ex- 
cellent; Marie-Helene Daste as the 
mother is convincing at times but 
fails to sustain, and looks more 
like a sister than a mother to Ara- 
minte. Costumes and decor by 
Maurice Brianchon are effective, 
particularly the gowns of Miss Re- 
naud, which drew audible appre- 
ciation from payees. 

“Scapin,” directed originally by 
Jouvet, is a tour-de-force between 
Charles Mahieu and Pierre Ber- 
tin, who as the miserly fathers cre- 
ate a form of comedy that is a joy 
to behold. The plot’ revolves 
around the fathers and their re- 
spective sons who marry beneath 
their station and because of this 
have been cut off financially. Bar- 
rault, as Scapin, is brought in to 
try and convince the fathers that 
they should support the young lov- 
ers, and the ensuing pantomime 
and events are loaded with every 
ppossible Moliere situation (Scapin 
was one of the last plays written 
by Moliere). 

Here again the Jouvet influence 
is apparent in Barrault’s treatment 
of the rascally Scapin. 

In fact, there are moments dur- 
ing this cream puff that verge very 
close to what present-day theatre- 
goers know as slapstick. Overall 
stage savvy, however, comes 
through every time just when 
things are going overboard. 

All 10 members of this single- 
acter are well cast; the late Chris- 
tian Berard did beth set and cos- 
tumes, a heavy contributing factor 
to the offering, and incidental mu- 
sic is by Henri Sauguet. 

Company is currently playing 
Andre Gide’s translation of “Ham- 
let,” to be followed by Jean 
Anouilih’s “La Repitition ou 
Amour Puni” starting Friday 
(24), and then winds up its Mont- 
real stay with Moliere’s “Amphi- 
tryon” and a group of poems and 
pantomime, ‘‘Les Adieux.” 

Canadian Concerts & Artists is 
handling the Montreal date for Sol 
Hurok, who planed from New York 
for the opening. Following Mon- 
treal, company goes to Quebec City 
and then to Ottawa for brief ap- 
pearances, and opens at the Zieg- 
feld Theatre, N. Y., Nov. 12 for a 
four-week stand. Newt. 
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Legit Followups 


The Shrike 
(SHUBERT, NEW HAVEN) 
New Haven, Oct. 15. _ 

Regardless of whatever else this 
national company of “The Shrike” 
may do, it will present to road au- 
diences a well-rounded cast that 
will leave little, if any, leeway for 
the beef that touring troupes hang 
their merit on the peg of a single 
name, and let the rest of the act- 
ing chips fall where they may. 
Minor roles, and there are a flock 
of them, get good treatment and 
help to turn in a neat overall 
balance. 

Although in one respect, Van 
Heflin’s lead assignment is a sort 
of followup of the Jose Ferrer 
thesping chore, in a more com- 
prehensive sense it is not because, 
although it’s not generally known, 
Heflin was obliged to turn down 
the role originally about two years 
ago, when picture commitments 
made it impossible for him to as- 
sume the part. 4 

A comparison of the Ferrer and 
Heflin interpretations is beside the 
point. It’s sufficient to note that 
the latter gives a sincere, moving 
and sympathetic performance that 
carries an authenticity that has 
every member of the audience liv- 
ing the part with him. His work 
in this one should add stature to 
his record. ; 

Featured in the cast are Doris 
Dalton, as the possessive wife, and 
Kendall Clark, as the inquiring 
medic. Althéugh at times Miss 
Dalton seems to lack emphasis in 
conveying the insidious facet of 
her role, her overall delineation is 
good. Clark, a member of the 
original cast, offers a smooth pic- 
ture of the precise doctor. 

Other holdovers from the Broad- 
way troupe are William Bush, Joe 
Comadore and Arthur Jarrett. 
Newcomers include Rica Martens, 
Fred Miller, Jill Miller, Si Oak- 
land, Maxwell Glanville, Ann 
Driscoll, James Clark, Robert Ber- 
ger, Walter Appier, Sy Travers, 
Edgar Grower, Kermit Kegley, 
Bernard Pollock, Ken Renard, 
Metro Welles, Mary Farrell and 
Harold McGee. 

This Kermit Bloomgarden pres- 
entation is billed as a Jose Ferrer 
production and carries no listing 
of a director. However, author 
Joseph Kramm is the unbilled 
stager and he has done a highly 
competent job. Sets are by How- 
ard Bay and costumes by Edith 
Lutyens. Bone. 





Tree Grows in Brooklyn 
(OPERA HOUSE, BOSTON) 
Boston, Oct. 20. 

The tree that grows in Brook- 
lyn may not be exclusively indige- 
nous to that community, but this 
particular specimen of it, now cur- 
rent at the Opera House, isn’t tak- 
ing root any too securely. 

ain trouble, aside from the no- 
toriously weak and hitless nature 
of the score, is the shifting of em- 
phasis_in the characterization of 
Cissy that goes with the Joan Blon- 
dell instead of the Shirley Booth 
personality. Miss Blondell does 
the role well enough in her con- 
ception of it, but that conception 
is a little too blowsy, a little too 
dependent on appearance. Cissy 
thus becomes a pretty low charac- 
ter’ rather than a completely natu- 
ral one, and it somehow brings the 
level down. 

Supporting cast is very able, 
with Robert Shackleton and Eve- 
lyn Ward as the romantic pair like- 
abie and convincing, and up to the 
vocal demands of the roles. John 
Vivyan does Cissy’s oafish partner 
with a nicely-drawn deadpan ap- 
proach, and Anne Mary Tallon as 
the child is appealing. 

Despite the period character of 
the staging, it often seems dull 
and forced, however, to give the 
overall aspect a dated look. The 
dancing is good, as is the raffle 
ballet of the second act, and the 
costumes and sets are fine. The 
whole show is nicely paced, too, 
and the p.a. system in operation 
when caught allowed dialog and 
lyrics to be heard throughout the 
big house. But this version needs 
a lot of improvement to demon- 
strate to the road how come it 
lasted so long on Broadway. Elie. 


Top Banana 
(SHUBERT, PHILLY) 
Philadelphia, Oct. 15. 
“Top Banana” tried out here at 
the same Shubert Theatre almost 
exactiy a year ago and impressed 
from the start then as pretty much 
of a natural for New York, due al- 
most entirely to the fast and wham- 
my comedy of the star, Phil Sil- 
vers, and his collection of stooges. 
As seen on_its return (and it’s 
been doing near-capacity biz at the 
Shubert after a rather slow start) 
it still rates as first-rate entertain- 





ment, a pretty good bet for suc- 
cess on tour, 

There haven’t been too many 
changes in the cast and those that 
have been made are not unduly 
important. Kaye Ballard has the 
heroine’s role originated by Rose 
Marie, sings it well and acquits 
herself creditably in the romantic 
and dramatic (such as they are) 
sequences. Ditto goes for Danny 
Scholl, who has taken over Lindy 
Doherty’s chores as Cliff Lane. 

Judy Lynn is still playing the 
other femme lead of Sally and 
Jack Albertson continues as Vic 
Davis. Then most of Silver’s crew 
of zany stooges, headed by Joey 
Faye, are on hand again and they 
and the star still coax a carload 
of laughs. Silvers has evened out 
the rough edges of his perform- 
ance and works more smoothly 
without missing any of the guffaws. 
It is, of course, his show from start 
to finish. 

It’s to the credit of producers 
Paula Stone and Mike Sloane that 
they have not only not allowed the 
tempo of the performance to slack- 
en but have also maintained the 
high standard of the physical pro- 
duction. The ballet in Act II is 
Spiritedly performed and all the 
dance routines, neatly staged by 
Ron Fletcher, still have their orig- 
inal zip. There has been some re- 
arrangement of scenes (only eight 
in Act 1 as compared to 13 orig- 
inally), but this too is a minor de- 
tail. It seemed to this reviewer 
that vocally, especially in regards 
to the singing chorus, “Top Ba- 
nana” is better now than it was 
last season. At all events, it's a 


good, lively, rowdy show and 
should be liked in the hinterlands. 
Waters. 


The Constant Wife 
(FORD'S, BALTIMORE) 
Baltimore, Oct. 13. 

With Robert Flemyng playing 
the straying husband essayed on 
Broadway by Brian Aherne, and 
Margery Maude as the understand- 
ing mother played there by Grace 
George, Katharine Cornell’s tour- 
ing version of “The Constant 
Wife” holds up in good style. 
Other cast changes include Anna 
Cameron as the straying girl 
friend, and Peter Boyne as the 
butler. 

Miss Cornell is enjoying a 
romp in this somewhat madeover 
Maugham yehicle and the daring 
dialog and unorthodox situation of 
another era is given authority by 
her presence, Supporting players 
fall in line and it’s -all pleasant 
enough, if on the lightweight side. 

Flemyng’s clipped British read- 
ing will have to be slowed down 
and pointed a bit to save some of 
the lines that are being lost in this 
opus of almost solid conversation 
and little action. e@ same goes 
for most of the others headed by 
Miss Maude, who will have to 
learn to speak out in the spacious 
auditoriums of the rovinces. 
There’s too much mumbling in the 
beards at the present moment. 

John cig as the returning 
lover, takes hold with each en- 
trance, and Miss Cornell captures 
every nuance of Maugham’s nim- 
ble telling of the problem of 
whether to meet connubial cheat- 
ing with cheating or let it take its 
natural course. Setting is attrac- 
tive and direction sure. It’s all 
theatre, and with Miss Cornell on 
the marquee it’s money in the 


' bank for the tour ahead. Burm 





Gigi 
(NIXON, PITT) 
Pittsburgh, Oct. 14 

If producer Gilbert Miller 
hadn't elevated Audrey Hepburn 
to stardom last season for her per- 
formance in “Gigi” on Broadway, 
it would have been a crying shame. 
Young _actress justifies and de- 
Serves it with a performance that 
takes a trivial little comedy and 
lights up the stage with it. Al- 
though she’s only here on a tem- 
porary visa, the theatre should 
immediately put in motion the 
machinery to make it a permanent 
one. 

Miller has sent the original 
Broadway company on the road 
with two exceptions. Margaret 
Bannerman is now playing the 
Cathleen Nesbitt role, that of the 
aging cocotte with the grand man- 
ners, and Roland Telfer is the 
butler in place of Francis Comp- 
ton. Miss Bannerman delivers all 
the way with a job of trouping 
that presses the acting skills down 
to a fine point, while Telfer is 
okay, too, as the lady’s gentleman 
with the imperious manner. 

The others, if anything, have 
matured in their parts since the 
New York run last season, and 
Michael Evans is delivering solidly 
in tte part of the suave Paris 
blade, a longtime friend of the 

(Continued on page 60) 
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NOW ON TOUR 
On Lhe Occasion of Sher First 
and in Celebration of Shei. Gross Business — 


1,127,943 


In the period of one year in New York and on tour, Jessica Tandy and Hume Cronyn have grossed in excess of one 
million dollars in “The Fourposter’. This represents the only time in the entire history of the American theatre 
when a play with only two actors has achieved, or even closely approached, this remarkable accomplishment. 


The Playwrights’ Company, 
(MAXWELL ANDERSON, ELMER RICE, ROBERT E. SHERWOOD, 
ROGER L. STEVENS, JOHN F. WHARTON) 


THEATREGOERS EVERYWHERE 
Salute 
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Brit. Equity Bd. Reverses Ferrer Ban; 
Final Decision Now Up to Full Council 


London, Oct. 21. 
In an emergency session yester- 
day (Mon.), the British Actors 
equity executive reversed its previ- 
ous ban on Jose Ferrer playing at 


the Old Vic, by seven votes to five. | 


Owing to the small attendance, it 
decided to ballot the entire coun- 
cil membership before proceeding. 
Widespread protests stemming 
from the original ban, imposed by 
nine votes to eight, led to the un- 
precedented action in quickly re- 
versing a nrajor policy decision. 


Ferrer left Southampton on the 


Queen Mary, Thursday (16), and 
is due in N. Y. today (Tues.). 

Opposition by British Equity 
towards the granting of a work per- 
mit to Jose Ferrer to appear at the 
Old Vic, because it’s a repertory 
theatre working under certain 
labor concessions led to consider- 
able ill feeling. The Broadway 
star, who recently finished filming 
in a British pic, had aifeed to work 
for a nominal salary of around $100 
a week, all of which would have 
been donated to the Actors Bene- 
valent Fund. 

Hugh Hunt, director in chief of 
the Old Vic, applied to the Min- 
istry of Labor for a permit to en- 
able Ferrer to star in a production 
of Chekhov's “The Seagull.” Fol- 
lowing the usual procedure, the 
Ministry referred the application 
to Equity, whose opposition was 
accompanied by an offer to name 
British artists who could adequate- 
ly fill the role. In view of this op- 
position, the Old Vic withdrew its 
request to the Ministry. 

An Old Vic official told Variety 
last week tha: after some difficulty, 
the theatre had built up good 
working relations with Equity. In 
the interests of continued harmony 
they decided not to press the ap- 
plication. 





U. S. Equity Affected 


Attitude of Actors Equity mem- 
bership on the alien actor question, 
which the union is currently polling 
by mail questionnaire, may be 
strongly influenced by the recent 
action of British Equity in origi- 
nally barring Jose Ferrer’s pro- 
posed guest appearance in a revival 
of “The Sea Gull” at the Old Vic 
in London. It’s figured the _ inci- 
dent, particularly come at this 
time, will cause widespread resent- 
ment among U. S. players. 

Results of the poll will be seri- 
ously considered by the Equity 
council in working out a basis 
policy on the alien actor situation. 
The union's stringent restrictions 
on alien employment, adopted last 
August, are in abeyance until Jan. 
1. Meanwhile, the council hopes to 
decide on a genera! policy, which 
will be the basis of negotiations 
with British Equity. Therefore, 
those favoring a mutual- liberaliz- 
ing of alien rules in both countries 
fear that the Ferrer incident may 
complicate the situation. 

Until the results of the member- 
ship poll are tabulated and the 
Equity council has worked out a 
policy, no moves toward negotia- 
tion can be taken. After that, a 
representative will presumably be 
selected to go to London to try to 
reach an agreement with British 
Equity, 









! 
| 
} 


| Unorthodox 


' 
eee 





Continued from page 55 


stantial sums to authors, director 
and actors, besides returning al- 
most the entire investment to the 
backers. 

In Bloomgarden’s case, the gen- 
eral manager assignment is figured 
manifestly legitimate, since he was 
regarded as one of the most com- 
petent men in the field, working 
for such established managements 
as Herman Shumlin and the Group 
Theatre before becoming a pro- 
ducer on his own. Since going into 


—————————_————————— 


a 





production himself, Bloomgarden 
has participated more in the busi- 
ness end cf ‘his operations than 
most producers do. Thus, he has 
been in effect largely his own gen- 
eral manager anyway, but with- 
out drawing a salary for it. 
“Spirits” is now second on 
Bloomgarden’s production schedule 
for the season, probably due for 
presentation in midwinter. It had 
been planned for early fall, but 
Miller recently withdrew the script 
for further revision and has not 
yet completed the new version. 
Meanwhile, Bloomgarden is going 
ahead with his revival of Lillian 
Hellman’s “The Children’s Hour,” 
in which Patricia Neal, Kim Hun- 
ter and Iris Mann are set for the 
three leads. The authoress will 
stage the production, which is 
financed at $50,000 including bonds, 
without provision for overcall. 


Joseph Kramm’'s “The _ Shrike,” 
with Van Heflin in the leading role 
played by Jose Ferrer in last sea- 
son’s original, opened in New 
Haven last week and is currently 
at the Colonial, Boston. 


| Equity, Barn 
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Powers (Spring Lake, N. J.), Wil- 
liam Miles (Stockbridge, Mass.) 
and Leslie Savage ( Virginia Beach, 
Va.). 

Others invited but who did not 
attend or send reps included Jack 
Ragotzy (Kalamazoo, Mich.), 
Charles O. Carey (Bar Harbor, 
Me.), Paul Marlin (Chagrin Falls, 
O.), Paul Crabtree (Fayetteville 
and East Rochester, N. Y.), Guy 
Palmerton (Fitchburg and Worces- 
ter, Mass.), Jean Guild (Holyoke, 
Mass.), Clay Flagg (Irwin, Pa.), 
Harold E. Lawrence (Lake Hopat- 
cong, N. J.), John Kenley (Barnes- 
ville and Yark, Pa.) and Vincent 
Y. Bowditch (Nantucket, Mass.). 

John Huntington, operator of the 
Spa Theatre, Saratoga, and presi- 
dent of the SMA, said last week 
that Kneeter’s accusations against 
Equity did not represent the policy 
or views of the SMA. “He did not 
and does not represent the SMA,” 
Huntington explained, “and he was 
not authorized to issue any state- 
ment in the name or behalf of the 
organization. He speaks only for 
himself.” 








Legit Follow-Ups 
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Gigi 
family of unmarried women, who 
doesn’t realize at first he’s fallen 
in love with 16-year-old Gigi. Doris 
Patson is vastly amusing as the 
third-rate opera singer; Josephine 
Brown gets everything there is 
out of the role of the old harridan 
of a grandmother, and Bertha Bel- 
more, who doesn’t come on until 
the second act, bangs out a 10- 
strike as the nosey, independent 
servant woman. 
But it’s Miss 


Hepburn who 


trait from’ adolescent gaucheries 
to poignant, mature womanhood. 
She has, in her very first visit to 
this country, already taken per- 
manent possession of the welcome 
mat. Cohen. 








‘Honorary Critic’ Kaye 
San Francisco, Oct. 21. 

San Francisco’s Drama Critics 
Council, in a special session Friday 
(17), presented Danny Kaye with a 
lifetime honorary membership 
card, making him an “Honorary 
Critic” of the organization. 

Recognition came partly as result 
of a testimonial benefit during 
Kay's first engagement.at the Cur- 
ran, 
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CAB CALLOWAY 
“PORGY AND BESS” 


Now—STOLL THEATRE, LONDON 
“Smash hit in London’—Variety (Oct. 15) 


Sportin’ Life 


ITTLER, 1619 Broadway, New York 





Bloomgarden’'s touring edition of | 


stacks the cards in favor of “Gigi”. 
_jas she develops a full-length por- 





CORNELL SETS BALTO 
OPENER MARK, $30,400 


Baltimore, Oct. 21. 

Season of legit finally got under 
way here, with an all-time record 
opening week's business chalked 
up by Katharine Cornell in “The 
Constant Wife” at Ford's, drawing 
a smash total of $30,400 at a 
$4.22 top. In as the first of a 
stepped-up series of subscription 
of productions promised under 
Theatre Guild-American Theatre 
Society auspices, opener indicates 
healthy activity for attractions 
ahead, practically guaranteed by 
increased list of subscribers, whose 
coins are already in the till. “Jane” 
is current, with “The Shrike” set 
for Nov. 10. ; 

Gross was a new record for Miss 
Cornell here, her former high 
marking of $28,900 having been 
set in “Antony and Cleopatra” in 
1948. 





Current Road Shows 


(Oct. 20-Nov. 1) 





“Bell, Book and Candle” (Joan 
Bennett, Zachary Scott) — Capitol, 
Salt Lake City (20-21); Chief, Col- 
orado Springs (23); Aud., Denver 
(24-25): Forum, Wichita, (27); Mu- 
nicipal Aud., Oklahoma City (28); 
Majestic, Fort Worth (29-30); 
Melba, Dallas (31-1). 

“Call Me Madam” — American, 
St. Louis (20-25); Hartman, Co- 
lumbus (27-1). 

“Climate of Eden” — National, 
Wash. (20-25); Forrest, Phila. (27-1). 

“Constant Wife” (Katherine Cor- 
nell, Robert Flemyng, John Emery) 
— Nixon, Pitt. (20-25); Hanna, 
Cleve. (27-1). 

“Country Girl” (Robert Young, 
Dane Clark, Nancy Kelly)——Com- 
munity, Berkeley, Cal. (20); Al- 
hambra, Sacramento (21); Mayfair, 
Portland (23-25); Temple, Tacoma 
(27); Metropolitan, Seattle (28-2). 


“Deep Blue Sea” (Margaret Sul- 


lavan, Alan Webb) — Plymouth, 
Boston (20-25); National, Wash. 
(27-1). 

“Dial ‘M’ for Murder” (Maurice 
Evans) — Shubert-Gayety, Wash. 
(20-25). 

“Don Juan in Hell” (Charles 
Boyer, Cedric Hardwicke, Agnes 


Moorehead, Vincent Price)—Civic 
Opera, Chi (29-30). 

“Fig Leaf” (Ernest Truex, Sylvia 
Field)—Selwyn, Chi (20-1). 


“Fourposter” (Jessica Tandy, 
Hume Cronyn) — Blackstone, Chi 
(20-1). 

“Gentlemen Prefer Blondes” — 
Shubert, New Haven (20-25); 


Shubert, Phila. (27-1). 

“Gigi” (Audrey Hepburn)—Cox, 
Cincinnati (20-25); Cass, Detroit 
(27-1). 

“Good Night Ladies”—Majestic, 
Boston (20-1). 
aan and Dolls”—Shubert, Chi 

™ ), 

oT Am A Camera” (Julie Harris) 
—Harris, Chi (20-1). 

“Jane” (Edna Best, John Loder, 
Howard St. John’—Ford’s Balti- 
more (20-25); Community, Hershey, 
Pa. (27-28); Clark Inst., Worcester, 


Mass. (29); Shubert, New Haven 
(30-1). 

“Maid in the Ozarks” (Bert 
Wheeler\—Army Camp theatre, 


Indiantown Gap, Pa. (27); Ameri- 


can, Pittston, Pa. (28); Capitol, 
Pottsville, Pa. (29); Penn Senior 
S., York, Pa. (30); Forum, 


Harrisburg (31-1). 
“Mister Roberts” (Tod Andrews) 
— Shea’s, Jamestown, N. Y. (20); 
Shea’s, Ashtabula, O. (21); Colonial, 
Akron (22-23); Palace, Youngstowr 
(24-25); Cox, Cincinnati (27-1). 

“Oklahoma”—Davidson, Milwau- 
a Lyceum, Minneapolis 
(27-1). 

“Paint Your Wagon” (Burl Ives) 
—Erlanger, Buffalo (20-23); Aud., 
Rochester (24-25); Royal Alexandra, 
Toronto (27-1). : 

“Paris 90” (Cornelia Otis Skin- 
ner)—Court Sq., Springfield, Mass. 
(20-22); McCarter, Princeton (23); 
WRVA Theatre, Richmond (24-235); 
Marshall College, Huntington, W. 
Va. (27); Weller, Zanesville, O. (28); 
Ohio, Newark, O. (29): Indiana U., 
Bloomington, Ind. (30); Murat, 
Indianapolis (31-1). 

“Seven Year Itch” — Parsons, 
Hartford (30-1). 

“Shrike” (Van Heflin)—Colonial, 
Boston (20-1). 

“South Pacific” (Martha Wright, 
Webb Tilton) — Aud., Seattle (20- 
25): Fox, Spokane, Wash. (27-2). 
| “Stalag 17” — Erlanger, Chi 
| (20-1). 

“Suspects” — Locust, Phila. (20- 
| 259; Plymouth, Boston (27-1). 
“Top Banana” (‘Phil Silvers) — 
, Hanna, Cleve (20-25); Nixon, Pitt. 
| (27-1). : 
“Tree Grows in Brooklyn” (Joan 
|Blondell, Robert Shackleton) — 
Opera House, Boston (20-25 Gaye- 
ty-Shubert, Wash. (27-1). 

“Twe Is Company” (Bette Davis) 
—Shubert, Detroit (20-1), 











Plays Abroad 


Letter From Paris 
London, Oct. 11. 


Tennent Productions, Ltd., presenta- 
tion of drama in three acts by Dodie 
Smith; adapted from Henry James’ novel 
“The Reverberator.” Directed by Peter 
Glenville. Settings and costumes by 
Oliver Messel. At Aldwych Theatre, Lon- 


don, Oct. 10, °52; $2 top. 

Francie Dosson......+.+++- Brenda Bruce 
Mr. Dosson.......csceee: Eliot Makeham 
Delia Dosson........eeee5: Jessie Evans 


Suzanne de Brecourt......Maxine Audley 
Gaston Probert Peter Barkworth 
Mr. Probert Nicholas Hannen 
George Fliack......+:+ .. Scott McKay 
Marguerite ..eeeeeses-Marjorie Stewart 
Maxime de Cliche.,..Lawrence Davidson 
Charles Waterlow....-... Nicholas Phipps 
A. de Brecourt...... Michael Nightingale 


ee 





It is 14 years since Dodie Smith's 
last London production, “Dear Oc- 
topus,” kept unbroken her con- 
tinuance of successful plays. It 
seems that the gap has been too 
long and not too happily bridged 
with this adaptation of a Henry 
James novel. Both writers lack 
something, and the homely family 
touch which proved so consistent a 
winner has been lost in the au- 
thor’s collaboration with an alien 
mind. In addition, there .are no 
top-ranking stars for the marquee 
so that the venture likely will hang 
precariously on the authors’ fame. 

This is the kind of plot that the 
early Cochran could have embel- 
lished and glamorized with lilting 
music and lavish period settings. 
It circles about American residents 
in Paris, one of whom has been in 
France for 40 years and is now 
more French than the French. His 
daughters have acquired marital 
titles. 

His only son is an art loving, 
correctly behaved scion of the 
house, but choked by family affec- 
tion and influence. He falls in love 
with an American girl whose por- 
trait is being painted by his friend. 
But he is conscious of her brash 
father and elder sister, and fears 
his family’s snobbish aversion to a 
match. They are officially be- 
trothed but the boy is tactfully 
shunted off on a business trip to 
America, during which time his 
family hope saqgnething will occur 
to prevent the marriage. 

On his return the son is appalled 
at a “Letter from Paris” column 
in an American newspaper print- 
ing plenty of dirt involving his 
household. His fiancee had artless- 
ly divulged some home truths to a 
journalist, and the skeltons fairly 
rattle in the cupboard. The en- 
gagement is broken following a 
stormy scene with the outraged 
family and the girl packs up to 
leave, but a reconciliation is effect- 
ed when her sweetheart finds her 
in the studio where they first met. 

Brenda Bruce is all charm. and 
naive sincerity in the leading role 
while Peter Barkworth is excellent 
as her convention-bound lover. 
Nicholas Hannen gives a sound per- 
formance as the “French” papa, 
with Eliot Makeham less happily 
cast as his American counterpart. 
Maxine Audley makes a human, 
gracious figure of the boy's sym- 
athetic sister. Jessie Evans turns 
in a lively contrast as the older 
American girl, with minor roles 
in graduating levels of quality 

The settings are in the good 
period taste and design associated 
with Oliver Messel. Peter Glen- 
ville directs the story with unerr- 
ing simplicity. Clem. 


The Apples of Eve 
London, Oct. 15 


Jack Hylton production of drama in 
three acts by Allen Berthal. Stars Flor- 
ence Desmond. Directed by Richard Bird. 
Setting by George Ramon At Comedy 
Theatre, London, Oct. 14, °52; $2 top. 
P. C. Brown John Walters 
Ae eee Richard Pearson 
Dr. John Kingsley........ Geoffrey Kerr 
Insp. William Burnett...Anthony Ireland 
MTOM. ch ocscd .covassossee Bruce Beeby 
MND B50 8 88 Sn 6 0 6 05006665 Melvyn Hayes 
Ann Saunders 
Jean Healy 
Sylvia Loraine 
Mrs, Adams........... Florence Desmond 
Louise Lanser 
Lady Helen Dunsborough 
Betty Brooks 


ee ee . 





The casting of Florence Desmond 
in all seven femme roles of this 
play is an exploitable gimmick 
which may well determine its suc- 
cess in London. In other respects, 
“Eve” is a pedestrian whodunit 
with little action, conventional dia- 
log, and lackifig in inspiration. 

Action of the play takes place in 
the office of the superintendent of 
a mental home who has been mur- 
dered just before the story opens. 
Miss Desmond plays the five in- 
mates as well as the dead woman’s 
mother and the daily help. Her 
periormance, involving rapid cos- 
tume changes, is reminiscent of her 
cabaret and vaudeville appear- 
ances. Her solid sense of character- 
ization is given every scope. 


Without this novelty angle, the|* 


play would have little or no chance 
of survival. Thence, any success it 
may achieve will result from her 
personal effort. With equal facility 
she plays a dipso, an American 
playwrite, a grandmother and .a 
maid, and each of the roles is care- 
fully etched. The plot itself is of 








little merit, the three acts develop- 
ing a minimum of incident. The 
familiar red herrings are liberally 
strewn across the stage but there 
is little surprise in the final de- 
——, , 

e male roles are completely 
overshadowed by Miss Desnoni’ 
multiple performances but An- 
thony Ireland as the police inspece 
tor and Geoffrey Kerr as the med- 
ico at the mental home fill the two 
principal masculine roles adequate- 
ly. Richard Pearson as a comic 
dull witted policeman is too much 
of the familiar stock character 
Richard Bird's direction and decor 


| bv George Ramon are quite ade- 


quate. 
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Myro. 











Early Curtain | 


Continued from page 1 











touring shows in the last couple 
of seasons have noted that audi 
ences now tend to arrive at the 
theatre early and that there are 
relatively fewer late-comers than 
formerly. It’s not uncommon now- 
adays for a sizable group, some- 
times up to 100 or so, to be in the 
theatre lobby by 8 o'clock, waiting 
for the performance to start at the 
scheduled 8:30 or 8:40. 


Similarly, in the road cities and 
towns even more than in New York 
and Chicago, many people invari- 
ably have to leave before the show 
is over, and it’s a regular thing to 
see commuters hurrying up the 
aisles before the curtain so as not 
to miss the last train or bus home 
to the suburbs. This is regarded 
as’ proof that the established late- 
performance schedule is no longer 
practical. 

Numerous studies have demon- 
strated that the prevalent trend is 
for people to live in the suburbs 
and in some cases in the semi- 
country, even though they may 
continue to work in the city. There 
is even a growing tendency of in- 
dustrial concerns to move {factories 
and offices outside the city. 

Since much of the consequent 
commuter traffic is now by private 
auto, rail and bus transportation 
is no longer available at late hours, 
so the old performance time tends 
to be less and less convenient. It's 
argued that the 8:30 curtain dates 
from the time when theatregoing 
was more of an event and people 
expected and had more time to 
make the effort involved. The 
virtual disappearance of formal 
evening wear. at the theatre, even 
at New York openings, is a symp- 
tom of altered conditions. 

Nowadays, most white-collar em- 
ployees are through work at 5 
o'clock and have ample time for 
dinner before a 7 o’clock or 7:30 
curtain. The old tradition of dress- 
ing to eat out and then go to the 
theatre is a thing of the past. It's 
expected tha most potential thea- 
tregoers would welcome the earl- 
ier curtain, with its chance of get- 
ting home via regular transporta- 
tion and getting to bed at a reason- 
able hour. 

In New York and to a lesser de- 
gree in Chicago it’s figured that 
the old setup may still be practi- 
cal, although even there conditions 
may be changing and continued 
study may ultimately reveal the 
néed to extend the Monday early 
curtain to other nights of the week. 
But in these two cities a substan- 
tial portion of the theatregoing 
public consists of transients, many 
of whom are in town primarily for 
recreation purposes and others are 
on business trips in which attend- 
ing shows is a regular part. 

The proposal to move up the 
performance time every night of 
the week on the road was recently 
made to the Early Curtain Com- 
mittee of the League of N. Y. 
Theatres. It was generally ap- 
proved, with Lee Shubert express- 
ing immediate agreement, and 
plans were undertaken to poll 
theatre managers, critics and news- 
paper ediitors in the principal 
legit towns on the desired time for 
the curtain. 

The early‘curtain Monday nights 
in New York is now regarded as 
an established success, with all but 
“New Faces” conforming to the 
policy. Receipts for the earlier 
showing have been up from the 
start, and now that the setup has 
been widely publicized and is gen- 
erally known, it is expected that 
it will operate smoothly. It’s as- 
sumed that an intensive educa- 
tional campaign will be necessary 
before the idea is extended to the 
road, although the fact that it will 
apply every night of the, week 
should make it less confusing to 
the public, 
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which sponsored such demonstra- 
tions on CBS-TV recently, could tie 
in easily with the AMA meets to 
add further coin to the exhibs’ | 
coffers. 

Halpern also pointed to the po- 
a use of the medium by man- 
7 ufacturers of eertain intimate 
sau aan = ao eee articles for women which are not 
elected a director of the N.Y. Phil. Pe?™issible on regular broadcast 
harmonic-Symphony. |TV. Such a manufacturer, he said, 

“New York—Winter Serenade,” | Could rent a string of theatres to 
article by Rober Angell.on Gotham ‘S€ll an educational program on its 
as a winter resort, to be published | Product to young girls. Or, Hal- 
by Holiday mag in its December) Pern said, there could be Emily | 
issue. Post lectures, how-to-dress demon- 

John B. Danby, formerly articles | strations, ete. And, he added, 
— of gp mag, a ex-|there’s a definite use for theatre 
ecutive editor of the pu ication |TV in fighting juve delinquency 
succeeding William B. Martley, | vj Paper Pee Sarria 
snags = I egy Bg y,| via sales pitches on safe driving, 
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SCULLY’S SCRAPBOOK 


By Frank Scully 
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Mile. Gets Hep 

Mademoiselle magazine, for No- 
vember, will run an eight-page en- 
tertainment section, instead of the 
normal two to four pages with en- 
tire section being a VARIETY takeoff. 
It will have items on legit, pix, 
pands, disks, radio-TV and even 
pooks and art, done in VARIETY 
stvle, heads and language. Out- 
side contributors include Harriet 
Van Horne, Aline Louchheim and 
Edwin Shallert. Section is edited 
py Leo Lerman. 

“There’s also a Variety link in 
fashions, for nine other pages. 





vision department headed by Ed 
Kaufman. 











Hollywood. 
Having looked in vain through several thousand words of Uncle 
| Joe’s brochure on the laws governing capitalism, Socialism and Com- 
'munism for some reference as to how sweet charity louses up the ad- 
| mittedly selfish motivations of capitalism now and then, I thqught of John 
| Haskell and wondered what he was doing to keep Uncle Joe confused 
on this issue. I found he was doing alright. 

The Variety Clubs of America, it seems, are celebrating their 25th 
anniversary this year and plan a big show in Pittsburgh Nov. 23. Has- 
kell has lined up a charity show in Dublin for next May 30. So he is tak- 
|ing the troupe from Hollywood, stopping off in Pittsburgh to give his 
| Variotous pals a sneakview. 
| In Dublin Louis Ellermap, et al, hope the Haskell touch will do as 



































































































Gian-Carlo Méenotti’s ‘“Amahl., | a ae could be made by popu-| much for frish kids as it did for London kids a year ago. That benefit 

— ‘Fanny’ Promotion Drive and the Night Visitors,” opera | “os — f bi . | raised 18,000 quid, which is about 0G. According to the Duke of Edin- 

Ladies’ Home Journal is prep- beamed by NBC-TV, published by | f eature of big-screen video | burgh, who is prez of the National Playing Fields Assn., this sum exceed- 
ore a big promotion dries i Whittlesey House in book form} “sd sales meets, Halpern said, is | ed the committee’s wildest dreams and broke all records for charity per- 
Fabulous Fanny,” bio of Fanny| With illustrations by Roger Du-| the dramatic way in which the sales | formances, including command performances in pix and vaude. 
—_ aries by Norman Katkov, which it | Voisin. ‘ | Pitch can be made. Lees, he said, Considering that the benefit was played in the middle of December 
is serializing prior to the tome’s|,. Harold R. Foster, creator of the | Will literally roll out its .carpets|and was under advance wraps because it was feared such publicity 
uple publication by Knopf. First of the Prince Valiant” comic strip, will} for the assembled salesmen, retail-| might take off some of the sheen of the Command Performance, which 
ait. four-part serial hit the stands to- be honored at the Banshees lunch | TS, stockholders and others, and| was due in ahead of the playground pitch, such a response was the 
the day (Wed.). Mag is sponsoring a Nov. 6 at the Waldorf-Astoria, | then, via montage effect, will de-| triumph of hope over experience. 

pa cocktailery Oct. 28 for the late N. Y. Milton Berle headlines the | pict the use of Lees products on In Londen They Pan Benefits? 

than comedienne’s friends at Toots entertainment. _ |the new United States steamship,}|. The show as a show took some terrific pannings both at home and 
; Shor’s New York restaurant. Chicago Tribune has dropped its | United Airlines, in the new Lever| abroad. Frank Sinatra was in rather 1 favor at the time and hi 

now- . ae : gossip column, 1 it th d , : a a natra was in rather low a e s 

ome- , Miss Br il children, Frances | Chi daily ent a a tt . Jap | House, etc. Lees will air the show | name, unfortunately, led a troupe, w hich I suspect got panned-by-asso- 

the Stark a ao arton, Sarned | oi pee bls go ad on hs i ‘ar. /in Boston, Chicago, Cincinnati, St.| ciation. Among them were Ava Gardner, who said nothing and did 

iting over 2 “4 pages : od tee alee hae ca a Going | Louis, Cleveland, Denver, St. Paul, | nothing, so frightened was she by the whole thing; Tony Curtis and 

: the published Memolrs tO Hateov sor! in do f : @ years,;New York, Philadelphia, Pitts-| Janet Leigh, Dorothy Kirsten, Orson Welles, Rhonda Fleming and 

this bio chore. wi o feature stories. |burgh, Washingt Detroi ; . wkatie ' +a wd cm “ee 
Book by Ward Morehouse. col-| » Washington, Detro t, Salt! Jimmy McHugh. The London end of the bill was carried chiefly by 
and Esquire Reshuffling umnist-critic of the N.Y. World | L2ke City,-San Francisco and Los | Noel Coward and Tommy Trinder. Trinder also staged the event. 

York heath of Gavel A. Senart |Telegram-Sun, a log on personal | Angeles. as Haskell showed me photographs of what had happened to the $52,000 

vari- and heared be ae li of one Prez | experience going back to his Geor- _ Halpern has set up a new divi- | take in the intervening 10 months. A bombed-out slum area had 

eae ane.. ot See GE te Chane Rang oryh | gia boyhood, to be published by | Sion of TNT, Theatre Tele-Sessions, | been cleared and is now a beautiful playground of 30 acres and three 
1g to (16) has necessitated a reshuffing | M¢Graw-Hill in spring of 1953. |to handle the new biz. Victor M.| cricket nelds. It even has a baseball field and stands, so the Yanks 
the of the mag publishing company’s Kenneth Bird and Russell Brock- | Ratner, former veepee for CBS and | will never be allowed to forget their beau geste. 

\ met top echelon. A new prez and board bank, ed-in-chief and art editor, re- | Macy’s department store, N. Y., is | Variety tents have been or are being formed in other continental 

aeane chairman will be named tomorrow spectively of Punch, British humor | in charge. |capitals, and these will follow similar lines of activity. If the Dub- 

rded (Thurs.). — vere oie! York next month lin show is well received (at the boxoffice, to heck with the critics), 
tore Smart was the publisher of | 40° °x@bit of original drawings i} | it will be repeated in Hamburg, Paris, most certainly Madrid, and pos- 

“os Esquire and Coronet mags. — eh nn sponge he be on dis- | HH j| sibly Rome. 

° Sack Lats Gack oh ime-Life Sisg.,-Nov. 11-| Ceiling Pay | Haskell went to Madrid this summer. He didn't know a soul there. 

ack La ack In Hosp Willi ‘ 7 - : : |He got in touch with a publisher and explained who he was, what he 
nd is , Jack Lait is back in University assatienes rth SC Wiliiaareon | ein MMIC Se ceatt had done in London and what he would like to do for the children 
tain i Hospital, N. Y., with the same | Theatres, Ltd., who designed cos-|C°Mpensation converted into week- /of Madrid. bse 

Seal, : circulatory leg ailment which|tumes and scenery for most of the | !Y amounts. If the sum is less than : Five’s a Crowd in Madrid 

uae 7 bedded him four months ago. He | ballets presented by the Borovan- | $1,000, no cut is made but the slice|_In a short time he was called back. A senor named E. Sanchez 
‘here . ig recently discharged but the} sky Ballet Co., has produced a new | is 25% in the $1,000-$2,000 bracket, | Cobos was in the lobby and wanted to talk to him. Haskell said he 
f in- x N. Y. Daily Mirror editor is encor-| volume of sketches and comments | 35% in the $2,000-$3,000 category | Would be right down, but checked with the Embassy first and was as- 
sh ing for new treatments. called “Flying Artist.” land 50° on everything in excess | Sured the senor was allright. He interviewed Haskell, who seemed to 

es Ch : , , French Cultural Services, who} of $3,000 weekly. |him more like a Wall St. magnate in appearance than a humanitarian 
ro -hapman’s New ‘Best Plays edit a France in New York month-} Assuming that Schenck’s 1951 | (See what I mean about lousing them up?). After the interview he 
oie George Jean Nathan didn't think ly, are devoting the November-De- | salary of $130,357 and his addition- | warned Haskell about a Spanish law which made it a prison offense 
otien the 1951-52 season warranted his poy to a special edition | 4] compensation of $94,411 (based | if more than five persons gathered together for any purpose, and as- 

annual “Theatre Year Book” but|0M the Madeleine Renaud & Jean-| upon Loew's prefits) continue at |Sured the humanitarian that after the Cobos interview appeared in 
ours, John Chapman, continuing where Louis Barrault legit troupe, which : ’ j : : : sirehid = stan 

' ’ ‘ nd ; : | the same rate in the 1952-’53 fiscal | Madrid, the innocent abroad would be swamped with visitors. 
ends f Burns Mantle left off with his|S0l Hurok is presenting at the} . by re eS taattt® sic, 

It’s | “Best Plavs” seri i bs Ziegfeld, N. Y.. Nov. 12 | year, he would be cut to a total of | It worked out exactly as Cobos predicted. Haskelll’s hardest job 

: nee y — again has an The New Yor tye de a _| $159,172 upon application of the | Was keeping out of that population squeeze. It seemed every, time 

dates appealing record and document of 1e New Yorker magazine is cur : 2 a 4 ge a eee 3 
soing the past season. In addition, as if|rently running a two-part profile | percentage table. But since this | he turned around in his room there were at least 15 persons present. 
-ople to take up the slack where Nathan-|0n drama ccritic-lecturer John | figure is in excess of the $146,799 | Franco must have been busy elsewhere, because Haskell got his Va- 
e to Knopf left off, it is subcaptioned|Mason Brown. Scribe Herbert ceiling, the company chief would | riety tent set up and his arrangements in order for the playground 

The “The Yearbook of the Drama in| Warren Wind refers to him as, “in| collect the latter. | benefit, and then hopped back to Hollywood to round up a troupe. — 
rmal America.” the opinion of audiénces from Likewise, Rubin would find ten. | As the primary objective was Dublin, he began contacting people 

ante The N. Y. Daily News’ drama|cogast-to-coast, the greatesi lec-| self with a new salary of $137,176 like Maureen O'Sullivan, Ann Blyth, Stephen McNally, Dennis Day, 
ae critie gives detailed space to “Mrs, | turer of the present day.” compared to his 1951 total coin of | Barry Fitzgerald, Owen McGiveney, Jack Mulhall, Irene Dunne and 

' McThing,” “I Am A Camera” (the| ‘Tallulah Bankhead to address | $180,898. Mannix, who drew $202,-| Virginia Mayo, though my own belief is that he’d do better by try- 
‘em. N. Y. Drama Critics Circle choice),| the first Book & Author Luncheon | 607 in 1951, would be sliced to| ing to rescue acts from the Masquers, whose cavalcade of show biz, put 
at 5 The Shrike” (the Pulitzer prize- of the season at the Hotel Astor, | $148,096. Here, too, the $146,799 | On as a benefit for the Motion Picture Relief Fund a few weeks ago, 
tee winner), “Barefoot in Athens,” N. Y., Tuesday (28). She'll be in| ceiling would apply. Evidently los-|not only scooped up $50,000 but put on a show that not even Pegler 

7:30 The Fourposter,” Jane,” “Venus | the role of author (her autobiog ap-| ing the least under the percentage } could have panned. 
ees. conaved: Gigi” and “Remains peared last month). Also on pro-| table is veepee William F. Rodgers.| In fact, the Masquers show, cut from four to two hours, and re- 
» the vital st ere — ose ae no hte be ae # a = Me- | Collecting $1,100 weekly as a con- | taining all the features of the original format, was worthy of a world 

It's pene; These includ : a. oe ioe Bill © a _ wi stew en. | sultant under a July, 1952, deal,|tour and would do more good to relax the tensions of the era of ill- 
thea- of openiaie a a chauhest end ate ehane © eg “Ma aM ir ee he’s been docked only $25 per | feeling than anything that has come out of Hollywood since Charlot 
earl- vital statistics; the Palen and to 'g0 tate ‘a second rintias . has | Week. made “Shoulder Arms!” Of course, it would be pretty hard to get 
vget- Criticn Cane’ G@ianakn Goer teeltael daaak Wacien hemainia = i singles like George Burns, Frank Fay, Eddie Cantor and Jack Benny, 
ertae years; a review of the Broadway| publication in as many periodi- . but there are lots of performers buried in the files of Central Casting 
ason- season by Chapman who also did| cals, starting next month. Yarns H H whose real talents haven't been used since they were typed as char- 

the Off-Broadway and Dance re-| will be published in Kansas Maga- Amer ican Legion acter actors. Z ;, 

r de- prises; and informative key city| zine, Prairie Schooner, New Story That names are not all-important was proved at that Masquers 
that reviews by ‘pe local critical out-|and American Jewish Times Out- | === Comtinued from page 1 presentation of an old time minstrel show, which closed the first half 
racti- Standers: Elliot Norton (Post) on| look. Chaplin’ ight t t the | Of the program. People didn’t know that the great singing and danc- 
43 Boston; Arthur B. Waters (Gazett oe ae npg ew © lin ere being done by Dan Dailey, Dick Haymes, Jack C d 
tions eames : gerd country. He’s now in England. S were sung Sone y, ayMeSs, COCK Larson an 
nued emocrat) on the Philadelphia sea- UA i tly testi hib Phil Harris. Well, maybe they knew Harris, but Dailey was cer- 
. the son; Claudia Cassidy (Trib), Chi s ti af page y es an rae tainly applauded first as a performer and afterward as a name. 

early season; Fred Johnson (Call-Bul- Exhibs Eye reaction to various policies for) Europe has fond memories of our old minstrel shows. They were 
week. ean San Francisco; and Edwin ayn as ‘th es reel 7 ra about our most original contribution to show biz, and they still carry 
stan- allert (L. A. Times) on the sea- Continued from page 1 amamet | YOrk tomorrow (Thurs.) with a dual) 2. much of a kick as the can-can. Burlesque, too, was something we 

: son in Southern California. : ‘ ..,| premiere at the Astor Theatre 0n| ,qgeq and Jane Wyman’s performance as a soubret, backed by a 
going ——— are several references to| fraction of that. And industrial | Broadway and the Trans-Lux 60th chorus of the ugliest. female impersonators in history would panic 
y fet soversl i —¥ ee ay | Sees meets seprecen’ only “ St. artie. Astor will play OM @/ even-a conference at Panmunjong. 
ar tons tals popat's Gabe Maztisos [tack usea‘ettRenare ve, Pn | rind pole at regular gricey,coNs| 1 age Senor Basal ta ook Bato thie before, Sooding Europe ex 

- ( i “ A ‘ . clusively with a troupe of singing and dancing Sinn Feiners. 
on seaene nf hi tatistica, Dreak:| Halpern revealed that TNT lost |$1.80 and $2.40, : en : 

} holds a lo i *y.| out by a shade in pacting wit Key-city poll on two-a-day, added d : : , a 
Figo pertly Rg AF Sage 4 — = Volunteers for Stevenson to use @|to the New York experience, will | Pt-Chaplin popularity since the|tions to Anthony Eden, the British 
ently plays over the years (and their| Circuit of big-screen theatres for| help UA establish the final pattern | S'@P returned to his 4 — ae reyes 11 in the zane 
Com- publishers where in book form):| fund-raising campaigns. With the| for showing the Chaplin film. Pic|#, Month ago. Pe ya scaled cammumiaiaaions to Waanl to 
1 ¥ agents for the current crop; births|number of equipped theatres ex-| js skedded to open at the Odeon, bigger turnout of fans than is nor-|make representations to Washing- 
sn and birthpl : 1 be far more numerous 2 ist | Mally seen for a Royal Command |ton to allow Chaplin’s re-entrance 

ape irthplaces; necrology for the| pected to a Toronto, and the United Artists 

P past year and the toll of other|in 1956, he said, it’s inevitable that | Theatre, San Francisco, Nov. 14. show, and the crowds held their) to the U. S. The Minister resisted 
a’ show biz personalities over the| Presidential candidates will turn|Qdeon run will be at advanced | Positions outside the theatre for the suggestion of official action, 

ee years. Withal, Chapman’s newest ise funds. Deal t ; several hours. explaining that nothing could be 

oll i = to them to help raise funds. Deal to| prices, but the UA Theatre plays ; ‘ . , 

P Best Plays” (Dodd, Mead; $4) is : vi : Chaplin’s personal ovatior as he | said until the U. S. Attorney Gen- 

hews- a library must and for general ref- oie = oe . py the film at regular admissions. entered the theatre after his pres-|eral’s decision had been made 
cipal erence. Abel. : Eh, felt through be-| . Hollywood Foreign Correspond-| entation to Princess Margaret was | known. 
e for nected Py menye # labios. sal TNT ents will honor Charles Chaplin, in|far greater than that accorded the; Although qualifying their re- 
. CHATTER on S aS re 1 with the absentia, at a luncheon at Ciro’s,| royal personage. It was a spon-| views, the London critics gave ex- 
ght s Ray Brock, Mid aa Se eS Hollywood, Oct. 30. taneous tribute almost without |ceptional space to “Limelight,” 
od as ay Brock, die East expert,| D'Arcy ad ageney for Coca-Cola to - 

but visiting Greece then on to Italy. hold i tional les meet in Award will be given for the pro-| parallel. and with one exception the notices 
‘ A Curt Siodmak’s new novel, | +), t 2 ee oe ducer’s newest, “Limelight.” Entire proceeds of the royal /all appeared after the press screen- 
py Sae “Whomsoever I Shall Kiss,” is on arenes. preem were handed over to the| ing and were not delayed, as is 
a ~. book stands, Surgical Demonstrations Royal Society for the Blind. In-|normal custom, _ for me usual 

. Upcoming November Dance News| Big-screen TVing should be 4 i i flated admissions for the occasion | weekly column. The majority ver- 
, has will be the 10th anniversary issue especially valuable to organizations Big Chaplin Ovation, (with a top of $45) raised a net|dict appeared to be that the film 
| a net of the magazine. like the American Medical Assn., Pic Sock in London | of over $25,000. The following day, | was overlong and that Chaplin had 
oe b Two Reels and a Crank,” tome| since TV will permit a number of . “Limelight” began its normal run {overdone the pathos. With these 
d - Smith industry pioneer Albert E. | doctors to watch demonstrations of London, Oct. 21. | at the Odeon, where it is expected | reservations, however, they were 
—_— dun, , Out next month via Double-| pew surgical techniques, unique| After the terrific buildup for the|to play into the New Year. It almost unanimous in hailing a pic- 
my 4 Radio actor-di operations, etc., without being} world preem of “Limelight” at the | grossed $8,500 in the first three |ture of magnitude and went over- 
‘ oat author of = rector ye ay forced to close down their own| Odeon, Leicester Square, last | days. Pic is leading for a record-| board in their comments on the 
week December issue af” Baws laa practices while they travel to At-| Thursday (16) the event itself | breaking $19,500 in first week. final pantomime sequence. Claire 

' zine. rede ape Paws lantic (ity for the usual AMA | might easily have come as an anti-| During the past week the Chap- | Bloom nabbed unanimous raves 
ng The Holmes-Neatrour literary | meet. Such outfits as Smith, Kline | climax. That it didn’t was indica-|lin probe by the U. S. Attorney | for her sensitive performance as 

agency -has added a play and tele-'& French, pharmaceutical lab jtive of the tremendous upsurge of |General was the subject of ques- the ballerina. 
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62 CHATTER 
Broadway 
VarietTy’s Hy Hollinger and 


singer-actress Gina Coliens to wed 
in January. 

Si Seadler, Metro’s ad topper re- 
turned Monday (20) from a Euro- 
pean vacation. 


Publicist Lynn Farnol planed to 
the Coast last night (Tues.) on a 
10-day stay in the interests of Cin- 
erama. 

P.a. Mike O’Shea to Hollywood 
for 10-day vacation. He'll do the 
nitery circuit in S. F. before re- 
turning to N. Y. 

Harold Boxall, assistant manag- 
ing director of London Films, re- 
turning to Britain today (Wed.) on 
the Queen Mary. 

Johnny Green, head of Metro 


music dept. at the studio, returned | 


to the Coast Monday (20) afier a 
weckend in Gotham on biz. 

Phil Reisman motoring to Bos- 
ton this week to powwow with his 
new boss, Joe Kennedy, 
thence to his Cape Cod house. 

Bernard Smith, producer of Par- 
amouni’s forthcoming “Rhapsody.” 
and Charles Vidor, who will direct, 
are in town for script confabs with 
writers Ruth and Augustus Goetz. 

M-G producer Albert Lewin left 
for the Coast over the weekend 
following his return from a s:x- 
month research tour abroad on his 
latest, “Saadia,” set for production 


in Europe. 
Dorothy Ross has exited Ross 
Associates, having returned last 


week from Mexico with her final 
decree from George Ross, who now 
heads the flackery. She's in busi- 
.ness for herself. 

Charles Schlaifer, onetime 20th- 
Fox ad-pub chief, who now heads 
his own agency, is guest speaker 
today (Wed.) at a Lions Club ~on- 
clave at the Roger Smith Hotel, 
New Brunswick, N. J. 


Marks Levine, National Concert | 


& Artists Corp. prez, flying to L.A. 
Friday (24) for a week of confabs 
with San Francisco Opera Assn. 
officials and to catch the Frisco 
group performances in L.A. 

Benay Venuta would swap her 
Bevhills manse for a large N. Y 
apartment, for the duration of the 
“Hazel Flagg” run in which she'll 
costar. Husband-actor Fred Clark 
would fly east between pix. 

Bernard A. Grossman. theatri- 
cal attorney, elected prez of the 
Federal Bar Assn. of N. Y., N. J. 
and Conn.: Theodore R. Kupfer- 
man, of NBC’s legal department, 
was elected secretary. 

Elmer G. Leterman has a good 
personal clipping service gag—for 
friends—enclosing anything about 
them that he sees in the public 
prints. It’s also a good continuing 
trailer for the show biz insurance 
exec. 

Frank Sinatra and Ezio Pinza 
co-chairmanning the Theatre, Mo- 
tion Picture & Television section 
of the American Committee on 
Italian Migration which is holding 
a $100-a-plate dinner at the Wal- 
dorf Oct. 30. 

Metro scripter Helen Deutsch 
took off Saturday (18) for Italy to 
research her next film, “Nina.” 
She'll be gone three weeks and 
return in time for the world preem 
of “Plymouth Adventure,” which 
she screenplayed. 

Frank Mattison, Warner assist- 
ant director, headed back to the 
studio yesterday (Tues.) after re- 
turning from Europe, where he 
worked “with director William 
Keighley on the Errol Flynn 
starrer, “The Sea Rogue.” 

Paralleling Rocky Marciano’s rap- 
port with the waiters and busboys 
of the Blue Angel nitery, the click 
of Ruggero Romor in “Time of the 
Cuckoo” has special meaning for 
the Colony restaurant staffers. He 
was a checker in the kitchen there. 

Ceil Chapman designed a modern 
version coronation gown in Metro’s 
“Prisoner of Zenda.” It will high- 
light the Saks-Fifth Avenue fash- 
ion show at the Colgate night of 
the National Assn. of Food Buyers 
wow in Miami next Tuesday 
(28). 

Gael Sullivan, ex-TOA exec sec, 
who used to be in realty, and still 
is a member of the American So- 
ciety of Appraisers (Alpha Lamba 
—which means “land appraisal] in 
Greek’’) to the Coast next week to 
assist a friend in appraising a 
piece of L. A. realty. 

Ernie Anderson returning with 
Jose Ferrer to London end of Oct. 
Latter got in yesterday (Tues.). 
Also aboard were Bing Crosby and 
Artur Rodzinski. London pro- 
ducer Jack Hyiton, and associate 
of Ferrer in several co-productions 
abroad, couldn’t' make,the trip but 
plans flying over shortly. 


Paris 


Agent Andre Bernheim started. 
his own film production setup, Ab- 
bey Films. 

Gilbert Miller over to 
Paris fall legit crop befare 
ing to US. 

“Queen of Hearts,” new play by 


inspect 
return- 


and | 


Gabriel Arout, a hit of the new 
legit season here. 

Adolphe Menjou in for his first 
visit here since pre-war days and 
then back to London for his tele- 
pix. 

Gypsy Markoff singing as well 
as playing her accordion in the 
‘new show at Spivy’s East Side 
which includes Pepe Costa and 
Muriel Gaines. 

Rainy weather postponed de- 
parture of Bing Crosby “Little Boy 
Lost” unit on location here until 
Oct. 18. Claude Dauphin goes to 
Hollywood to complete pic. 

Georges Ulmer, now at Drap 
| D’Or, being considered for lead in 

| French production of “Pal Joey.’ 
| Archie Thomson flies here next 
| week to confer with Marcel, Achard 
on the, adaptation. 

Albert Lewin off to visit London 
nd Rome before returning to Hol- 
ywood for conferences on filming 

of “Saaida.” Pic will be made in 
North Africa next year with top 
Metro star in the lead. 

Marquis de Cuevas ballet troupe 
relights the Empire Oct. 23. House 
has been dark since Chevalier 
show, “Fuli Fire,” closed in Au- 
gust. Cuevas company remain for 
three months with Festival Ballet 
following in January. 


Cleveland 


By Glenn C. Pullen 

Betty Reilly singing at Sky-Way 
Club with Four Jacks & Jill on 
same bill. 

Sandy Solo, amputee disk croon- 
er, doing a week at Moe’s Main 
Street Club. 

Eileen Wilson, TV canary into 
Vogue Room in show including 
Johnny Conrad’s line. 

Young son of Bobby May, jug- 
gler, rushed to hospital with polio. 
| Father is at Alpine Village. 

Kurt Cerf, nephew of Bennett, 





directing new version of “Lys- 
istrata” fer Karamu Theatre. 
Patti Phillips rejoined “Ice 


Capades” at Arena and starts skat- 
ing in it again in Philadelphia. 

Shizu Morya, Jap actress, here 
to plug “Willie and Joe Back at 
Front” for U-I and RKO Palace. 

Bob Whalen, local tenor who 
won first prize in Arthur Godfrey 
TV contest, getting a Metro test. 

Young son of Bobby May, jug- 
gler, rushed to hospital with polio 
while father was performing at Al- 
pine Village. 

Kaye Ballard, Clevelander, has 
featured song-and-comedy role in 
Phil Silver’s “Top Banana,” cur- 
rent at Hanna. 

“Biggest Show of '52,” with Stan 
Kenton, Sarah Vaughan and Nat 
(King) Cole, drew 5,700 attendance 
‘17) to Cleveland Arena. 


Miami Beach 
By Lary Solloway 

Bill Jordan back from New York 
and enlarging his Bar of Music for 
seasonal preem. 

Walter Jacobs back to prep his 
Lord Tarleton Hotel for seasonal 
opening in November. 

Conventions of American Soci- 
ety of Travel Agents and Florida 
Automobile Dealers hypoed biz 
around town this week. 

Henry Neyle, general manager of 
Vagabonds Club, back in town 
after long vacash. Won't reopen 
spot until return of the quartet in 
late November. 

Arthur Blake being held over by 
Sans Souci until the 17th. Shine & 
Stone, who clicked during summer, 
follow, with new personal rep Ab- 
ner J. Greshler readying new act 
for comedy duo. 

_Martha Raye, recovering from 
ailment which hospitalized her for 
over a week, readying for trip to 
New York: and TV date, then re- 
turns Nov. 3 for reopening of her 
Five O’Clock Club. 

_ French singer Michael Allard, 
allowed into country under $500 
bond posted for Immigration au- 
thorities here after entrance dif- 
ficulties, opens at Henry Thau’s 
Dream Bar this week. - 


Scotland 


By Gordon Irving 
‘ “Rashomon,” Japanese film, pull- 
ing in top biz at Cameo Theatre, 
Edinburgh. 

Next strawhat season at Pitlo- 
chry’s canvas theatre-in-the-hills 
will tee off May 9, 1953. 

Brisk advance sale for Betty 
Hutton vaude week at Empire. 
Glasgow, “starting Oct. 20. 

Big demand for seats for Italian 
opera season at Theatre Royal, 
Glasgow, starting Nov. 10. 

New production of “Smilin’ 
Through,” with Dermot Walsh and 
Hazel Court in leads, opening at 
King’s Theatre, Glasgow, Dec. 8. 

George Lacy, co-star of “Half- 
Past Eight” at King’s Theatre, 
| Edinburgh, out of show and or- 
| Cored by medicos to rest. Jack 
Pte English comic, replacing 
‘ ° 





London 


William Pine (and Thomas) ar- 
rived in London yesterday (Tues.), 
Variety Club annual stag dinner 
to elect a new ¢rew for 1953 set 
for Dec. 11 at the Savoy. : 

Mary Martin and Noel Cowar 
starring in a cabaret show at the 
Cafe de Paris Nov. 9 to aid the 
Actors’ Orphanage. : 

Jose Ferrer dickering with John 
*Mills to play the lead in the Lon- 
idon production of “The Shrike’ 
iwhich is expected to open next 
year. 

Harry Foster scheduled to plane 
to N. Y. tomorrow (Thurs.) on his 
regular talent looksee, with a par- 
\ticular eye for next year’s Pal- 
ladium season. } 

Kirk Douglas is the latest addi- 
tion to list of Hollywood stars who 
will appear in the stageshow fol- 
lowine the Roval Command film 
| next Mondav (27). 

Mrs. L. 
atrical agent. who has been re- 
cruiting Sheakespearean actors for 
the Canadian stage. sailed for Que- 
bee last week on the Franconia. | 

Producer George K. Arthur in 
London on a three-dav quickie to 
acauire the rights of “King of Dia- 
monds” by Louis Tracy. which he 
will put into production next 
spring. 

Clifford Guest who wound a 
three-week run at the Palladium 
last Saturday (18) planed to New 
York yesterday (Tues.) and is set 
to onen at the Statler, Cleveland, 
Oct 27. . 

Julie Wilson returned to London 
‘ast Thursday and was guest of 
honor at a Drury Lane cocktailery 
the following day. She takes over 
the Mary Martin role in “South 
Pacific” Nov. 10 

Peter Ustinov’s secretary, Pa- 
tricia Pakenham-Walsh, authored 
a new play, “The Fiddle at the 
Wedding,” which began an out-of- 
town tryout this week. It was di- 
rected bv Ustinov. 


Shreveport, La. 


By Bill Monroe 


The Diplomats in for three weeks 
at Florentine nitery. 

The Four Bits prance in for sec- 
ond local date in indef stay at the 
Dome. 

Thesps prepping for Southwest 
Theatre Conference here, Oct. 30- 
Nov. 1. 

Good advance sales for Wayne 
King one-nighter at Blackham Col- 
iseum in Lafayette. 

Harnett T. Kane in from New 
Orleans to plug and sign copies of 
“Dear Dorothy Dix,” bio of his 
friend and neighbor. 

New director James D. Mcos, 
from Sumter, S.C., Community 
Theatre, skeds “Liliom” to bow in 
the Courtyard Players here. 

Civic Opera rehearsing “Samson 
and Delilah” under maestro Walter 
Herbert. Blanche Thebom, Ramon 
Vinay, Sigurd Bjoerling set as prin- 
cipals. 

Danish. Symphony. to tee off 
Community Concert Series with 
Chilean pianf&Sst Claudic Arrau 
booked as bonus for. this year’s 
package. 

John Carradine in for a night 
of “Great Scenes from Great Lit- 
erature” as Knife & Fork Club 
season opener (15), replacing Mon- 
ty Woolley. 

Preem of Jonathan Bates’ “Con- 
necticut Hallowe’en” at Little 
Theatre. Network interview on tap 
for first performance with play- 
wright and director John Wray 
Young, 


e . 
Minneapolis 
By Les Rees 

Minneapolis Symphony opens 
season Nov. 1. 

Herbie Fields in second week at 
St. Paul Flame. 

Page Cavanaugh Trio continuing 
at White House. 

Roy King & Komic Kings in 
nies veat . mo Bar. 

einie’s holding over Ray Rey- 
nolds band for fourth weak, . 

Former Congresswoman Helen 
Gahagan Douglas here for Gov. 
Adlai Stevenson. 

Dr. I. Q.” (Lew Valentine) 
emcee at an Eisernhower “birthday 
party” here. 

Comedian George Gobel into 
Hotel Radisson Flame Room for 
third engagement. 

John Melendez 
Lewis Ice Show at 
~~ Terrace. 

silly Eckstine, George Shearin 
Quintet and Count Basie orch at 
Auditorium for concert Oct. 25. 

Harry James set for one-nighter 
at New Ulm {Minn.) Ballroom Oct. 
30 and being advertised in Twin 
Cities. 

“The Country Girl,” with Rob- 
ert Young, Dane Clark and Nancy 
Kelly, pencilled into Lyceum week 
of Nov. 9. 

St. Paul Club Capitol has exotic 


into Dorothy 
Hotel Nicollet 





dancers Lupita & Louise Sharae, 


Paterson, Toronto the-) 





singer Lee Marmer and Irv Wil- 
liams orch. 

Yehudi Menuhin here this week 
for concert at Lyceum with- admis- 
sion restricted to purchasers of 
Israeli bonds. , 

“Original” Dagmar back at Al- 
vin (burlesque) for quick return 
after breaking season’s record 
there two weeks ago. 


Washington 
By Florence S. Lowe 

Tony Muto, 20th rep, screened 
“Stars and Stripes Forever” for 
group of Marine toppers. 

Maurice Evans, current at Shu- 
bert Theatre in “Dial M for Mur- 
der,” guest on the Hazel Markel 
WWDC-Mutual radio shew. 

Rita Gam, here to tub-thump for 
the wordless “The Thief,” took 
time out for a speaking stint on 
behalf of Community Chest. 

Gladys Swarthout, soloist at 
opening concert of National Sym- 
phony, was tossed a post-concert 
fete by American Newspaper Wo- 
men’s Club. 

Despite mixed reviews, in-the- 
round production of Eugene 
O’Neill’s “Desire Under the Elms” 
had a record-breaking first week at 
Arena Theatre. 

Col. Joseph Goetz, head of 
Armed Forces Professional Enter- 
tainment Branch, currently in Hol- 
lywood laying spade work for 
Christmas shows to be .sent by 
USO and Hollywood Coordinating 
Committee to far-flung troops. 


Omaha 


By Glenn Trump 

Don Cosey’s band in at Ballerina 
Gardens. 

Singer pianist Marietta opened 
at Colony Club Piano Bar. 

Navy Band due Tuesday (28) at 
City Auditorium for two concerts. 

TV organist Warren Piper an 
added attraction at the Cave under 
the Hill Hotel. 

Heavy paper going up for 
“Hollywood Ice Revue” at Ak-Sar- 
Ben rink, Nov. 5-12. 

Wayne Sweeney to take over as 
manager of Ralph Goldberg’s 
State Theatre this week. 

“Jazz at Philharmonic,” with Ella 
Fitzgerald, Gene Krupa, Oscar 
Peterson and Charles Shavers, in 
Friday (24) at Tech High Aud. 

Earl Wilson, his b.w., Hedda 
Hopper and “Mrs. America” (Mrs. 
Robert Schenk) concluded the 
World - Herald's Better Living 
Forum. 

Ralph Hayward, ex-Burlington 
Railroad official and show fan now 
in retirement in Long Beach, Cal., 
sent 30 volumes containing pro- 
grams of Omaha theatrical per- 
formances from 1893 to 1925. to 
City Library. 


Australia 
By Eric Gorrick 

U.S. baseball team is due in this 
zone next Xmas. ‘ 

Night trotting taking heavy coin 
from film boxoffices. 

“Encore” (BEF) a 
Grosvenor, Melbourne. 

Borovansky Ballet socko in Auck- 
land, New Zealand, for William- 
son. 

“South Pacifie” terrific at His 
Majestys, Melbourne, for William- 
sen. 

Biz continues big with ‘“Folies 
Bergere” at Tivoli, Sydney, for 
David N. Martin. 

Indie bid will be made next year 
to introduce drive-ins in the 
Queensland zone. 

Dan Carroll, managing director 
of Prince Edward, Sydney, due 
back soon from abroad looksee. 

Virgil, U. S. magician, set for 
run at Princess, Melbourne, fol- 
lowing so-so biz at Empire, Sydney. 

Many Quensland country exhib- 
itors are reducing admissions to 
bolster falling biz caused by un- 
employment upbeat. 

Evie Hayes, Mrs. Will Mahoney, 
may return here around middle 
next year to do a top U. S. musi- 
cal for the Williamson manage- 
ment. 

_Roy Brauer, Columbia chief, 
visiting New Zealand presently. 
Understood that Brauer will try to 
iron out product contract prob- 
lems with Mike Moodabe of the 
Amalgamated loop. 


Riviera 
~ By Ed Quinn 
_ Jean Cocteau after a quiet vaca- 
tion here left by plane for Dussel- 
dorf. 

Fernandel started work on a 
new film with exteriors being shot 
in the French Provence. 

Georges Guetary spent a few 
days in his Cannes villa before 
leaving for a “Don Carlos” stint 
in Lyon. 

Roberto Rossellini in Monte 
Carlo, and on returning from a 
Barcelona trip, will take.a vaca- 
tion with his wife in Italy. His 
next pic is “Sagapo,” 


smash at 








Hollywood 


Walter O'Keefe broke his left 
ankle in an accident in Pasadena. 

John C. Flinn to San Diego to 
arrange the preem of “Flat Top.” 

Stan Laurel & Oliver Hardy in 
town after six months in Europe. 

Bernard Herzbrun returned to 
his UI desk after seven months of 
we 

rthur Krim in from N.Y, 

huddles with United Artists’ = 
ducers. 

Duncan Sisters presented with 
honorary memberships in the Stu- 
dio Club. 

Theron Warth returned from 
Samoa where he produced “Return 
to Paradise.” 

“Bullets” Durgom added Ray 
Benson and Bob Finke to his Holly- 
wood office staff. 

Tallulah Bankhead in at Gold- 
wyn studios for her role in “Main 
Street to Broadway.” 

Paul Douglas and Jan Sterling 
will put on a Christmas show for 
servicemen in Korea, 

Mervyn LeRoy will preside at 
the City of Hope’s testimonial din- 
ner for Eric Johnston. 

Richard Basehart an suspension 
for turning down ‘‘Nearer My God 
to Thee” at 20th-Fox. 

Joseph Sistrom in from London 
where he laid plans for filming 
“Wings Across the Sea.” 

John Balaban and Nate Piatt in 
town booking talent for the Bala- 
ban & Katz circuit in Chicago. 

Irving Reis cited by American 
Assn. of University Women for his 
direction of “The Four Poster.” 

Mayor Bowron dedicated the 
new $500,000 Mary Pickford build- 
ing at the Jewish Home for the 
Aged. 

Arthur Freed goes to London 
next month to huddle with Gene 
Kelly about “Invitation to the 
Dance.” 

Mrs. Gus Kahn a visitor at War- 
ners where her late husband was 
biofilmed in “I'll See You in My 
Dreams.” 

Nate J. Blumberg, on behalf of 
UI, accepted an award from the 
President’s Committee on Employ- 
ment of the Physically Handi- 
capped. 


San Francisco 


By Ted Friend 


John Gielgud on Nob Hili. | 

Alfred Katz doing the seven hills. 

Beatrice Kay at Peacock Court 
of Mark Hopkins. 

Clarence Green and_ Russell 
Rouse advancing “The Thief.” 

Louis Lurie hosting party at 
Jack’s for Edward Everett Horton's 
93-year-old mother. 

Samuel Goldwyn, Don Hartman 
and Milton Rackmil all in within 
four days to gander the Danny 
Kaye Show. 

Robert Ryan, Benay Venuta, 
Lauren Bacall and Humphrey Bo- 
gart in for Adlai Stevenson rally 
at Con Palace. 

Diane, Hollywood fashion stylist, 
hitting the TV and radio circuit 


for “Employ Physically Handi- 
capped” Week. 
Reno 


By Mark Curtls 


Arlene Judge in. 

Dick Haymes current at Mapes 
Skyroom. td 

Don Cornell follows Guy 
Mitchell into New Golden, Oct. 22. 

Johnnie Ray in for one week at 
Riverside, Oct. 30 with Les Baxter 
to follow. 

Sanford Adler, co-owner of Cal- 
Neva Lodge, Lake Tahoe, buys de- 
funct Tahoe Bilfmore for $350,000. 

Cornel Wilde and Jean Wallace 
in town. He and Peggy Lee split 
New Golden sked, Oct. 22 to Nov. 
4, for one week each. 

Guy Mitchell announces engage- 
ment to Jackie Loughery, 21-year- 
old starlet. Mitchell says wedding 
will take place at coast home after 
his current engagement at New 
Golden. 


Vienna 
By Emil W. Maass 

Oscar Straus disking here for 
Marcel Prawy productions. 

Telos Film Co. began work on 
“Dachstein,” a film story about the 
Alpine region. 

A modern art theatre, Cocteau, 
opened here in former Alraune 
cabaret on Lichtensteg. 

Schoenbrunn studio working on 
new Prater (Vienna amusement 
district) film, called “Hearts of the 
tow al with Curd Juergens in the 
ead. ' 

Robert Stolz writing the music 
for “Lieber Augustin,” a festival 
play for the Vienna music weeks 
next year. Paul Hoerbiger will play 
the lead. 

Centropafilm, American outfit ac- 
cepted Johann M. Simmel’s script 
on “Sarajevo 1914,” a historical pic 
about the assassination of Franz 
Ferdinand. 
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OBITUARIES 


COL. NATHAN LEVINSON | 

Col. Nathan Levinson, 64, pio- 
neer in the development of talkers 
and head of Warners sound de- 
partment, died Oct. 18 at his Toluca 
Lake (Cal.) home. In association 
with the late Sam Warner, Col. 
Levinson brought the first sound 
to the screen in the form of a musi- 
cal score for “Don Juan,” in 1926. 
a year later they were instru- 
mental in revolutionizing the film 
art by introducing the spoken word 
in “The Jazz Singer. 


Born in New York City, Col. 


Levinson became a wireless teleg- | 


rapher at the age of 14. At 18 
he was a civilian radio engineer 
with the Navy. He became a major 
in World War I and a colorrl in 
1940. 

He became affiliated with motion 
pictures in 1926 as western division 
manager of the Vitaphone Corp. 
and sound director for Warner 
Bros. A year later he received a 
special award from the Academy of 
Motion Picture Arts and Sciences 
for “outstanding service to the 
industry and the Army.” He was 


also cited by the Army for helping 


MADY CHRISTIANS 


DEWEY BLOOM 

Dewey Bioom, publicity director 
of Metro Pictures (Canada) for 20 
years, died Oct. 17 in Toronto. 
Previously, he had been manager 
for the late Gertrude Lawrence in 
| her U.K. and U.S. tours, and press- 
{agent for Jane Cowl, Peggy Hop- 
kins Joyce and others. 

In 1924, Bloom joined the pub- 
licity staff of the Selwyns, later 
was with Associated Pictures 
|Corp., N. Y., during the building 
| fanfare of the Roxy, and then held 
|a top flack post at Pathe when its 
studios were on Long _ Island. 
| Bloom was drumbeating the road- 
| Showing of “Trader Horn” in Can- 





|}ada when he met Henry Nathan- | 


ison, general manager of M-G in 
|Canada, and took over the pub- 
licity of British-made films in 1927 
when Nathanson secured certain 
franchises. He later became di- 
rector of publicity for all Metro 
and allied product in Canada. 
Survived by wife. 
RUSSELL C. COMER 

Russell C. Comer, 54 head of the ad 
agency which bears his name and 








In Loving Memory 


Herbert Kenwith 





form a motion picture unit for the 
Signal Corps. ; 

In 1942, Col. Levinson won an 
Academy Award for best sound 
recording in the Warner produc- 
tion, “Yankee Doodle Dandy.” For 
20 years he represented Warners 
on the Research Council of the film 
industry and served for years as 
an officer and director of the 
Academy. 

Surviving are his wife, 
sons and two grandchildren. 


CATHERINE C. CUSHING 

Mrs. Catherine Chisholm Cush- 
ing, playwright-songwriter-libret- 
tist, died Oct. 19 in New York. 

Her comedy, “The Real Thing,” 
was produced on Broadway in 1911 
and two years later May Irwin 
appeared in Mrs. Cushing’s farce, 
“Widow By Proxy.” In 1914 her 
comedy, “Jerry,” starring Billie 
Burke, was presented by Charles 
Frohman. During the same year, 
another of her comedies, “Kitty 
MacKay,” nad a run of 278 per- 
formances on Broadway. She later 
wrote the book and lyrics for 
“Lassie,” a musicomedy version of 
“Kitty MacKay.” Among her other 
credits are “Pollyanna,” a _ play 
based on the Eleanor H. Porter 
novel of the same name, and 
“Glorianna,” for which she wrote 
book and lyrics to the Rudolf Friml 
score. She also wrote the books 
for two other musicomedies, “Mar- 
jolaine” and “Topsy and Eva.” Two 
of her plays, “The Master of the 
Inn” and “Edgar Allan Poe,” were 
produced in 1925. 

Mrs. Cushing wrote the lyrics for 
such tunes as “L’Amour, Toujours 
L’Amour” (musie by Frim), “I 
Love You, Dear” and “When Brown 
Eyes Looked In Eyes of Blue.” 

Two brothers and two sisters 
survive, 


three 








BASIL RADFORD 
Basil Radford, 5 
and screen actor, 


British legit 
ied Oct. 20 in 
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London after suffering a heart at- 
tack a week before. He had re- 
turned to the London stage two 


months ago to appear in “Affairs, 


of State.” 

Radford was noted for his char- 
acterizations of uppercrust Britons 
as exemplified by his role of the 
cricket enthusiast in Alfred Hitch- 
cock’s film, “The Lady Vanishes.” 
Among his other film credits are 
Tight Little Island,” “Night 
Train,” “The Girl In The News,” 

The Galloping Major,” “Johnny 
In The Clouds,” “White Corridors,” 

Chance of a Lifetime,” “A Girl 
In A Million,” “The Winslow Boy,” 

Quartet” and “The Captive Heart.” 
; Radford went on the stage in 

ondon in 1924 and had toured 
Australia, New Zealand, Canada 
and the U.S. Among his plays were 
Ms. Astonished Ostrich,” “Clut- 
erbuck,” “Blind Goddess,” “The 


White Fal s rh : ; 
Quietly.” con” and “Taking Things 





which he had owned for 27 years, 
collapsed in his office Oct. 17 and 
died shortly after in St. Luke’s 
Hospital, Kansas City. 

Comer was w.k. as creator of 
“Air Adventures of Jmmie Allen,” 
racio serial. He was engaged in a 
tele version of the show at the time 
of his death, via filming in Holly- 
wood. 

He had produced a number of 
other radio serials, including “Ad- 


jventures of Frank Farrell,” “Ann 


of the Air Lanes,” “Clem and 
Tina” and “Lady Skyhook.” 

Surviving are his wife, son and 
daughter. 





JULIA DEAN 
Julia Dean, 74, stage and screen 
actress, died Oct. 17 in Hollywood. 
On Broadway she starred for David 
Belasco and William A. Brady and 
appeared in such plays as ‘“‘Bough 
and Paid For,” 
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“Litle Grey Lady,” “Law of the 
Land” and “Woman on the Index.” 

Miss Dean retired from the 
stage 27 years ago but 10 years 
later began a screen career. Her 
first film was RKO’s “The Cat Peo- 


ple.” Other pictures included 
“The Emperor Waltz,” “Nightmare 
Alley,” “Out of the Blue,” and 
“You for Me,” still unreleased. 
She was forced to withdraw from 
20th-Fox’s “Nearer My God To 
Thee” because of illness. 


HUGO K. SCHAAF 

Hugo K. Schaaf, 52, company 
manager of the Theatre Guild’s 
touring company of “Oklahoma,” 
died of a heart attack Oct. 17 in 
Chicago. Show was moving from 
Joliet to Freeport, Ill, when he 
was stricken. He was taken off the 
train at Chi and died a few hours 
later in Henroiten Hospital. 

Schaaf had been in legit for 30 
years. Early in his career he was 
house manager and general man- 
ager for Mark Klaw. Later he was 
company manager for Jed Harris, 
Sam Grisman and Anthony Brady 
Farrell. He also was manager of 
the touring company of “Careusel. 

Wife and daughter survive. 


MRS. A. H. BLANK 

Mrs. A. H. Blank, 70, wife of 
the president of Tri-States Thea- 
tre Corp., Des Moines, died in 
that city Oct. 15. 

Mrs. Blank had been active in 
numerous civic groups, particular- 
ly at the Raymond Blank Memorial 
Hospital for Children— which the 
parents gave to the city in 1943 
as a memorial to their son, 33, who 
died in 1943 of a heart condition. 
They financed the building of an 
addition to the hospital in 1947. 

In addition to her husband, she 
is survived by a son, a sister and 
three grandchildren. 


BERNARD J. McOWEN | 
Bernard J. McOwen, playwright- 
producer-director and former. lead- 
ing man under David Belasco, 








“Paid in Full,” | 


died at his San Francisco home, 
Oct. 13 of a heart ailment. He 
had played opposite Ann Harding, 
|Lenore Ulric. Ina Claire, Jane 
|Cowl, Ethel Barrymore and other 
legit stars. 

| McOwen authored seven Broad- 
| way Plays and directed and pro- 
/duced many others. In addition, he 
| had operated schools of drama in 
|New York, Cleveland, San Fran- 
cisco and Oakland. - 








LAURA BURT 
Laura Burt, 80, retired 





‘the last 18 months had been a tele | died in Morecombe, England, Oct. 3. 


commentator for WCPO, Cincin- 
nati. In World War II, he served 


as radio operator on a B-24 bomber | technician, died Oct. 14 in Holly- 


in India and Burma. 
Surviving are his wife, a daugh- 
ter, his mother and two brothers. | 


E. A. PRINZ 
E. A. Prinz, 80, father of Leroy | 
and Edward Prinz, motion picture | 
choreographers, died Oct. 19 in a 
Macon, Mo., hospital. He had con-! 





| ducted a dancing academy in St. | 
legit | Jcseph, Mo., for 59 years when) 


_ actress, died Oct. 16 in New York. | failing health forced him to retire 
| She appeared in “Fantasma,” “Blue |} in 1950. 


| Jeans” ‘and “In Old Kentucky.” 
| She also played in “The 
j tian,” “The Palace of the King, 
|““Dorothy Vernon of Haddon Hall’ 
j}and “The Walls of Jericho.” 

In recent years, Miss Burt had 
| played with Charles Coburn in the 
| Mohawk Drama Festival at Union 
| College, Schenectady, N.Y. 
| was the widow of Henry Stanford, 
| English actor. 





FREDERICK FORRESTER 

Frederick Forrester ‘ne Freder- 
ick C. Forster), 80, retired legit 
j}actor, died Oct. 14 in New York. 
Among his Broadway credits were 
|"Days Without End,” “The Animal 
Kingdom,” “The Last Mile” 
| ‘‘Dead End.” 
| Forrester began his career with 
la Shakespearean road 
j and after World War I toured Aus- 
{tralia and New Zealand in “White 
Cargo.” 

_Two brothers and a sister sur- 
vive. 


and 





CHARLES A. MIDELBURG 

Charles A. Midelburg, 72, 
Charleston, W. Va., exhib, died at 
his home there Sept. 29. He 
owned the Capitol Theatre. 
than 30 years ago, Midelburg took 
over the old Plaza Opera House 
which he remodeled into the Capi- 
tol. In 1907, he was elected to 
the West Virginia House of Dele- 
gates and was re-elected in 1920. 
He also served two terms on the 
Charleston City Council. 

Surviving are his wife, one son 
and two daughters. 


ABRAHAM LEHR 

Abraham Lehr, 72, former vee- 
pee of Samuel Goldwyn Produc- 
tions, died Oct. 17 in Hollywood 
after a long illness. He entered 
the film industry as an executive 
in 1917, swinging over from the 
business world. He left Goldwyn 
115 years ago, later becoming an 
| agent. 








More | 


Chris- | Hollywood 
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| 


j 





company | 


Prinz was a frequent visitor to 
and had a wide ac- 
quaintance with film personalities. 





BERTA MORENA 

Berta Morena, 74, former Met- 
ropolitan Opera soprano, died Oct. 
7 in Rottach, Germany. Nee Ber- 
tha Meyer, Miss Morena made her 
debut in 1898 at the Munich Opera 
and continued to sing there inter- 
mittently until 1924. She debuted 
at the Met in 1908, remaining un- | 
til 1912. | 

She was noted for her Wagner- | 
ian roles. 


LON B. WORTH 
Lon B. Worth, 47, former radio 
announcer and musician, died Oct. 
17 in Somerville, N. J. He was with | 
the circulation department of the 
Crowell-Collier Publishing Co. at 
the time of his death. He was the 





| brother of musicomedy actress 
Billie Worth. 
In addition to his sister, his 


mother, another sister and a broth- 
er survive. 


TOM RUSSELL 
Tom Russell, 81, who trouped in| 
vaude for more than a half cen-| 
tury, died Oct. 20 in Brooklyn 
after a long illness. He did a bur-| 
lesque boxing routine as Russell 
& Glenroy and later teamed with 
his wife, Marie. 
Surviving besides his wife are a 
son and daughter. 
NIXON GRAY 


Nixon Gray, 72, music-hall 
comedian who. began his profes- | 








fesional career as a light baritone | 


singer, died in Cardiif, Wales, 
Oct. 2. His trademark was a black 
coat and ‘canary yellow trousers. 

He had toured Australia, South 
Africa, Canada and the U. S. A., 
retiring in 1934. | 


} 
FREDERICK R. RYAN 








A son, daughter and brother | 
survive. His wife, Ann, who con- | 


icemen during World War II, died 
about a year ago. 


LEO M. WHELAN 

Leo M. Whelan, 76, vaude actor 
for 36 years, died Oct. 15 in Ar- 
lington, N.J. A native and long- 
time resident of Bridgeport, Conn., 
Whelan was first a variety single 
and then one of the “Four Happy 
Whelans” with other members of 
his family. 

He played in several of the first 
silent films and during World War 
I was a K. of C. entertainer among 
the U.S. troops. After the war he 
did bits with the “Four Cohans.” 


ROBERT C. HARRIS 

Robert C. Harris, 66, former city 
editor and associate managing edi- 
tor of the Cincinnati Times-Star, 
died Oct. 12 in that city. Illness 
forced his retirement last year. 

In his early days as a reporter 
he was in amateur theatricals and 
later was pressagent for the Grand 
Opera House, under the Erlanger 
regime, and for Cincy’s former 
Chester Park. He had also been a 
nitery reviewer for the Times-Star. 

His mother survives. 


LEW LACEY 

Lew Lacey, 57, associate editor 
of the Housewives’ Protective 
League editorial and research de- 
partment, died Oct. .14 in San 
Francisco after a heart attack. 

As “Lewis Martin,” he had 
voiced the HPL and “Starlight 
Salute” programs on KCBS for 
several years. He had worked for 
Texas stations and with KYA, San 
ig rancisco. 

Wife and two daughters survive. 














. . CHAS. N. EVANS 

Charles N. Evans, 35, manager 
of WING, Dayton, O., since Jan. 1, 
died Oct. 11 in Clearwater, Fila. 
He came to Dayton in 1943 from 
Pittsburgh, as an announcer and 
assistant production manager at 
WING. In 1948 he became mana- 
ger of WIZE, Springfield, O., a = 
he held until moving back to Day- 
ton. 

His wife, a son and his mother 
survive. 





HARRY GROVE 
Harry Grove, 36, radio and TV 
announcer, was killed Oct. 18 in a 
motor car accident near Jonesburg, 
Mo. He had been with KCMO, 
Kansas City, for six years, and for 





ducted Hollywood Guild for Serv- | 


Frederick R. Ryan, 73, member | 
of the board of directors of Re-'! 
public Pictures, died Oct. 15 in 
New York. He was prez of Asso- | 
ciated Motion Picture Industries, | 
an investment company. 

Surviving are his wife, 
stepchildren and four sisters. 


three | 





home there Oct. 


| Revere Camera Co. 
|husband of Betty Hutton. 


| Windmill 





Paul J. Deike, 70, retired film 


wood. 





George J. Gowan, 59, publicist, 
died Oct. 12 at the Motion Picture 
Country Home on the Coast. 


Sagar J. Mitchell, 85, cinema 
pioneer, died in Blackburn, Eng- 
land, Oct. 13. 








Matt Martell, 40, vaude violinist 
and comedian, died in Glasgow, 
Oct. 14. 





William P. Norton, a member of 
IATSE in St. Louis, died at his 
10. 





Lloyd C. Pricst, 53, film house 
manager, died Oct. 14 in Los An- 
geles. 





> 
Mother of Alvin Kabaker, film 
agent, died. Oct. 15 in Hollywood. 


MARRIAGES 


Joan Dixon to Ted Briskin, Las 
Vegas, Oct. 17. She’s a screen 
actress; he’s an executive of the 
and former 





Beverly Barrett to Robert S. Os- 
borne, Jr., New York, Sept. 25. 
Bride is the daughter of Hughie 
Barrett, pianist-raconteur curreni- 
ly at the Roney Plaza, Miami 
Beach. 

Mrs. Mary Ellin Berlin Burden 
to Marvin Barrett, Esenada, Mex- 
ico, Oct. 14. Bride, daughter of 
songwriter Irving Berlin, is a re- 
searcher on Time; groom is ex- 
|Time staffer; they met while he 
was on th? staff. 

Evelyn Bastone to Richard An- 
cona, New York, Oct. 19. Groom is 
the son of Gigi, Latin Quarter, 
N. Y., maitre l’hotel. 

Joyce Giraffa to Robert Heick- 
len, New York, Oct. 19. Groom is 
son of Manny Heicklen, manager 
of Vincent Lopez crch. 

Janet Glenn to Michael Keefe, 
Coventry, England, Oct. 4. Both 


| are legit actors. 


Rosalind Appleton to Geoffrey 
Hugh R. Newbury, Edinburgh, Dect. 
4. Bride is Wanda Alpar, dancer at 
Theatre, London, and 
daughter of Sir Edward Appleton. 


BIRTHS 


Mr. and Mrs. Meyer Mishkin, 
daughter, Hollywood, Oct. 11. Fa- 
ther is a Hollywood talent agent. 





Mr. and Mrs. Joe Waxman, 
daughter, Coventry, England, re- 
cently. Mother is radio and vaude 


singer Margary Manners; father is 
revue proprietor. 

Mr. and Mrs. Roger Weldon, 
daughter, Bridlington, England, re- 


'cently. Mother is actress Pamela 
| Marr, father is producer of the 

D a ee ae ner | P¥ramid Players, Bridlington. | 
ominick Barreca, 02, warner); Mr. and Mrs. Dan _ Rochin, 
staffer in Newark and former thea-| qaughter, Los Angeles, Oct. 13. 


tre manager for Loew, died Oct. 
14 in Christ Hospital, Jersey City, 
after a six-month illness. 

Wife, two daughters and a son 
survive. 


HAROLD GODSOE 

Harold Godsoe, 48, film produc- 
tion manager, died Oct. 11 at Mo- 
tion Picture Country Hospital orm 
the Coast after a long illness. _ 

He was formerly associated with | 
Ben Hecht and Charles Mac- 
Arthur. 





| 


| Mr. and Mrs. Jim Ameche, son, 


| Mother is Gloria Carpenter, screen 
| player; father is theatre manager. 


| Oct. 14, Chicago. Father is a Chi 
radio-TV actor and brother of film 
thesp Don Ameche. 

Mr. and Mrs. -Tom Moore, 
daughter, Oct. 11, Chicago. Father 
is an engineer at WBKB there. 

Mr. and Mrs. Harry W. Davis, 
son, N.Y., Oct. 14. Mother is Re- 
gina Resnik, Met Opera soprano. 

Mr. and Mrs. Christy Walsh, Jr., 
son, Hollywood, Oct. 14. Father is 
a radio publicist. 





LEE WEBER 
Lee Weber, wife of Rex Weber, 
vaude and nitery ventriloquist, 
died Oct. 20 in Hollywood after a 
brief illness. 


his act for many years. 


FRED SPENCER 
Fred Spencer (Bretherton), re- 
tired screen actor, died Oct. 13 in 
Hollywood. 
He played for Mack Sennett and 
other producers in silent films. 








Edward A. Cormier, 48, a for- 
mer vaude performer and profes- 
sional boxer, died of a heart attack 
Oct. 10 while vacationing at Bar 
Harbor, Me. 


—— 
Father, 70, of E. M. (Pete) 
Schloss, Jr., manager of station 


WWSW in Pittsburgh, died Oct. 
14 at his home in New York. 





Father, 82, of Philip Scheuer, 
drama and film critic of the Los 
Angeles Times, died Oct. 16 in that 
city. 





James Henderson, 
oneer in northeast England, died 
in Stockton-on-Tees, England, re- 
cently. 

Clarence J. Bulliet, 69, former 
art and music critic of the Chicago 
Daily News, died Oct. 20 in Chi- 
cago. 





Ian Mackay, 54. scribe and dia- 
rist with the London News Chron- 





icle and frequent writer on vaude, 


She had assisted her husband in 


74, film pi-| 


Mr. and Mrs. Bernard Benkwo- 
| itz, son, Pittsburgh, Oct. 13, Moth- 
jer is the daughter of Jake Soltz, 
| Pitt theatre owner. 

Mr. and Mrs. Gino Conte, son, 
Hollywood, Oct. 13. Father, for- 
mer production manager for Pitts- 
burgh Playhouse, is now with NBC- 
TV in Los Angeles. 

Mr. and Mrs. Mike Kancel, son, 
Pittsburgh, Oct. 11. Father, ex- 
“Ice Capades,” teaches: skating at 
the Gardens there. ; 

Mr. and Mrs. Ed Tragesser, son, 
Pittsburgh, Oct. 10. Father was 
former publicity director for KQV 
there. 

Mr. and Mrs. Leonard Sitomer, 
daughter, New York, Oct. 15. Moth- 
er is Charlotte Jablons, secreta 
to N. Y. Post columnist Earl Wii- 
son; father is with Ted Ashley As- 
sociates. 

Mr. and Mrs. Irving Fields, son, 
New York, Oct. 19. Father is orch 
leader. 

Mr. and Mrs. Robert L. Jacks, 
'son, Santa Monica, Cal., Oct. 18. 
Mother is the former Darrylin 
| Zanuck; father is a producer at 
| 20th-Fox. 

Mr. and Mrs. Louis Hippe, son, 
Hollywood, Oct. 11. Father is a 
|makeup man at Warners. 
| Mr. and Mrs. Larry Allen, son, 
_ Chicago, Sept. 25. Mother is singer 
| Doris Drew; father is a comic. 

Mr. and Mrs. Frank Youngs, 
| daughter, Glasgow, Oct. 11. Father 
iis exploitation man with Para- 
mount in Scotland. 

Mr. and Mrs. Harry Mimmo, son, 

New York, Oct. 19. Father is a 
| pantomime comic. 
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